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refaces

HERE is no book on Illumin-
ating, so far as the writer

knows, that enters fully into

such things as the putting-
on of opaque colour, gum-
ming up, &c., in such a way as to leave the student
with distinct ideas as to what is “ professional ” and
what is not. This treatise is, therefore, designed by
the author to meet a need of which many amateurs
and beginners have complained, and which he himself
encountered when he began to illuminate.

The subject is immense enough to constitute a
life-study. But, unfortunately, professional illumin-
ators, having no time for artistic research, are apt
to become enslaved to the perfection of their own
“execution,” and isolated in the taste of their own

time; while, on the other hand, the amateur, although
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iv PREFACE.

he may have some knowledge of the traditional
forms of art, has never had to meet the necessity
of producing work that would sell.

It is hoped that from this short and practical
treatise many a beginner will learn something of the
tradition of the art, and something of the robust-
ness and the self-control, the playfulness and the
love of nature of the old illuminators, to whom our

debt is so great.
P. M. W,
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—_—————

CHAPTER 1.

The Materfals Wsed in FHlumination.

PARCHMENT.

ARCHMENT or “vellum” is
the material generally used
to take the decoration in
high-class illumination.
Vellum (calf’s skin) is not
a usual trade commodity,
but Messrs H. Band & Co.,
Kelmscott House, Somer-
set Road, Brentford, sell
the following : Artists’ vel-
lum for illuminated ad-
dresses ; Kelmscott vellum, not so heavy as artists’ (specially
prepared for printing the Kelmscott Chaucer), and Roman
vellum, a lighter substitute, both for writing and illuminating,
as well as for printing. Roman vellum is a fine quality of
sheep or lamb skin, an imitation of the vellum used in the
Vatican. “Prepared vellums” are stiff, and are used for
framed addresses, &c. They are sold by the artists’ colour-
men at about 2s. the square foot. A fine quality vellum of
this nature can be obtained of Messrs Partridge & Cooper,
Fleet Street. The smallest piece kept is one 16 by 13 in.,
price 3s. 6d. Plain parchments can be bought at a law
stationer’s, They are of “good quality” and “best
A
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2 ILLUMINATING AND MISSAL PAINTING.

quality.” The following are prices: good quality, 10 by
16 in.,, 8d.; 12 by 18 in., 10d.; 18 by 22 in,, 1s. 6d.; 26
by 29 in., 2s. gd. Best quality, 10 by 16 in., 10d.; 12 by
18 in,, 1s. 1d.; 18 by 22 in,, 2s. 1d.; 26 by 29 in., 3s. 6d.
A superior quality of parchment (unsquared lambs’ skins)
can be had from Messrs Stallard & Co., Havant, Hants.

PAPERS AND BOARDS.

In practice, the author has found that Whatman’s O. W.
Drawing Board (hot-pressed) has perhaps the best obtainable
surface for illumination on paper. Whatman’s Water-colour
Sketching Boards (hot-pressed) should also be tried. In the
case of these latter, much disturbance of the surface, before
colouring, results in the presence of loose hairs. The same
firm supplies, also, Water-colour Sketching Board “ special
surface,” No. 1, smooth; No. 2, extra smooth. Bristol
boards have an excellent surface, but their lack of per-
meability is apt to be disconcerting in an attempt to obtain
quite level washes of colour. The old-fashioned * Bristol
board ” is no longer procurable. Some heraldic artists use
hot-pressed Whatman paper stretched upon a frame; but,
setting aside the inconvenience of transferring some elaborate
drawing correctly to a surface not well placed, it is doubtful
if hot-pressed paper, even when it has not been damped,
has ever the smoothness of hot-pressed board. Artists’
colourmen supply paper ready-mounted on frames, or will
mount it to order.

COLOURS.
Pan Colours.

Pan colours are easy to rub off, but the danger of fouling
one colour with a brush that has been used for another is
obvious. They are, also, great collectors of fluff (the
illuminator’s bane), and the practice of keeping them
covered when working should be adhered to as much as
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COLOURS. 3

possible. A box of pan colours carelessly left open for a
night is likely to give trouble.

Here a warning may be given to those using gum-water
and ox-gall. Unless care is taken, the colour in a pan may
come to hold too much of either of these; and at best, the
unheedful artist, taking from the bottom of a pan, may be
working with what is practically a different colour to that
which he took from the top. He may, for instance, add
gum or gall to colour already holding enough for his purpose.
Some pans of colour, when sold, appear to have too much
gall in them. This is seen when some is rubbed off, and
the brush then dipped in water by the ripple of colour that
flies out.

Taking your colour from the pan with a knife is, if
extravagant, an obvious saving of trouble in some ways.

Cake Colours.

Colours in cake, except for some few drawbacks, are
perhaps the most pleasing to use in illumination. A
necessary disadvantage connected with them is the time
taken in rubbing them down. They also shed small par-
ticles into the receiving water, especially those of makers
who indulge in elaborate patterns in relief and fillet borders.
Cakes lightly stamped with the maker’s name in intaglio
would save trouble. As to these chips, the illuminator
should possess a small glass pestle with which to grind them
down; one with a round and a flat end can be obtained
from a chemist. This grinding down should be done
thoroughly, or chalky-looking patches will be seen in the
coats of colour. Another disadvantage of cakes is the
presence of sparkling particles in some, probably through
excess of gummy substance. These particles can never be
got rid of by any grinding or dissolving. It is best to throw
such colours away at once.

