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...-one of your friends after seeing your copy of "Home Needlework Magazine" 
may want to use this blank to send In their subscription. 

Home Needlework Magazine 
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Published in January, April, July, a�O<:tober. 

Price Per Year, Four Numbers, 25c. Single Copies, lOc: 

FLORENCE Pt:BLfSHING Co., 
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,.... On April 1, 1900 the subscription 
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a year. Orders received before that 
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ADVERTISEMENTS. 

New Parlor Gan1e. 

Interesting from Start to Finish 
For All Classes of Players. 

For sale at aU dealers, and the TURN OVER 
GAME CO. (by express, 75 cents), I 08 Broad 
�tr�et, New York. 

Drawn Work in Color 
NOW READY. 

JUST PUBLISHED FOR 1900. 

THE new and enlarged SECOND EDITION. 
"A Treatise on Modern Drawn Work in Color," 

by Mrs. Isaac Miller Houck, is now out. The secon.t 
edition contains all the new thoughts up to the pre::.ent 
day, including Novelties wdl worth the price of th� 
book alone. 

New Full Page Colored Plates 

not to be found in any other book. 

The descriptions of each piece are full and corn
plete. It tells just h'lw to do the work, giving the size 
cf the original pieces, the width of the borders, and 
the materials composing each; Hemstitching, Knot 
Stitch, Outlining, Binding, and Weaving, also th� 
new thought called 14 Wrapped and Jewd Work." 

SEND NOW. Ask for the "I 900 BOOK.'' 
Sent by mail, postpaid, on receipt of price, 75 cents. 
Address all orders to 

MRS. ISAAC MILLER HOUCK, 
25 Minerva Street, TIFFIN, OHIO. 

Scmd money by post office money order, express 
order, or stamps. 

LIFE SIZE 
H Baby's clothes will now fit Dolly." 

One of the latest novelties and sure to please the little ones. By our won
derful procc�3 we have reproduced a very large hand painted DoH. The execu

tion of the work is most faithfully done. The doll i3 intended to be stuffed 
with cotton, as directions .will show. The material used is a very heavy 

sateen that v.ri:l not tear. Pr.:actic.1Hy indestructible. Oil colors on_ly are used; 

they will not crock. By means of the patent gusset th(! feet protrude in front, 
enabling the Doll to stand alone. DoUy has golden h.:li:r, rosy cheeks, blue 
e:yes, kid color body, red stockings, and black shoes. 

FREE To every one selling six of these Dolls we will 
send, free of any cost, one of our beautiful hand 

painted effects, 23 by 23, PHiow Tops. Over 30 designs 
to select from. When made up readily sells for $5.00. 

2l' FEET HIGH. 

Every child loves a big Doll, but what wHl they say to a life size one ? 50 cents, 1ree delivery. 
Also DoH Furniture. Parlor Suits (6 pieces), 35 cents; Bedroom Suits (3 pieces), 35 cents. Sent by 

mail prepaid. One cent or two cent stamps taken, or postal note. 

AMERICAN ART NOVELTY CO. 
No. 2 West Fourteenth Strut, New York 

-·----- -----------------
PRESS QF SPRIHGI'IELO PRINTING AND 81NUING COMPANY, SPRINGFIELD, MASS. 

COLOR INSERTS IIY THE AMERICAN 3 COLf)R COMPANY, CHICAGO A Nil N.Y. 
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FRO:-JTJSPIECE. POI�T LACE HANDKBRCHIBF. 
See Article on n l\lodern Point Lace," page 45· 
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Publishers' Announcement. 

We have decided to change the subscription price of HOME NEEDLEWORK 

MAGAZINE from 25 cents to 35 cents a year, to take effect April I ,  I 900. The 

price of single copies remains the same, - Io cents per copy". This decision has 

been reached after careful consideration, and is made to enable us to enlarge and 

improve the magazine to meet the demands of the needlework public for a publi

cation that will present the latest and best in  the field of embroidery and home 

decoration, illustrated by the highest class of halftone engravings, supplemented 

by Colored Plates. It was simply an impossibility to do this at the old price, and 

hence the change. Until April I ,  I 9oo, we will receive subscriptions at the old 

rate. Those who have already subscribed for I 900 will not be required to send 

any extra money, as subscriptions will be filled complete. We hope our sub

scribers will influence their friends to subscribe before April I ,  I 900, in order to 

obtain th,e benefit of the old price. The coin cards are good until the <above 

date ; after that no subscription will be entered at less than 35 cents. (See 

page 91. )  

Among the more important announcements i s  the pro,mised publication in the 

early issues of the magazine of a series of three articles on ' '  The Oldest Embroid

eries, "  by Alan S. Cole, the author of "Ornament in European Silks. "  Mr. 

Cole' s work i n  connection with the famous South Kensington Museum, in  

England, enables h im to write very interestingly on a subject that under less 

skillful treatment might well be considered dull. These articles will be profusely 

illustrated by photographic reproductions of so�e of the most highly prized 

specimens in the museum. In the April number several new Croch,eted 

Chatelaine Bags will be shO\vn. 
FLORENCE. PUBLISHING COMPANY. 
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HOME NEEDLEWORK MAGAZINE. 3 

Shading as . the Embroiderer Should Understand It. 
Bv L. BARTON WtLSON. 

Embroidery, liJ-:e all arts and sciences, has passed through a long process of 
evolution. Its beginnings, however, are so far off, so lost in the past, that we 
seldom think of it in its crudity. In its first stages all forms wrought on fabrics 
were perfectly flat, and no attempt at perspective was made. I ndeed, perspective 
was one of the latest developments of art ; and previous to the period when 
painting became almost a breathing delineation of what the artist saw,- previous 
to the most advanced development,-the designer put one thing above another 
when he meant to say that they were back of each other, and the observer could 
make it right in his own mind to suit himself. 

\Vhen we consider the great debt modern art in textiles owes to trained 
designers, we have less patience with those who would limit the work on fabrics 
to flat and expressionless forms. The scope we may take in this particular 
depends upon knowing how far to go and being conscientious about stopping at 
the right place. 

It is possible to obtain very good decorative effects without shading ; and it is ,  
moreover, possible to shade and yet give very little idea of perspective, as is 
attested by Japanese and Chinese work. 

Perspective is dependent upon two things, -the drawing and the disposition 
of light and dark . \Ve can give very few suggestions to the worker to help her 
in the first case, because usually the design is ready-made, and often the 
embroiderer does not know how to draw. However, there is one way open to 
her, and that is the modification of the character of the outline in case it is hard 
and expressionless. So seeming slight a feature as the line, or what becomes the 
edge of the work, can make all the difference between a flat and a raised surface 
effect. The weight or thickness of a leaf or flower is dependent upon this line, 
yet both designer and needleworker are likely to forget it. There are very few 
hard straight lines in nature. \Ve need the square blocking out to give strength 
to a drawing, but in the end we must have the undulating edge if )ve are to have 
delicacy. Patterns for embroidery which undergo several tracings lqse with each, 
unless the worker is very careful, some of their character ; then the embroiderer 
fails to keep to her outline and loses more. If we find ourselves confronted with 
a hard outline, we should change it, - this can be done on linen with a sharp 
pencil, - for no amount of shading in color will make up for the loss of the 
raised appearance which is dependent on the outline. The more simple the 
embroidery is to be, the more important the drawing. How much is involved in 
the outline is evident in the expressiveness of outline monochrome embroidery on 
a good drawing. A wavy outline gives a light effect, and lifts a form off the 
backgrounq, as it were - makes it stand out. The more delicate a flower is ,  
the more necessary this wavy edge is. The pansy, which may be made to seem 
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4 HOME NEEDLEWORK MAGAUN� 

as thin and light as tissue paper, is at once hardened into a thick wooden looking 
thing by a straight or unbroken edge. See Fig. 1. 

This does not mean that the stitches should be laid unevenly ; one of the most 
desirable points in needlework is that the stitches shall be placed even on the 

FIG. I .  

outline and shall form a true 
edge. The line should be wavy 
and varied, but not the stitches. 
With this exception we shall 
consider in this paper that the 
drawing is for the most part what 
it ought to be, and study rather 
color and light and dark. 

Early Egyptian embroidery SHOWJNG THE DELICATE EFFECT OBTAINED 
BY A \VA VY OUTLINE:. 

is flat, yet it has all possible. 
variety of color ; its coloring i:; its chief beauty. So, although the disposition of 
colors is shading in the art of embroidery, yet colors can be brought in juxta
position without producing ' ' shading. '' We want to arrive at a correct idea of 
what shading really is. It  is not necessarily combining colors, although- and 
we desire to emphasize the fact -this i s  one of the points of difference between 
the shading of embroidery and the shading of painting ; but even embroidery 
shading is more than this. Shading is so disposing colors and the different 
gradations of tones of colors as to make a form appear on a different plane from 
the ground material, and the various portions of the form on different planes 
from each. Variegated work may be perfectly flat in effect. Correctly speaking, 
shading is making shadows, planning them where they belong, in contrast to the 
lights. The result of this is perspective. Flat surfaces do not show a play of 
light and shade unless it is cast on them by some object. It is because things 
have some definite shape and extension that they have lights and shadows on 

.. them, and it is by reproducing the shapes of these lights and shadows on our 
background that \ve are able to produce an effect of length, breadth, and thick
ness. We do not forget the part the outline has in this result ; but it is possible, 
as is often done in pen drawings, to picture a form without outline· merely 
by laying in surfaces of tones. See Fig. 2. 

Shading as applied to painting is a very broad and comprehensive study; 
as applied to embroidery it is much limited. It  is limited in 'the first place by the 
materials we use. If a color is not j ust what we want, we cannot make it a little 
lighter or darker, or brighter or duller. We have to take what is given us· and 
use it the best we can. The close gradation of the Corticelii colors is an 
advantage, but what we feel the want of is the possibility of modifying . as 
we work. It is j ust as well that we cannot do it, however, because it woul,d 
lead to our attempting too 'much. The material is prescribed, not plastic in  
our hands, and we  have few "neutral " tints. We must shade, then, with 
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SHADING AS THE EMBROIDERER SHOULD UNDERSTAND IT. 

pure color. This is, indeed, a limitation, because it is very difficult to use clear 
color in bold unbroken shadows in such work as embroidery, where the method 
of blending or leading up to the depth of a shadow is also limited. 

In the second place, our background is almost a fixed quantity. The back
ground of a painting may be toned and retoned, if necessary, to make it 
harmonize with the work on it, but not so our fabrics. 

These are very potent reasons for considering embroidery outside the pale of 
naturalistic expression, and these are some of the reasons which lead many 
of the best and most artistic workers to say 
that all embroidery must be strictly conven
tional. This is, in a sense, quite true ; it is 
all conventional, but one may be clever 
enough to produce natural effects in a con
ventional way. 

There are j ust a few fundamental prin
ciples of perspective which we need to make 
thoroughly our own and to be guided by ; 
with the more complex we have nothing to 
do in embroidery . The primary law of all 
is, that the part of an object which projects 
most is the part which takes the light. The 
nearer an object, or any part of an object, 
is to the light, the brighter it is. So, in a 
design of flowers, the flower in the fore
ground is the one we embroider in the 
lightest shades of the color we are using ; 
and, further, the petals in this particular 
flower which are nearest the eye are to be 
made lighter than the others. See Fig. 3· 
Objects in a composition should not appear 
to be all on one level. It is not any more 

Ftc�. 2. SHOWING FORM ALTOGETHER 
DEPENDENT UJ>o::-.r SHADING. 

necessary that the various petals of a rose shall seem to be some behind others, 
thi:m that the different flowers in a group shall appear to be at different distances 
from the eye. The way· to do this in painting - aside from the distinction 
in shape, which we are not considering now - is to make some fainter than 
others ; not necessarily lighter or darker, but hazy. We can produce vague 
distance in painting, but in embroidery this is neither easy nor desirable ; we can, 
however, by making one part of a composition darker than another, throw a part 
of it into the background. See Fig. 3· The first rule, then, of our work is that 
an object or part of an object nearest the light catches the "high light." Hold 
up a cylindrical form in the hand, and the place of the high light and the 
gradation from this high light into· shadow is at once apparent. See Fig. 4· 
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6 HOME NEEDLEWORK MAGAZINE. 

Of these two vases the forward one is dark iiz color, not shaded darker. This is 
a noteworthy distinction, more easily managed in painting, however, than in 
em broidery. 

This point is settled, but the important influence of the direction from which 
the light comes must be taken into account. It  is necessary to have the light 

\ from one side only, for cross lights 

FIG. 3· SHOWING THE STRONG 

complicate matters. vVhen we come 
to imagine the position of the lights 
and shadows, - for this is what we  
do, knowing the 
it, - we imagine 
to our design. 

rules which govern 
the case as applied 
It is · n ecessary to 

decide, first, on the direction from 
which the light, the effect of which we 
intend to portray, comes. After we  
have decided this point we should be 
consistent with it. It will n ot do to 
make some parts of the design in 
one light and others in another. For 
instance, if we have a number of 
stems close together, we will make . 

EFFECT PRODUCED BY KREI'ING 
THE LIGHT IN THE FOREGROUND
ALSO ILLUSTRATING 11 BALANCE." the same side of each and every one, 

light, and the other clark, thus i ndicating the direction of the 
light. See Fig. 5·  If  we vary them we shall have variety, which 
in very formal designs may be quite sufficient- but not the 

suggestion of roundness, except individually, - and we do not 
want to be impressed with the individual detail of any piece of 
work at first sight. If we make either side of an object light and 
the other clark - that is, if we consider the light from either 
side -we shall get some effect of relief, and if we make the center 
of our work light and both sides clark (for then the inference 
is that the light shines directly on the object) we shall get more. 
See Fig. 4· This is the easiest and most 

'simple supposition to put into effect, and so the 
most advisable for the embroiderer to start 
from. Keep the light shades and bright colors 
in front, and let the sides of the flowers, and, 
indeed, of the whole design ,-the less promi
nent  parts, -- take the shadows, as in Fig. 3 ·  

From this plan, very near to  nature, we 

FIG. 4· SHOWING THE "Hrc;H 1 ,JCtiT" 
ON CYLINDRICAL OBJECTS. 

naturally deduce our laws of • • balance'' i n  color, which are a step further 
away from nature and nearer to the conventionality of design. This most 
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BROWN EvEo SusANs. 
COLORED PLATE I. 

See "Shading as the Embroiderer Should Understand I<. 
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SHADING AS THE EMBROIDERER SHOULD UNDERSTAND IT. 7 

important feature of shading embroidery we will treat later, but it is well to refer 
to it here that its relation to the 11atural may be apparent. Fig. 3 illustrates the 
effectiveness of keeping the light on the p�ominent parts in order to obtain per
spective. The most ardent advisors of the conventional in  
embroidery will not object to  this ; it i s  a very broad rule, but 
it is founded on the law of light and shade. 

Now we have discussed the effect of the light 
from without, the next step is the influence of the 
various objects or forms in a group or design upon 
each other in casting shadows. An object or part of 
an object which is in front of another or leans over 
it casts a shadow. See Fig. 6. From this fact we 
can readily deduce the rule-one form · back of 
another should be darker than the one in front. 
The closer the two come together the deeper will be 
the shadow ; thus in the case of turned over petals, 
where the folded edge nearly touches the shadow i s  
very deep. See Fig. 7 .  I t  requires some skill to 
embroider one form against another. The most im
portant thing to remember in laying such shadows is that 
the light or forward form must be worked first, and the 
one behind it must be done afterwards by stitches brought 
up at whatever the distance should be from the light form 
and sent down directly beside it, on the same line, indeed. 
See Fig. 8. 

These two principles are really all we need to 
know of the laws of perspective, and they are so 
very simple that the most unprofessional can apply 
them. No one guided by them will need to ask 

FIG. 5· SHOWING THE DIRECTION 
FROM \VHICH THE LIGHT COMES. 

such questions as, '• Should the edge of petals be light or dark ? Should the 
apex of a leaf, or one side or the other, be in the shadow or light?' '  A flower is  

necessarily deeper at  its center, i f  it sinks in  at  all, or 
has a tubular CO[Olla. Usually the color is 
deeper at the center, so it is a very safe 
rule to follow to commence light and work 
deeper toward the center, but this does not 
mean anything unless we know why. We 
must do one of two things ; work with an 
intelligent understanding of fundamental 

FtG. 6. SHOWING How SHADOws ARE CAST. principles, or else work according to fancy 
and produce "fancywork " -usually of very poor quality. Vl/e are very much 
in need of being told to open our eyes and look when we ask how to do a thing 
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8 HOME NEEDLEWORK MAGAZINE. 

as applied to some particular case, without wanting to know the principle behind 
it. Never do anything - in embroidery, at least - because somebody tells 
you that is the way. There is too much of that sort of needlework. Always 
look for the reason. Full blown flowers are lighter than half blown or buds ; 

new leaves at the top of a stem are lighter than the old ones 
at the base. Not arbitrarily so, but because they are so 111 

nature- and there is even apparent reason why they are so 
in nature - and, as already stated, we are disposing of 

shades of color at the same time we are planning our 
shadows. See Colored Plate I .  This Colored Plate of 

Black Eyed Susans shows ' '  shading by distribution ' '  
also "balance. " Painters will always caution a 
pupil not to confuse dark colors with shadows,

to put in the shadow shapes and tints independe-nt 
of the colors,-but in embroidery we must plan to make our darks .also our shadow. 

Now before we consider the method or the way to carry out these instructions 
in our work we must consider ' ' balance. '' There is balance of form and balance 
of color. There is nothing abstract about this term, it  may be readily understood. 
In .all designs there must be a point of the greatest weight, a center from which 
the rest of the design should emanate. See Fig. 3· This little composition is an 
especially good study of balance in drawing. Notice how the lily leaf on the left 
balanci\s the pansy leaf on the right, how the sprays of lilies at the top balance, 
and how the lilies on one side offset those on the other. This effect, so 
comfortable to the eye, is not produced by regularity, however, but by the right 
weighting. This can be felt even by one who knows nothing 
about the technique of drawing or design. If a flower on the 
top of a spray is  heavier than one below it, we feel instinc
tively that the balance is lost ; we say it is top-heavy. If our 
design is well balanced the embroiderer has a good founda · 

tion, but she must carry out the principle in her own work ; 
she must put the weight of the color in the right place. This 
principle we illustrate in Colored Plate I .  This is not in the 
least likely to conflict with anything else she must do, so in  
accord with each other are fundamental laws. The deepest 

Frc. 8. 

color and shades of color must be laid in where the design is heaviest. When 
we know the two laws of perspective as related to our work we will f9llow them 
out almost unconsciously, and our first thought will then be for balance. vVe 
will commence �ur work at that point in the design where we mean the emphasis 
shall come, and we will grade our colors accordingly, as shown in this Colored Plate. 
The study of balance in decorating a fabric must be carried through the entire work, 
whether it be the four corners of a centerpiece or the various parts of a curtain 
design-its border, main design, etc. All the parts must balance with each other. 
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SHADINU AS THE EMBROIDERER SHOULD UNDERSTAND IT. 9 

Further, in general we may say that three or four colors and us·"ally one tone 
of each in three or four shades give ample opportunity for shading. I n  Colored 
Plate I ,  showing embroidered Black Eyed Susans we have yellow, brown, and 
green - four shades of Yellow c�

·
''lcelli 276\24, 276\\, � g ·65, � g 76, two shades of 

Brown c�
·
''1'';(Ii 26142

9
3, 2\32

0
4, and three shades of Green c�·''1'';(li �lg05, 25485\, 2

5485
2
3
-

three colors but one tone of each i n  four, two, and three shades, yet there is no 
lack of variety. Anything more than this would detract from the strength, even 
if we were covering several yards of material with Black Eyed Susans. The 
more colors we introduce and the more shades of these colors, the more difficult 
and complicated the work becomes. Strong effects are usually obtained by 
a few well disposed colors ; too many confuse the eye and make either an 
unpleasant impression or none. 

Now we know in general what we want to do, and the next thing is to know 
how to accomplish it. We can shade in two ways, by blending colors or 
by distributing them. It i s  at once apparent that shading by distribution is much 
more the embroiderer' s  method than blending. It is not so crude a method after 
all, for even in painting, strong clear tones can be so disposed as to appear 
to blend at a little distance, and so muddling the colors is avoided. Shading by 
distributing colors is very simple and is most artistic. See how all our rules can 
be carried out by this method in one example, as in Colored Plate I .  For the 
flower in the foreground of the design we will use the lighter shades, for its front 
petals the lightest,-· only one shade in a petal. This assures balance as well as 
the other principles. This is a very clear illustration of what we 1-:1ean by shading 
by distribution ; variety of color and perspective are accomplished at one and the 
same time. There is no surer way of arriving at the effect of natural flowers, or 
rather of embroidering so as to suggest natural flowers, than by thus placing the 
colors in  the easiest possible way over good drawing. No method of art is nearer 
to the spirit of the flowers except water color painting. And this work is 
distinctively modern. It is the achievement of the modern needlewoman, and as 
such we ought to be very proud of it. 

In order to shade by blending we must thoroughly understand the most 
advanced method of embroidery, that is ,  so to lay colors or shades over each 
other as to make them appear to blend. This can be done successfully only 
in Feather stitch. The worker will find Feather stitch carefully and accurately 
explained in the January (r899) number of HoME NEEDLEWORK MAGAZIKE, and 
as copies of this issue can still be supplied by the publishers for ro cents each, we 
need here only emphasize it  as the most beautiful means of shading in elaborate 
work. 

No italics seem to express sufficiently that one row of Long and Short stitches 
must be laid almost completely over another. It seems to be one of those things 
which one must actually demonstrate to be understood. If the rows of stitches 
are laid over each other only part way they appear in actual rows and there is  
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10 HOME NEEDLEWORK MAGAZINE. 

nothing pretty about such work. It is only by the most complete lapping that 
the blended effect is obtained. See page 28 in January (1899) magazine 
above referred to. To follow these instructions it is absolutely necessary to have 
a copy of that number. The progress in covering a form is necessarily slow, 
therefore only a very small proportion of the space is gained with each row. T.he. 
result of this overwork is great richness and a uniting of the fabric and the work 
so that they are one as much as though the design were woven in.  Embroidery 
ought not to give one the feeling of being an added something. This is the 
criticism some make upon embroidery who would place tapestries above it in the 
scale of fine art. It ought to be a part of the fabric. A� many rows of these 
Long and Short stitches as are necessary to cover a form may be laid on. See 
Colored Plate II. This illustration shows the opus p!umarium on a naturalistic 
form,- the exquisite effect of shading by Feather stitch,- the embroiderer' s only 
legitimate blending: Nothing in needlework is so beautiful or so lasting. The 
shades may be so disposed in leaf forms and flowers as to give them a wonder
fully brilliant effect which is simply daz�ng. The work seems raised up from the 
ground just from the play of light on the combined colors. Strongly contrasting 
shades of color can be placed together by this means and will seern to blend 
gradually because the ''long ' '  stitches which Jay over the first row allow it 
to show through just a little, thus from two shades of silk we have three in the 
embroidery, and when we lay a third row we have five in  the embroidery. 

Colored Plate I I I  shows, as far as anything short of the lustrous silk can, the 
brilliant effect of using this stitch on straight line figures, as in the diamond of 
the Galloon Border. Like all reaJiy valuable things, the method is simple, and 
patient practice will enable one to do the work. We have set forth the principle 
several times so clearly that it can be followed, yet it seems necessary to repeat 
it since one may see on all sides a total disregard of any method in shading. 

Stitch direction is an important element in shading. Every change in the 
direction of a series of stitches makes a change in the play of light on the surface, 
so one often shades without intending to do so. This is one of the features 
of shading by distribution.  Even if only one color were used it would not be 
monotonous, because in each position the stitches would take the light at another 
angle and with a different result. This variety produced by a difference in the 
length and direction of stitches is apparent in the Darning stitches. Very 
unexpected variations are often come upon and there is considerable opportunity 
for originality. 

The subject of backgrounds is appropriate here, because the color and 
method of the background has much influence on shading. The effect of the 
fixed background has already been noted, but in some cases the background is 
embroidered in full or in  part. Reference has also been made to the trying 
nature of a pure white ground as related to colors laid on it. · This must always 
be considered, and the colors subdued accordingly. It is a very good plan to lay 
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PINK AQUATIC FLOWER. 
COLORED PLATE II. 

See " Shading as the Embroiderer Should Understand It." 

GALOON BoRDER. 
COLORED PLATE Ill. 

See " Shading as the Embroiderer Should Understand lt." 
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SHADING AS THE EMBROIDERER SHOULD UNDERSTAND IT. II 

the skeins of silk which you intend using over the fabric into which they are to be 
worked. Backgrounds which are to be embroidered in full Tapestry stitch must 
of course be planned for at the outset. But slight work on backgrounds need also 
to be considered. Exceedingly pretty effects can be obtained by Darning stitches 
on groun�s ; indeed, this sort of work should be in more general use. It is 
simple and pleasant to do, and the entire piece becomes a more Individual 
and personal work if the embroiderer has a part in the fabric as well as in the 
applied decoration. But when we undertake this we should never lose sight of 
the fact that we are influencing the coloring and shading of the whole. The 
extent of this influence can be better understood in the light of this statement. 
If you put one color over the background, not completely covering it but so as 
to let it show through in places, you produce a third color which will be altogether 
different from either your embroidery silk or your ground. 

Besides the different shades obtainable by background work, some shading 
can be done by making a difference in the weight of the work in its various parts. 
This is very dangerous ground, however, because it is very easy to overstep the 
limit �ithin which such work as raising or depressing a surface is allowable. The 
real principle by which a turned Glver petal is expressed has already been 
explained by the laws of perspective. When the folds are narrow it is not a fault 
to raise such slightly py a few under stitche>. The most prominent parts of some 
work, especially bold designs on heavy materials, may be done· in two or more 
threads of filo or in one of the heavier flosses, like Persian or Roman Floss, while 
portions of forms back of these may be worked in one thread or even with split 
Filo Silk. This is a mechanical kind of shading, and while it is very effective if 
used in the right way, as soon as its mechanical nature is obvious it is being 
abused as a means and should be abandoned as a thing most undesirable. 

If we were working great hangings, bringing out large designs which should 
be wrought in cable silks, purse twist, and gold, the work should be embossed 
and raised an inch off the surface, but this is not the sort of embroidery we 
are considering. It is rather such work as has lately been popular-the edges 
or outline of flowers, for instance, raised by an underfilling in order to produce a 
result which should be obtained by an artistic means instead of a mechanical one. 

If we summarize this matter i_n order to emphasize the salient points of shading 
as the embroiderer should understand them, we have, ,first, perspective dependent 
upon outline and the effect of the light falling on an object in a group and 
the shadows cast by parts of the object or group upon themselves ; second, 
balance, both of design and color; third, method, which includes distribution 
and blending; fourth, influence of background ; and fifth, actual raising. 

This is a very beautiful subject as ':.veil as a very interesting one, and its study 
ought to teach us to see things better-not so much as they really are, perhaps, 
for the actual is not an artist's aim, but as they appear related to other things 
and standing in the light whicl:). reveals them. 

· 
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Lessons in Embroidery. 

Editors' Note. 

With the July (I899) issue of HOME NEEDLEWORK MAGAZINE Mrs. L. Barton 
Wilson gave the first of this series of Lessons in Embroidery, choosing for her 
subject the Wild Rose. I n  the October ( I  899) m.agazine were three more lessons, 
on the Daisy, the Holly, and the Chrysanthemum. These lessons are of the 
greatest benefit to beginners, as it is Mrs. Wilson ' s  intention to start with 
the simple flowers which are easy to embroider and gradually take up more difficult 
subjects, including most of the popular motives found in needlework designs. As 
each lesson is illustrated with special engravings which give the key to all difficult 
points, there is no reason why almost as rapid progress should not be made by 
those who faithfully study the text as would result from a course of lessons under 
the personal supervision of any good teacher. Any of our readers who have not 
copies of the July and October issues of the magazine, as above mentioned, can 
obtain the same from the publishers at Io cents each. 

Any regular subscriber to HOME NEEDLEWORK MAGAZI NE is always at liberty 
to ask for information on any subject pertaining to stitches, designs, or material. 
These questions will be answered by mail as promptly as possible if a two-cent 
stamp is  inclosed. The only condition to be fulfilled is that your name must be 
on our list as a regular subscriber. We hope our readers will take advantage of 
this privilege and if there are any doubtful points will not hesitate to write us for 
assistance. 

Lesson V.-How to Embroider the Double Rose. 

BY L. BARTON WILSON. 

This is by far the most difficult subject we have undertaken in our " Easy 
Lessons, ' '  but if the worker has followed and practiced the principles of th� pre
ceding four lessons, published in the July and October ( I 899) issues of HOME 
NEEDLEWORK MAGAZINE, she will be able to apply them now in  a little more 
complicated manner. Large double roses are great favorites with the embroiderer, 
and there is no reason why they should not be successfully treated if the designer 
has done his part. We need always to go back to the foundation. Designs 
which show the side view of double roses are the ones to select. In the front 
view too many petals are to be seen, and in an attempt to copy them all or to 
give the idea of closeness the strength and character is lost. 

