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PROEM.

N the year 1861 the first work from our pen on the

subject of the present treatise was published by

MEssrRS. GEORGE ROwNEY & CoMPANY, entitled
“Guide to the Art of Illuminating and Missal
Painting.” How that work was received by the Press may
be gathered from the following extract from the Athencum

- of November 30, 1861 :

‘“The last of the above-named books [manuals on Illuminating] is of a
very different stamp from that of its companions, being really what it
professes to be—a practical and sensibly written little manual, such as the
student may profitably use. It is not given to everyomne, as the above
examples show, to compile intelligently even a History of the Art of
Illuminating, still less to write a series of practical instructions for its

study. The Messrs. Audsley have done both."

The work above mentioned, after having run through twenty
editions, has long been out of print; and an entirely new work on
the same subject is now called for, illustrated by a series of
photo-engravings direct from original Middle-age manuscripts,
and other plates of alphabets, etc., of a much greater excellence

than any that appeared in the earlier “ Guide.”

o~
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V1. PROEM.

All the text has been specially written with the view of
making both the historical and practical sections of the treatise
as full and instructive as possible, and we venture to think
that the student will find in the present “Guide” everything
necessarv to direct his studv and practice of the beautiful and

fascinating Art of Illuminating.
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Part .

Mhe Art of Llluminating during the
Sarlp and Middle Hges.

[HILE the present Treatise is essentially a Guide to
the practice of the Art of Illumination, it is desirable,
by way of an introduction, that it should provide a
brief review of the Art as it obtained during the
great periods in which it flourished in several countries
of Kurope. The student should at the outset make himself
conversant, to as great an extent as possible, with the history
of the art; and acquire a knowledge of the peculiarities of the
various styles or schools of illumination which were developed
at different periods and in different centres. A careful review
and study of these, assisted by a personal examination of such
original examples as may be seen in the libraries of the British
and the Victoria and Albert Museums, cannot fail to deeply
interest the student, and enable him to approach the practice
of the art in an intelligent and consistent manner, and to conduct
his practical essays in paths that are. likely to lead to highly
satisfactory results. It is essential that he should know the
leading characteristics of the several more interesting and
beautiful styles of illumination, so that he may not only have a
concrete aim in his own designs, but be able to avoid a mixture
of practically conflicting treatments or details belonging to diverse
schools or periods, which would, if associated, produce work
lacking in the all-essential elements of unity and artistic con-
sistency. Notwithstanding all desirable restrictions, the student
will, as he gains more and more knowledge and experience, find
ample scope for originality of treatment; for, in the exercise of
his designing powers, he will doubtless be guided by what old
works of acknowledged excellence have taught him.

=
.3
e
e
o
o

@

B

W, amiigueparernlibrary.org 2025.09



Creative Commons 4.0 NC SA BY FREE DISTRIBUTION ONLY - NOT FOR SALE

2 THE ART OF ILLUMINATING DURING

We may close these few introductory remarks by giving a
definition of the terms lumination and illuminator. The latter
term was certainly employed in the early part of the twelfth
century, for Ordericus Vitalis, in his FEcclesiastical History,
mentions a certain monk as ‘' praecipuus scriptor et librorum
illuminator.” Ordericus wrote during the first half of the twelfth
century. In this case the individual alluded to was both a
scribe and an illuminator; but during the best periods of the
arts of writing and illuminating, the scribe and the illuminator
were commonly distinct persons; that this should be the case
can easily be understood. We know that the art of the illumin-
ator continued to be practiced to a considerable extent after the
invention of printing, when the press supplanted the labors of
the scribe. The term Zllumination is exclusively and correctly
emploved in art nomenclature to designate the more or less
elaborate ornamentation of the pages of books, and especially
those written on vellum. Illumination has been aptly described
as the “lighting up” of a lettered page of a book; which
lighting up is essentially of a decorative character, executed with
brilliant colours and burnished gold, by hand. Illumination either
forms a part of the text of the page, so far, at least, as the
mmsertion of initial and capital letters extend; or it assumes the
forms of borders or framework inclosing the text, or miniatures
which may be introduced to illustrate the work. It must be
understood that mere illustration, however richly and beautifully
1t may be executed, does not in itself constitute illumination,
while the absence of miniatures in no way interferes with
legitimate illumination, indeed, many «f the finest i1lluminated
pages 1n existence contain no miniatures. |

In the necessity for the use of the primary and other brilliant
colours and gold and silver, true illumination is closely allied to
the art of heraldic blazon; and in many middle-age manuscripts
we find both arts combined in the ornamentation of their pages.