In rubbing the colour off a cake, the danger of grease
leaving the hand can be obviated by holding the cake in a
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4 TLLUMINATING AND MISSAL PAINTING.

piece of paper, but care should be taken lest the cake
become wet and the paper dry on.

The author always uses his white (Chinese) from cakes,
except when mixing his own, and has never yet found any
of the above-mentioned particles in either Messrs Rowney’s
or those of Messrs Winsor & Newton.

Tube Colours.

Water-colours in tube have the great disadvantage of
drying in the tube, which must then be cut open, and the
colour taken away with a knife. It is best to buy half-tubes.
Tube Chinese white is convenient when a little white 1s
wanted for touching up in a hurry. Some artists squeeze
their tubes out into a china receptacle, for tube colours
work better when they have once been dry.

Powder Colours.

Fine ground powder colours can be obtained of the
artists’ colourmen. They are applied to the material by
being mixed with water, gum-water, and a little ox-gall.
The use of them, however, i1s rather of the nature of a
hobby. Powder colour white is useful when a strong white
is wanted for linings.

Colour in Bottles, &c.

The colour most often used in bottle is Chinese white.
Though, owing to the fact that it can be used thick, it is
very convenient for the finishings just referred to, the
author confesses that he has been able to do little with it in
obtaining level coats of colour. He has seen it suggested
that if it is diluted with distilled water and left to evaporate
and thicken, and then diluted again, it is improved for
working, and that white that has been out of the bottle for
several daysis best. There would, of course, be the chances
of dust getting into it.

Vermilion in bottle can be made use of as an ink.
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INKS.

Under this head will come the mixtures of colours used
for writing.

For black writing, the author uses a little of the best
Indian ink with much lamp black (never ivory black).
Gum-water is added to this to give brilliancy and viscidity,
and if this mixture is too viscid, as is generally the case, ox-
gall will make it flow. The gum should be well mixed in,
or some letters will be “mat” and some brilliant.

For red lettering vermilion is the best, either pure or
with a very little white. Unless gum-water is added this
lettering is liable to smudge, but too much gum-water seems
to obscure the red.

Blue “ink” is best made from Prussian blue (or
ultramarine), Chinese white, and gum-water. The unmixed
colours are, of course, too dark.

BRUSHES.

Of the brushes used by illuminators little need be said.
Most illumination can be executed with a No. 1, No. 2,
and No. 3 red sable (round). The ex#reme tips of these
brushes should be removed by a razor or sharp knife.
They then have a rectilinear end, and are fit to be used
for washes, especially Nos. 2 and 3. No. 1, which can
hardly be described as a wash brush, should, however,
have any awkward ends at the tip removed. The red
sables of some makers are a little too thick for the
illuminator’s purpose, and will not give the colour out
freely. When this i1s the case it is best to cut off some
outside hairs, round, against the ferrule. For fine free-
hand lines a crow and a miniature can be used, though
the latter i1s not perhaps essential. For outlining—so
important a feature of illumination—a duck is commended
by its pliancy ; and every illuminator should perfect himself
in the use of a rigger, with which, held slantwise, elaborate
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curves and isolated curving lines can be drawn. The
smaller a rigger is, the more it can be laid on its side, and
more truly dragged along.

PENS.

For illuminators who use steel pens, those of Gillott are
perhaps the best. Writing done with a steel pen, however,
bears very little resemblance to the finely executed
caligraphy of the manuscripts with its regularity and
softness. Steel pens, moreover, are made in definite sizes ;
quills can be cut to any size. The making of a quill pen
for medieval writing requires a little practice, and the
quill used must be a good one. Quills should be stiff, if
not stout. They can either be bought (but bought quills
are sometimes very weak) or obtained from a poulterer at
Christmastide or Michaelmas. They should come from
the end, or towards the end of a goose’s #:g/h# wing, and
the goose should be a heavy one. As suggested by
allusions in literature, the quills of a grey goose are the
best. Turkeys’ quills go sodden sooner than goose quills,
but are very strong, and are, therefore, to be recommended.
To prepare a quill for cutting, first take off any loose skin.
Take some sand or ash from under a grate. Moisten the
left hand well, and take a pinch of either; then, with the
right hand, rub the quill between the thumb and two first
fingers of the left till the wet sand or ash has nicely scoured
it. Soak the quill for a short while in water. Next take a
very sharp knife without a feather edge; turn the quill
underside up, and, marking well the way the quill runs,
cut with the knife and halve it lengthwise for some distance.
Don’t turn it over, but put your knife in at your left and
twist the quill over against it in using the knife towards
making a point. Then trim up the other side till you
have a rough point. To split your quill, lay it on its back
on some hard wood or bone, cut the rough point off square,
and make the incision (not too long, and take care it is
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