Our pen drawing is from the La France rose ; it i s  sufficiently broad for our 
work, and at the same time in its center it shows a touch of its many petaled 
character. If this be well clone, and the round effect of the whole is kept, the 
rose will have its own elaborate effect. See Fig. 9· The light in this study must 
be kept through the center and on the broad open petals. The shadow will be 
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LESSONS IN EMBROIDERY. 13 

particularly dark in the depth of the rose. A touch of pure color is often used in 

painting, and we can venture a few stitches of a very decided color here. This 

may be Terra Cotta 0�_''�·�1 25�3b in a pink rose, and with it five shades of pink 

should be used, 0�''l·"1.�' 2503l0, 2g�gb, 2g�8a• ���i3, ���i5,.. The leaves may carry 

considerable rich green with such a large mass of pink. Three shades of Green 

0�''l""lu z'2°872, 2V883, z'2°8°4, and a deeper Terra Cotta 25��b• which should be used 

with the lighter shade of the flowers, in the stems, will make up the color 

combination. 

Frequent reference to the 'various stitches used in embroidery will be found 

in this lesson. For lack of time and space it is impossible to repeat here the 

details as to how these stitches are made, as this information was given in 

the January (1899) issue of HOME NEEDLEWORK MAGAZINE. Copies of that issue 

can still be supplied by the publi�hers for ro cents each. No one can intelli

gently follow these. lessons without this January (1899) Magazine. 

The work may be for the most part Feather stitch, for with the more 

elaborate form we expect to do more elaborate work. On linen, how

ever, while we will lay in several rows of Feather stitch, we will not 

necessarily cover the linen completely, because we do 

:;s,.....,��--.. ""-·'": . .. :"" .. ":':_�>ii ·,:� not want to produce a heavy effect. Another stitch, 
· ............. ...-·· or rather another management of Feather stitch, will 

......... ...- be brought into use on this flower,-that is, the Over-
FIG. '0• lap Tapestry. See page 29, Fig. I c (3), January (1899) 

issue of HOME NEEDLEWORK MAGAZINE. This is more difficult to do than any 

method yet given, but by following the instructions one can be successfuL It will 
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1 4  HOME NEEDLEWORK MAGAZINE. 

be necessary to work the rounded out petals in this stitch after the overfolds have 
been first laid in. 

What we sometimes hear called • • stuffing, ' '  and which is quite as bad a 
practice as the name itself, should not be resorted to in order to raise these turn

over petals. With the lights and 
.shadows in the right places hardly 
any under filling is advisable, 
especially on the wide overfolds. 
The plan of raising these rose 
petals with cotton until they are 
like cushions is most inartistic, not 
to say absolutely ugly. Raising 
embroidery in this way simply 

argues that the worker is obliged to resort to this mechanical means because she 
cannot shade so as to obtain the desired effect. There are kinds of embroidery 
which should be raised, and when the filling is properly done it is acceptable 
in its place, but this is a totally different thing .. 
from working flowers over filling. A few long 
stitches in silk are all that should ever be 
placed over these petals, and these j ust through 
the center. See Fig. r o. The direction of the 
stitches in the overfolds has already been 
explained in our lesson in the July issue of 
HOME NEEDLEWORK MAGAZINE, page 243, 
entitled " How to Embroider the Wild Rose. " 
(Copies can still be supplied at 10 cents each.) 

FIG. 1 2 .  

But a demonstration will give the worker a key by which she can prove in any 
case what the direction should be. Make an outline of the rose petal as it 
would be if it were not turned over ; this does not require any knowledge of 

drawing,. as the outline need not be accurate. 
Cut this out with the scissors. Now draw lines 
over the wrong side of it, which would be those 
of the stitch direction in the simple flat form. 
Turn' over the edges of the paper after the 
fashion of the curled over petal, and the proper 
stitch direction will be apparent. When one 
has tried this little experiment she will at once 
see that when the folds are at the sides of 

petals the direction is exactly opposite from what will be the direction of the 
stitches on the main part of the petal. This and other rules can thus be 
deduced for future use, but at any time the test can be applied. This should 
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L ESSONS IN E MBROIDERY. I 5 

be the treatment for the curled petals, but the large rolling petals next the stem 
should be worked in the Overlap Tapestry 
already referred to. 

The pen drawing, Fig. I I , shows the curve 
of the veins or texture of this edge of the 
petal. Now the question is how are such 
curves to be indicated since we must lay 
stitches straight. Only by working one row at 
an angle over the end of the preceding so a's to 
lead gradually to the turn, can it be accom
plished. The first row should be placed as 

FIG. •4· 
-� .. ...._ -

i n  Fig. I 2, the second over it as i n  Fig. I 3· These 
illustrations should give one the idea very accurately .  
W e  will u s e  this stitch also in  the broad front petal - that 
is, over the full part of it, where we will lay it in with a 
light shade and so gain the full curved surface we know 
so well in such petals. See Fig. 14. 

It will be helpful to know where to commence work on 
this rose and by what step to proceed, since one part is 
especially dependent upon another. Embroider the close 

FIG. •5· 
curled petals of 

the upper part of the rose first, then the 
shadows under them as in Fig. I S . 
Then work the rolled over edges of the 
large petals next the stem, and the 
shadows u nder them, which bring out 
their cupped up character. Fig. I 6 
shows the stitch direction of these 
shadows, which are somewhat difficult 

to lay in, correctly. The necessity for 
having the petals above them finished first 
will be apparent when we come to work 
them in .  The stitch is also Overlap Tap
estry and it will give the cupped up effect 
beautifully. Fig. I 7 is a suggestion of how 
the heart of the rose should be embroidered 
� here and in some of the little Cl ·rners 
between petals Terra Cotta 0;.'11"'lu 2 1; � 5 0 ,  or, � � g 1 ,  rna y be used to show the depth or 
dark shadow. Colored Plate VI,  La France 

FIG. 17· Rose, appearing in this number will be 
found a great help to the embroiderer not only as to coloring but also as showing 
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t h e  correct stitch direction. No one will say that the roses of this colored plate 
arc ' ·  flat;' ' yet the turned over petals were not ' •  filled. ' '  The raised effect was 
secured by proper placing of color only, and the shading is certainly all that 
could be desired. See also Colored Plate XLIX, Bridesmaid Rose, in October 

I 899 issue of HOME NEEDLEWORK MAGAZINE. 

Work the leaves with a doubled thread of Fila 
Silk. Let them be dark back of the light pink rose 
petals - they will form a most effective background. 
A second row of Long and Short stitches may be 
added over the first in some leaves (see Fig.  I 8) ,  
but some should be scantily worked. See Colored 
Plate VI in this issue. lf the linen ground is 
heavy a doubled thread may also be used in some 

of the rose petals, at least the first row on the rolling petals. The colors to use 
for the leaves are c�."lc'::li 2\08

72 ,  2\0883 , 2\08°4 • The stems should be worked like 
those of the wild rose, but somewhat heavier. Sec Fig. 147 ,  page 247 ,  Lesson 
I - "  How to Embroider the Wild Rose ,"  in  July 1 899 issue of HOME NEEDLE

WORK MAGAZINE. Any of our readers wishing a LaFrance Rose stamped linen 
design are referred to page 42 of this number. 

To Launder Embroidered Linens. 
Bv A::-l" EXPERT TEACHER OF NEEDLEWOI< K. 

Make a suds with " I vary " or any other pure soap, using water not quite. as 
warm as the hand can bear. 'Nash quickly by  squeezing the suds through and 
through the material. This motion will soon remove all dirt. Do not rub or 
wring. Use soft water if possible. Remember that " soaking " will ruin em
broidery when nothing else will. Therefore wash quickly ; then rinse in clear 
water and immediately place between two crash towels to dry. Do not fold or 
roll up, and do not expose to the sun (or even to the air any more than necessary) 
while your embroidery is still clamp . This ends the washing ; proceed now to 
press the piece. 

Place a piece of thick flannel on a soft paclclecl board ; upon this lay your 
needlework face (right side) down. Over this place a piece of clean dry linen or 
cotton cloth, on top of which a slightly wet cotton or linen cloth should be care
fully a rranged. Press with a flatiron only moderately hot . Ordinarily, work 
outwa d from the center of the piece. 

Another method of laundering embroidered linens called " quick drying u nder 
tension " is sometimes employed. Any of our readers who desire to try this plan 
will find complete instructions on page 7 in the January I 899 number of H oME 

NEEDLEWORK MAGAZINE, Vol. I, No. I .  Copies can still be supplied by the 
publishers for 10 cents each. Ask for the January 1 899 magazine. 
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LESSONS IN E�IBROIDEHY. 1 7  

Lesson VI. - How to Embroider the Morning-Glory. 

Bv L. BARTON WILSON. 

There are some subjects which are especially adaptable to embroidery and to 
the embroiderer' s materials, while others present especial difficulties which require 
all possible skill to overcome. The character, particularly the texture, of certain 
flowers is in itself an aid to the worker, while that of others is a great obstacle. 
The former is the case with the 
morning-glory. Its delicate silky 
texture is n ot unlike that of the 
filo flosses, and its surface has 
also the sheen of the silk ; it is, 
therefore, a subject we are fully j us
tified in undertaking and if 
we are not over ambitious, 
an d so led to do too much 
work on a design of morn
ing-glories, we are likely to 
be SLiCCessful . 

Morning-glories should 
never be embroidered 
" solid " on white l inen. 
As soon as we '' fill in ' '  the form we 
at once lose the principal character
istic-extreme delicacy. A represen
tation of morning - glories, whether 
painted or emb--Jidered, is  nothing 
unless dainty and delicate to a degree. 
We should be sure that we have a drawing which 
embodies this quality to start with, a wavy outline 
and a very simple composition. See Fig. 1 9. 

The stitch direction of the morning-glory is  
somewhat difficult to keep correct because of the 
size of the flower. One readily applies the prin
ciple in  this case and starts off all right, but before 
many stitches are taken the correct slant is lost 
because the space to cover is comparatively large. 
The veins and ribs of the flowers are, however, a 

FIG. 19· 

perfect guide. If we should draw one of the blossoms in full view we should have 
in such an outline a complete circle, and stitches would be laid on it c.s radii of a 
complete circle, but this is rarely the position we should choose in which to 
represent any flower. ln a design we should be likely to have all the blossoms 
more or less foreshortened, and thus each one presents a new problem of stitcl� 
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d i rection. In the paper entitled " Stitch Direction , "  which appeared in the April 
I ::l99 edition of H,O.\IE :'\ EEDLEWORK lVIAGAZIJ\E, we took the morning-glory , 
its buds and leaves ,  to illustrate the principle, so that this point of the present 

lesson will be very clear to the worker who will refer to the Apri l 1 899 :\1aga

zine, pages 1 43 ,  1 44,  1 4 5 ,  1 46. 
As to designs in  which the convolvulus is the motif, there i s  no excuse for their 

... �··' 

not being excellent. A vine is the most 

manageable of subj ects ; it needs only 

to b e  conventionalized and adapted to 

the space to b e  decorated. The perfect 
pliability of v ines makes them favorites 
with the des igner, and the breadth of 
form, both of leaf and flower, of this 

one makes i t  i n  every way suitable for 
decoration. Hut we cannot urge too 
strongly upon the worker and upon the 
designer that we must not take the plant 

direct from n ature,  scatter i t  about over 
FIG. 20• our linen , ancl think we have a design ; 

neither can we embroider it as though we were painting- . 'vVc must,  rath;r ,  

consider how we can so dispose o u r  stitches over t h e  drawing, keepi ng i n  min d  

the ground upon which w e  are working , a s  t o  make a complete whole with a 
decidedly morning-glory spirit about it. \Vhat is it that makes us exclaim over 
the naturalness of a decorative composition ? 'vVell , it i s  not its naturalness ; it is 
its consistency,  in  the first place , - its suit
ability , - and further, it seems natural i n  just 

that degree i n  which it brings out certain char

acteristic points by which we know the natural. 

Few people have what may be termed a 

clear idea of the form of a n y  flower. lf this 
seems a sweeping statement, take your pencil 
and try to draw an outline of the flower most 
familiar to you.  You will find it very difficult 
to so much as suggest it, and this i s  not because 
you may not know how to draw, but because 
your idea i s  so very far from clear. The eye 

FIG. 2 1 .  

and the mind can hold only a few clear impressio :1s , and it holds these by 
reason of some prominent characteristic of the particular object. So if we are to 
suggest to other minds we must not deal with a mass of un importan t detail; b 1 1 t  

o u r  expression must a i m  to ·embody some point b y  w h i c h  t h e  thing i s  known to 
ever� body. This is why hiJ,lf work is so much more suggestive than full embroid
ery. It allows us to st0p when we have gone so far as to indicate to others what 
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we want them to consider expressed. 
and the pretty curled buds are very 
emphasize. 

The form, the sheeny texture, the ribs, 
decided features, and these we should 

One color should predominate in a design of morning-glories. If pink is 
preferred, nearly all the flowers should be pink, 
with here and there a pul'ple one and an occa-
sional white one. The color shades are Pink ���� 
Corticelli D. & A. 
cri.rt�c�!�i 2s.-,4440 , 2�54/

't ,  2s.5\n2 , 2sr>\73 , 2sl4s4 ; Blue C'�.rt!c�!�i 

� 6 !  05a ' 2r;o\'2o ' g 6 � liJ ' 25 o\32 ; Leaves, cg.rtlc���i 2G5Go\ ' 
0 6 3  G li 4 G n 5  

2 5 0 3 '  2 G il 4 ' 2 5 8 .') "  
Before putting the piece i n  a frame, o r  sections 

of it in a hoop, outline the stems, leaf veins, 
tendrils, and the veins between the ribs of the FIG. 22. 

blossoms. Use the deepest shade of the flower color for these veins ; in white 
flowers the fine ribs may be clone either in pink or purple, and the veins between 
them in pale green. The ribs should be worked in fine Long and Short stitch 
as in Fig. 20. 

The position of the light and shadow is of importance in this flaring 

FIG. 23. 

flower. The edge in the foreground 
_... . . . .  ·:-, or nearest the eye should be lighter 

.. / / than the far edge. By thus disposing 
the shades of silk and· leaving the 
linen for the bigh light, a well rounded 
effect can be produced. The color 
of the flower generally pales toward 
the opening, so that stitching is  not 
necessarily needed to give depth to 
the little funnel ; it is important, how
ever, that the front edge of this tube 

should be strongly brought out, and the pistil, in case it shows, will further help 
to give the desired depth. See Fig. 2 1 .  

Lay in now the border row of Long and Short 
stitches across the farther edge in the third shade
the first row of the front edge in the second shade, the 
second row of the farther edge in fourth shade, and the · 
second row of the front edge in the first or lightest shade. 
See Colored Plate IV. 

Those positions which show the tube are rather easier 
to bring out. A little shadow should be placed on .the 
tube up against the edge of the flower. See Fig. 2 2 .  
The stitches along the edge of  this tube should be as  FtG. 24· 
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20 HOME •NEEDLEIVO!tK M AGA Z I N L .  

straight as possible. See Fig. 2 3 .  l n  full embroidery they may be  quite 
straight. 

One thread of Filo should be used for the flowers, but two 
will be better in the leaves. This heavier work on the leaves 
makes the delicacy of the flowers all the more noticeable ; 
besides, the leaves are large, and work on them i n  one thread 
is quite endless. The stitches should turn at the base and be 
directed up to the stem, as they are directed down to it in 
working from the apex. See Fig. 24,  also Colored Plate IV.  

FIG. 26. 

Nothing could be prettier than the buds or 
furnish a better opportunity to the embroid-
erer. The curving lines mark off sections Ji u ;. zs.  

and these should be worked separately. Commence at the 
bottom section with the second lightest shade, work with Long 
and Short stitches from the point toward the 
stem. See Fig. 2 5 .  After laying in the stitches 
on one side lay in those on the other. Fig. 26. 
Work the other sections each one deeper in 
color than the last, as these "buds are darkest at 
the top. See Fig. 27 .  

All the  points described i n  detail i n  this lesson are fully illus
trated by Colored Plate IV, which as a whole should be of great 
assistance to the worker of these flowers, which are beautiful i n  
themselves and very easily adapted i n  decoration. A very pretty 
morning-glory pattern, drawn witb special reference to be studied 
in connection with this lesson and Colored Plate IV, i s  Design 
No. 496 A, shown on page 23. We also refer our readers to the 
Morning-Glory Design , No. 649 A, on page 295 in the October 1 899 issue of 
HOME NEEDLEWORK MAGAZINE. 

Important Note. 

Most merchants can supply the patterns in  this magazine stamped on linen. 
If  local stores cannot furnish wbat you want we will be glad to give you any 
information desired as to where to send to get the ncc.essary material. The 
numbers throughout the instructions give the colors of silk to use as follows : 
c;_rt�c�!li 2500177 • Any brand of silk may be used in these designs, but as it is 
impracticable to designate all we indicate two well known brands which may be 
obtained at nearly all dry goods and fancy goods stores. The upper mimber 
refers to Corticelli Silk, the lower number gives the corresponding color in  
Brainerd & Armstrong Silk. By enclosing a 2 cent stamp we will refer your 
order to some large city dealer to whom you can send, and when desired will 
estimate the cost of any design. ·  We are always glad to answer questions. 
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HOW TO PREPARE FOR WORK. 2 1  

The Subject of Equipment. 

It is impossible to do good work without the proper tools. Experience has 
prove'd that the linen or other ground material upon which the stitches are to be 

Fic.. 2S, STAM PED LI:"\'EN LACRD INTO E:-..tBROTDF.R�' FRAME READY TO 'VORK. See Foot �ote. 

taken must be stretched ' · drum tight. ' '  The embroidery frame is the best thing 

for this purpose. Fig. z8 shows the frame set up with stamped linen design 
laced into positio n . *  The entire surface of t h e  linen is  u n der u niform tension. 

* This Frame is strong and well made, neatly finished, with bolts and thumb nuts, and is adjustable from 
any size up to twenty-four inch centerpiece�. Price, complete, $1 .oo, postage or expr�ss charges prepaid. 
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2 2  HOill E l\ E E DLEWOI\K MAGAZ!l\ E .  

Every portion of  the design is within easy 
'
reach of  the worker. By  placing the 

frame upon a table a comfortable position is assumed by the worker. 
Provided the design you are working is small, ordinary hoops may be employed 

with good effect to hold the linen ' ' drum tight, ' '  but it  is well to note some of 
the limitations of hoops, which never can be as handy as the frame. In nine 
tin;tes out of ten the embroiderer thinks the hoop was made to hold in  the hand. 
There never was a more awkward plan suggested, namely, lzo!ding tlte luwj; in one 

hand and the needle in the other. Another great mistake is that invariably a 
small hoop, not over six inches in diameter, is selected. This is all wrong. No 
smaller than a seven inch hoop should ever be used, and a ten or twelve inch 
pair will give better results, for the larger the- hoop the less frequently will the 

FLOR-ENCE Er.,.I BROIDE!�Y Hoo1• HoLDER. 

linen have to be changed to 
give access to the design. 

Having mounted the linen 
in the hoop, the place for it is 
on the table, where it should be 
securely fastened in position. 

Various devices, both ingenious 
and complicated, have been 
devised to accomplish this re
sult, but the best is the Florence 
Embroidery Hoop Holder. See 
Fig. 29. This holder never gets 
out of order or refuses to work. 
It  will hold any size of hoop, 
and the clamps (B) may serve 

the double purpose of fastening the bar frame to the table as well as doing their . 
mission when a hoop is used. Mrs. \Vilson recommends everyorie, beginner or 
more advanced worker, to obtain a bar frame and hoop holder, or both, if possible, 
as she says she knows they will never regret i t .  A Florence Hoop Holder, 
complete with bar, clamps, and hoop, costs $ I . oo, postage or delivery charges 
prepaid. Mention size and kind of hoop wanted in ordering. The Frame and 
Hoop Holder when ordered at one time will be sent to one address for $ I . 8o.  

When we have the linen held ' '  drum tight ' '  in a frame or hoop, and that in  
turn fastened in positinn on a table, use both hands in laying the stitches,- the 
right hand above the linen to draw the needle up, �nd the l�ft hand on the under 
side of the hoop or frame to draw the needle down , - in accordance with the 
i nstructions and the splendid illustrations given in Mrs. L .  Barton Wilson's very 
complete article on the " Theory and Method of Embroidery " published in the 
January 1 899 issue of HOME NEEDLEWORK MAGAZINE. All beginners or others 
who are anxious to become more proficient in their \�•ark should send Io cents to 
the publishers for a copy of this January I 899 number, Vol. I ,  No. I .  
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HOME NEEDLEWORK MAGAZINE. 

Centerpieces and Doilies. 

Morning -Glory Centerpiece Design No. 496 A. 

COLORED PLATE IV. 
Border. '---The border of this design presents no difficulties. It is worked 

simply in Buttonhole stitch with Persian Floss, White 0�.''1ce1:t 260V2 • 
Flowers. -With the aid · of the Morning-Glory Lesson, which appears in this 

number (on pages I 7 to 20) ;  no difficulty will be found in working this design. 
Either Long and Short, or Feather stitch may be used as preferred, although the 
former is to be recommended 
when the ground material is 
white linen. The stems shown 
in Colored Plate IV are worthy 
of particular attention. It will 
be noticed they are merely out
lined on both edges and in 
some instances partly filled 
with short irregular stitches. 
This gives a much better effect 
than if the stems were worked 
solid. For the pink blossoms 
use c�.rtlee.i�i g � � Oob ' 2G6

376o '  266
3782 ' 

266
3793 , 266

V4 ; and for the blue, 
Corticelli 5 1 1 · 5 5 1 2 5 1 2 · 5 B. & A. 2 0 4 0 a' 2 0 4 0 1  2 0 4 1 ' 
250\

32 , working the markings in 
both colors with a deep red. 
See Colored Plate IV.  

Buds.-Morning-glory.buds 
J\10RNING·GLORY CENTERPIECE DESIGN No. 496 A. 

are very characteristic. The method of working is clearly shown by Colored 
Plate, and full instructions are given in the embroidery lesson. Reference should 
also be made to article on Stitch Direction in the April I 899 magazine. (Copies 
of this number can still be supplied for I o cents each.) Use one of the darker 
colors at tip and shade lighter toward base. 

Leave$. � For leaves use 0�.''l"'lli 265
6
6
\ ,  265

6
6
32 , 26566

4
3 , 26566

54 , and work in Long 
and Short stitch, veining with one of the darker shades. 

Stems. -Use the darker shades of green. (Not difficult . )  
Materials : Filo Silk; 2 skeins each 0�."lc�!li g 1J ! (,5a , 2

5
01l0 , g 5 � ;5 , 250

1l2 , g � � o"b • 
zass7

so .' zaaa/z , zaaa793 ' z6s47o4 , . zsssoto , zssosaz , zssos4a ,  zosoa
s
4 . Persian Floss, 5 skeins cB.rtlce.!�i 

26o'052 • .  Either Corticelli or  Brainerd & Armstrong Silk may be used as  per 
above color numbers. Dealers can furnish stamped linen of this design ih 
22 inch size only. See note, page 20. 
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24 HOME NEEDLEWORK MAGAZINE. 

Cosmos Design No. 648 A. 

This is the third of this series ; the preceding patterns, one of hops and the 
other of sweet peas, were published in the July ( 1 899) issue of HOME NEEDLE

WORK MAGAZINE. The hexagon shape is a novelty in centerpiece designs, and 
the latticework effect makes a good background for the flowers. 

Border. -The edge is turned under to the depth of r Yz inches and fastened 
in position by machine stitching. This is covered by a quarter-inch band, which 

Cos:-.ws DEsiGN No. 648 A. 

is worked in Satin stitch with Per

sian Floss, White c;;_''�'elli 2r(}052 .• It 
is a very neat and simple border, 
and has the advantage of not 
fraying at the edge. 

Flowers. -The same principles 
may be used in embroidering the 
cosmos as i n  

"
the daisy, and a 

carefu l  study of Mrs. \Vilson' s  
article o n  this flower, which ap
peared in the October (1 899) num

ber of H o M Jc NEEDLEWORK MAG

AZIKE, page 279,  will be of great 
assistance to work�rs. There is ,  
however, one characteristic of the 
cosmos which does not appear in 
the daisy, and that is the flowers 

are, as a rule, cup shaped. This being the case, there is of course a shadow at 
the center of the flower, and the depth of the flower is best expressed by empha
sizing this shadow. Either Satin stitch or Long and Short stitch may be used, as 
desired. Filo Silk, Pink c,�,t�c�;u 21l."o , l828°1 , z'888°2 , and Reel 2\"s'., is very appro
priate. Reel 2\",', should be used sparingly, touches of it  being very effective. 
vVhere the reverse side of the petals is shown, the darkest shades should be 
used. The centers of the open flowers are filled with rows of French knots i n  

Filo Silk, Yellow .Jn4}5 and � � � 7
" , in the same manner as the white 

daisy.  See lesson on this flower. 
Foliage. -The fine, feathery foliage of the cosmos is worked in Outline- stitch 

with Filo Silk, Green c,�_''�'�!l i 287°830 , 2\08"2 , 287°863 •  For the stems use the darkest 
shade, also for the calyx of the flowers. 

Latticczoork . - Filo Silk, Gray 0g_nlc��i l5:19'\ , l539G2 , 2 � � g tv 283\01 , 2834912 ,  is used 
for the rails and posts, which are worked Long and Short stitch on both edges, 
the stitcbes slanting in the same direction. Use the different sbades for the 
several posts and also for the rails. ( Not difficult . )  

J�fatcria!s : Filo Sil k ,  2 skeins each '�_''�"�:" z'."Rso ·  }l8"1 , }8\02 ; 1 skein each 
Curticcll i 1 :� 1 1 ;-: r, 1 ;� fl i ,1- 3 7 'J :1 · G R 0 3 fl 0 5 S 0 6 R 3 n R 4 0 8 4 1 u. & ,\. 2 R H :; ' 2 !i H l  • 2 .) H 2 • 2 t i  :-: :"; ' 2 n B 7 ' 2 7 8 o ' 2 7 s 2 '  2 7 s :� • 2 3 !J o a' 2 :� n 1 '  2 3 9 2 · 
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CE:'-ITERPIECES A J\D DOILIES. 

Persian Floss, 3 skeins cX"�'';in 260\;\ . Either Corticelli or l l .  & A. Silk may be 
used as per above color numbers. Dealers can furnish stamped linen of this 
design in 9 and 22 inch sizes. See note, page 20. 

Geranium Design No. 65! C. 

The motif of this design is the geranium, a flower which is not as well known 
to embroiderers as it deserv('!s to be. 

Border.-The border is quite elaborate, as with so many of the new center
piece designs. It is worked with Filo Silk in the shades of Golden Brown. The 
cross bars are worked in Outline stitch with cg'.'l'�(li 2 H 5b , caught down where 
the lines intersect with a tiny stitch of Filo Silk, Red c�·''L•�li 25�\t3 • The scal
lops which form part of the border are first worked in Buttonhole stitch with 
Persian Floss, White n,':-"l•�(n 2",}052 , and into this is shaded Filo Silk cg"1·�;li � � l <r 
Vvork the scrolls wbich form 
the inner edge of the border 
m Satin stitch with Golden 
Bro,vn Corticelli 5 2 5 .  7 . B. & A. 2 4 4 0 

Got/tic Fz;i{ures. - For the 
eight Gothic figures which ap
pear in the border use Golden 
Brown c�_rtbc���i � 2 � cl ' 254

2
4G:J ' 2;34247 4 .  

·work the outside scallop i n  
Buttonhole stitch with U � 07 • 
The two side forms are worked 
in Buttonhole stitch on the edge 
and in Satin stitch toward the 
center of the figure with 25/463 • 
The center form is worked in  
Satin stitch with 25lZ1 . The 
scrolls above the Gothic figures 
are also in Satin stitch with }l,?4 . GtH: Al'\I U:'>I DEsic:N Ko. G s �:  C. 