In a necessarily small treatise like the present, it is only possible
to give the merest outline of the history of the art of illumina-
ting, and a very brief description of the leading characteristics of
the more artistic and interesting schools of the art which have
existed, alluding especially to the styles of design and colouring
found in representative manuscripts. The student who desires to
go more deeply into these subjects must consult the several
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THE EARLY AND MIDDLE AGES. 3

important illustrated works that have been published on the art;
and, what is still more desirable, he should, as we have already
advised, lose no opportunity of examining and carefully studying
the drawing, colouring, and gilding of such original illuminated
manuscripts as are open to view, or are available for his inspec-
tion, in libraries, notably those of the British and the Victoria
and Albert Museums.

Earlp and Bpzantine Inmination.

There seems to he every reason to believe that an art devoted
to the adornment of manuscripts, which had some resemblance to
what we now understand by tHe term illumination, was practiced
at a very early period, but, with the exception of a papyrus,
preserved in the Louvre, at Paris, no example of the art of a time
prior to the Christian era is known to exist. In this papyrus are
representations of fumneral ceremonies, rendered in colours and
gold. The exact date of this work is not known, but it certainly
belongs to a period long before our era: it is the earliest work of
the class of which there is any known record. There are no
existing manuscripts which were executed prior to the sixth
century that contain purely ornamental embellishments, minia-
tures or figure drawings and beautiful writing alone appearing on
their pages. Perhaps the earliest existing manuscript in which
ornamentation 1s associated with the figure work is that known
as the “ Vienna Dioscorides,” executed in the opening years of the
sixth century. This manuscript is preserved in the Imperial
ILibrary, Vienna.

It was in the reign of Justinian, 527-565, and consequent on the
immense art-vitality that attended the building and lavish decora-
tion and adornment of his wonderful church of Sta. Sophia, that
the art of illumination may be considered to have had its founda-
tions firmly established, while they had been to some extent laid
before artists were called from all desirable quarters to decorate
and complete the church. As Mr. J. W. Bradley correctly
remarks: “ When Justinian, years before, wrote to thank the
eastern-born pope Hormisdas for his zeal in suppressing the
Futychian and Manichean heresies, he had sent him a present
of a large Book of the Gospels, decorated in the richest style of
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4 THE ART OF ILLUMINATING DURING

Graeco-Roman art. And now the Gospel books became richer
still, although tablets of beaten gold set with precious gems had
formed the covers of that costly present. Such art had now
become fashionable, and was encouraged by the most lavish
patronage. Artists could afford to send for their materials to the
far Fast, and throughout the southern shores of Europe. Minium
of peerless brilliancy was brought from India and Spain, lapis
lazuli from Persia and Bokhara. The famous Byzantine gold ink
was manufactured at home from the purest Oriental gold. Illu-
mination, as restored with all these fresh advantages of example
and wealth, became practically almost a new art. In the bygone
days of Constantine and Theodosius the great features of calli-
graphy had been gold and silver inks, and vellum finely stained
with rose or scarlet or purple dve. Under Justinian the precious
inks were still continued, but far richer ornamentation than the
staining of the vellum was added. Those Persian decorators
whom the liberality of Justinian had attracted to Byzantium
speedily stimulated the large fraternity of Greek calligraphists to
unheard of efforts in imitation of the splendid furnishings of the
new edifices. Books of luxury began to reflect with no sparing
fidelity the gorgeous features of arcade and cupola; and the
jewelled tympanum with golden background was transferred to
the Gospel-book, the sacred History, and Homiliarium.”

It is true, and worthy of the student’s careful attention, as the
writer above-quoted points out, = that the art both in miniatures
and ornaments is always a direct mirror of its contemporary
architecture, and indirectly of the minor ancillary arts which
happen to be practised at the time. FLkven transient or merely
fashionable usages are often recorded in the pages of MSS. Again,
whilst we make use of dates given us by political history, and of
the limits of geographical areas, we need never be far wrong in
our estimate if we can attach to the illuinination the styvle of
architecture practised in the locality of its production, and especi-
ally 1f we can decipher such minor embellishments as local and
contemporary taste have made the momentary fashion. At one
time it 1s the architecture itself, with its columns, capitals, arches,
and friezes that is the subject of the background or border decora-
tion ; at another, utensils and furniture ; at another, objects of per-
sonal adornment. During the central Gothic period almost all the
ornament was obtained from the field, the garden, or the forest.”
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