Flo'Zvers. - H .. ed, 0�.rt1c���i � g g 1:ia , 2·"iJ{�72 , 25080na , 25Q10°4 , 'vas selected for the gera
nium blossoms in this design .  The flowers shou ld be worked solid, and one row 
of Long and Short stitch with a few additional stitches will be sufficient to cover 
the petals. As each cluster contains many individual blossoms, the effect of 
1ight and shade mi;y be expressed by making some of these blossoms light and 
others clark, using but one shade for each blossom. Those which are in tl1e 
fore:;round are naturally worked in the lighter shades. Tl1 e center of each 
blosso:n should be made with a few tiny stitches in Green c�nlc�1" 2\08'3 . The half 
opened buds i n  these clusters may be expressed by a few stitches in a d(!ep, 
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glowing red, shea:thed around with Green 2V894 , and the stems which support 
these tiny blossoms and buds should be worked in Outline stitch with 2V894 • 

Leaves. -The reddish brown circle in the g�ranium leaf should be carefully 
brought out. It should be worked in Long and Short stitch with Filo Silk, 
Brown °�_''1c�li 2 6 5 g b ,  and into this the greens used in the leaf should be worked. 
fila Silk, Green °�.''l"�li z"2°872 ,  2\0883 , 2'z08"4 , ll8°5 , should be used for the leaves. 
Stems of both leaves and flowers should not be made too heavy. Green l2°894 
may be chosen. ( Somewhat difficult . )  

Materials : - Fila Silk, 2 skeins each 0�."1c�lli l2°872 , l2°/3 , 2\0894 ,  2Vt5 , z H h, 
g 2 � ·07 ' z5l463 ' l42474 ; I skein each 0ri.rt1c�!�i z & � gb ,  r6 g J..5a '  lo3s72 ' 25o3s93 ' lo4s04 · 
Persian Floss, 4 skeins c�·

''1celli 2601052 • Either Corticelli or B. & A. Silk may be 
used as per above color numbers. Dealers can furnish stamped linen of this 
design in 1 8  and 2 2. inch sizes. See note, page zo. 

Cherry Design No. A 3654. 

Most cherry designs have too many cherries, which when embroidered give 
the centerpiece an overloaded appearance. The scroll work of this design so 
divides the red as to prevent this very common error, and the result is a particu
larly pleasing centerpiece. 

Border. - vVork the scrolls forming the border in Buttonhole stitch with 
Persian Floss, White c�_''lce1�1 2°01052 . Outline the cross bars connecting the 

CHERRY DEsiGN No. A 3654. 

one for the time spent on the work. 

scrolls with Filo Silk, Green 
c�_'':i

c"lli z n � a ' and where the 
lines intersect make a Cross 
stitch with 2 g � g a . The j ewels 
which appear at · intervals 
throughout the border are 
worked in the same shade. 
Jewels should first . be padded 
\vith embroidery cotton and 
then worked in Satin stitch 
with Filo Silk, the stitches being 
taken diagonally to those used 
for filling. 

Cherries.-The main point -
to be observed in embroider
ing cherries IS the shape. 
Cherries are round, and should 
be so embroidered. The de-
sign illustrated will well rep:w 

In the January (1899). magazine is an 
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CENTEIU'I ECES AND DOILIES. 27 

excellent Colored Plate of cherries, which will be of great assistance. Copies of 
this number can still be obtained from the publishers for 10 cents each. We 
advise anyone intending to work this design to send for a copy of this number if 
not already supplied with one. Red, c:."t•lH g � g 15a • 25o3672 ' 2 g � � a•  25o3693 , 25o46o4 • 
250V5 , should be used. 

Leaves. -Work leaves in  Feather stitch with Filo Silk, c�-"1'"l1i 26566
22 , �Gl683 , 

26566\ , 265°6
55 , and vein with one of the darkest shades. The thick, woody stems 

may be worked solid, or outlined on both edges and filled where the stems branch 
with short, sketchy stitches. A little Brown, c�·''i,'"lu 2 H gb, may be worked into 
the stems with good effect. (Somewhat difficult . )  

Matt·rials : Filo Silk, I skein each ?�.rtlc�l�1 2 6 � gb ,  2 S � �a ' g � � ·15a , 2503l2 , 2 3 � ga ,  
2[i03693 ' 2.�046

04 ' l)o4ls ' 26566
22·' 2656Ga3 ' 26566\ I 26566

55 ' 2 � g � a· Persian Floss, 6 skeins 

cg''1'"lu 2601052 •  Either Corticelli o r  B .  & A .  Silk may b e  used as per above color 
numbers. Dealers can furnish stamped linen of this design in 22 inch size. 
See note, page 20. 

Mistletoe Design No. 65J E. ' 

Of late years the mistletoe has proved itself a close second to the holly as a 
motif for Christmas embroidery. The two are often combined, but the delicate 
greens of the mistletoe are 
always effective on white linen . 

Border. - Although elabo
rate in effect, the treatment of 
· this border design 1s quite 
simple. Buttonhole stitch is  
used for the outer edge and 
Satin stitch for the scrolls form
ing the inner edge. The eight 
figures appearing in the border 
are' worked in exactly the same 
manner. The outer point should 
be worked in Buttonhole stitch 
with Filo Silk, c�.''1'"l1i 2V/5 ,  and 
the next sections, which form 
part of the edge, i n  Buttonhole 
stitch with Filo Silk, 2 5& 3 a · 
The pointed form �st inside the 
edge is worked in Satin stitch 

MISTLEToE DEsiGN No. 6sr E. 

with Filo Silk, l069°0 , as are also the large scrolls and j ewel forms which complete 
the figure. For the balance of the border, with the exception of the cross bars, 
use Persian Floss, White c�.''l'•lll 2601052 .  For the cross bars use a double strand of 
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28 HOME NEEDLEWORK MAGAZIJ\E. 

Fila Silk, 0�.'tl'�i�i 2\0755 , and catch down where the lines intersect with a tiny stitch 
of Fila Silk, Red ·0�''l'�li 2 1; � g a · 

Berries. - Mistletoe berries are white, slightly tinged with green. First pad 
slightly with white silk and then work in Satin stitch with White c:."�'"lli 26l052 ,  
shaded with Green z'is\ · The tiny dot i n  each berry may be put in with Brown 
7 7 9  2 1 6  6 . 

Leaves, -The thick fleshy leaves of the mistletoe are worked solid in Feather 
stitch with Green g � 05 , 2 & g gb,  2 & g � a •  /oVo • /08531 , shading from light on the tips 
of the leaves dark toward the base. The stems should be worked solid, using 
one of the darker greens. (Not difficult. ) 

· Materials : Fila Silk, I skein each 0:.''1"',!11 2\0755 ,  z'i831 , 2 /; g g a,  z'069°0, 2?696 , 
H � 05 , 2 Z g gb , 2 & � I;  a• 2708l0 , /085\ .  Persian Floss, 4 skeins 0:.''.i'"1.�i 2601052 . Either 
Corticelli or B. & A. Silk may .be used as per above color numbers. Dealers can 
furnish stamped linen of this design in 1 8  and 22 inch sizes. See note, page 20. 

Iris Design No. 653A. 

The royal purple coloring of the iris, or fleur-de-lis, as well as the bright 
yellow markings of some of the petals, gives ample opportunity for skillful shading. 

If this is well done the effect 
will be brilliant. This is the 
handsomest design of this Cross 
stitch series. 

Border. - The scallops 
which form the border should 
be worked in plain Buttonhole 
stitch with Persian Floss, c:.''l"lli 

The small oval forms 6 1 5 2 o o 2 · 
appearing at each side between 
the clusters of flowers are 
worked in Outline stitch with 
Persian Floss, White cri.rt!ccl�r 
2601052 ,  and filled with Turkish 
or Ismit Cross stitch (see Fig. 
IX lz , page 46, V\)1. 1 ,  No. I ) ,  
using the same silk. 

Cross Stitch Center. -Work 
IRrs DEsiGN No. 6s3 A. the parallel lines inclosing the 

Cross stitch work in Outline stitch with Filo Silk , Lavender 0:.''l'�ili � � g '15 • For the 
Cross stitches use Lavender 2?960 • 

Flowers. -The beautiful purple iris is very effective embroidered on white 
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linen. Filo Silk, Purple c,y".),''�n }l,uo , 2?,?" , }7
2,,", . .  2\2,Jl4 , � � g ;;" should be used, and 

the flowers embroidered solid in Feather stitch. Stitch direction is one of the 
important points to be .observed. It will be noticed that there is a prominent 
center vein in most of the petals. The stitches should slant from the leaf edge to 

this vein .  On two or more of the lower petals in each flower there is a slender 
golden tongue along this center vein. For this use Filo Silk, Yellow c�."l'':!n 276\12 
and /64835 , and work in French knots, using l64385 toward the center of the flower 

and 276V2 toward the end of petal. A few lines radiating from this tongue on to 
the purple background are very effective. In the January I 899 issue of HOME 

NEEDLEWORK MAGAZINE is a Colored Plate of the yellow iris which will prove of 
great assistance as to stitch direction. Copies of this number can still be obtained 
of the publishers for IO cents each. 

The iris may be classed among the inore difficult flowers to embroider, and 
we would not recommend it to a beginner in needlework. It is, however, very 
beautiful, and advanced workers will be highly gratified with the results of their 
labor. Work the buds in the deeper shades of purple and keep the divisions of 
the calyx distinct. Shade darker toward stem. 

Leaves. -As there is no prominent vein in these leaves the stitch direction 
should be from tip of leaf toward base. \,York solid in Feather stitch with Filo 
Silk, Green c�·''i'•ill 2 b g gb ,  z b � �a ·  /08520 ,  l085

3
1 , working the tips of the leaves light 

and shading darker toward the base of the leaf. The stems should also be 
worked solid, and for this use one of the darker greens. (Difficult. ) 

Materials : Filo Silk, 2 skeins each 277
2083 ,  2?0°4 , l085\ ; I skein each 277

2060 , 
277

2
972 , � � g i._s ,  � � g 5s ,  lll2 , la\as , 2 � � gb ,  2 b � � a '  losr?o· Persian Floss, 6 skeins 

c�."i'':!� 2601052 •  Either Corticelli or B.  & A. Silk may be used as per above color 
numbers. Dealers can furnish stamped linen of this design in 9,  r8 ,  and 
22 inch sizes. See note, page 20. 

Marechal Niel R,ose Design No. 654 C. 

Bv VIRGINIA MITCHELL. 

Experienced. embroiderers are always glad of a new rose design, and even less 
experienced workers need not fear to attempt this design after having given 
careful study to Mrs. Wilson 's  lesson on the double rose, which appears on pages 
I 2. I 3, I 4, and 1 5 ,  of this magazine. It is needless to say it is one of the most 

difficult flowers known to embroidery. 
Border. -The entire border is worked in Buttonhole stitch with Persian Floss, 

White c�·''�'"l�' 2601052 • The stitches should be taken up to the i n ner line of the 
border. The six oval spaces which appear in the border are filled i n  Honey
comb stitch with Persian Floss, Green c�:'�'"lu 28506� . 

Flowers. -Mrs. Wilson' s  lesson on the double rose already referred to gives 
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complete instruction s for working and if a careful study is made the worker can
not go far astray . One grave fault with the greater part of amateur work is the 
intense coloring ; especial l y  is this to be n oticed when the ground material i s  

MARECHAL NmL RosR DESIGN No. 654 C .  

white l inen. Soft colors are 
much more attracti,·e. Yellow 
cgrt�c���i z;'ool\ '  :fiooi22 • 2.,ool:\ · should 
be chosen for the Marechal 
Niel rose. A Colored Plate of 
this rose was shown i n  HOME 

NEEDLE\\"O R K  M AGAZINE of 
January, 1 899· Copies of this 
number can still be obtained 
of the publ ishers for 1 o cents 
each. 

C'aryx. -Work the sepals 
sol id , shading from 2 6 � 5 a at 
the points darker toward the 
bulb, which is in 2708;1\ near 
the flower and shades into 2708_520 
to"·ard the stem. 

Leaves. -The leaves are 
worked solid in Feather stitch 

with Filo Silk , 0�_rt.�:���i 2 b � 6a '  2708rlo , 2708:}1 , � � � 25 ,  and the veins in one of the 
darker shades. A little brown worked i nto some of the l eaves adds to the beauty 
of the work . 

Stems. -Green c1�_"lc.,;li 27_;3/,\ and }.{\74 can be used for the stems with good 
effect , and a little Drown lo1n80 may also be used for the thorns and to touch up 
the stems. This will give character to the work . ( Di fficult . )  

Malt•rials : Filo Silk, 2 skeins each 01�_rtlc�1li 2·"0r\\ , lo0L22 , ·io01\ ,  2 � � ba '  2708;?0 , 
27085'&1 , � g � 25 ; I skein each c�_rt�c�!�i 210\80 , .]4"J'3 , 274::,;/4 • Persian Floss , 5 skeins 
c�_",l"�;" 2G0\;'2 ; 2 skeins  c,�_''lcclli 2S,0640 • Either Corticelli or B. & A. Silk may be 
used as per above color n umbers. Dealers can furnish stamped linen of this 
design in 1 8  and 22 i nch sizes. See note, page 20. 

Clematis Design No. A 3670. 

Rv F.LNOHA SOPHl A Ero.msHOFF. 

The clematis makes a very decorative  design ; the flowers are large and 
handsome and the stems and buds adapt themselves readily to the touch of the 
artist. There is always a satisfaction in embroidering a well drawn pattern and 
this clematis centerpiece deserves special mention .  
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Border. - Work the scalloped edge in ButWnhole stitch with Persian Floss, 
White c�_"l'"ili 2601052 • Don ' t  hesitate to use plenty of silk - the heavy edge makes 
a rich setting for �he purple used for the flowers. For the scrolls which form the 
inner edge of the cross bar work use Persian Floss, Green °�_'1�'eln 285°650 • The 
cross bars connecting the edge and the green scrolls are worked in Outline stitch 
with Persian Floss, Golden Drown cJ''�'O.in g f t ·17 . 

Flowers. -A great variety of shades may be used in working the purple 
clematis. Some blossoms may be in deep glowing purples, and others in much 
lighter shades, as though faded by long exposure to the sun. They should be 
worked solid in  Feather stitch. ·  Usc the darker shades for the edges of the petals 
and shade lighter toward center of the flower. Filo Silk, Purple cX''1'elli 2655200 , 
2\"l1 , 265V2 , 26,,52\ , 2655254 , and g ?  g 52 should be chosen. Work the centers of the 
open flowers solid in Satin stitch 
with Jilo Silk, Green c�_'t�c"1_1i 
2656622

', and from this work short 
stamens in Knot and Stem 
stitch with Filo Silk, Colden 
Brown c�:t�celli � i � 28 . Buds and 
half opened bloss.oms should be 
worked in the darkest shades. 

L·eaves .-Green 26566\ , 2u56622 , 
?.r,56,}3 , 26566\ , 26r,S655 - should be used 
for the leaves and stems. The 
leaves should be worked solid 
in Feather stitch, the stitches 
slanting toward the center vein. 
which is -:quite prominent in 
these leaves. Veins and small 
stems -should be worked m 
Outline stitch with 265664� , and 
the la�ger stems may be worked 

CLEMATIS DESIGN No. A 3670, 

solid with 26566\ and 26566"5 , or if preferred may be worked on both edges 
with one or more rows of Outline stitch. For the calyx of the buds the 
deeper shades of green may also be used, shading darker toward the stem. 
( Not difficult . )  

Materials : Fila Silk, 2 skeins each c�c''l'"in 26552\ , 265Sz"2 ,  2655243 ; r skein each 
c�_rtlce.!_�i � i � ·28 • z6s5z0o • 2655254 ' g g � :s2 ' z6s6s\ ' z6s6s2z • z6s6s33 ' z6s6s\ ' z6s6ls · Persian Floss, 
5 skeins c�_"l'•lli 2601052 ; 3 skeins each c�_''l'"ili � i � i7 , 2\0650 • Either Corticelli or 
Brainerd & Armstrong Silk may be used as per above color numbers. Dealers 
can furnish stamped linen of this design in 22 inch size only. See note at 
bottom of page 20 in this number. 
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Wild Rose Design No. 656 E. 

This design is intended for beginners or for those who do not want to devote 
much time to working their piece of embroidery. Several sizes are made of this 
pattern to suit almost every purpose. 

Border. -This. is  quite simple, and should be worked in plain Buttonhole 
stitch with Persian Floss, \Vhite 

WILD RosE DEsiGN No. 656 E. 

Corticelli 6 1 5 
.B. & A. 2 0 0 2 '  

Ffowers. -It seems unnec-
essary to gi vc further directions 
as to working the wild rose to 
those who have given careful 
study to Mrs . \Nilson 's  lesson 
on this flower on page 243 
of the July 1 899 issue of 
H O M E  �EEDLEWORK MAGA

ZlKE. Anyone who has not 
already a copy of this number 
can secure one by sending 1 0  
cents t o  the publishers. Filo 
Silk, Pink cgrt1c�l�i .f'l327 ' z\7lo , 

� l � ;" , .['47/2 should be used, 
and the flowers may be either 
worked solid in Feather stitch 
or in Long and Short stitch as 

desired. \Vork the dot in the center of the open flowers in Satin stitch with 
Filo Silk, Green c�·''i"�!li 2\"a\ .  For the stamens use Filo Silk, Yellow c�.'t�c:!li .['001\ 
and 250°1\ , and work in Knot and Stem stitcb. 

Leaves. - For tbe leaves use Filo Silk, C1�.rt..tcel�i 26566
\ ,  .}·56633 , /'/'6\ , 2656r{'5 , work

ing in Long and Short stitch. Vein leaves with 2":f'055 • Fig. 1 46, on page 246 of 
July I 899 Magazine, shows exactly how these leaves should be worked. 

Stems. - Rose stems are very characteristic ,  and should receive special treat
ment. Brown u�."�'e1'' .['4246" and .f'i4"r. should be used and the stems worked in 
irregular Outline stitch on both edges. Between these, short stitches should be 
laid to partially cover the space. The thorns should be  worked by taking first a 
stitch from within the width of the stem to the point of the thorn, and other 
stitches on each side of this one from within to the side of the central stitch .  See 
Fig . I47  in article above referred to. (Easy. )  

iWaterz'afs : Fila Silk, 2 skeins each c;�"�"':ili 
,)4\

3
0 ,  � � � 15 ; I skein each ci\'."l"�!li 

lo013s ' z5o
0t7

7
' i42463 , 2s4

2le ' 2527l1 , :/'47
7
\ '  z6o6u\ , 26sfi6:>.3 ' z6s6s\ , 26s6ls · Persian Floss! 5 

skeins c�·''l"'l11 2601052 • Either Corticelli or B. & A. Silk can be used as per above 
color numbers. Dealers can furnish stamped linen of this design in 6, 9, 1 2 , I 8 ,  
and  2 2  inch sizes. See note, page 20. 

www.antiquepatternlibrary.org 01.2012

FREE DISTRIBUTION ONLY - NOT FOR SALE



CENTERPIECES AXD DOILIES. 

Japonica Design No. A 3667. 

As attractive a subject as the Japohica should be more frequently employed 
as a motive for needlework designs. This centerpiece pattern, which comes 
from a Cincinnati designer, is made in two sizes, as noted below. 

Border. - The scallops, 
which form part of the bor
der, are first worked in Button
hole stitch with Persian Floss, 
VVbite cw_rt�e���i 2°01052 . Into this a 
row of Long and Short stitches 
are taken, using Persian Floss, 
Green cz_rtic���i 2°56G\ .  Another 
row of stitches, using  Pink 01�.''L'�in 
i'}327 , and leaving  a long and 
short edge on i nside, completes 
these scallops. Tb e three scal
loped figure j ust inside the edge 
is worked i n  the same manner. 
Outline the line above with Pink 
{ ;,,07 , and work the Jewels with 
White 2"010'2 • The small scrolls 
which spring from each side are 
worked in Satin stitch with a 

J A PONrcA DEsiGN No. A 3667. 

double strand of Filo Silk, Green °;!.''1"�:'' � r t 2-' .  The lines wbich connect these 
scrolls with the scrolls in the border are outlined witb Filo Silk, Green c�:'1celli 
� r t�5 •  The narrow pointed forms are worked in Satin stitch with a double 
strand of Filo Silk, Drown °;;-"�'::11 g j: t, } .  The scrolls which form the rest of the 
border are worked in Buttonhole siitch with Persian Floss, White c;;:'l'�li 2"01052 • 

Flowers. -Use Filo Silk, Pink c�_rt�c���i � ·� � (/' , lll7 , i5l/'0 , g r � ]_'3 , and 25l7\ , 
�mel work i n  Long and Short stitch. Some flowers should be quite dark and 
others almost entirely in � � l ;;' . Petals which appear to be �ack of  others should 
be darker than those in the foreground. Stamens are i n  Knot and Stem stitch 
(see Yig. Vb, page 37, January number, ) ,  with Reel 21068°0 and Yellow z'0'',\ , using 
a thread of each in .working. The tiny buds at ends of sprays should be in deep 
I' ink, 2'\\30 and 2",?/2 . For the calyx use Green 27085

2
0 and 2708531 , working i n  Long 

and Sbort stitch. 
Stems. - \Vork stems in  Outline stitch with Filo Silk, Green 27085\ and 270854" , 

using }085', for the side which takes the light, and 2708l4 for the other. (Easy. )  
Jl1"alerials : Filo Silk, 2 skeins each c�_rtlc���i g � l l ,  25l7

3
0 , I skein each c�_rtlc��i 

'2\7l7 ' g r ¥ 1'' , 2G4
7
7\ ,  g 'f � 3o , g i i ·l ,  iosi}o , 27osrll ' 27oR543 . Persian Floss, 5 skeins cti_

rtic��i 
2°010'2 , 2 skeins  each c�.''l'�li 2";327 and 2656o"1 • Either Corticelli or B. & A. Silk 
may be used, as per above color numbers. Dealers can furnish stamped linen of 
this design i n  2:2 and 27 inch sizes. See n ote, page 20. 
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) ' 

California Poppy Design No. 657 E. 

COLORED PLATE v. 
Bv VIRGINIA MITCHELL. 

Whoever has been in California in season to see the fields aflame with the 
golden yellow of the Eschscholtzia, or California poppy, will never forget the sight. 
It  grows comparatively low to the ground, but so profusely as to alrnost cover up  
everything else with the little cups of  bright color that rock to and fro, in the  wind. 

Border. -The border is  worked entirely in green. The scrolls which form 
part of i:he border are worked on the outer edge in close Buttonhole stitc h  �ith 
Persian Floss, Green c�·''lc�;li 2656"33 , into which is shaded Persian Floss, g g �<:r 
Work the line which forms the inner edge of border in Outline stitch with Persian 
Floss, Green 2656633 , and make the Cross stitches with the same. The figures 
which divide the border into five parts are worked solid in several shades of green, 
the edges being first worked in B uttonhole stitch. For the middle division of this 
figure use 26566·\ ,  for the ones on either side 2656622 , the next 26566\ ,  and the next � g g <l · 

Flowers. - California poppies may be '"or ked solid in Feather stitch with Filo 
Silk, Yellow c,�-"ic�Ii 276\01 , 270\\ , 2764}4 . Flowers or separate petals which appear 

CA LIFORKIA Pot>PY DESIGN No. 657 E. 

to take the light should be 
worked in the lightest shades. 
See Colored Plate V, where 
correct shading and stitch direc
tion are clearly shown. Buds 
should be somewhat ·darker 
than the ful l  blown flower. 
The Colored Plate was designed 
and embroidered by Mrs. L. 
Barton Wilson and is worthy 
of careful study. It is an . 
illu stration of the practical 
application of the principles 
and theory of correct needle
work in which Mrs. ·wilson bas 
been instructing our readers in 
her ' '  Embroidery Lessons ' '  
and i n  other artides written 
especially for us. 

Leaves. -Notice the leaves in  the Colored Plate. They are worked very 
simply with short parallel stitches. Care should be taken to have the stitches 
u niform, as otherwise the work will be far from satisfactory. If the dt-awing of 
the leaves in the design which you may s�cure is not ·suitable for this method 
of working, Feather stitch may be used and the leaves worked solid. \\Then this 
is done accentuate the vei n s  by working in Outline stitch with a lll!ICh deeper 
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green than that used in the body of the leaf. Green l15l2 is the proper shade 
for veins, while 2 H �a• 2\V1 , and 2 � H a should be used for leaves. For the 
stems use 2 � H a and work them in Twisted Outline stitch. See Fig. IV e, page 
35 ,  January 1 899 HOME NEEDLEWORK MAGAZINE. Copies of this number can 
still be obtained of the publishers for ro cents each. If  desired double rows of 
Twisted Outline stitch may be used for the heavier stems. (Not difficult. ) 

Materials : Filo Silk, 2 skeins each 0�.''1'"lli 27l3°1 , 276
4l2 , l6V4 ; I skein each 

cr�'"l�1 2 H � a• 2\V1 ' 2 � ?  � a• 2\5l2 . Persian Floss' 4 skeins c�.rt.l,c"lli g g � o" ; I skein 
each 0�.''l'"l�1 2"'566\ ,  2656l2 ,  2656633 , 2656655 • Either Corticelli or B. & A. Silk may be 
used as per above color numbers. Dealers can furnish stamped linen of this 
design in r 8  and 22 inch sizes. See note, page 20. 

Jonquil Design No. 659 B. 

The inside star figure in this design can be cut out. between the B uttonhole 
scallops and underlaid with net. This is quite a little extra work but the result 
will more than repay one for 
the extra labor. 

Border. -The scrolls which 
form the edge of this design 
should be worked in B uttonhole 
stitch with Persian Floss, White 
Corticelli 6 1 5 Work the shell B. & A. 2 0 0 2 "  
scallops connecting them with 
White 260\52 ,  and into this shade 
Green c�·''�'"lli 2 � � gb . Work the 
inside scrolls in Satin stitch 
with White, and shade at the 
ends with Green 2 � � gb .  

Flowers. -Use Filo Silk, 
Yellow c�_rtic��i l'ool4 , .looi5s ' 2oOolGG ' 
250°188 , and work solid in Feather 
stitch. The petals which are 
back of the little cup in the 
center of the flower are '�or ked 

JoNQUIL Dli>tuN No. 659 B • . . 

in the darker shades and those in front in the lightest, on each petal shading 
darker toward th:! center of the flower. The little cup should be somewhat 
darker than the rest of the flower. For the lip or turned over edge of this cup 
use the lightest shade of yellow. Directly under this lip there will be a shadow . 
and one of the darker shades should be used , working lighter toward the base. 
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A very little Green � � � 09 may here be worked into the yellow with very �ood 
effect. The depth of the c�p may be expressed by shading into the darker 
yellows. 

Cat)tx. -The calyx is worked solid with Yellow 250°177 , and for the sheath
like leaves use Brown � � � 07 and Green 2 � � g a. 

Leaves. -The leaves, which are without any prominent veins, should be 
worked solid in Feather stitch with Green c�·''.i''lli 26566

22 ,  265r,633 , 26566\ .  Work tips of 
leaves light and shade darker toward base. Where a leaf is turned over! the 
under portion should. be in the darkest shades. Stems may be worked solid in 
Twisted Outline stitch. Fig. IV e, page 35 ,  January 1 899 HOME NEEDLEWORK 

MAGAZINE. If you have not this number send 10 cents to the publishers for one. 
It contains an elaborate illustrated article on how to make the different embroidery 
stitches, and to this article reference is frequently made, as it is impossible 
to repeat the instructions in each number. (Not difficult. ) 

Materials : Filo Silk, I skein each c�·''l'elu 2soo1\ , 2500155 , 2soo1s6 , 25oo/7 ' 2500188 , � � � o7 , 
H � oo ; 2oso622 •  2656633 • 2656s\ • 2 � g ga, 2 b � 8b ·  Persian Floss, 6 skeins <'�·''1''11i 2no\52 . 
Either Corticelli or B. & A. Silk may be used as per above color numbers. 
Dealers can furnish stamped linen of this design in I 2 and 22 inch sizes. See 
note, page 20. 

fhe Proper Needles for Embroidery. 
Bv AN . ExPRRT NEEDLEWORKER. 

While some may use th,e ordinary sewing needle, I believe the large majority 
of the best needleworkers prefer the long eyed or ' '  Crewel needle, ' '  and this is 
the one recommended by nearly all the societies of Decorative Art in this 
country. Nos. 9 and r o  are the proper sizes for one thread of Corticelli Filo 
Silk; which is to be embroidered into linen lawn, grass linen, o� bolting cloth.* 
For ready stamped linens use No. 8 or No. 9 ; for heavier linens use No. 8 ; and 
for butchers' linens, or fabrics mounted over linen, No. 7 will be required. No. 7 
is the size for heavier work in two threads of Filo Silk. 

Persian Floss and . Etching Silk require a No. 8 needle, and for Roman 
Floss a No. 4 needle is needed. For Rope Silk choose a No. · 2 2  Chenille 
needle. t  

Harper's Queen' s Crewel needles are the best, and I advise all needleworkers 
to insist upon having them. By following the above instructions there will be no 
excuse for unsatisfactory working of your silk, provided, ·of course, you buy a 
brand of established reputation. 

* If y�u cannot buy the needles you want in your city, send 6 cents in stamps to qs,. and we will send you 
four needles ea.ch of Harper's Queen's Crewel ne'edles of sizes 7, 8, 9 ;  or by the paper of 25 needles, any �ize, 
10 cents per paper, 6 papefs for so Cents. Other sizes can be had at the same price. 

t Chenille needles for use with Rope Silk may be had by addressing the publishers of HoME NEEDLE
WORK MAGAZINE and enclosing stamps at the rate of two cents for each three nee.dles wanted. 
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Columbine Design No. 659 C. 

This is the third of this series of de-signs and the same treatment of the inside 
star figure as regards the insertion of lace can be made if desired . 

Border. -Work the scrolls forming the border in Buttonhole stitch with 
Persian Floss, White c�.''lc�Lu 260\52 • The shell scallops uniting the scrolls are 
worked in Long and Short Buttonhole stitch (Fig. Vl b, page 39, January 1 899 
issue), with White c�.'t�c"l:i ./01052 , into which is shaded Persian Floss, Ye11ow c�.''lc'l;i 
250°1

22 • The scrolls in the inside of the design forming the panels are worked solid 
in Satin stitch with Persian Floss, White 0�.''1c'1.:1 26l052 , and at the ends is shaded a 
little Yellow 250°1

22 • 
Flowers. -The columbine is a very dainty, graceful flower and · should be 

more common to embroiderers as it is not an especially difficult subject. For the 
Colorado columbine .use Bluish Purple c�_"lc"l:i 2 g ga, 2854l0, 2854l1 , 285\62 , and for 
the stamens Yellow c�.''lc111 25001\ , 2500166 • The red columbine is worked with Fila 
Silk, Red 08.''lc'1.:1 2 1J � 3a•  l069°0 , 2 5 � h. l06921 ,  and for· the stamens use the same 
colors as for the purple flowers. The spurs should be embroidered from the top 
down in Long and Short stitch. The little heads at the top of the spurs should 
be slightly raised. This may be done by overlapping the stitches. The petals 
should be worked from the points up to meet the stitches of the spurs. Work the 
stamens in Knot and Stem 
stitch. In the January I 899 
issue . of HOME NEEDLEWORK 

MAGAZINE there is a Colored 
Plate of the red columbine, 
opposite page 82 .  Copies of 
this number can still be ob
tained of the publishers for r o  
cents each. 

Leaves. - For the leaves use 
Green c�.rt!c��i 26566\ ,  26566

22 '  2656633 ' 
2656644 , and work either solid 
in F�ather stitch or in Long 
and Short stitch as preferred. 
The stitches should slant 
toward .the center vein, which 
should be outlined with one of 
the darker shades of green. CoLuMBINE DnsiGN No. 659 C. 
Wbrk the stems in . Outline stitch with Green c8.''lc"l:i 2656633 • (Not difficult. ) 

.!Vfaterials : Filo Silk, I skein each c8.''1c"lli 25o0144 , 2500166 , 2656u\ , 2656622 '  26566
33 ,  

26566\ .  2 � ga ,  28l440 , 285\51 , 2\\62 . Persian Floss, 6 skeins 08.''l'�L:1 26010'2 ; I skein 
c;';_''lc'1.:1 250°1

22 • Either Corticell, or B. & A. Silk m'ay be used as per above color 
numbers. Dealers can furnish _stamped linen of this design in I 2 and 22 inch 
sizes. See note, page 20. 
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Double Violet Design No. A 3645. 

BY ELNORA SOPHIA EMBSHOFF. 

At the request of many of our subscribers for a double violet centerpiece we 
have secured this very attractive pattern from a \veil known Cincinnati artisL It 
is particularly well drawn and when embroidered is very effective. 

Border. -The scrolls which form the edge are worked in Buttonhole stitch 
with Persian Floss, White o�·''1ce1u 260\;52 • Those which appear inside the edge ar� 
buttonholed with Persian Floss, Green c�·''�celu 28708

52 • The cross bars connecting 
these scrolls are worked in Outline stitch with Persian Floss, Green °�."!c"1�1 287

°
8
5
2 ; 

. caught down where the lines intersect with a Cross stitch in Persian Floss, White 
c�·''!c"lu 2601052 • The space between the green scrolls and edge is ·filled with French 
knots in Persian · Floss, Golden Brown c�·''l'"lu � U 28 . 

Flowers. - The particular point to be observed in embroidering the double 
violet is to keep each petal distinct and clear cut, always remembering the 
natural flower. The edge of each petal should be worked dark and shade lighter 
toward center of flower. Use Purple, 0�''!c:;u 2

7rf950 , 2?960 ,  H g 15 , 2?9
72 ,  2?983 • 

Vary the coloring in the different flowers, making some light and others dark. 
· 

Leaves. - Work the leaves 
solid in Green c�

·
''!c:iu 2°5°6\ , 

2"5
6
6
2
2 • 26566

3
3 • 26ss6\•  shading 

from light at tip of leaf darker 
toward base. The stitches 
should slant from the edge of 
the leaf toward the center vein, 
which should be worked in 
Outline stitch with one of the 
darker greens. The stem's of 
both the leaves and flowers 
may be worked in Outline stitch 
with Filo Silk, Green c;.''!ce1u 
265

6l4 • (Not difficult.) 
Materials : Filo Silk, 

skein each c�_rtlc�:i 2656o\ ' 26560
2
2 ' 

0 6 3  6 6 4  7 2 5 7 2 6  7 2 6 - 5 2 5 6 3 1  2 5 6 4 1  2 6 9 0 ' 2 7 9 0 1  2 7 9 1 ' 

27l9
7
2 , 2

7/983 • Persian Floss, 5 
skeins c�.rtlc':!�i 2Golo5z ; 3 skeins c:_rt1c�!�i 2s7

ossz ; I skein cti
_
rtlc':!�i g f � zs . Either Corticelli 

or B. & A. Silk may be used as per above color numbers. Dealers can fttrnish 
stamped linen of this design in 22 inch size only. See note, page z·o. 

Special Notice. 

� The attention of our subscribers is called to our special· offer for club 
rate on McClure ' s  Magazine. See our advertisements in the back of this issue. 
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Violet Design No. 662F. 

1 Many embroidery teachers make a mistake in recommending violets as a 
su�ject suitable for begini1ers. i\s a matter of fact violets are so small that the 
work is  in  danger of becoming . •  puttering ' '  in  the hands of a beginner, and any 
subjett offering a larger surface for the placing of the rows of Long and Short 
stitches is to be preferred for novices. Violets are, however, the most popular of 
all flowers for embroidery, and 
this design is as simple as one 
can well be made. 

Border. - The scalloped 
border is worked in plain But
tonhole stitch with Persian 
Floss, White c�.''1"1u 260\52 • After 
this is completed and the stems 
have been outlined the linen is 
ready to be mounted in the 
frame or hoop for the solid 
embroidery. 

Flowers. - There are two 
or three different lines of color 
which may be used in working 
these flowers, but c�.''lc�!ll 276

2950 ,  
z1l96o ' � � g-15 ' z11

2!l2 ' z7ls8s ' will 
perhaps be as satisfactory as 
any. With this line of colors VIOLET DESIGN No. ,66z F. 

great variety may be obtained i.n working, making some flowers quite dark and 
others light. The center of the violet deserves particular mention. It i s  quite 
generally expressed by a French knot, but a much better result i s  obtained by 
using the Satin stitch as shown by Fig. I 3, page 36, January I 899 issue of HOME 

NEEDLEWORK MAGAZINE. See Mrs. vVilson 's  special remarks on the wrong use 
of the French knot, to which reference is j ust  given. For this work use Filo Silk, 
Yellow 0�.''1cel�1 ,2'0°1\ . Copies of the January 1 899 issue can be bought of the 
publishers by those who ha.ve none for 10 cents each. 

Leaves. -Use Filo Silk, 0�."1c"lli l2°i2 ,  212°883 , l2°,f'4 , lz'8°5 , and work solid in  
Feather stitch. The center vein should be. outlined with z'/8°5 . The stems of 
both the leaves and flowers should be worked in Outline stitch with l2°894 . (Easy. )  

Materials : Filo Silk , I skein each cri.rt!c�l�i lzos7z , zlzosss , lzos94 ' llsos ,  zsooi\ , 27G2rt,o ,  
2?960 , g � :t , 2?972 , 27i983 • Persian Floss, 5 skeins 0�."1c"l11 2601052 • Either Corticelli 

,or B. & A. Silk may be used as per above color numbers. Dealers can furnish 
stamped linen of this design in 6, 9, 1 2 , I 8 ,  and 22 inch sizes. See note, page 20. 

�· Subscribers will be interested to read the new plans for the coming year 
as given in the Publishers' Annou nr.ement on p:1.ge 2 .  
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Wood Sorrel Design No. 666A. 

Simplicity is  the keynote for this pattern, 'but as the sorrel is not a subject 
often chosen by designers there are undoubtedly many needleworkers that �ill 

· 

want to embroider this flow
'
er. 

Border. - This is a simple 
scallop border which is to be  
worked in plain Buttonhole 

stitch with Persian Floss, White 
Corticelli G 1 5 B. & A. 2 0 0 2 '  

Flowers. -The wood sorrel 
blossoms in a variety of differ
ent colors, pink, purple, and 

yellow, and all of these colors 
may be used in this design. 
With but few exceptions the 
view shown of these flowers i n  
this design is  a side o r  back 
view. When, however, the 

center of the open flower is 
shown it should be worked with 

Wooo SoRREL DESIGN No. 666 A. 
a few stitches of Green c�.''!c�u 
265

6
6\ and around this center 

scatter French knots in light yellow. The flowers should be worked solid in 
Feather stitch. In some shade darker toward the center, and in others reverse 
the shading, making the edge the darkest. For the yellow flowers use c�·''!c�u 
ls4a

0
1 '  lllz ' lla

2
4 ' ls4a

3
s '  � � � 76 ; for the purple, c:�tlc��i g � i 0

5
b '  lo\

2o' g � � 1
5 ' z5o1l2 ' 

25olla ; and for the pink, c�·''!•'l�i 2 g � g a, 2
s
25ll '  2

s25l2 '  2o254
9
3 '  2

s
264o4 . It should be 

noticed that the. petals are not round on the outer edge, but are pointed. 
Leaves. - For the leaves use c�·''!·��i 2656l3 ,  265

66\ , 265
sl.s ,  2656066 , 287

0
8\ . It will be 

noticed that the leaves are quite similar to clover leaves in shape. They should 
be worked solid in Feather stitch in the following manner : First work the upper 

edge of the leaf with one of the darker shades of green. Directly below this 
shade with 287°8\ ' and carry the stitches down the center of the leaf to the stem, 
forming a T. Finish the leaf with the remaining shade�. Some leaves should 
of course be darker than others, but in each case the T marking is put in with the 

lightest shade. Stems of both flowers and leaves are worked in Outline stitch 

with one of the darkest shades of green. (Not difficult. ) 
Materials : Fila Silk, I skein each 0�.rt.:;�u g U 0

5b ,  2
5ll0 ,  g � � 1

5
, 2

5
1N2 ,  · 2

5ll3 , 
6 5 6 6 5 7 6 5 8  6 5 9 6 6 0 6 6 3 6 6 4  6 6 S 6 6 6  7 4 0 7 4 1  7 4 2 7 4 3  2 2 4 0a •  2 2 4 1 '  2 2 4 2 '  2 2 4 3 '  2 2 4 4 • 2 5 6 3 '  2 5 6 4 ' 2 5 6 5 '  2 5 6 6 ' 2 6 3 1 ' 2 6 3 2 ' 2 6 3 4 ' 2 6 3 5 '  

� � � 76 , 2\
o
s\ . Persian Floss, 4 skeins c�·''!·��i 2601052 . Either Corticelli or B. & A. 

Silk may be used, as per above color numbers. Dealers can furnish stamped 
linen of this design in I 8 and 22 inch sizes. See note, page 20. 

www.antiquepatternlibrary.org 01.2012

FREE DISTRIBUTION ONLY - NOT FOR SALE



CENTERPIECES AND DOILIES. 4 1 

Holly Design No. 663 B. 

This pattern is the second of the _series . The edge is of novel design. 
Border. -The entire border may be worked in plain But.tonhole stitch, with Per

sian Floss, White c�_'';."·l�1 260\52 , or if preferred the scrolls may be first worked with 
Persian Floss, White c;_''l••l�i 260\;'2 , and then shaded with Fila Silk, Pink 0�_";.••1�1 2 g � gb .  

Berries. - There is  nothing prettier than holly for embroidery on white linen, 
especially if it be well done. Mrs. L. Barton Wilson has given the subject careful 

treatment in her i<!sson under 
this title, appearing on page 2 8 3  
o f  the October I 899 HOME 

NEEDLEWORK MAGAZINE. A 
careful study of this lesson 
should be made by those who 
have not already done so • . or 
who are not firmly grounded in 
the rudiments of embroidery. 
For the holly use Fila Silk, 
Red c:�tlce.!�1 g g � 15a , rlo3G72 '  z5o

4
s
04 ' 

and work according to Mrs. 
Wilson ' s  instruction, to which 
reference is given. The tiny 
black dot which appears .on 
each berry should be  placed 
directly opposite the stem. Use 
two shades in each berry and 

work the 
.
berries in the fore

ground in the two lightest colors. 
work is nevertheless required. 

HoLLY DESIGN No. 663 B. 

It is true the berries are small, but careful 

Leaves. - it will be  noted that Mrs. \Vilson advises the use of the Long and 
Short stitch instead of Feather stitch, as the latter method of working is liable to 
be too heavy ; particularly is this true unless the tone of the green selected is very 

soft. The tiny spines or points should be put on after the leaf is  worked in Long 

and Short stitch, and for this is  used a split thread 
,
of Fila, Terra Cotta 08_"l•e;.u 

lo
2
9ol .  Use Green c�·''!•"l" � H o9 • }455

31 • 274\\ , 2745553 • 2745l4 for the leaves. Stems 
should be worked in Outline stitch on both edges, on one side using terra cotta 
and on the other dark green. (Not difficult.) 

Materials : Fila Silk, I 
'
skein each cri·e;.�i lo

2
9°1 , 2 g � g b ,  -� � � i.5a , 2503672 , 25046°4 , 

l'o\lo ' z6o1o52 ' � � � 09 • l45l1 ' 27ls42.' 274,s5s ' lls74 · Persian Floss, 5 skeins c�_rtlce.i:i z6o1o52 · 
Either Corticelli or B. & A. Silk may be used, as per above color numbers. 
Dealers can furnish stamped linen of this design in 9, I 2 , 1 8 ,  and 22 inch sizes. 
See note, page 20 . 

.II@"" Subscribers should read the Publishers Announcement on page 2. 
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La France Rose Design No. 497 A. 
CoLoREn PLATE vr. 

Opportunity is here given the worker for a practical application of the 
principles set forth in  Mrs. Wilson ' s  Lesson on the Double Rose, which appears 
on page 1 2  in this number. 

Border. -Work the shell scallops in Long and Short Buttonhole stitch witb 
Persian Floss, White 0�''1"1'' 2°0\;\ . The scrolls forming the rest of the border are 
worked in plain Buttonhole and Kensington Outline stitch with the same.. The 

L A  FHA:-.'CE RosE DESIGN No. 497 A. 

eight scroll figures which appear 
in the border may be filled with 
the Star stitch (Fig. IX m ( 1 ) ,  
page 4 7 ,  January 1 899 issue of 
magazine), using the shades of 
green used for the rose leaves. 

Flowers. - FiJo Silk, Pink 
Corticelli 5 3 4 5 3 5 5 3 6 
B. & A. 2 0 6 0 ' 2 0 G O a 1 2 0 G O b 1  

� � 3 13 , � � � 15a may all b e  used, 
but the deepest shade should 
be put in very sparingly. Keep 
the blossoms as dainty as pos
sible. It  seems u nnecessary to 
add anything to what has been 
so admirably set forth by Mrs. 
Wilson.  The illustrations of 
her article show clearly the 
stitch direction in  the different 

petals, and Colored Plate VI is an excellent reproduction of actual embroidery. 
The colors are somewhat intense, and this was necessary in order to obtain 
sufficient contrast in the plate. This Colored Plate gives strong evidence of 
the truth of Mrs. \Vilson 's  theory that it  is unnecessary to pad even the turn over 
edges of rose petals. 

Leaves. -For the leaves use Fila Silk, Green °1�.''l''l" 2\0872 , 2\08
8
3 ,  2\0894 , 2V8�5 , 

and work in Long and Short stitch, as shown by Colored Plate. If preferred they 
may be worked solid, although this method is not advised when the ground 
material is white linen: The veins are worked in Kensington Outline stitch with 
one of the darker greens, and the tiny leaf stems are worked in the same way. 

Stems. - The flower stems are worked in several rows of Twisted ·outline 
stitch (see Fig. IVe, page 3 5 ,  January 1 899 magazine) with 2\08

8
8 , 212°894 , and the 

thick woody stems, as shown by Colored Plate. The method of working these 
stems is also clearly shown by Fig. 147,  page 247, July 1 899 magazine. For this 
work use Brown °�.''l':�li 2 5 § gb ,  loVz · (Somewhat difficult . )  

Materials · F i lo  Silk, 1 skeins each C�rtlce!u 2503l0 ,  2 g � g n ,  '2 g � g h ,  � � ;; ]a ,  �-��15a :  
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I skein each c�."l·e,t�; 2\0872 ,  2\0
883 , 2\08°4 , ll8°5 , 2 6 � gb , loV2 . Persian Floss, 6 skeins 

c�."l•e,t�t 2601052 •  Either Corticelli or B.  & A. Silk may be used, a s  per above color 

numbers. Dealers can furnish stamped linen of this design in 2 2  inch size only. 

See note, page 20. 

California Pepper Design No. 663 A. 
The �hape of this pattern is quite odd and the subject chosen for the decora

tion of the linen is the well known pepper tree, the long swaying branches of 
which so nearly inclose the delightfully shaded sidewalks in so many of the small 

but prosperous California cities 

and towns. 
Border. - The entire border 

design is  worked in Buttonhole 
stitch ·with Persian Floss, White 
Corticelli 6 1 5 B. & A. 2 0 0 2 '  

Bern'es. - Work the berries 
in Satin stitch with filo Silk, 
Red, c:.rtlc��� 2 g g ga ,  g � 3 J.3 ,  � g � l5a , ; 
·}o3672 •  2 & a a• 2so36o3 • using but 

one shade for each berry. All 

of the shades given above 
should, however, be used in 
each of the large bunches. 
The tiny stems should be 
worked in Outline stitch with 
Green c�·''l•e,tH loss2o · 

Leaves. - Filo Silk, 2 b � 8b•  
2 z g &a, 27o8s

2o , 27o85\ ,  � g � �l ,  is  
CALIFORNIA PEPPER DESIGN No. 663 A. 

used for the leaves. Not more than one or 
.
t
.
wo shades should be used in a single 

leaf, but each 
'
should receive individual attention. The small o� new leaves or 

those at the top of the sprays may be almost entirely in 2 6 � 8b •  2 b � 5a •  lo8l0 , 
while the darker shades may be used for the leaves near the bottom . The leaves 
should be worked in Satin stitch, the stitches slanting from edge of leaf to the 
center vein. It is  not necessary in every case to outline this vei n .  In  fact it is  
best not to do this unless the reverse side of the leaf is shown, when the vein is  
quite prominent. The slender stems on which hang the leaves should be worked 
in Outline stitch with 27085\ while the main stems are worked in Double Outline · 

stitch on both edges, using 2708s\ and a � :t .  (Easy. ) 
Materials : Filo Silk, I skein each 2 3 � g a• g � � 13 , g g 3 15a ,  2503672 ,  2 g � � a• 2503693 , 

2 b � 8 b • 2 b g 5a• 2708l0 • 2708531 , � g g :r Persian Floss, 5 skeins 0�."1·��� 2601052 • Either 
Corticelli or B. & A. Silk may be used as per above color numbers. Dealers 
can furnish this design in 9, 1 2 ,  I 8, and 22 inch sizes. See note, page 20. 
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Boston Art Embroidery. -Jack Rose Design No. 750 C. 
The effect of this new style of work is both novel and pleasing, and offers to 

those who do not care for the regular solid embroidery a chance to produce very 
effective results without any of the difficulties . of shading, which in this case is 
done by color stamping. 

The foundation material for this new work is Bobbinet, and the stitch used in  
working is a sort of  Darning stitcb , shown by  Fig. V I I  a, page 4 1 ,  January 1 899 

BosToN ART E!'.tBROIDERV.'- JACK RosE DESIGN No. 750 C. 

issue of HOYlE NEEDLEWORK 

MAGAZie<E. Copies of this 
number can still be supplied 
by the publishers for 10 cents 
each. The top stitch may 
extend over three or four per
forations, but the under stitch 
should pick up but one strand 
of the net. This point should 
be carefully observed as it is 
important that the stitches form 
a continuous line. It is also 
essential that the worker should 
use care in commencing and 
finishing off, leaving no loose 
ends. The silk used should 
match 1 11 color the design 

against which you are working, and in selecting these shades the worker may use 
her own judgment as to the colors best suited to bring out the tinting. For the 
roses, Red cti_rt1c��i 2 � � g a, 262°471 , 2G2540a • 262G-!04 tnay be used \Vith good effect. For 
the leaves and stetns, Green ?�.rtLc��t 2 6 � 6a '  27085

20 '  27osrll ' � g 3 25 '  2s'./isl2 ' 28258
2
3 ' zp,ls'd4 ; 

and for the scrolls forming border, Green a�nl'':i" 2\",\ and 287°8G8 • The edge of 
the centerpiece is machine stitched and therefore the only work to be clone on the 
piece is the outlining above referred to. 

vVhen the work is completed wrinkles and creases may be removed in the 
following manner : Sponge the wrong side lightly with a thin starched water and 
iron at once, laying a thin muslin over it. This lace will not become soiled as 
quickly as linen and may be used a long time. \tVhen,  however, it is necessary 
to clean it, stretch upon a board, pin the edges down and clean with a brush, 
using a good suds of hot water and ' '  Ivory ' '  or any other pure soap. Then iron 
at once as before directed and remove the pins. (Easy. ) 

Materials : Rotnan Floss, I skein each 01i.nlc��i 2 g � g a '  2621\71 , 2n25,1°3 , 2(\2(i4°4 , 
2 b � 5a ,  27o85

2
o , 27o8531 ' � � � 25 ,  281°s63 •  ·.l'211l2 , /'2\/3 ' 2s25s34 · Tinted Bobbinet. 

6 9 4  2 1 8 1 '  
Either 

Corticelli or I3. & A. Silk may be used, as per above color numbers . Dealers 
have bobbinet tinted with this design in 9 and 22 inch sizes. See note, page 20. 
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Modern Point Lace. 
Dv · }!!:-.11'\IE TAYLOR \YA N DLE. 

See Frontispiece. 

Lace making to-day is quite as much of an art, in its way, as was that of 
earl ier times. It does not require the labor, the infinite patience, the application,  
t h ;1 t was and sti l l  is necessary to the production of cushion or pillow laces ; and 
though it may not, on that account, be as valuable from a monetary point of 
view, it satisfies the eye of the feminine multitude and is often costly enough to 
satisfy the ambition of even a prodigal money-spender. 

Modern laces are made oi linen or silk braids and linen or silk threads, and 
sometimes a combination of the two - silk thread and linen braid. Many of the 
fi nest modern laces, especially those used for millinery, plastrohs, cuffs, vestments, 
d e . , have an intermingling of gold thread which is most artistically darned in 
and out among the main filling-in stitches. 

l n the July 1 899 issue of the HOME NEEDLEWORK MAGAZINE the subj ect of 
l a ce making was very generally discussed, and many stitches to be used in con
nection with modern methods were illustrated, and to these and other illustrations 
we shall refer our students in this article upon modern point lace. Copies of the 
July magazine, Vol. I, ::\io. 3, can be obtained by sending ro cents to the 
publishers. It  will be necessary for every one who i ntends to follow these 
articles on lace making to l1ave the July magazine. 

Modern point lace is diverse in design , manifold in its uses, dainty in texture, 
and is made of the finest of linen braids and threads, the latter being always 
selected to match the quality of the former. And here let this fact be emphasized : 
In all braid laces use 
none but the very best 
all-linen materials, or 
the finished work will 
prove a disappoint
ment. Inferior braids 
and threads are more 
expensive in  the end 
since they will not 
renovate well. The 
JOII11ngs of braids 
should be perfectly FH;. 30· DETAIL OF FLAT \VHEELS OR " S PIDERS." 

made so that the work will not fray or pull out with use or renovation. 
Another essential not generally understood by the average lace maker, but 

fully appreciated by Sara Hadley of 923 Broadway, New York, the well known 
authority on modern lace making, and always taken advantage of by her i n  
making most o f  her laces and especially Battenberg, i s ,  that t h e  work o f  making 
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lace should be clone 7vrong side o11!- that i s ,  the right side of the work should be 
the one which lies next the design· dur ing the process of fil li ng in the stitches. In  
this w a y  a l l  ' ' j oins ' '  may more neatly be made, a n d  a ll wl1eels , bars, stitches, 

etc . , deftl y  secured on the side which i s  to be u ndermost in the finished work. 
Raised and Hat wheels, or ' ' spiders ' '  as they are most generally called, may be 
made j ust as well wrong side out as right side out ; the Hat ones (shown a t  
Fig. 30) being darned i n  a n d  o u t  the  sam e a s  u sual , a n d  the raised wheels s imply 

reversed i n  the method of mak i ng. 
T n making Hat wheels or ' '  spiders ' '  the spokes are formed of the thread 

twisted twice across for each until the required number is made. They are then 

FIG. 3 1 .  

making. 

MODERN POINT LAcE FrNGER BowL DorLv. 

caught at the center and the 
single thread is woven in and 
out around them (see Fig . 30) 
until the spider is as large as 
wanted. 

In commencing point lace 
baste the braid on the design 
as shown and described at Fig. 
64, on page 1 94 of the HOME 
NEEDLEWORK MA<iAZINE for 

July ,  1 899. I t  is not necessary 
to have oilcloth or leather under 
the work though it may be used 
if desired. Ordinary stiff brown 
wrapping paper serves as well, 
as is proved by the fact that i n  
Sara Hadley' s establishment 
brown paper is used under all 
her braid laces during their 

" It i s  j ust as good as the oilcloth or leather, i s  always obtainable, 
and costs practically nothing, ' ' i s  her argument. 

Modern Point Lace Efandkercltief. - In making this handkerchief, shown by 
the engraved frontispiece, fi ne linen braid was basted to the design as before 
directed. The tiny buttonholed rings, made of linen thread worked over several 
threads wound round a very small pencil or a large steel knitting needle, were 
next placed as i ndicated in the design and tacked securely. Then fine button
hole bars, described and shown at Fig. 74, page 197 of the July 1 899 number, 
were made to hold the main portions of the design together, and afterwards the 
i nterior spaces were filled i n  as follows : Those portions of the design containing 
rings were worked in with Point de Bruxelles stitch. See Fig. 9 1 :  and 
Third Lace stitch, Fig. 93, i n  the July r 899 Magazine. There are also used, 
in  the various parts of the design as may be seen by comparing the cut with 
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the other lace stitches shown in the July I 899 number, the Twisted Russian 
stitch, also the Twenty-secon d stitch, Thirty-third, Seventeenth, Fifteenth, 
Fifth, a portion of Fig. I 26, and also t i n y  flat spiders. For detail of spiders 
see Fig. 30. It is  not necessary, lwwever, to confine one' s self to the stitches 
named. Any stitch that is pretty or i ndividually preferred to those named 
can be substituted. A feathery picot braid is  sewn around the edge of the 
handkerchief border when the latter is completed. Next the linen center was 
laid u nder the border, which was smoothly and carefully basted to position ; 
then the edge of the braid was caught clown 11·ith short, close hemming or filling 
stitches. The l inen was cut away to follow this stitching and its edges then 
daintily hemmed do1\•n ,  the whole j oining not being more than one sixteenth 
of an i n c h  wide. The handkerchief is about fourteen inches square. 

Fin,g
·t!r Bowl Doily (Fig. 3I ) . - This doily has a fine linen center and is about 

seven i nches in diameter, the lace border being t11·o i nches wide including the 
picot edge. Very little fi lling in is  required in  this  doily, the stitches used being 
the Point de Druxelles a n d  t11·isted bars referred to before, and also tiny wheels 
and Spiders, the wheels being adapted from those seen o n  page_ I 99 of the 
July I 899 Magazine,  at Fig. 86.  The horcler is  attached to the do:Jy in the same 
manner as the handkerchief border. 

Jfodern Point Lace Doily. -A very 
handsome doily not requiring a great 
amount of 11·ork considering its showiness 
is seen in this engraving. (Fig. 32 . )  The 
center is  a raised ' '  spider ' '  or Point 
d '  Angleterre rosette or  wheeL It is  made 
like the ordinary wheel except that each 
bar or ' ' spoke ' '  is wrapped round with 
the \1-orking thread as it i s  reached, thus 
producing the raised e ffect. The spokes 
reach from side to side of the first circle of 
braid a n d  are twisted. Half way between 
the braid and the center a ring of threads 
is made and this is wrought over in But- Frc.. 32.  I\fonERX Pon:T LACE DOILY. 

tonhole sti tch, after which intermediate bars are twisted from it to the braid. 
The bar work i s  all  ' ' twisted ' '  and i s  plainly in dicated in  the engraving, as are 
the t iny Spiders and wheels, made as before described. The thick filling-in 
stitches within the border are Buttonhole bars and the finer ones Point de Brux
elles (before mentioned) and Double Net stitch , Fig. 92, page zo I ,  July I 899 
:'llagazi ne.  These two stitches aJso alternate i n  the points of the border. This 
doily is about six i n ches in diameter and i s  finished with a feathery,  picot edge. 

Point !"ace Pundt Glass Doily. - i\ dainty doily for the dining table is 
shown b y  Fig.  3 3 · It  i s  about three and one half  inches across and has a center 
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of t1ne l inen la w n .  The patt ern i s  extremely simple and the filli ng-in easy t o  do.  
The Spiders before mentioned are u sed 
alternately around the bord�r with Point de 

Bruxelles stitch and a combination of close and 
open bars made like those seen at Fig. 1 1 2 ,  
on page 207, of  the July 1 899 number. The 
border is buttonholed to the center but may be 
felled on if preferred. 

The finest materials for lace making are 
imported and sold by Sara Hadley at 923 
Broadway, �ew York. She also supplies ex
clusive, handmade designs for any article of lace 
work, in any of the modern varieties, makes 

FIG. n Me�:",� �����. LAcE PuNcu special designs to order, and also begins a 
portion of work if so desired. An estimate of 

cost is also courteously supplied on application, so that anyone desiring to make 
a piece of lace may know its probable expense before deciding to order. 

Crocheted Silk Chatelaine Bag. 
COLORED PLATE V I I. 

BY E. & P. VnRGEs. 
Explicit directions for the first steps i n  crochet appeared in the April 1 899 

issue of HOME NEEDLEWORK MAGAZINE. Beginners are advised to send l 0 

cents to the publishers for this number, unless already supplied. 

EXPLANATION OF TERMS AND ABBREVIATlOXS lJ SED. 

! .-Loop. 
ch. st .-Chain Stitch. 
s .c .-Single Crochet. 

d .c .-Double Crochet. 
h .d .c .-Half-double Crochet. 
tr. c.- Treble Crochet. 

p .-Picot. 
sl. st.-Slip Stitch. 
w .b .-With bead. 

Repeat . -This means to work designated rows, rounds, or portions of the 
work as many times as directed. 

*-Stars or asterisks mean, as mentioned whenever they occur, that the 
details given between them are to be repeated as many times as directed before 
going on with the details which follow the next *. 

Crocheted silk purses and bags are very popular, and the revival of crochet 
work is quite marked. In the shops we see a large assortment of beaded purses 
and bags of all sizes and descriptions. The crocheted silk chatelaine bag illus
trated has an oxidized silver clasp top, with chain and ring, and a geometrical 
design worked in bright steel beads. The size as shown by Colored Plate V I I  is 
slightly reduced from the original, which from the ring to the tip of fringe 
measures 8 Yz inches. The color of the silk used was dark navy blue, but any 
other shade may be substituted if desired. The oxidized sill·cr clasp top, wit�1 
cha in  and ri ng, will cost about $ 1 . 2 5 .  
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String 7 58 beads on the silk, slide them back about three yards and begin the 
bag at the bottom, working upwards as follows :-

Make a chain of 2 5 stitches and turn , working back, do one single crochet 
into each stitch unti l  you reach the first chain stitch, in which do 3 s .  c. , turn and 
crochet 1 s . c .  into each chain stitch from the opposite side, which makes a com
plete circuit. From this point the stitches are all done on the outside vein of the 
previous round. The beads are worked in from the underside of the web, which 
will be the right side of the purse. 

HI round- ! s . c. (single crochet) and 1 s .c .  with bead in first stitch, 23 s .c .  
w. b. in the  next 2 3  st. , I s . c .  w .b .  and 1 s. c .  i n  the next st. ,  2 s. c. in  next st. , 
23 s .c .  in next 2 3  st . ,  2 s. c .  in last st. of the round. 

2d rrnmd- I  s .c .  and 1 s .c .  w .b .  in  first st . ,  2 5  s . c . w .b .  i n  next 2 5  st. , 
s. c .  w .b .  and 1 s . c .  i n  2 7th st. ,  2 s . c. in next st. , 2 5  s . c .  in next 2 5  st. , 2 s . c .  m 
last st. 

Jd round-1 s .c .  and 1 s .c . w .b .  in first st. , 3 s .c .  w .b .  in next 3 st. , 1 s .c .  in 
5th, 2 s . c . w .b .  in next 2 st. , 3 s .c . in next 3 st. , 3 s .c .  w .b .  in next 3 st . ,  3 s .c .  
in  next  3 st. , 3 s . c .  w.b .  in  next 3 st. , 3 s . c . i n  next 3 st. , 2 s . c .  w.b .  in next  2 
st. ,  1 s .c .  in next, 3 s . c .  w .b .  in next 3 st. , 1 s. c .  w.b .  and I s . c .  in next st. , 2 s . c .  
in next st . ,  2 7  s . c .  i n  next 2 7  st. , 2 s . c .  in last st. 

4tlt round- 1 s . c  and I s .c .  w.b .  in first, I s . c .  w .b .  in next st. ,  2 s . c .  in next 
2 st. , 3 s .c .  w .b. in next 3 st. , 2 s . c .  in next 2 st . ,  1 s . c .  w.b.  in next st. , 1 s . c .  
i n  I r t h  st. , 1 s . c .  w . b .  i n  1 2th st. , 3 s . c .  i n  next 3 st . ,  1 s . c .  w .b .  i n  1 6th st. , 3 
s .c .  in next 3 st. , 1 s .c . w.b.  in 2otb , 1 s .c .  in 2 r st st. , 1 s .c .  w .b. in 22d  st. , 2 
s. c. in next 2 st. , 3 s .c .  w .b .  in next 3 st. , 2 s . c . in next 2 st. , I s . c .  w .b .  in 30th 
st . ,  1 s .c . w .b .  and 1 s .c .  in J I St ,  2 s .c .  i n  next st. , 29 s .c . in next 29 st. , 2 s .c .  
in last st. 

stlt nnmd- 1 s . c. and 1 s .c . w.b. in first st. , 3 s .c .  w.b.  in next 3 st. , 2 s. c. in 
next 2 st. , 1 s .c .  w.b .  in 7th st. , 2 s .c .  in next 2 st. , 4 s. c. w .b .  in next 4 st. , 2 
s . c .  in next 2 st. , 3 s . c . w.b. in n ext 3 st. , 2 s . c . in next 2 st. , 4 s . c. w.b .  in next 
4 st. , 2 s .c .  in next 2 st. , 1 s .c .  w .b .  in 2 7th st. , 2 s . c .  in next 2 st. , 3 s . c .  w.b .  
in next 3 st. , 1 s . c .  w .b .  and 1 s . c .  in  33  st. , 2 s. c. in next st. , 3 1  s . c .  i n  next  3 1  
st. , 2 s . c .  i n  last st. 

6t1i round- 1 s . c .  and 1 s .c .  w.b. in first st. , 4 s .c .  w .b .  in next 4 st. , 2 s .c . 
in next: 2 st. , 1 s .c .  w .b. in 8th st. , 2 s .c .  in n ext 2 st. , 4 s . c .  w.b .  in next 4 st. , 
1 s . c .  in 1 5th st. , 2 s .c .  w.b .  in next 2 st . ,  1 s .c . in 1 8th st. , 2 s .c .  w.b .  in next 2 
st. , 1 s . c .  i n  2 1 st. , 4 s . c .  w .b .  in next 4 st. , 2 s .c .  in next 2 ' st. , 1 s .c .  w.b. in 
28th st. , 2 s . c .  in next 2 st. ,  4 s . c . w .b .  in next 4 st. , 1 s:c .  w.b.  and 1 s .c .  in 
next st. , 2 s . c .  in next st. , 33 s .c .  i n  next 33  st. ,  2 s . c .  in last st. 

?lit round- ! s . c .  and 1 s . c .  w .b. in first st. , 1 s .c . w .b .  in 2d st. , 1 s . c .  in 3d 
St . ,  I S . C. W.b.  in 4th, I S .C .  in 5th, I S . C .  w .b .  in 6th St. , 5 S . C .  in next 5 St . ,  
S . C .  w.b .  i n  1 2th St. , I S . C .  in l }th ,  I S .C .  w .b .  in 1 4th , 2 S . C .  in next 2 st . ,  I S .C .  
w.b .  i n  1 7th , 3 s . c .  in next 3 st. , r s .c .  w .b .  in 2 1 st. , 2 s . c . i n  next  2 st. , 
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I S . C .  W.b. in 24th, I S .C .  in 2 5th, I S . C . w.b. in 26th St. , 5 S .C.  in next 5 'st. , I 
S..,C . W.b.  in J2, .I S.C.  in 3 3 ,  I S . C .  w.b. in 34, I S . C .  in 3 5th, I S.C.  w.b.  in 36th, 
1 s.  c.  w. b.  and s.  c. in 3 7th st. , 2 s.  c.  in next st. , 35 s.  c.  in next 3 5 st. , 2 s.  c. 
in last st. 

8th round- 1 s . c. and 1 s . c .  w.b.  in r st st. , 1 s . c .  w.b.  in 2 st. , 4 s . c .  in next 
4 st. , 3 s . c .  w . b .  in next 3 st. , I s . c. in r oth st . ,  3 s . c .  w.b.  in next 3 st . ,  3 s . r; .  
in next 3 st. , 2 s. c.  w . b .  in next 2 st. , I s . c.  in 1 9  st. , 1 s . c .  w . b .  in 2oth, 1 
s .c .  in 2 1 st. ,  2 s .c .  w.b. in next 2 st. , 3 s .c .  in next 3 st . ,  3 s . c .  w . b .  in next 3 
st. , I s .c .  in 3oth st. ,  3 s . c .  w . b .  in next 3 st. , 4 s . c .  in next 4 st. , 1 s . c .  w . b .  in 
38th st. , I s . c. w.b.  and I s. c.  in 39th, 2 s . c .  in next st . ,  37 s . c .  in next 37 st . ,  
2 s .  c .  i n  last st. 

9th round- 1 s . c. and I s . c .  w.b.  in 1 st st. , 1 s . c .  w.b. in 2d st. , 3 s. c.  in next 
3 st. , 1 s. c. in 6th st. , 1 s.  c. w. b.  in 7th st. , 1 s .  c.  in 8th, 5 s.  c.  in next 5 st. ,  
S . C . 'w.b.  in 1 4th, I S . C .  i n  1 5th, I S . C . W . b .  i n  1 6th, 2 S .C .  i n  next 2 st. , I S . C . 
w.b. in 1 9th st. , 3 s . c. in next 3 st. , I_ s . c .  w.b.  in 23d,  2 s. c .  in next 2 st. , 1 s . c .  
w.b.  in 2 6 ,  I s.c .  in 27,  1 s . c . w.b.  in 28th, 5 s . c .  in next 5 st. , 1 s . c .  w.b.  in 
34th, 1 s. c.  in 3 5th, I s . c .  w . b .  in 36th st. , 3 s . c .  in next 3 st. ,  1 s . c . w . b .  in 
40th st. , I s.c .  w.b. and 1 s . c .  in 4 1  st. , 2 s . c. in next st. , 39 s . c .  in next 39 st. , 
2 s. c. in last. 

Ioth round- I s . c . and 1 s . c .  w. b. in first st. , 2 s .  c.  w. b. in next 2 st. , 2 s. c .  in 
next 2 st. , 4 s . c .  w.b. in next 4 st . ,  2 s . c . in next 2 st. , 1 s . c .  w.b.  in 1 2th st. , 2 
s .c .  in next 2 st. , 4 s . c .  w.b. in next 4 st. , 1 s . c . in 1 9th st. , 2 s . c .  w.b.  in next 
2 St. , I S . C .  in 22d,  2 S . C .  W . b. in next 2 St. , I S . C . in 2 5th , 4 S . C .  W . b .  in 
next 4 st. , 2 s . c .  in next 2 st. , 1 s . c .  w . b .  in 3 2 d  st . ,  2 s . c .  in next 2 st . ,  4 s . c .  
w . b .  in next 4 st . ,  2 s .c .  i n  next 2 st. , 2 s . c . w.b.  i n  next 2 st. , 1 s . c . w.b.  and I 
s . c .  in 43d st. , 2· s . c . in next st. , 41 s . c .  in next 4 1  st. , 2 s . c .  in last st. 

IIth round-1 s .c .  and 1 s . c .  w . b. in first st . ,  3 s. c.  w.b.  in next 3 st. , 2 s . c . 
in next 2 st. , 4 s . c .  w.b.  in next 4 st. , 2 s . c .  in next 2 st. , I s . c .  w . b .  in 1 3th. st. , 
2 s . c . in next 2 st. , 4 s . c . w.b.  in next 4 st . ,  2 s . c .  in next 2 st. , 3 s . c .  w . b .  in 

•next 3 st. , 2 s . c .  in next 2 st. , 4 s . c .  w.b.  in next 4 st. ,  2 s . c . in next 2 st. , I s . c .  
w . b .  in 33d st . ,  2 s . c . in next 2 st. , 4 s . c .  i n  next 4 st. , 2 s . c. in next 2 st. , 3 s . c .  
w.b. in next 3 St. , I S . c .  W . b .  and I S . C .  i n  45th St. , 2 S . C. in next St. , 4 3  S . C. in 
next 43 st. , 2 s .  c. in last st. 

12th round-1 s . c . and 1 s . c .  w.b. in first st. , 1 s . c .  w . b .  in 2d, I s . c .  in jd st. , 
I s . c .  w.b.  in 4th st. ,  3 s . c .  w.b.  in next 3 st. , 1 s . c. w.b.  in 8th sL, 4 s . c .  in 
next 4 st. , 3 s . c  . . w.b. in next 3 st. ,  2 s . c .  in next 2 st. , 1 s . c  w.b.  in 1 8th, r. s . c.  

in 1 9th , 1 s . c .  w.b. in 2oth , 3 s.c.  in next 3 st. , I s . c. w.b. in 24th st. , 3 s. � . in 
next 3 st. , 1 s. c .  w . b .  in 28th, 1 s . c .  in  29, 1 s . c .  w.b. in 30th st. , 2 s . c. in next 
2 st. , 3 s . c .  w.b. in next 3 st . ,  2 s. c .  in next 2 st. , I.  s . c .  w.b. in 38th, I s·. c .  in 
39th, I s . c .  w . b .  in 4oth, 3 s . c .  in next 3 st. , 1 s . c . w . b .  in 44th st . ,  I s.c. i-n 45th, 
I S . C .  w.p. in 46, I S . C .  w. b .  and I S . C .  in 47th, 2 S . C .  in next, 4 5  ·S . C .  in next 45 
st. , 2 s .  c.  in last. 
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IJth round- ! s . c .  and r s . c .  w.b. in first st. , 1 s. c .  w .b .  in  2d, 4 s . c .  in next 
4 st. ; 3 s . c .  w . b .  in next 3 st. , 3 s . c .  i n  next 3 st. , 2 · s . c .  w.b. in next 2 st. , 1 s . c .  
in 1 5th st. , 2 s . c .  w . b .  in  next 2 st. , 3 s . c .  i n  next 3 st. , 3 s . c .  w .b. in next 3 st. , 
3 s . c  in next 3 st. , 3 s . c .  w .b .  in next 3 st. , 3 s . c. in next 3 st. , 2 s . c .  w.b .  in 
next 2 st. , I s . c .  in 33d,  2 s . c .  w .b .  in next 2 ,  3 s.c. in next 6 st. , 3 s.c. w.b. in 
next 3 st. , 4 s . c. in next 4 st. , I s.c. w.b. in 48th, i s . c .  w.b.  and 1 s.c. in 49th, 
49 s .  c. in next 49 st. 

I4fft rounrf- 1
· S . C  . . w.b.  in ! St St . ,  J S .C .  in next J St . ,  I S .C .  w .b .  in 5th St. , 

J S .C .  in next J St. , I S .C .  w.b.  in 9th, I S . C .  in l Oth, I S .C .  W .b .  in l i th, 2 S . C . 
in next 2 st . ,  3 s . c .  w .b. in next 3 st. , 2 s . c .  in next 2 st . , r s . c .  w .b .  in 1 9th, r 
S .C .  in 20th, I S . C .  w .b. in 2 1 St ,  J S . C .  in next J St. , I S .C .  W .b .  in 2 5th , J S. C .  in  
next 3 st. , 1 s . c .  w .b .  in 29th, r s . c .  i n  3oth, r s .c .  w .b .  in J i st ,  2 s . c . in next 2 
sf. , 3 s . c .  w.b .  itt next 3 st. , 2 s .c .  in next 2 st . , r s. c . . w.b.  in 39th, r s . c .  in 40, 
I s .c .  w .b .  in 4 1 ,  3 s . c .  in next 3 st. , I s .c .  w .b .  45 ,  3 s . c .  in next 3 st. , 1 s . c .  
w .b .  i i1 49  st. , 49  s . c .  in next 49  st. 

15/lt round-3 s . c .  in first 3 st. , 3 s .. c. w. b .  111 next 3 st. , 2 s . c .  in next 2 st. , 
4 s . c .  w .b .  in next 4 st. , 2 s . c .  in next 2 st. , r s . c .  w .b .  in 1 5th st. , 2 s . c .  in next 
2 st. , 4 s . c .  w .b .  in next 4 st. , 2 s . c .  in next 2 st . ,  3 s . c .  w .b .  in next 3 st. , 2 s . c .  
in next 2 st. , 4 s . c .  w .b .  in  next 4 st. , 2 s . c .  in next 2 st. , 1 s . c .  w .b .  in 3 5th st. , 
2 s .c .  in next 2 st. , 4 s . c .  w .b .  in next 4 st. , 2 s . c .  in next 2 st . ,  3 s . c .  w .b .  in 
next 3 st. , 52 s. c .  i n  next 52  st. 

I6t/t round-2 S . C .  in first 2 St . ,  2 S . C .  W. b. in  next 2 st. , I S .C .  i n  5th St . ,  2 
s . c .  w.b .  in next 2 st. , r s .c .  in 8th st. , 4 s . c .  w .b .  in next 4 st. , 2 s .c .  in next 
2 st. , r s . c .  w.b.  in 1 5th , 2 s . c .  in next 2 st. , 4 s . c .  w .b .  in next 4 st. , r s . c. in  
22d  st. , 2 s . c .  w .b .  in next 2 st . ,  1 s . c .  in 2 5th st. , 2 s . c .  w.b.  in next 2 st. , 
r s . c .  in 28th st. , 4 s . c .  w. b. in next 4 st. , 2 s . c .  in next 2 st. , r s . c .  w.b.  in 3 5th 
st. , 2 s . c .  in next 2 st. , 4 s . c .  w .b .  in next 4 st . ,  r s . c .  in 42 st. , 2 s . c .  w.b.  in  
next 2 st. , I s .c .  in  45th st. , 2 s . c . w.b.  in next 2 st. , 5 1  s . c .  in  next 5 1  st. ' 

I 7th round-2 s .c .  in first 2 st. , 1 s . c .  w. b .  in 3d st. , 3 s. c. in next 3 st. , r s . c .  
w .b .  in 7th st. , 2 s . c .  i n  nex

,t 2 st. , r s .c .  w . b. in  r oth , r s . c .  in  r r th, r s .c .  w'.b .  
in 1 2th st. , 5 s . c .  in next 5 st. , r s . c .  w.b.  in  r 8th, 1 s . c .  in  1 9th, 1 s . c .  w.b, in  
2oth, 2 s . c .  in next 2 st. , r s . c .  w.b.  in  23 ,  3 s . c .  in  next 3

. 
st. , 1 s . c .  w.b.  in  

27th, 2 S. C. in next 2 St. , I S .C .  W .b .  in  JOth, I S .C .  in J ISt, I S . C .  W.b. in  J2d 
st. , 5 s .c .  in  next 5 st. , 1 s .c .  w .b .  in 38th, 1 s . c .  in 39th, r s . c .  w.b .  in 40th, 
2 s . c .  in next .2 st. , I s . c .  w .b .  in 43d, 3 s . c .  in next 3 st. , 1 s . c .  w.b.  in 47th, 
52 s . c .  in next 5 2 · 1 

I8tlt round- 1  s . c .  in r st, 2 s . c .  w .b .  in next 2 st. , r s. c. in 4th, I s .c .  w.b. 
in 5th ,  I S.C. in  6th, 2 S . C .  w.b. in next 2 st. , 3 S.C. in next 3 St. ,  3 S.C. w.b.  in 
next 3 st . ,  1 s.c. in 1 5th, 3 s.c. w.b .  in next 3 st. , 3 s.c. in  next 3 st. , 2 s.c. w.b. 
in next 2 st. , I s . c .  in  24th st. , 1 s . c. w.b. in 2 5th st. , 1 s.c. in 26th st. , 2 s.c. w.b. 
in next 2 st. , ·3 s.c. in  next 3 st. ,  3 s.c. w.b.  in next 3 st. , 1 s.c. in 35th st. , 3 
s .c .  w .b .  in next 3 st. , 3 s . c .  in next 3 st. , 2 s . c .  w .b .  in next 2 st. , 1 s :c .  in 
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44th st. , 1 s . c .  w . h .  in 45th, 1 s . c .  in 46 st. , 2 s . c .  w .h .  1 11 next 2 st. , S.J S .c .  m 
next so st. · 

I 9Ift rozmd-2 s. c. in first 2 st. , 1 s. c. w. b. in 3d st. , 3 s. c. in next 3 st. , 
s .c .  w .b .  in 7th st. , 2 s .c .  in next 2 st. , 1 s . c .  w .b in r oth st . ,  I s .c .  in I r st. , 
s .c .  w.b .  in 1 2th st. , 5 s . c .  i n  next 5 st. , I s . c .  w.b .  in 1 8th, 1 s . c .  in  1 9th, 
s. c .  w.b. in  2oth, 2 s .c .  in  next 2 st. , 1 s . c .  w.b. i n  23, 3 s.c. in  next 3 st. , I s .c. 
w.b.  i n  27th, 2 s . c .  in next 2 st. , I s . c .  w.b.  in 3oth, I s . c .  in 3 1 ,  I s .c .  w .b .  in  
3 2d, 5 S . C .  in  next 5 St. , I S .C.  IV .  b.  in 38th, . I S .C .  i n  39,  I S . C .  w .b .  in  40th , 2 
s .c .  in next 2 st. , I s .c .  w .b .  in 43d, 3 s .c .  in next 3 st . ,  I . s . c .  in 47th st. , 5 2  
s .  c .  in  next 5 2  st. 

2oth rozmd-z S. C. in  first 2 St. , 2 S. C. W. b. in  next 2 St. , I S . C . in  5th, 2 S .C .  
w.b.  i n  next  2 st. , I s . c .  in  8th , 4 s . c .  w .b .  in next 4 st. ,  2 s .c .  in next 2 st . ,  I 
s . c .  w.b .  in 1 5th st.. , 2 s. c .  in next 2 st. , 4 s . c .  w.b.  in next 4 st. , 1 s .c .  in 22d 
st. , 2 s .c .  w. b. in  next 2 st. , 1 s . c .  i"n 2 5th st. , 2 s .c .  w.b .  in next 2 st. , I s . c. in 
28th st . ,  4 s .c .  w.b .  in next 4 st. , 2 s .c .  in  next 2 st. , 1 s .c .  w .b  in  3 5th, 2 s . c .  
in  next 2 st. ,  4 s . c .  w .b .  in next 4 �t . , 1 s . c .  in  42d st. ,  2 s .c .  w.b .  in  next 2 st. , 
1 s . c .  in 45th st. , 2 s .c .  w .b .  i n  next 2 st. , 5 1  s . c .  i n  next 5 1  st. 

2Ist rozmd-3 s .c .  in  first 3 st. , 3 s .c .  w.b .  in  next 3 st. ,  2 s .c .  in  next 2 st. , 
4 s .c .  w.b .  in next 4 st. , 2 s . c .  in next 2 st. , 1 s :c .  w .b .  in 1 5th st. , 2 s .c .  in next 
2 st. , 4 s .c .  w .b .  in  next 4 st. , 2 s . c .  in  next 2 st. , 3 s .c .  w.b. in  next 3 st. , 2 s . c .  
in  next 2 st. , 4 s .c .  w.b .  in  next 4 st. , 2 s .c .  in next 2 st . ,  1 s . c .  w .b .  in  3 5th st. , 
2 s .c .  in next 2 st . ,  4 s .c .  w .b .  in next 4 st. , 2 S . c .  i n  next 4 st. , 3 s .c .  w .b. 111 
next 3 st. , 5 2  s . c .  in next 5 2  st. 

22d romzd-4 S .C . in first 4 St. , 1 S .C .  W .b .  in 5th st. ,  3 S .C .  i n  next 3 st . , I 
s. c .  w .b .  in 9th, 1 s. c .  in r oth st. , I s . c .  w .b. in I r th ,  2 s. c .  in next 2 st. , 3 s. c .  
w.b .  in  next 3 st. ,  2 s .c .  in  next 2 st . ,  1 s. c .  w .b. in  1 9th, I s .c .  in  2oth, 1 s .c .  
w.b.  in  2 1 st. , 3 s .c .  in next 3 st. , I s .c .  w.b.  in  2 5th, 3 s .c .  in  next 3 st . ,  I s .c .  
w.b .  in 29th St . .  I S .C . in  30th, I S .C .  w.b.  in  J I St ,  2 S . C. i n  next 3 St . ,  3 S .C .  W.b.  
i n  next 3 st. , 2 s .c .  in  next 2 st. , I s .c .  w.b .  in 39th, I s .c .  i n  40th, 1 s .c .  w.b .  
in  4 1 st ,  3 s . c .  in next 3 st. , I s. c .  w .b .  i n  45th st. , 53  s . c .  in next 53 st. 

23d rozmd-6 s .c .  in first 6 st. ,  3 s . c .  w.b.  in next 3 st. , 3 s. c .  in next 3 st. , 
2 s. c·. w .b .  in .next 2 st. , 1 s . c . i n  I "jth st. , 2 s .c .  w.b .  i n  next 2 st. , 3 s .c .  i n  next 
3 st. , 3 s.c. w .b .  in  next 3 st. , 3 s.c. in  next 3 st. , 3 s.c. w.b. in  next 3 st. , 3 s .c .  
in  next 3 st. , 2 s . c .  w.b.  in  next 2 st. , I s .c .  in  3 5th st. , 2 s . c .  w.b .  in  next 2 st . ,  
3 s .c .  i n  next 3 st. , 3 s . c .  w.b .  i n  next 3 st . ,  5 5  s . c .  i n  next 5 5  st. 

24th round to 33d round-'vVork the same as the 14th to 23.d round. 
34tlt round- 1 s .c .  in  every stitch . Fasten ,  and leave an end long enoug� to 

sew on the clasp. Fringe of beads like described with Silk Purse No. 2 i s  strung 
at the bottom of this bag, but as it  is to begin at the widest part and go in the 
rounding to the other side, i t  requires 30 loops of 45 beads. 

)Vfaterials : One y. ounce spool Corticelli Purse Twist, color 61 o. 2 bunches 
No. 9 Steel Beads. I Oxidized Silver Clasp Top, with chain and ring. 
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CROCHETED SILK PURSE. 53 

Crocheted Silk Purse No. J. 
C O LORED PLATE VII. 

Bv E. & P. VERGES. 

This is a very pretty gate purse design crocheted with gilt beads. The gate 
top as shown by Colored Plate VII  is generally chosen, and these can easily be  
obtained from any city store. They ate made in many

· 
different sizes, with 

varying ornamentation to suit different tastes. Dark green silk was used for 
this purse, but any other color could be 
selected if desired. The length from gate 

top to tip of tassel is 6;l( inches. For explanation 
of abbreviations used see Silk Chatelaine Bag, page 4 5 ·  
The gold finished gate top \Vill cost about 3 0  cents. 

A 
Round end purses, of which this is an example, are 

B 

FtG. 34· 

not difficult to . make if the engravings are carefully examined. The star figure 
at the bottom has eight points. String 2 I 5 2  
beads o n  the silk and commence at bottom of 

purse, working upward, leaving an end about 20 inches 
long (A in Fig. 34) hanging, with which to sew on the 
ornament or on which to string beads with which to 
make. a tassel. Make a chain of 4 stitches and join, 
forming a circle (see Fig. 34), into which do 8 s. c .  

From this point on the stitches are all  done on one vein 
of the chain, and that one the outside or farthest from the 

worker. This is important, as if the hook is passed through both veins the 
stitches will be oblique and the 
figures all incline to the left 

hand. This forms a foundation of eight 
stitches (see Fig. 35) ,  on which are built 

the eight divisions of the star pattern (see 
Fig. 36), with beads, as follows : -

Ist round-In the first stitch do I s .c . 
with bead and I s .c .  without bead (in the 
order named), slipping the bead down close 
to the hook B, as shown at a more advanced 
stage of the work (Fig. 37 shows the method 
but not the particular pattern here described), 
where, after the thread is drawn once through 
the stitch, the bead has been pushed up with 
the second finger of the right hand, and the 

thread again requires drawing through the two loops on the needle, repeating 

seven times. This leaves two stitches in each division, or sixteen in all. 
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54 H O M E  :-IEEDLEIV O R K  "A(;AZil\E. 

2d round- 1 s . c .  w . b .  m n ex t  st . , I s . c .  w . b .  and 1 s . c. 1 11 zd s t .  Repeat 7 
t imes.  

Jd rotmd-z s.c .  w .  b.  1 1 1  next 2 st . ,  1 s .c .  w. b .  and I s .  c .  i n  3 d  st . R epeat 

7 times. 

4/lt round- 3 s . c .  11· . b . i n  

n e x t  3 st . , 1 s . c .  w .  b .  a n d  1 
s. c. in 4th st. Repeat 7 

times. 

5!/t ro11nd-4 s . c .  w . b . in · 

next 4 st . ,  1 s . c .  w . b. a n d  1 

S . C .  i n  s th st .  Repeat 7 
t i mes.  

6tl1 round-s s .  c .  

w . h .  i n  n ext 5 st . ,  1 

S . C .  W . b .  a n d  J S . C .  
in  6tl1 st .  R epeat 7 

t i n tc� .  
7th round- 6 s . c .  w. b .  i n  next 6 st . ,  I s . c. w . b .  and 1 s. c .  1 11 7 th  s t .  Repeat 

7 t imes.  

8tlt round-7 s . c .  w . b .  Jn next 7 st. , I s . c .  w . b. and 1 s . c . i n  l:;th .  R epeat 

7 t imes.  

9th nnmd-'d s.c.  w.b.  in next 'd st. , 1 s.c.  w.b.  a n d  1 s . c .  i n  yth st .  Repeat 

7 times . 

.rotlt round-y s . c .  w . b .  i n  n e x t  y st . , I s . c  w . b .  and 1 s . c .  i n  1 ot h  s t .  Re-
peat 7 times. 

! ! lit round-9 s . c .  w . b .  In next 9 st. , I s . c .  in 1 oth st. , s . c .  w . b .  a n d  1 s . c .  

1 n 1 I t h  st .  Repeat 7 times.  

1 2!/t round-8 s.c.  w.b. i n  next  'd s t . , I s.c.  I n  9 st. , 1 s . c .  w.b.  1n t oth st . ,  1 

s . c .  in 1 J th ,  2 s . c .  in 1 2 th st.  Repeat 7 times. 

IJI!t round-7 s . c .  w . b .  i n  next 7 st. , I s . c .  i n  8th, 2 s . c .  w . b .  111  next 2 ,  3 

s . c . in next 3 st .  Repeat 7 times. 

f4t!t rottnd-6 s.c.  w .  b .  in next () st . , I s . c .  in 7 th, 3 s . c .  w. b .  i n  n ext 3,  3 

s . c .  in n ext. 3 st. Repeat 7 t i mes . 

.r5th round-s s . c .  w . b .  i n  n ext 5 st. , 1 s . c . i n  6th ,  1 s . c .  w . b .  i n· n ext,  2 s . c .  

1 11 n e x t  2 ,  I s .  c.  w .  b .  i n  n e x t ,  3 s. c .  w .  b .  i n  n e x t  3 st. Repeat .7 times. 

r6!/t rmmd-4 s . c .  w . b .  in n ext 4 st. , I s . c .  i n  5th, I s . c .  w . b .  i n  6th , 3 s . c .  

I n  n e x t  3 st. , 2 s . c .  w . b .  i n  n e x t  2 st. , 2 s . c .  i n  n e x t  2 s t .  Repeat 7 times. 

I?t!t round-3 s . c. w . b .  i n  next 3 st . , I s . c .  in 4t h ,  I s . c .  w . b .  in 5 th , 2 s . c .  

i n  n e x t  2 st. , 1 s . c .  w . b .  i n  8th , 5 s . c .  i n  n e x t  5 st. Repeat 7 times . 

.r8tlt row1tl-2 s . c .  w . b .  in next 2, 2 s . c .  in next  2 st . , I s . c . w . b .  in 5 t h ,  

s . c .  i n  6 t h ,  3 s . c . w . b .  i n  n e x t  3 st . , . 4 s . c .  i n  next 4·  Repeat 7 times. 

r9th round- 1  s . c ,  w . b ,  in next st . , 3 s . c .  in next 3 st. , 1 s . c .  w . b . in ) t h ,  
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CROCHETED Sl LK PURSE. 5 5  

s . c .  i n  -€>th ,  2 s .c .  w . b .  i n  next 2 st. , 1 s . c .  i n  next st. , 1 s . c .  w . b .  i n  next st. , 3 
s . c .  in next 3 st. Repeat 7 times. 

2otlz rowzd-2 s . c .  w . b .  in next 2 st. , 2 s . c .  i n  next 2 st. , 1 s . c . w . b .  in 5th 
st. , 1 s .c.  i n  6th st. , 3 s . c .  w.b. i n  next 3 st. , s .c.  i n  1 0th,  I s .c.  w.b. i n  I I th 
st. , 3 s . c .  in next 3 st. Repeat 7 times. 

2Ist rozmd- 1 s . c .  in next st . ,  I s . c .  w . b .  i n  2cl st. , 2 s . c . in next 2 st . ,  1 s . c .  
w . b .  i n  5th st. , 2 s . c .  i n  next 2 st. , 1 s . c .  w . b .  i n  8 t h  st. , 2 s . c .  1 11 next 2 st . , 1 
s . c .  w . b .  in 1 1 th st. , 2 s . c .  in n ext 2 st. Repeat 7 times. 

22d round-2 s . c .  w . b .  in next 2 st. , 2 s . c .  in next 2 st . , 2 s.c. w.b. i n  next 
2 st. , 3 s . c . in next 3 st. , 2 s.c. w . b .  i n  next 2 st. , 2 s . c .  1 11 next 2 st .  Repeat 
7 times. 

2Jd round- I s . c .  w . b .  i n  next st. , 4 s . c .  1 11 next 4 st. , 5 s.c.  w . b. i n  next 5 
st. , 3 s. c." in next 3 st .  Repeat 7 times. 

241/t round-2 s . c .  w.b. in next 2 st. ,  3 s . c . in next 3 st. , 3 s . c. w.b. i n  next 
3 st. , 5 s . c .  in next  5 st .  Repeat 7 times. 

25tlt round- 1 s.c.  in  next st . ,  I s .c.  w . b .  i n  2 cl  st. , 3 s . c .  111 next 3 st. , 1 s . c .  
w . b .  i n  n e x t  s t  . . 2 s . c .  in  next 2 st. , I s . c .  w . b .  i n  n e x t  st. , 4 s . c .  i n  n e x t  4 st. 
Repeat 7 times. 

26/lt rou;td-z s . c .  w.b. i n  next 2 st. , 2 s . c .  i n  next 2 st. , 2 s . c .  w . b .  m next 
2 st. , 3 s . c .  i n  next 3 st. , 1 s . c .  w.b. i n  next  st. ,  3 s.c.  1 11 next 3 st.  Repeat 
7 times. 

27/lt rowul- 1 s . c .  w . b .  in next st. , 6 s . c .  i n  next 6 st. , 1 s . c .  w . b .  in next 
st . ,  2 s . c .  in next 2 st. , 1 s·. c .  w. b .  i n  next st . ,  2 s . c .  i n  next 2 st. Repeat 7 times. 

28tlt round-2 s . c .  w . b .  in n e xt · 2  st. , 4 s . c .  in next 4 st. , 3 s . c .  w . b .  in n ext 
3 st. , 1 s . c .  in 1 oth s t . , 1 s . c .  w . b .  in 1 I t h  st. , 2 s . c .  in next 2 st. Repeat 
7 times. 

29!/t 1'0/tJirl- 1 s. c .  in n,ext st . ,  1 s.c.  w . b .  in zcl  st. , 3 s . c .  in next 3 st. , 

s . c .  w . b .  in 6t h st . ,  1 s . c .  i n  7th st. , 2 s . c .  w . b .  i n  next 2 st . , 1 s . c .  1 11 1 oth,  
s.  c .  '" . b .  i n  1 1 th st. , 2 s.  c .  i n  next  2 st .  Repeat 7 times. 

JOI!t rounr!-2 s . c .  w . b .  i n  next 2 st. , 2 s . c .  in next 2 st. , 1 s . c .  w . b .  1 11 5th 
st. , 1 s . c .  i n  6th st. , 3 s . c .  w . b .  i n  next 3 st. , 1 s . c .  in 1 oth st. , 1 s . c .  w . b .  in 
1 1 th, 2 s .  c.  in next 2 st. Repeat 7 times. 

J ist round- I s . c .  w . b .  in next st. , 3 s . c .  i n  next 3 st. , 1 s . c .  w . b .  in 5th 
st . , 2 s . c .  i n  next 2 st. , 1 s . c .  w . b .  i n  8th st . ,  2 s . c .  in next 2 st. , I s . c .  w . b .  i n  
1 1 th st. , 2 s .  c .  i n  next 2 st. Repeat 7 tim eo. 

J2ri round-2 s . c .  w . b .  i n  next 2 st . ,  2 s . c .  in next 2 st . ,  2 s.c .. w . b .  in next 
2 st. ,  3 s . c .  i n  next 3 st. , 2 s . c .  w . b. i n  next 2 st. , 2 s . c .  in next 2 st. Repeat 
7 times. 

J]d round- !  s . c .  i n  next st. , 1 s . c .  w . b .  in 2cl st . , 3 s . c .  i n  next 3 st. , 5 s . c. 
w. b. i n  n e x t  5 st. , 3 s. c. in n e x t  3 st.  Repeat 7 times. 

34th round-2 s . c .  w . b .  in next 2 st. , 5 s . c .  in next· s st. , 3 s . c. w . b .  in next 
3 st. , 3 s. c .  i n  next 3 st. l�epeat 7 times. 
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HO:v!E NEEDLEWORK MAGAZINE. 

35th round-I s .c . w.b.  in next st. , 5 s .c .  in next 5 st. , I s . c . w.b.  in 7th st. , 
2 s .c .  in next 2 st. , r s. c. w.b.  in r oth st. , 3 s . c. in next 3 st. Repeat 7 times. 

36th round-2 s . c.w .b .  in next 2 st. , 3 s . c .  in next 3 st. , I s . c. w.b.  ;n  6th 
st. , 3 s .c .  in next 1 st. , 2 s .c .  w.b.  in next 2 st. , 2 s. c.• in next 2 st. Repeat 
7 times. 

37th round- r  s.c. in next st. , r s.c .. w.b.  in 2d st. , 2 s.c. in next 2 st. ,  I s. c. 
w.b.  in 5th st. , 2 s .c .  in next 2 st. , 1 s . c .  w.b.  in next st. , 5 s. c.  in next 5 st, 
Repeat 7 times. 

Crochet the 38th to 53d round like the 1 8th to 23d. After the 53d round is 
completed, crochet 2 rounds i n  open work, one doub.le crochet in every alternate 

stitch, with one chain stitch between. Fasten, and leave an end of the silk long 
enough to sew on the gate top. Make a small tassel of gold beads with the end 

left in the beginning _at the bottom of the purse. See Colored Plate. 
Material : One ){ ounce spool Corticelli Purse Twist, color 586. 2 bunches 

Cut Gilt Steel Beads. 1 Gilt Gate -Purse Top. 

Crocheted Silk Purse No. 2. 
COLORED PLATE VII. 

Bv E. & P. VERGEs. 

The design of this purse calls for a square end. The gate top is oxidized 
silver with a green j ewel center ornament. !The silk used is  black and the color 
of the beads is green. This is a very pretty purse, and appears more brilliant 
than shown by Color,ed Plate VII ,  since the luster of the black silk is lost i n  

the process of reproduction. The length of the purse from gate top to tip of 
fringe is six and one quarter inches. A gate top similar to the one shown by 
colored plate may be bought for about 40 cents. 

After stringing 1 8 50 beads on the silk, commence at the bottom with a chain 

of 96 stitches j oined in a ring. 
ISi round-r s .c .  (single crochet) in each stitch. 
2d round- ! b. (single crochet with bead) in each stitch . 
3d round-4 s. c. , I b . ,  4 s. c . ,  5 b. Repeat 7 times. 
1th round-2 s.c . , 5 b. , 3 s .c . , 3 b . , I s .c .  · Repeat 7 times. 

sth round-4 S . C . ,  I b. , 6 S . C . ,  I b . ;  2 S. C.  Repeat 7 times. 

6th round-- I s .  c . ,  3 b. , I s. c. , 3 b . ,  ·6 s. c. Repeat 7 times. 
7th nound-3 b. , I s .c . , I b . ,  I s .c . , 3 b . , 5 s . c. Repeat 7 times. 
8th round-3 s .c . , 3 b . ,  5 s. c . ,  I b. , 2 s .c .  Repeat 7 times. 
9th round- I  s . c . ,  3 b . , I s . c . , 3 b. , 2 s. c. , 3 b . ,  I s .c .  Repeat 7 times. 

1oth round-2 s . c . ,  r ' b. , 3 s . c . , 1 b . ,  4 s .c . , 1 b . ,  2 s .c .  Repeat 7 times. 

I lttt round-3 S . C . ,  I b . ,  I S . C . , I b . , 3 S. C. , 5 b. Repeat. 7 times. 
12th round-3 . s . c . ,  3 b . ,  5 s .c . , I b. , 2 s . c .  Repeat 7 fimes. 
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CROCHETED SILK PURSE. 

IJ!h round-! b. , 3 s . c . ,  1 b . ,  3 s . c. , 3 b . ,  1 s. c. , 2 b. Repeat 7 times. 
I4t/t round�2 b . ,  5 S . C . , 3 b . ,  I S. C . , I b . ,  I S . C . , I b. Repeat 7 times. 
IStlt round-4 s . c . , I b. , 5 s . c . ,  3 b. , I s .c .  Repeat 7 times. 
I6th round-! b. , 3 s . c . ,  3 b . ,  2 s. c. ,  3 b. , I s .c. , · 2 b.  Repeat 7 times. 
I7th round-4 S . C. , I b. , 4 S . C. , I b. , 3 S . C . , I b. Repeat 7 times. 
I8th round-2 S . C . ,  5 b. , 3 S . C . , I b. , I S . C . , I b . ,  I S . C .  Repeat 7 times. 
I 9th round-4 s. c. , I b . ,  5 s. c. , 3 b . , I s .  c .  Repeat 7 times. 
2oth round-! s . c ,  3 b. , I s.c . , 3 b. , 3 s . c. , 1 b. , 2 s. c. Repeat 7 times. 
2Isl to 32d round-Like 7th to zoth. 

5 7  

After finishing 32d round, work 3 rounds in  open work-that is ,  1 d .  c .  in  every 
alternating stitch with 1 chain stitch between every d. c . ; leave an end hanging 
long enough to sew on the top ; then sew the bottom together neatly and string 
the fringe as follows :-

Fasten very se'curely a thread of purse twist 2 yards long to• the left hand 
corner of the bottom of the purse, string on 45 beads, draw them up firmly by 
sewing 3 stitches in  third stitch of the bottom row of the crocheting, string 45 
beads again, intertwine by passing the thread twice through previous loop, fasten 
thread in 6th stitch of foundatio

-
n ,  repeat until you reach the right hand corner 

with the 1 8th loop. 
Materials : One }/, ounce spool Corticelli Purse Twist, color 61 2. 3 bunches 

Green Metal Beads. 1 Oxidized Silver Gate Top, with green jewel ornament. 

Hemstitched Tea Cloth Designs. 

Red Poppy Tea Cloth Design No. 4SJ B. 

For a tea cloth there is no more attractive subject for the decoration than the 
. red poppy. The flowers are large and showy, and the hemstitched border is 
neat if not elaborate. 

Flowers.- For red poppies use Filo Silk, Red c�_''k'':tli � g � 15a , 2503672 , 2 g � � a• 
{'03693 , 2504604 ,  and work either solid or i n  Long and Short stitch. The edge of the 

petals should be in the lighter shades, shading darker toward the cente.r of the 
flower. The reverse side of the petals ' are in  the darker shades. Where the 
light strikes them use the lighter shades. As the poppy blossoms are cup shaped 
the petals of course curve from center toward edge of flower. It is this point 
which takes the light. Where the edges of the petals are turned over use one of 
the light shades and slant the stitches diagonally to those in  the body of the leaf. 
The seed pod in the center of the open flower is worked in two of the lighter 
shades of Green c�·''kce�li 2656622 and 265"633 , Use 2656622 for the top of this cup, work
ing solid in Buttonhole stitch, the stitches slanting toward center. The lower 

part .cf this pod 'is worked solid in  Feather stitch with 265
6a"3 • Work stamens in 
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; 8  H O i\  I E  NE EDLEWORK M AGA ZINE. 

Knot and Stem stitch (see Fig. V b,  page 37 ,  January 1 899 issue) with Filo Silk, 
Black c�nlc".!�i 2Glo

2
o ·  For leaves use c�_rt�ccl" 26

5
6
6\ ' 26

5
6
6
2
2 '  26

5
6
6
3
3 ' 26

5
6
6\ ' 26

5
6
6
5
5 ' working 

solid in Feather stitch. Turn over edges of the leaves should be worked in the 
lighter shades. Work stems i n  a double row of Outline stitch with 26

5
6
6\ and 

2\"
6\ , and work leaf veins with the same shades. Outline scroll lines with 2

6
5
6
6
2
2 

and 26
5
6
6
33 . (Not difficult . )  

Reo PoJ>PY TEA CLOTH DESIGN No. 45 ' B. 

Materials : Filo Silk , 2 skeins each c�.''1·".!�i g � � 1"a • 25
0
3(!2 , 25

0
3
6
S
2 u ,  25

0
3
6
9
3 , 25

0
4

6
0
4 ,  

26
5
6
6\ , 26

5
6l2 •  26

5
6
6
3
3 ' 26

5
6
6\ , 26

5
6
6
5
5 ; I skein c�."1·".!�i 26

o
l
o
2
o · Either Corticelli or B. & A. 

Silk may b e  used as per above color numbers. Dealers can furnish Tea Cloth of 
this design with hemstitched and drawn work edge in 36 inch size.  See note, 
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TEA CLOTH DESIGNS. 59 

Orchid Tea Ooth Design No. 45J C. 
Bv REBECCA EvANS. 

This design of orchids is very effective embroidered in pink. Use Filo Silk 
Corticelli 1 2 8  1 2 9  1 3 0 1 3 1 1 3 2 B. & A. 2 8 8 0 ' 2 8 8 1 '  2 8 8 2 1 2 8 8 3 1 2 8 8 4 1 
c�.

rtlc��i 2 6 � gb , and Yellow c:.rtic�li ioot\ · 
sparingly in the flower cup, and where 

and a little Green c�·''�"ln 2V861 , Brown 
These la�t three colors are used very 

the petals join the flower stem Feather 

ORCHID TEA CLOTH DEsiGN No. 451 C. 

stitch should be used, the stitches slanting toward base of petal, where a few 
stitches may be taken with Green c�·

''.i'"lli l2°861 and Brown c�·''.i'"l:i 2 g gb .  It will 
be noticed that there is a prominent marking down the center of each petal. · 

This may be expressed by working with a shade of pink one or two tones darker 
than the body of the petal. Each petal should be clark on the edges and shade 

www.antiquepatternlibrary.org 01.2012

FREE DISTRIBUTION ONLY - NOT FOR SALE



6o HOME NEEDLEWORK MA<;AZJ)IE. 

lighter toward the center of the flower. The flower cup i s  somewhat difficult to 
work. The edge or lip may in some flowers be worked with the deepest shade of 
pink and Yellow c�''.i"';!n ;'0°133 , worked down into the throat. I n  other flowers the 
lip may be worked lighter, yellow being still used in the throat. For the leaves 
use c�.rt.lc��i 287°830 , 287°8\ ,  287°8'\ , .}7<�68 , with a little Brown °ri.rtkc��i 2 5 � gb . There are 

PuiULE I RT� TEA CLOTII Dr.:sJr.::-.r No. 702 A. 

no prominent veins i n  these leaves and the stitches should slant from tip of leaf 
to base. Work the tips of the leaves light and shade darker toward base. The 
stems are worked in Overlap stitch with Filo S i l k ,  ",�_''1''�" 28;'',;,'2 and }7°/3 • See 
Fig. J c (2), page 29, January 1 899 issue, H own: N EEl l i.EW O H K  M A<iAZINE. 

(Somewhat difficult. ) 
ftfateria/s : Filo Silk, 2 skeins each cri.rtlc��i l828R0 , l828!11 , �18-.;8°2 , ls3l3 , 2\3l4 , 
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TEA CLOTH DESIG:-15 . 6 1  

.. t'71 1  .... : :1 1 ,  'J.,.,.t)J, 1 1 , '!..,.,t.�'i'!. ' .,t·t: .. t: , I sk e i n each c1';.rtict��i '21'!.0xn1 , 2 �) �\ ;� h ·  :i'i�\\ - Either Cort i 

< T I I i  o r  1\ ra i n erd <'\: A rmstrong S i l k  may be used as p e r  abo v e  color n u mbers. 

I k:l i crs can fur n i :; h  Tea Cloth of this design w i t h  h emstitched and dra\\·n work 

c d g·e in Jh i n c h  si ze.  Sec note, page 20. 

CARNATION TEA CLOTH DESlCiN N ( ) ,  700 c. 

Purple Iris Tea Cloth 
_
Design No. 702 A. 

]1\r VIRGINIA ::V!rrCHELL. 

The large flowers of the p u rple iris are particularly adapted for the corner 

design of a tea cl oth . They may be worked solid in  Feather stitch with Filo Silk,  

l .) t 1 rpl c 011:.rt1c�-��i .}72060 , 27lr/2 , l72083 , 27/�}4 , � ¥ � rl' ·  The stitches should slant frotn 

I he edge of leaf t o  center vein,  wh i ch i s  qu ite prominent i n  all the petals. Espe

r i : l i ly  is  this true of the drooping lower petais, where a narrow band of bright 

yellow fnllows tl1 i s  vein from tl1e center of tl1 e flnwer n early  to th<: edge of the 
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62 HOME i\ EEI> l .EWOI\ K MAGA Z l r; E .  

leaf. These yellow bands are very effective worked in  French knots, using 
Yellow c;_''�celn 

276\�5 near the center of the flower, and /6V2 toward edge of petal. 
In shading these petals use the darkest shades of purple on the edge and lower 
end and shade lighter toward center. The upper petals may be worked in two 
or three of the lighter shades, in some i nstanccs the tips of the upper petals being 
in the lightest shade. Where the edges of petals are turned over they should be 
worked in the lightest shade, the stitch direction being diagonal to that used in the 
body of the petal. The stamens may be worked in the lightest shade of green. 

For the leaves, which are worked in Feather stitch, use r:.''1"in 2 6 g gb , 2 /; g �a •  
2708l0 , 27085\ .  The tips o f  the leaves should b e  i n  the lighter shades, shading 
darker toward the base. Where the leaf is turned over and the under side 
appears, usc the lighter shades. 

Use the darkest shades of purple for the buds, which are worked solid in 
Feather stitch. Keep the sections of the calyx distinct. Usc Green c�_"1""l11 270"io • 

27085�1 •  Stems shot! ld  be worked on both edges with a double row of Outline 
stitch. Use the darker shades of green. If the stem of the iris is correctly 
drawn it  will be sheathed, in which case each little

. 
leaf should be worked in 

Long and Short stitch and the parts of the straight stem which appear in Outline 
stitch. 

Materials : Filo Si lk,  3 skeins each c;_"1•"l" 2\
2
960 , 2?972 , 2?983 , 2?9

9
4 , � g 55 ; 

2 skeins each c�.rtt.:��i 2 h g gb ' 2 b � 6 a' 27o8lo , losll ; I skein each cri.rt!c��i 
276\12 ' 2'G\3s .  

Either Corticelli o r  B.  & A. Silk may b e  used as per above color numbers. 
Dealers can furnish Tea Cloth of this design with drawn work and hemstitched 
edge in 36 .inch size. See note, page 20. 

Carnation Tea Cloth No. 706 C. 

The beauty of . this design lies in the 
·
manner in which it 1s shaded. The 

accompanying cut shows but one corner of the cloth. No difficulty will be found 
in  embroidering this flower if the worker will study Colored Plate and instructions 
given in January 1 899 issue of H OME NEEDLEWORK MAGAZINE. (Copies can 
still be supplied for ro cents each. ) The cloth has a hemstitched edge and above 
that a drawn work border. 

Flowers.-Work the flowers solid with Filo Silk, Red g � � �? .  � g g iJ8 , � � L t .  

2 g � g a ,  2"2
5
471 , 26.}482 , 26.}4°3 , 2°264°4 • Make one flower light and the other dark. The 

petals lying under should be in the darker shades and those above in the lighter. 
Shade from light on edge of petal to dark into the flower. Make every petal 
distinct, otherwise the work will not be a success and will look flat. The carna
tion is a most beautiful subject for embroidery when well brought out. Work 
the buds in the darker shades of red and the calyx i n  Green 26566

\ .  
.
The stems 

are worked in Satin stitch with Greens 26566
44 , 26560\ . Work the leaves solid in 

greens, the turned down under portions in the darker shades and
' 
the upper part 
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TE:A CLO'l" l l  DESlG:\S. 

in  light. The calyx of this flower is ,·ery characteristic and care should be taken 
with it. Begin the points with 26•56,,22 and shade into 20,66\ .  The lower part where 
the stem j oins should be in 2656622 • 

Scrolls.-For this work use Fila Silk, Brown � � i 07 , � i l 18 , � i l ·t ,  .fl4'1:, , 2·\2474 , 
.f'l485 • The method of shading is Yery clearly shown by the illustration. \Vork 
in Satin stitch having stitches slant with curve of scroll. The small space formed 
by leaf end of scroll ,  work solid with Green 2"5"6\ · The extreme ends work with 
Green .J!56622 , 2\60'3 • The ornament between the scrolls should be worked solid. 
Use Brown 25i}5 on the edge, shading lighter toward cente'r, and into this work a 
little light green. 

Materials : Fila Silk, 3 skeins each � � � 1
8

, � � L t ,  2
'l4

"
, ,  i

5l4
7

4 ,  2'/4\ ; 2 skeins 
each g g g fp ,  z � � 3 a •  2

6
2

5
471 •  26l482 • 2fl56G\ • zns6o22 •  2656o

3a •  z
6

:s6o\ • 2
6

5
6

o'
5

u ;  I skein each 

� � � it ,  g � g / ,  g � � it ,  2
6

2
5

4
8

2 , 2°25
4

93 , 2
°

2
°4°4 .  Tea Cloth 24X 24 inches. Either Cor

ticelli or B. & A. Silk can be use� as per above color numbers. Sec note , page 20. 

Wild Rose. Cravat Case. Design No. J3J2. 
BY EL:":URA SOPHIA EMBSHOFF. 

There are few articles so useful or so " acceptable " as a Cra,·at Case. This 
design is a very dainty one and the top is not at all difficult to embroider. 

The scalloped edge should be worked in Buttonhole stitch with Twisted 
Embroidery Silk , Green c:."!'•l" 2

8
7

°
8\ . Then when the letters of the word 

\Vn.o RosE CRAVAT CASE DEstG� No. rJ r:!.  

" Cravats " and the lines inclosing them have been worked 111 Outline stitch 
with Persian Floss c�n�c�li g 1 � ·17 , the linen is ready for the frame or hoop, as the 
bow knots in the design are already worked in Pink with machine stitching. 
For the roses use Filo Silk , Pink c;"!'�li 25li7 , 2

5
4',"0 ,  g � � 15 , 25477\ and work in 

Long and Short stitch. Work the centers of the open flowers solid in Satin stitch 

with 20500\ , and for the Stamens use Yellow c;''!'�11 2
5

0
°

13
3 , 2

5
0

°/7 • Work them in 

Knot and Stem stitch. For the leaves _use filo Silk, c:-"!'•l�1 2
6

5
°

6\ , z"5
°

0
2

2 ; 2
6

5
°

0
3

3 , 

2
°

5
°

6\ and work in Long and Short stitch. Vein the leaves with the darkest shade. 
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HOME NEEDLEWORK MAGAZINE. 

For the stems use two shades of Brown 25l463 and 25ll6 , and work in Outline 
stitch on both edges. The thorns should be worked very pointed. See Jesson 
on the Wild Rose in July I 899 number of HOME NEEDLEWORK MAGAZINE. 

When the embroidery is completed it should be pressed and the quttonholed 
edge cut out ; the linen is then ready for. mounting on the case proper, which is 
made in the following manner. Take a piece of white canvas I 2 X  1 6  inches and 
on this place a piece of cotton wadding, same size, plentifully sprinkled with 
sachet. Then take two pieces of pink China silk a little larger each way than 
the canvas. Lay the canvas on one of the pieces of silk, which should be at least 
a quarter of an inch larger all around. Turn these edges down on to the canvas 
and baste in position, being careful that the stitches are not taken through the 
canvas. Now fasten a double ruffle of silk two in ches in width all around the 

edge of the case. When this is finished, take the remaining piece of silk and 
cover the upper side of the case, turning under the edges and fastening all around, 

just covering the stitches j oining the ruffle to the edge of the case. The case is 
now ready for the linen cover, which should be tacked on the edge between the 
scallops. (Easy.) 

Materials : Filo Silk, I skein each 0�.''!••111 250°133 , 250°177 , 2·5l4",. , .f.'/,no ,  2"27l7 , 
2\77

3o , � l � ls ' 25477
42 ,  zGsGo\ , 2asoo

zz , zasooaa , 26566
44 . Persian Floss, I skein g � � / .  

Twisted Embroidery Silk, 5 skeins c;"i•�11 287°8\ .  I J( yards Pink China Silk. 
Either Corticelli or B.  & A. Silk may be used, as per above color numbers. 
Dealers can furnish stamped linen of this design with machine stitched bow knots, 

in 1 2 X 1 8  inch size. See note, page 20. 

Decore Crochet Dresser Scarf Design No. 87. 

Bv ELOISE CooPHR. 

A conventional border forms the decoration of this scarf. The entire design 
is  worked in shades of old rose, and with the pale pink silk lining and dainty 
bobbinet forms a very attractive scarf. Only one half or end of the scarf is 
shown in the accompanying engraving. 

The entire design except where the forms are applied is worked in Outline 
stitch with Twisted Embroidery Silk. It will be noticed that the border is formed 
of two narrow bands which cross and re-cross. The outer edge of these bands 
or the line nearest the edges of the scarf should be worked in Pink 0�."!'��1 2 � � � a •  
and the other l ine with Pink c�.''!••lu 2633071 •  The scroll lines which appear i'n 
different parts of the border should be worked with 2633092 • Crochet two of the 

Round forms plain with 26f092 , and apply one in each corner directly below the 
group of three large ovals. Now crochet two Round forms plain with 

2 � � � a  and apply one in each corner just outside the border proper. The re
maining Round forms are crocheted plain with Pink 0�.''!·��� 26f0\ and applied 
between the bands of border as shown by pattern. Crochet five of the Oval 
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forms plain with Pink g g053 and apply one to the center of each group of three. 
The remaining Oval forms are crocheted in Pink 2633060 , and placed one on each 
-side of the Oval forms in g � g 053 • The Oval and Round forms used throughout the 
design are filled in with Filo Silk, Brown °g''1celu � U it .  Seven o f  the Jewels are 
crocheted in Pink 2"3"0°2 and applied just outside of border as shown by pattern. 

DEcoRs CROCHET DRESSER ScARF DnsiGN No. 87. 

The remaining Jewels are in Pink o8."!c"lu 2633060 • When the border is completed 
the edges are turned under the depth of one and one-half inches and fastened by 

a row of Outline stitches in  Pink o8.''1·"1�1 2633071 • 
Materials : Twisted Embroidery Silk, 5 skeins o�·''1c"lu 2633071 ; 3 skeins each 

0�."!•"1�1 2633060 , 2 g � a ;  I skein each 0�."1••1li g � g05a, 2633092 • Filo Silk, I skein °�."!•"lli 
� � � (t ·  Decore Forms, 36 No. 4 Jewel ; 1 8  No. 3 Round ; 1 5  No. I Oval. 
1 _% yard Bobbinet. I _%  yard Lining Silk, color Pink o:."!••lu � � � 65 . I Paper 
Pattern. Eithe: Corticelli or Brainerd & Armstrong Silk may be used as per 
above color numbers. See note, page 2o. 

Caution in Washing Art Embroideries. 
The greatest .care must be exercised in washing art embroideries. While good 

silk is a necessity, a good soap is equally important. Take a bar of " Ivory, " or 
any other pure soap which you know will be  safe to use. Quick washing in suds 
made with this soap, and plenty of clean water as hot as the hands can bear, will 
insure success. Rules for washing are given on page 2 2 .  
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Coon Sofa Pillow Design No. 472A. 
The demand for sofa pillows knows no end. The designers, quick to catch 

the first indication of the trend of popular taste, some t ime ago brought out the 
poster pillows, so called, bold designs usually t inted in colors on some pla in 
material. These could be cmbroic\erec\ quickly and yet prove very effecti ve . 

The coon pillows are the latest 
addition to the poster famil y ,  

-�-�- and it is needless to say th.: 
· cordial reception they have 
recei vee\ is proof of their hearty 
welcome by needleworkers. 

For the faces use Filo Sil k ,  
Black c�_rtlc�l�i 2601020 , and work in  
Outline stitch. The pupil of 
eyes should be worked solid 
with the same.  For the hair 
use black Roman Floss and 
work i n  French k nots. The 
teeth arc worked solid with 
Persian Floss, \Vhite •;�."i'��n 
""0\{'2 , and the l ips outlined with 
Filo Silk , H.ed c;''!cclH � J � i'a · 
The girl ' s  hood is outlined 
with Roman Floss in shades of 

Yellow c1j_n�c�l�i � t � 06b ,  2 r � 3 a · and 27n\\ ; � f j 0rb is used for the ties, and the 
other two shades for the body of the hood, the lighter shade where the tinting is 
light and the darker shade where the tinting i .; clark. For the dress use Purple 

n�_rtlc'�l� i :/luno • 2772,}2 , }l0°4 .  Use the darkest shade (1�-rt1ccl�i llu�\ for the 1nain out 
lines and the two lighter shades for the figures, working some light and some 
dark as the tinting requires. The boy's  shirt is outl ined with Roman Floss, Reel 
01�_rtic�l�i 2\n.J4 , the vest with Green c��-rtt.:����i ./o.:..>'.!.n and .zusd\ , and the buttons \vorked 
solid with Roman Floss, Black "�·''L"'ln /n\in · \\!ork the coat in the shades of 
Brown a�_rt,tl!���i g f j ·.} , 2°146°4 , 2°12./.t , usi ng. the di fferent shades as the tinting requires.  
For the hat use the two shades of Green :;,;\"0 and /,;\\ , sam e as for vest. Out 
l ine the strap over the right shoulder with Black ";;•·'l'"ll i 2"010"0 , and work the 
buckles solid with g t � 28 . The fence and the letters below the figures arc worked 
in Outline stitch with Brow11 c,�.''�":l" "·'.t18,, . 

vVhen the embroidery is completed the linen should be dampened and pressed 
on the wrong side. For the back of the cushion use a reel or green plaid, either 
linen or art ticking, and finish the edge with a shaded satin ribbon or  heavy 
mixed cord , combining the colors used in the embroidery. A clown pillow should 
he select ed somewhat Ia rger than the embroid�r<;d co 1·er . (Easy . )  
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.1.t£aterials : Rornan Floss ,  3 skeins <�_rtlc��� ..t'll'r) 2 skeins  c�.r11,����� 2r.011?"0 , 
skein each cri.rt,�e���i '2.'il�t� , g t �� crL . � i [; ,} , 2 � ;� �� n .  :/\\1i.j . .},2nno . z712!l72 . z7lo0-t . z76\/5 .  
2\6

3
7
4 ,  2708520 , 2708l'.4 •  Fi]o Silk, t skei n each ngrtlc��li .}\/020 , J g � /1a . Persian Floss, 

I skein 2
"
0

1
0

'
2 .  r Tinted l 'illow Top. 1 s q u a re Pla i d  Ticking, 24X 24 

inches. 4 yards Silk Cord. Eitl 1 er Corticelli or l l .  &. A. Silk may be used as 
per above color numbers. I lcal crs can furnish tinted cover stamped with this 
design . See note,  rage zo. 

Coon Sofa Pillow Design No. 472 B. 

The i nscription on this pillow, · '  1 f  yo' aint got no money, well -yo'  need n ' t  
come ' round, ' '  is taken from t h e  well known coon song. The v i v i d  coloring of 
the original is lacking in the engra v i ng,  but o n e  can get a very good idea from 

the cut as to how tl1e design l ooks when embroi dere d .  

Outline t h e  faces with Fi l o Sil k ,  Black 2"010"0 , and work the pupil of the 
eyes solid witl1 the same. The teeth should be worked solid with Persian Floss, 
White 0�-"�"".:" 2''010\ ; the lips are outlined with Filo Silk, Red c,:."l'�l" � g � ]5

a , and the 
hai r is  worked i n  Fre n c h  k n ots with Roman Floss , Black c�·''t�;n 2"01020 , The 
girl ' s  waist should be out
lined on the edges witl1 
Rotnan Floss , Creen C1�_rtlc���i 
2"1°8\ . The stripes which 
cross the body of the waist 
are worked on both edges 
with a double row of Outline 
stitch. Use Green ,  c]�''L"'l'' 
2'\"s\ for the outer l ine and 
Yellow � t � ,}' for the 
i n n er l ine.  The stripes on 
the puffs are outl ined w ith 

Yell ow � 6 L;" an d Red 
c:1�_rt�c���i 2\6.}4 . On the sleeves 
the outside lines are in Green 
c�_rtlc��i 2\98\ a n d  i nside lines 
in Black c�_rt1c�l�i 2n0\)20 '  Out
line tie with Roman Floss,  
Red 2

71G:J4 a n d  place CooN SoFA Pr t.Low DEsrcN No. 472 E. 

a gold bead in the center, working rays with a split thread of Yellow c�''l'�'i 276V2 . 
Outline belt witb Black cri'."l"�ili 2"01020 and place fou r  gold beads in the center of the 
front for buckle. Outl i n e  collar with ·white c�_''lcelli 2

6
0
1
0
5

2 •  The skirt is  worked i n  
Outline stitch with Purple c�."!'��li � ?  8 f, and where the l ining shows i s  worked 
solid with Yell ow c�''l'�ili 276V2 • For the hat use Black c;.''1'��; 260\20 ,  Red c;''l'"lli 
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2\"]4 , and Yellow c�_"!•c!li 27G
43\ . Outline the red part with red, the dark green 

with black, and the brim with yellow. For the shoes use Brown ��·''io"�u 2
7
1
7
r."r. • 

.working in Outline stitch. The man ' s  coat should be outli ned with Brown u�·''l"�u 
;'l48s and 2 � t � a• using 2\2/,, for the body of the coat and 2 � t, :1 "  for the lapels. 
Outline the checked trousers in  black, and the shoes in Brown °,�-"l·��u 2 � t L · 

The hat is outlined with Green °�."�··1" 26,,66\ and has a black band . For the tic 
use Red c�_''l·��u 2\6}4 , and for the collar, White c,�.''l'�l" 2°0\;'" · The water is out
lined with Blue c1�_rt�tce1�i /59,}4 ; wall with C�reen r�_rtlce1�i 2\nn:\ ; top of wall and step� 
with Black c,�.''lco�u 2<i0',120 ; and ground with Dark Brown c,·;.".�".�" .}/.;\ · The boat ir 
the distance is outlined with Brown c�''l·�" 2542485 and the sail with vVhite c�·''lce1'' 

2110\;'2 • For the letters of the inscription at the top of design usc Brown °,�-"l"-"1" 
z"/485 and work in Outline stitch, and for the line surrounding the entire design 
use Black 0�'.'j,C�i" 260'0

2
0 . The back of cushion should be a green and tan plaid 

linen or ticking, and the edge may be finished with either a cord or ruffle of 
shaded silk ribbon. (Easy . )  

Materials : Filo Silk, 1 skein each ri�."l·��li 2"0',,21 1 ,  � ;', ;: -.''a . 
skein c�_rt_tccl�i 2fll052 . Roman Floss, 2 skeins C1�_rttc':��i ./010'!.0 ; J 
5 2 8  G 4 l)  o o :� G H 4  7 2 !l - fi  7 4 1. 7 4 H - 5  7 0 7  7 7 !1 7 !1 1  

l 'ersian Floss, 
skci n each c,�_rt1cel�i 

1 Tinted Pillow 2 4 4 5' 2 1 u 3 a '  2 5 G :1 '  2 1 8 1 '  2 7 u G ' 2 n :l 2 ' 2 u 3 G ' 2 1 0 ,, ' 2 1 u ' i ' � r; �� ., · 
Top. I square Plaid Ticking, Z4X Z4 inches. 4.Yz' yards 5 i nch Satin Ribbon. 
Either Corticelli or B .  & A .  Silk may be used as per above color numbers. 
Dealers can furnish tinted cover stamped with this design. Sec note, page zo. 

Egyptian Sofa Pillow Tulip Design No. 473A. 

This is the first of a series of Egyptian sofa pillows which should be very 
popular. They are quite showy, and as the designs are tinted but little embroidery 
is required. The ground material is deep creamy coverette, and the design is 
tinted in shades of red, blue, and green. 

The tulips in  the center group of Rowers are worked in Long and Short stitch 
'vith Ron1an Floss, ]�ed 0,�_rt:�l�i 2 3 ;: � a ' 2:'0:�1;!18 ,  2;;041 ;\, , 2110'\?o . The under petals 
should be dark, the next lighter, and the top one the lightest shade of Reel c�."l"•1" 

2 � g a· The leaves are edged with a double strand of Rope Sil k ,  Green c,�_"l·�r" 

2r.1°8\ ,  � � � 2' , 2\0853 , and 2 � g :f ,  couched down with a single thread of Filo Silk of 
the same color. \Vhere the end of the leaf is tun1ed under use the darkest shade 
of Green g � � {' . The upper edge of turned over leaf and the tips of the leaves

. 

should be worked in Long and Short stitch with Roman Floss, same shade as that 
used for outlining the leaf. The Rower stems are worked in Long and Short 
stitch on both edges with Roman Floss, Green c,�"l'��" � � � .;" . The blue band 
surrounding this center group is  first worked in Outline stitch with Rope Silk, 
Blue c�"l'�l" 2601,?7 and then edged with a row of Japanese gold thread couched on. 
The corner figures should be outlined with Roman Floss, Black c�_''lc·�ll 26010

2
0 • 

The figures should also be worked with a row of Outline stitch ia Roman Floss, 
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Green c�.''!cc�H 2G198\ j ust i nside the Black. When the embroidery is completed 
the top may be dampen ed on. the wrong side and pressed until thoroughly dry. 
The back of the cushion is 
of reel coverette, matching 
one of the shades of red i n  
t h e  tinted cover design. 
The finish of the edge of 
the cushion may be either a 
heavy silk cord, combining 
the colors used i n  the em
broidered cover, or a ruffle 
of red satin ribbon 5 i nches 
wide, caught u p  at regular 
intervals with tiny bows of 
yellow and black satin 
ribbon . This ruffle should 
match i n  color the tmcler 
side of the pillow. \Vhen 
selecting a clown pillow for 
an embroidered cover he 
sure to have one at least 
an i nch larger than the Ec;vPTIAN SoFA PILLow lJEstGN N o .  473 A. 

cover, as this will i nsure a finn cushion , which is always desirable. ( Easy. ) 
./lfatt:rials : Filo Silk, r skein each c�.rtlcc��i .J\0x\ , � i ! 25 ,  ;\n:':{ • � � g 4_5 . Roman 

Floss, 4 skeins ci�.rtlc��� i 2
(i0\20 ; 2 skeins each (W.rt�la:��i i�\t3 , 2;\/u\ , d>O!.a2n , 261u8\. ; I skein 

each cri_n,tcc��i 2 & � � a ' � � ! 2:, ,  2R1!>P,\ , g � � :;> .  I�opc Si lk,  4 skeins C1�_rt1cc,�J i .,t0\07 ; J skein 
each c3.rt1c��i .}\n841 , g � � 2·' , 2\9i'a , � g �1 :1-·; . Japanese Gold Thread, 1 skei n No. 1 6 . 

Sewing Silk, I spool 1 0 5 3 · 6. I 24X 24 inch Tinted Pillow Top. 1 syuare Cover
ette, 24X 24 inches. 4 yards 5 i n c h  Satin Ribbon , Red c�-"�c�:" .f'04/, ; 2 yards 
1 i nch Satin l{ibbon, Yellow c,�_''_�c��1i 2'o0/6 . 2 yards I i nc h  Satin Ribbo n ,  Black 

'\7.''�"�1" 21\01020 .  Either Corticelli o r  B .  & A .  Silk may b e  used a s  per above color 
numbers. Dealers can furnish the n ecessary material for this design. See note, 
page 20. 

Sloan Jockey Pillow Design No. !025. 

lh E. & P. VERGES. 

A novelty in this line is the Sloan j ockey sofa pillow. Both horse and rider 
are worked solid in Feather stitch , and as Roman Floss may be used the work 
proceeds quite rapidly. Brown c,�_",�"�:" � � l zo , 25l4":< • .f'42474 ,  and /'l4"6 slJoulcl be 
used for embroidering the horse, the lighter shades being used for those muscles 
or parts of the body brought into special prominence when going at fu ll  speed. 
With a l itt le thought , as nearly every o n e  is familiar with the horse, one can 
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easily plan the shading. For instance the under side of the fore legs shou ld fJe 
in 2542496 , as should also the under side of the body, while the up.per part of the 
body and fore legs should be in � � � ·29 and l/463 . The roundness or shape of' the 
body can also be expressed by shading. The mane and tail should be i n  both 
light and clark shades of brown. For the hoofs use Roman Floss, I3lack c,�.··'L'';n 
2°01,}0 , and for the ring directly above the hoof. 'White c�··'L'�;n ""0\ ,"" . The nostri l  
and upper and lower jaws should also be worked with black , and may have a 
little Filo Silk, Gray c:n�,��" }3\01 worked into them. The tongue should be 
worked solid with Reel c�.''�''l" 26/0°3 and the teeth put in with \Vh ite 2"0\5

2 .  Th is 
is best clone by taking two or three stitches in white the fu ll length of the teeth 
shown by the open mouth and then working across this a few st itches at regular  
in tervals with a split thread of black Roman floss. The re i ns a n d  b ri el l e should 
be worked in Feather stitch with black Roman Floss , and t h e  r · ing in Overlap 

stitch \\' i t h  Cray 2\4001 • 
Work the eye solid with 
Black "".,',/o and o u t l i n e  

with W J1 itc 'Jno\�'2·. 
jod.•ty. - T h e jockey i s  

quite a p rom i nent feature. 
His b louse is red, his 

trousers blue,  boots black 

with ye l low top, and cap 
blue an d 11·hite. For the 
blouse usc ]{eel o 3 g a and 

.{'040�1 , and work i n  Feather 
stitch . As it of course 
hangs in folds use the 
2 g � � a  for l ights and .;{'040°,l 
for shadows. Dark Blue 
C�r�c���i .}i!l:/'a anci .J/'5;;5 
should be u sed for trousers, 

. Black c:1�;_r1,!.�e! � i '!.n01020 for boots, 
· sh:td ing· w i th Cray l340'', SLOAN J ocKnv PILLOW DESIGN No. I025. 11hcrc t h e  l ight strikes 

them, and Yellow .{'0°133 for boot tops. The cap is in slr'i pes ancl  should be worked 
alternately with Blue 2\8"03 and 'vVhite 2"010'" , three stripes being blue and twu 
white, while the visor i s  also white. Outline the face,  hair ,  and hands 1\'ith a sp l it 
thread of black Roman Floss. Work the whip solid with . Bro\\' n "il'''.�'�t'.' 3542•1"6 • 

Saddle. - For the saclc\lc usc Golden Brown °i{.' ',�"';('' 2 'i � :: a ,  .,"14075 , 2'\4080 ,  and 
use 2 y t � " for the sti rrup , which is in Outline stitch. The saclcllc blanket is simply 
worked in Outline stitch with Blue .}/'5"3 , and the cross bars are in  Red 2 g g ,. 
caug-h t clown where tlw hH'S i nterst>ct with a t i ny  stitch of the same color. The 
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saddle girth should be worked in Feather stitch with Gray 2 g g 11 •  Use Green 
c�.rt1ce1u 270Bl3 for the clumps of grass, working each spear in Outline stitch. 

When the embroidery is completed the pillow is m�de up in the usual way, 
finishing the edge .with a five inch ruffle of fancy brown plaid satin ribbon, har
monizing with the shades used in the embroidery. In selecting a pillow, choose 
one somewhat larger than the cover, as this will insure a good firm cushion on 
which the embroidery will show up to the best advantage. 

Materials : Roman Floss, 2 skeins each 0;.''!'�1i � H 29 , 25l463 ,  25l474 , 25l490 ; I 

skein each 0:.rt1c��1 z5o0t3s •  z Z �� a• z5o4a
0
4 • z6o1o2o •  z6o1o5z • z6s4o03 '  2 � � g a, z614s7s •  z614a8s , z7o8la • 

27l993 , 2779533 ,  2?555 • Filo Silk, I' skein each c�"1'���� 2 � � g a• 2834901 .  Art Ticking, 
24 X 48 inches. 5 yards 5 inch Plaid Satin Ribbon. Either Corticelli or B. & A. 
Silk may be used, as per above color numbers. Dealers can furnish material for 
this design stamped ready for working. See note, page 20. 

Sofa Pillow Design No. 475A. 
COLORED PLATE VIII. 

These flowers are all worked in the same manner, but with different shades of 
silk. Red c�·''!'"lli 2 g g a, .f0V4 is used with Yellow c�·''!'•l�i 250°/7 and 250°199 

for 
centers. This with the gold thread used in the design shows up very prettily 
against the black background. Work the rays of the flower forms in Brier or 
Seamstress Feather stitch (see Fig. Vlg, page 40, January I 899 issue of HOME 
NEEDLEWORK MAGAZINE) with Roman Floss, Red 03.''�c�li 2 g g L ,  and 25046°4 , using 
but one shade in a flower. Each ray should also be outlined with the same shade 
as used for Brier stitching. The centers of the flowers should first be raised with 
darning cotton and then worked solid with Ramal) Floss, Yellow 0;."!'���� z"0°/7 and 
l0°1°9 . Use .]0°177 for the flower in 25046°4 , and· ·  250°199 

for flower in 2 g g a ·  Over 
these yellow disks work in Darning stitch (see Fig. VII a, page 4 I ,  January 1 899 
magazine) with Roman Floss, Black c;.''l·�u 2601020 •  See Colored Plate _YII I .  The 
crescent in each center should first be padded with embroidery cotton and then 
worked in Satin stitch with Black c8.''!'�11 260\20 , continuing a line of Outline 
stitch around the yellow center. The Jines connecting the flower forms ate 
couched with a double line of Japanese gold thread, No. 1 6 , caught down with 
gold colored sewing silk. 

When the embroidery is completed press on wrong side. The back of the 
pillow is of the same material as the front, black panier cloth, and the finish 
around edge may be either a ruffle of shaded red and black ribbon or a heavy 
cord combining the colors used in the pillow. (Easy. ) 

Materials : Roman Floss, 4 skeins each 0�."1"'111 2 3 � � a • 250V4 ; 
c:.''!ce1�1 2500177 , 2500199 , 2°01020• Japanese Gold Thread, r skein No. r 6. 
Satin Ribbon. Panier Cloth, 24 X 48 inches. Either Corticelli 

2 skeins each 
5 yards 5 inch 
or · Brainerd & 

Armstrong Silk may be used as per above color numbers. Dealers can furnish 
pillow top stamped in this design in 24 inch size. See note, page 20. 
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Egyptian Sofa Pillow Star Design No. 473 C. 

The pri ncipal characteristic of this design is tile star center, which is tinted i n  
various colors ; red, blue,  a n d  yellow. 

The dividing lines between tile colors shoul d  be worked in Outline stitch with 

Roman Floss, Black 0,?."l'�li 2"010
2
0 . I n  the red points work a diamond shape with 

Roman Floss, Red 2\6363 • On the ends of the yellow stripe work with Yellow 

� g 76 in the shape of the feather end of an arrow, and outline the center line of 
this same stripe with yellow. On eac:1 stripe wor:, in Outline stitch a line extending 

from the center of the star half way to the edge, usi ng Roman Floss of the same 

color as stripe on which the line appears. Outl i ne t:1e edge of the star with gold 

thread and outside of this 

couch a double strand of 

I� ope Silk,  H. eel cJ7.nle�l�i 27IG:tG3 ' 
caught down with Fi lo of 

the same color. Be careful 
to keep the points of tl;le 

star quite sharp. The band 
which surrounds this  center 
figure sho u l d  be couched on 

both edges with a double 

strand of Rope Silk, Black 

c,�_nic:��i 2
r;o\)20 , caught down 

"·ith gold sewing si lk.  I n 
sicle o f  the couching i n  black 
sew a row of gold thread, 
�o. 1 7 . The corner figures 

with the exception of the 
parts ti nted in reel shou l d  be 
fl nely outli n ed with ]�oman 

Er�vPTIAl\' SnFA PI LLOw DEstc;N No. 473 C. Floss, Black c�.rt1c���i 
2
G010

2
o
-

The reel figures should be outli ned with Red 0g"�"�:li .J1°3'':, . \lv'hen the embroidery 
is completed it should be dampened on tbe wrong siclc and pressed u ntil 
thoroughly dry. This pillow may be finished in exactly the same manner as 
No. 473 A .  See page 69. (Easy . )  

JV!aterials : Fiio Silk, 1 skei n °,?.''l'"11i 2\"a",1 . Roman Floss, 3 skei ns  each 
n,�r�c���i 2°01020 , }t�'1:i ; 1 skein each . � � � :,n , .Jr-}\}4 . ]-\..ope Silk, 4 skein s  c�.rt�c�.!� i 
2°01020 , 1 skein c,�"�":!u 2\6"0" . Sewing Silk, 1 spool 1 05 3 . 6 . Japanese Cold 

Thread, 1 skei n l'\o. 1 7 . 1 Tinted Pillow Top, 24 X 34 inches . 1 square 

Coverette, 24X 24 i nches.  4 yards 5 i nch Satin Ribbon,  Reel "17''l"�:n .f.'04"\ ; 

2 yards I inch Satin Ribbon ,  Yellow 08_''l"�ili z;o"l"o ; 2 yards I i nch Satin Ribbo n ,  
Black 0�."�"elu 2°010\ . Either Corticelli or B. ('� II.. Silk may be used as per above 

color numbers. Dealers can furn ish matcri;:l for this design. Sec note, page zo. 
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Three Triangular Calendars. 
Bv Mr�s. F. A. \VuHZBURG. 

Nothing could be prettier for the amount of labor expended than one of these 
little calendars. They are covered with fine wbite l i n en , which may be procured 

stamped i n  a variety of designs, and a few bours' work will suffice to make the 
calendar complete. The conven-
t i o nal design s h o wn at the top of the 
engraving is worked in  a variety of 
colors, such as Red r�.

rtkc��i 
Green c�·''�"�li 2nlns\ ' Yellow 

5 3 !)  2 0 G :·P 
Corlicelli H. k A 

·� � � (;, , Lavender cri.rtlc���i 2 g � � a · 1"'he 
forms should be worked solid and 
outlined with a fine size of gol d  
t h read . The Bird Caleildar shown 
i n  th e middle is  worked i n  Feather 

s t i t ch  or sol id embroidery, with Fila 

Silk , Blue cri_rt�c�!�i 2779522 ' 2770533 ' 27/5�1 ' 
and ·white cg.''k'�ili 260\/2 . For the 
heads, t ips of wings, and tails use 
the darkest shade of l l l u e ,  }7°04_, . 

For t h e  second row of stitches on 

wings and tails use Blue C1�.rtie�l�i 27.790:\. 
The lightest shade of Blue, 0Z."l"•11i 
}7°;122 , finishes the body clown to 
head. For the remainder of wings 
and breast usc vVhite cg_''k'�1; 2G0\)\ . 

The decoration of the lower 

Calendar i s  the Arbutus. For the 

flowers use Fila Silk, Pink c�nice11i 

� :. i 1;; , .f!/i2 , � l * ;:p ,  and work i n  
Feather stitch. I n  the centers of 
the ope n  flowers make a few stitches 
with Yellow c�_�"'ic���i � � � (p . The 
leaves are in Green C1�.rtlceJ�i 2G50621 ,  

""·1n,i'2 , and may b e  worked either 
sol id or in Long and Short stitch. 
For sten1s use Bro,vn ct�.rtlc���i 2\2222 , 
and work i n  Outline stitch on both edges. 

THREE TRI A �I.ULAR CA LE).(DARS. 

The i nscription at tl1e bottom of the 
design , ' ' Time and tide wait for no man , ' '  should be worked in Brown c�·''t"lH 26/.Z2 • 

vVhcn the embroidery is completed the linen should be carefully pressed, and 
mounted on the plain cardboard. For this use a good glue. The cardboard 
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with the ring is then pasted to the linen covered board, and the little calendars 
pasted in position on the face as i ndicated by the marks on pattern. (Easy . )  

ii'Iaten'als - C'01l71entional Calendar : Filo Silk, I skein each c�·''l"�" {'030°3 , 
2 g � § a' 26198\ , � � � ·(t . Cardboard n1ounts, 1 Calendar, Stc-unped Linen of Con
ventional Design.  

Materials - Bird Calendar : Filo Silk,  1 skein each '�":["��" 211010°2 , 2770522 , }70033 , 
/79544 •  Cardboard mounts, I Calendar, Stamped Linen of  Bird Design. 

Materials - A rbutus Calendar : Filo Silk , I skein each c�."L'':ili n � i." · /./742 ,  
� � * 35 ,  2°12222 ,  265°0\ , 2°5°,;"2 , � h iJ5 •  Cardboard mounts, I Calendar, Stamped Linen 
of Arbutus Design. Either Corticelli or Brainerd & Armstrong Silk may be used 
as per above color numbers. Dealers can furnish stamped linen of these three 
designs. See note, page 20. 

Curling Iron Holder No. 2051.  

A case or  holder for curling tongs i s  an almost indispensable part of  the fur
nishing of a toilet table. The one here shown is simple, and easily put together, 

CuRLING IRON HOLDER No. 205 1 .  

and when finisbed measures about four by nine 
inches. I t  consists of a cardboard mount, which 
is covered on one side with embroidered linen 
and on the other with cambric or silk of some 
delicate color. Rosettes of baby ribbon are 
applied at each side and the holder is suspended 
from a similar rosette. On the back of the holder 
is fastened a band of No. 3 ribbon ,  long enough 
to hold the iron at or j ust below join of handles 
and irons .  

I n  em broidering the linen the following silks 
will be required : For scrolls, Yellow c8"�'�11 250°1\ , 

!'i 0 t1  2 0 1  G 1  
2502301 Pink cri_n�ce1�i 25�l/o , g l � 15 ' Green cl�-rt1c�l�i 

l42S31 ; Lavender cri_r
tlc��i 2G5

52oo , zor/z\ ; Yellow c8_nlc�:i 
2500lfiG ; White cri_rtic��i 2Golo52 .  For leaves cl�.rtic���i 

2 � � g a .  The rosette may be either pink, blue, 
yellow, or lavender, as preferred. (Easy . )  

JJ1aterials : Filo silk , I skein each 0,�."l'�(n 21428'1 , 
.'5 0 4- 5 0 6 !i 0 7  1) 1 9 :"; 2 0  5 7 3  .') 7 :l - 5  G l ti 2 0 1 4 1  2 0 1 6 1  2 0 1 7 1  2 0 3 0 ' 2 0 3 1 1  2 4 7 0 1 2 4 7 1  I 2 0 0 2 1 

26552°0 ,  2Gl)l1 , � � � 3 a ·  4 yards Baby Ribbon. 
i nches No. 3 Ribbon. I piece of linen ,  6X I Z  
i nches, stamped with this design . Either Corticelli 

or B. & A. Silk may be used as per above color numbers. See note, page 20. 

Instructions for washing embroideries will be found on page 1 6 .  Use a good 
soap like the ' ' Ivory , ' '  and plenty of clean water. 
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Shaving Paper Case No. 2050. 

For the foundation of this case is used a piece of cardboard about eight inches 
m diameter. This is covered with satin of any preferred color, and the em
broidered linen center fastened on one side. This embroidered center i s  about 
five i nches in diameter. The shades of silk 
used in working this of course depend on the 
color of satin used for covering the cardboard 
mount. If yellow, light blue or white is used ; 
then work the center in yellows, using Filo 
Silk c�.rtic���i 25 O

ol\ for the edge ' c�.rtic�1:i 
2·50°1\ and 2°0°1\ for letters, and Yellow 

l0°/4 , 250°1\ and vVhite 2"010°2 for flowers. 
This will be very effective with either of 
the colors named above. Th� ribbon 
rosettes and hanger may be 
of yellow in either case. Tlw 
rosette on the tight hand side 
requires one and three quarter 
yards, the one on the left 
two yards, and about twenty 
inches is allowed to hang 
up by. The paper used for 
w1pmg the razor should have the 
edge pinked and is  then applied on 
the back of the cardboard. The 
embroidery on this design is simple, and 
the wbole article can be made without dif
ficulty, and has a particular advantage in SHAVING PAPER CASE N o .  zoso. 

that it is not at all expensive and is at the same time intensely practical. (Easy. )  
Materials : Filo Silk, 1 skein each c1:-"1':1li }'0°[14 , 250°1\ ,  26l0'z . 4 ,%  yards Baby 

Ribbon. 2 pieces satin ,  9 inches in diameter. Either Corticelli or Brainerd 
& Armstrong Silk may be used, as per above color numbers. Dealers can furnish 
stamped linen of this design in 6 incl1 size. See note, page zo. 

Marking Clothing. 

The best way to mark clothing and otber articles is to embroider one'-s initials 
in Filo Silk . If this is not practical there is nothing better than Payson' s  l ndelible 
Ink. With a bottle of this  ink and a common pen one can easily mark tableclotbs, 
napkins, sheets, pillowcases, towels, sbirts, collars, cuffs, etc. For articles having 
too rough a surface for pen work use l inen tape, on which your name is written 
many times with this ink. Cut off the tape as wanted and sew on to stockings, etc . 
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Doily Design for Drawn Work in Color. 
COLORED PLATE IX. 

Bv MRs. IsAAC MrLLER HoucK, 
Author of " A  Treatise on Drawn \York. "  

In  the  October 1 899 H O M E  NEEDLEWORK MAGAZI:-IE we promised to give a 
design for Drawn Work in Color in this January number. It is evident from the 
many expressions of approval that this department is of great interest to our 
�eaders. Drawn Work in Color i s  of quite recent introduction, and the 
opportunities are so great for the display of originality that its continued popularity 
is assured. 

While the ground material for Drawn \Vork is usually white, on which 
all colors of silk show off to good advantage, we have selected a brown linen for 
the suhject of the design for this number. This difference in color i s  of far more 
importance as governing the choice of the silks to be used in the weaving and 
wrapping than even a worker of considerable experience might imagine. When 
you change the color of your ground material you alter your entire color scheme, 
so great is the influence of one color on another when brought close together. 

The brown of the linen is a very serviceable color, and with the use of bright 
silks the design works up very prettily .  The size of the doily is ten i nches 
square, and is in suitable design for mantel ,  or polished table decoration.  The 
nature of the pattern, however, makes it as easily adapted to a stand cover or 
table center, although i n  this case the border, which in this doily measures only 
one and three fourths inches wide, should be increased to fully two and one half 
or possibly three inches wide. A space of one half i nch is left between fringe 
and first buttonholing, as shown by Fig. 3 8 .  The width of the outside buttonhole 
edge is first marked out or ' ' gauged ' '  by drawing two threads parallel to each 
other, leaving seven threads between .  This ' ' gauging ' '  or marking out  on the 
linen the width of those parts to be buttonholed is clearly show·n in Fig. 38, to 
the left of the needle. lly this method the tedious part of drawn work is over
come and any strain on the eyes averted. The border i s  one and three fot1rths 
inches wide. The inside edge is buttonholed with Fila Silk c�.''lcc1n 2\1J'2 , in the 
same r;nanner as the outside edge. After the hemstitching and button hole work is 
completed, to facilitate matters, a bar frame is recommended in which the l inen 
should be mounted. Any such frame as is used by embroiderers will be found 
satisfactory, and one of  the best of  these i s  described on page 2 r of th is  issue. 
When the linen is properly secured it remains in  the frame until the work is done. 

On examination we find this doily contains four  corner squares and four 
rectangular spaces between them. Colored Plate IX shows one half of the doily. 
Each corner i s  marked out or ' ' gauged ' '  i nto three parts, leaving six threads 
running each way between the nine small squares thus formed. See Fig. 38.  
Before any threads are clipped those forming the center square should be worked 
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in Buttonhole stitcl1 with edge inside with Filo Silk, Blue c�_''1'�1" 28/110 •  See 
Colored Plate. :'-Jow cut out the threads in the eight surrounding squares, wrap
ping the six threads remaining between each with Filo Silk, Blue c�n�c��" 2s/,'o · 

Through the silk cords thus formed nm outlining threads of Filo Silk of the same 

color, upon which the weavi1�g is to be clone. The four corner figures surround
ing the small square in the center are woven in Filo Silk, Blue 01¥-"'l"�l" 2V1'0 , and 
the remaining four are woven with Yellow 28248°0 • The small center square with 
buttonholed edge in blue silk is likewise divided into nine tiny squares, by leaving 
;oix threads to be wrapped with Filo Silk 0�'-'l"'::" 277"d's .  vVhere these wrapped 
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threads cross each other make a small Jewel i n  F'ilo Silk, Blue c�_'1�••lH 2V110. See 
Fig. 38,  also Colored Plate I X .  This completes the corner. 

In dividing the rectangular space between the corners i nto four parts one way 
b y  six the other, leave six linen threads each between the divisions.  \Vrap the 
point where these threads cross each other with Filo Silk, Blue 0�"�"�!" }79l2 , 
making a so called JeweL On each side of each Jewel is  run diagonally across 
the pattern an outli n i ng silk thread in Filo. The parallel threads, shown clearly 
in Fig. 38, are securely fastened in the buttonhole edges. Upon these outlining 
threads and aroun d  the blue Jewels webs are formed, using the K not stitch to so 
fasten the webs as to prevent their slipping. For these webs two colors are usee\, 
Filo Silk 01�_,-'l""I'' 2"}0"0 , 27581/1 , as shown b y  tbe Colored Plate. The silk outl i ning 
threads are then caught together at the center of each square by passing Filo Silk 
c,�''l":[li 282'g00 several t imes aro u n d .  Around the edge of tl1 i s  1:ectangle ,  worked on 
the dividing linen strands and the outlining tl1reacls, i s  a weaving of Filo Silk, Pink 
0�_''1"'1'' z n �a '  as shown b y  Colored Plate. This completes the doily .  To 
accomplish the best results with the l east labor it  i s  always advisable to do all the 
buttonhole and hemstitch work before lacing or mounting the . l inen into the frame 
as previously mentioned. ·when the work i s  completed sponge and press , then 
remove from the frame to fringe the edge. To the back of  the fri nge of this doily 
was added EE Twisted Embroidery Silk,  which was fastened to the b u ttonhole 
edge, and trimmed with l inen edge, combing out both l i n e n  and silk for this 
purpose. The April 1 899 issue of H O M E  NEEDLEWORK i'vTAGAZ!l'\E contains a 
drawn work design, i llustrated b y  Colored Plate. Copies of  thi s i ssue can still 
b e  supplied b y  the publishers for r o  cents each . Another very attractive doily 
design i n  Drawn \Vork i n  Color will be published in the next number (April r 9oo) 
of .HOME NEEDLEWOR K  MAGAZINE. \Ve know our readers will be watching for it .  

To Launder Batten berg Lace. 
Bv SAHA HADLEY. 

In the cleaning of Dattenberg lace very great care must be taken, as the lace 
must not b e  rubbed at all with the hands. I t  should be put to soak i n  cold water 
with a little " I vory " soap in an earthen bowl  or kettle, and allowed to simmer 
only (not boil) o n  the back part of the stove until the soiled parts appear cleaned. 
To rinse clear of soap it should be put again in clear cold water and set on the 
stove to simmer only for about two hours, care being taken to keep i t  from more 
heat than a simmer. This rinsing should be done i n  clear col d water a second. 
time without h eating. The soap will then have been removed. The lace should 
b e  hung a n d  partly dried a n d  then pressed with a hot i ron on the wrong side,  a 
t h i n  muslin cloth used between lace and iron, the lace to be carefully stretched 
by hand and picots drawn into place before pressing. 
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The Midwinter Fashions. 
Bv Eut\rA J\ll. HooPER. 

As the season rolls on the fact of much trimming on all materials becomes 
stamped upon every garment seen ; velvet, lace, odd silks, plain taffeta, fur, 
ribbon, rich embroideries, passementerie ,  mousseline ruches, wide and narrow 
fringes, spangled and embroidered transparent goods for flounces, fronts, etc . , 
are all in vogue in the most brilliant colors as well as the new pastel colorings 
(the delicate modes, fawns, blues, tans, lavenders, old pink, etc. ) , and the ever 
favored black and white which are put upon any and everything, especially the 
former. 

Speaking of colors reminds me of the Dressmaker' s Color Carel, a most con
venient affair to have in a workbasket or a sewing machine drawer. This will 
show the fashionable shades of spool silk used, which i s  of course a reflection of 
the stylish tones and combinations issued by the silk, ·ribbon, dress goods, and 
trimming manufacturers. The Dressmaker' s Color Carel will be sent by the 
publishers of the HOME NEEDLEWORK MAGAZINE upon the receipt of I 2 cents, 
and after consulting it one can only wonder how dressmakers or amateurs did in  
years gone by  when these necessary conveniences were unknown . 

Smooth materials have not had the right of way without fighting for every 
inch of it, for camel' s hair and rough goods like cheviot, as well as crcpons, have 
shared all favors granted by Dame Fashion . The light shades of cloth are 
exquisite for dressy gowns, but for real hard wear the homespun and cheviot
finished serges wear like the board so often referred to. There is a tendency 
toward plain colors, and the spring goods will show this in an even more marked 
degree, while there will be many white touches in the revers, V' s ,  collars, etc. 
Black is very striking, especially with white accessori es, and ball gowns of black 
net or mousseline are charming with a lace bertha and colored shoulder knots of 
velvet. Lovely shades for the latter are pinks numbered in the Color Carel 
1 074· 5 ·  1 076, and 1 07 7 .  Every one wants to know of the great vogue for light, 
dainty colors resembling the faint tints seen in pastel painting and in the 
exquisite old hangings and brocaded furniture seen in the European haunts and 
now reproduced in cloth and silk. They all have an almost faded tone, so 
subdued is the coloring as shown to good advantage in the following shades of 
Corticelli Spool Silk, viz . : Nos. 9 1 8 ,  926. 5 ,  938,  946. 5 ,  937 · 5 ·  994, 1 034, 1 038,  

1 047,  1 0 5 1 . 2 , 1 05 1 . 7 , !075 · 5 ·  1 0 1 5 ,  1 0 1 8 ,  1 030, 1 042 . 9, 1 07 2 . 9, 1 084. 6. Study 
these shades and you will realize how light many of the handsome dresses are, 
seen at afternoon receptions, morning weddings, the theaters, etc. Walking 
suits for hard wear like shopping and traveling are of medium gray, brown, and 
blue, such as Nos. 944, 9 1 5 ,  9 1 5 . 5 ,  970, I I 8 7 ,  1 1 84, and rough gray and black 
goods with the camel ' s  hair effect furnished by the black. Deep, rich reds are 
noticed among cloths and silks, as 1 064, 1 067, and the purplish tint of 1 0 8 3 .  
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Shell pink ( 1076) appears in charming evening silks and lining taffetas, though 
among the latter no one shade predominates. The handsomest white is like 
r 1 9 1  without any bluish tinge, which is ever a trial, except to a perfect complexion. 
I t  will be seen that the frequent reference to the 
numbers of the different colors as. illustrated by 
shades of Corticelli Spool Silk make the possession 
of a Dressmaker' s Color Card necessary in order 
to know what are the correct and most fashion
able colors in  the new dress goods. 

A Fur-Trimmed Costume. 

The cloth gowns with brown, gray, or black fur 
are in  gray, brown, black, wine red, and the 
dainty tan, pearl, mauve, and mode shades, with a 
white satin lining and revers to the short jacket 
rather of the Eton order, as per Fig. 39, which 
shows pointed fronts, the sleeves without any full
ness, and a high, well rounded collar ; an edging 
of sable shows around the entire jacket and on 
the wrists, with lining and revers of white satin, 
pointed buttons, and a vest and collar of pink 
taffeta peeping between. The mode colored 
skirt is in three gores, close over the hips, 
fitted with darts at the belt, and down 
the entire length of the center back is 
a box plait four inches and a half in  
width, pressed and caught the full 
length ; the bands of fur run to the plait, 
not cross it. The hat is of the deepest brown 
velvet and ostrich feathers, matching the sable fur. 

Another fur-trimmed toilet i s  of Burgundy 
red (No. r o66) cloth for the round waist, close 
sleeves, and skirt lapped on the left of the 
front with two inches of close rows of stitch
ing on the edge which slopes up on each 
side, showing a. deep facing of black 
moired lamb. The waist has a stitched 
collar, cuffs ,  and belt, and a yoke of heavy 
black lace outlined with steel spangles to match FrG. 39· 
the belt buckle. With this suit is worn a fancy cape of lamb with stole 
ends and a toque of black velvet with fur, white lace, and steel buckles. Some 
tailored gowns have a removable flare collar with revers attached and a band on 
the skirt of fur, this being an especially pretty style for skating suits. 
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For Afternoon Wear. 

I n  delicate old blue, known as No. 926. 5 on the Color Card, a visiting and 
home gown is decorated with creamy guipure lace, black velvet, and black silk 

FIG. 40. 

the plaits. This is 

fringe, the latter having invaded even the milliner' s realm, 
and it affords a pleasing change as we were so tired of 
other garnitures. A three gored skirt hangs to the floor 

in front, fonns a tiny train four inches deep at the back, 
and has the fullness at the belt pinched in small darts here 
and there over the front and sides, and two small side 

plaits on either edge at the back, laying them deep 
underneath and shallow at the outside ; the trim

ming is merely a festooned flounce of black 
fringe, which is repeated on the corsage, on the 
rounded collar, and scarf ends that give a 

fichu effect. The back of the waist is plain with 
a center seam, and the sleeves are without extra 

fullness with the fashionable circular cuffs over the 
hands. The belt, collar points, and lower part of 

the collar are of black velvet, with yoke and remainder 
of the neck band of guipure lace, the form of the collar 
giving it the immense height now affected by all whose 
throats will endure this swathing. 

An afternoon gown of light gray is ornamented 
chiefly with close-set rows of machine stitching, and 
when this form of trimming is adopted warn your dress
maker to match the goods exactly with sewing silk and 

to use a medium tension, or the effect is not what you 
hoped for. The drop skirt is faced twelve inches 

deep with cloth thus stitched, with a plain fitting 
overskirt cut in  wide, shallow scallops fin
ished with five rows of stitching, the center 
front being lapped and the stitching con
tinued to the belt up this edge. Round 
corsage and sleeves of a Persian figured 

silk showing gray and deep pink prominently, with 
cuffs, belt, and collar of gray cloth decorated with 
stitching ; a tiny bolero jacket of cloth with stitched 
revers around the low top is plaited up over the 

bust with a large bow having stitched edges holding 
not a difficult design to  follow, if you have an easy running 

sewing machine, and is a convenient one for making over a partly worn gown ; 
if necessary the lower facing could be of the l;l]ol,l�e 1na\erial or the sleeves could 
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be of the jacket fabric. Provided the effect is becoming and at least within the 
pale of present fashions any combination of colors and materials go with a vim. 

Shown in the Winter Fashions. 

The fancy for white and gray that was brought out 
m the Horse Show of New York in November has 
influenced dress among young ladies since and man
ufacturers say will be felt in  the spring buying. For 
this reason those anxious to commence the sewing 
for summer are warned to keep in mind a white season, 
especially in organdie, lawn, pique, duck , and fancy 
linen dresses and skirts (of the three latter) and 
plenty of white shirt waists of pique, lawn, and 
openwork cottons ; evidently you cannot run afoul 
of any objections from la mode if white is freely 
bought, and nothing is sweeter, cleaner, or more 
refreshing to see. 

For a very early spring suit have a gray, brown, 
ur blue, or one of the particularly striking black 
cloth or fine serge suits to wear with a colored silk 
waist or one of those exceedingly smart waists of 
white China or taffeta silk with hemstitched tucks. 
A spring suit of brownish homespun or tweed 
wears until one grows tired of it, but think how you 
get your money 's  worth from it ; such a gown 
for everyday use and a light gray for calling, etc . ,  
should satisfy any ordinary woman. The talk 
of gray being unbecoming is all nonsense, as 
yellow, orange, pink, violet, black, white, and 
blue can be combined with it, and this 
gamut of colors will render it appropriate 
for any complexion, putting 'the 
brighter color next to the face .  
Black has the same objec
tion and does often 
bring out all sleeping 
lines on the face ,  but 
all of this is avoided by using 
a bright, becoming shade with it. 

An Attractive Ball Gown. 

FIG. 41. 

Fig. 41 gives the idea of a ball gown that may be  made of costly or inexpen
s.ive materials, as spangled net, plain or figured ditto, mousseline, lansdowne, 
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veiling, plain or figured silk ; the close fitting tunic of white silk has a slight 
fullness in four side plaits at the back and the lower edge cut in deep points 
finished with black velvet ribbon ; another appropriate trimming cmild be 

substituted if desired, as lace i nsertion, mousseline ruche, ribbon 
ditto, or narrow Tom Thumb fringe. The velvet ribbon is 
repeated in points around the top of the skirt, as a belt, double 

shoulder straps, rosette on the right side with a diagonal band 
to the waistline and a coiffure bow knot. Where the shoulder 

straps end on the left side a jeweled ornament, rhinestone 
buckle, or spray of flowers may be worn ; the dose lining 
of wbite silk supports a full baby waist of white mousseline 
in accordion plaits fi nished with a cluster of tiny ruches at 
the top of the low neck ; all low cut gowns are entirely off 
of the shoulders. Around the foot of the drop lining is an 
accordion plaited flounce of mousseline, requiring at least 
three times as much as the space to be covered. 

All ball gowns have a short demi-train ,  cutting the back 
of the skirt six inches longer than the front. Thin, trans
parent materials are preferred, with a fluffy 
effect on the edge of the skirt and about the 
waist, but about the hips the outlines 

FrG. 42. remain severely simple. The fichu effect 
is brought out in a dotted pink taffeta 

trimmed with a lace flounce that turns up the left side, contin
uing to the belt, where i t  narrows to mere revers up the front ; 
this is headed with three rows of No. 7 black velvet ribbon, 
and wider velvet forms a huge bow toward the left of the low 
corsage over the ends of a white chiffon fichu edged with 
a ruche-finished ruffie. Corsage back of silk, ditto 
tiny, close sleeves, with a full front and ruffie on the 
latter of chiffon ; vel vet belt with a rose gold buckle in 
front. Princess evening costumes are a c;ream of 
beauty when of handsome silk or velvet, on a perfect 
figure and made by a skilled dressmaker, but if all three of 
these conditions cannot be carried out this style of dress 
should be ignored . 

For downright use, a black satin is a gown not to be 
despised and the wearer should pass $ 1 .  so  per yard for i t  
anyway and as much more as she can afford up to $3 .00, 

FrG. 43· 

for it will wear better than many human friends ; two waists and a skirt will 

give a &:own for every possible occasion and furnish a splendid lining for a 
black net at the end of years. Have a well fitting skirt lined with silk and 
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without trimming, then it never looks old style if all extremes are avoided. One 
waist with a slight point in front, close sleeves, flaring cuffs a ncl belt, revers, 
collar, and V of white silk covered with guipure lacc,-a costume. for dressy day 
functions, the theater, etc . ,  and the skirt fit to wear with odd waists of silk, net, 
or chiffon. Then for evening wear, full dress, indeed, the second waist to be cut 
with a low, round top, narrow straps, round back an d slightly pointed front, with 
a narrow belt fastening with a handsome buckle ; a bertha of lace either shaped 
to fit or slightly gathered to have an easy fullness over the shoulders, with a large 
bow of colored velvet on the left shoulder ; when narrow shouldered 
it gives breadth to wear a cluster of flowers on the other shoulder; of 
course ornaments in  the jewel line can always be worn there by those 
possessing them, but for the economical woman, the velvet 
bow is sufficient and should be generously large. 

Fancy Collars. 

There is no let up in the sale of fancy neckwear, 
and the most striking new idea in it  i s  the employment 
of black velvet ribbon to wear with the light dresses 
in vogue. Fig. 42 gives an excellent design in ribbon 
an inch and a quarter wide which may be applied to any 
gown with an appropriate waist. The one in question i s  
a pink silk shirt waist with small sleeves having narrow ruffles at 
the wrists ; two bands of ribbon decorate the front, with bands as 
a belt lapped at the back and shaped as a girdle in  front with 
extra short pieces only to the hips ; a bow of several pointed 
ends and loops completes the belt and the top of the lengthwise 
band ; two pieces form the straight collar with ear points at the 
top extra, and another piece from the side passes across the front, 
ending under the rosette. 

Velvet collars are plain bands with points at or back of the cars and a tab 
bow in front all edged with a tiny , irregular lace and the never-to-be forgotten 
buckle i n  the bow center. \Vben of satin two plaited ends of si lk  edged with 
white chiffon ruching are the finish. Al l  kinds of mousseline j abots are sold and 
heavy lace is incrusted on the most delicate of these accessories, wbich have 
increased in size until one is  able to buy in lace, mousseline, and velvet or satin 
bows, affairs like a shoulder cape with collar and vest attacbmcnt, needing only 
sleeves and a broad girdle to form a dressy waist. The fichu " bobs up 
serenely " every winter and sells moderately well ,  thoug·h a similar drapery is 
fancied on ball gowns. Even linen collars arc now showing the high ear points 
and are worn with tbe English square tie that half covers the blouse front. 
\Vhite satin collars with a lace j abot are dressy for tailored suits ; nothing being 
plain the satin is  tucked or in folds. Rib bon collars in fancy colors are not as 
much worn as they were, except in  white, but will blossom out afresh for the 
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summer girl with h e r  cotton shirt waist. New ties o f  soft silk having a heavy 

knotted fringe on the ends are I Yz yards l ong, 5 Yz i n ches wide, and are $ I .  5 0  i n  

all o f  the hrigl1t shades. 

FIG. 45·  

The Favorite Waist. 

After all i s  said and done, what has the favor that i s  

extended t o  shirt waists ? Fig. 43 shows o n e  suitable for 

1hnncl , s i lk ,  or heavy cotton goods ; this back is plai n ,  but 

a yoke back can be substituted, while the fronts lit easy but 

plain with a box plait clown the center,  and the new sleeve 

that is cased i n  at the top so as not to fit absolutely 

tight, yet i t  is  without any extra ful lness with a few 

gathers on I y at the shirt cuffs. A l inen collar is worn 

and English square scarf. The hat worn is one of 

the present fads of blacl� velvet and tips with a thick 

p u ffing or plaited roll of white mousseline.  Pique i s  

excellent for thi s  model a n d  can have heavy guipure 

embroidery as an i n sertion down the center front  and 

around the cuffs.  Flannel needs stitched edges and three 

gilt buttons. In taffeta silk the material needs no trimming, 

though a plaid or striped silk looks well cut with the fronts 

running diagonal, forming diamonds or bias l i nes.  

Combination Waists. 

Lace yokes and sleeves are worn on dressy cloth 

costumes and odd silk waists, and if  made in guimpe style, 

separate from the waist proper, one lace set may answer 

for several gowns. Fig. 44 i s  of turquoise Liberty 

satin with a low,  round back and diagonal front, 

fastening with ornamental buttons and edged with 

black velvet to match the belt and collar points ; 

the sleeves,  collar, and yoke are of white Irish 

point lace over white taffeta, with velvet at 

the wrists. Though very dressy i n  

effect t h e  w�ist i s  simple i n  

construction ,  having only 

side and shoulder seams and 

This 

i s  convenient for remodeling one of last 

line tucks, with the body of the waist of any woolen goods. 

Some of the fancy waists shown arc nearly covered with heavy lace in single 

motifs o n  collar, revers, or yoke, or dotted all over the fronts ; tucked mousseline 

yokes arc i nserted, white silk V' s and revers are worn , and lace insertion abou nds. 
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The soft silk velvet or velvet silk called panne is used for waists having length
wise rows of guipure insertion, back and front, and four rows from the shoulders 
rounding like a collar in the back, starting from fancy buttons. Full vest of 
white chiffon, collar and sleeve stripes of lace, belt of velvet, and a bow of the 
latter held by a buckle in front of the collar. 

A much plainer waist is of light blue French flannel with shirt sleeves and 
lengthwise tucks stitched several times ; revers, V, and pointed ends tied below 

revers of white silk and a stock collar of the same, all edges being stitched. 
Black and white net waists remain fashionable for the evening, but both 

require a bright touch in the shape of a shoulder or bust bow of velvet cut 
on the bias or of satin ribbon. All of the velvet used for bows, bands, revers, 
belts, etc. , is  stitched several times on the edges. Many bows worn on corsages, 

in front or to the left, are finished with a knotted silk fringe. 

What Matrons Weu. 

It is said that " there are no old women now, " that " a woman i's only as old 
as she looks, ' '  that ' ' a young heart makes a young face, ' '  and a lot more nice 
things for those losing their freshness, but in truth half of the matrons of forty 
cannot dress like girls of twenty and neither should they don the gown of a 
woman of seventy, so fashion invents for them alone. Take Fig. 45 ,  which is 
suitable for any age, from fifty down to twenty, all depending upon the material 
and color ; the illustration shows a rich, bright blue cloth for a round waist 
having a rounded point in front and small sleeves ; yoke, collar, and vest of white 
China crepe and rows of black velvet ribbon on the

. 
edge with the samt;? for 

crossed straps held by tiny steel buckles over the vest ; belt and rosette of velvet 
and sash ends of bias velvet edged with silk fringe. Skirt resting on the floor six 
inches and of five gores, many seams giving apparent height, with four shallo\V 
side plaits at the center back ; the trimming consists of three rows of. No. 9 velvet 
ribbon straight around the lower edge and three more above, forming a point at 
the center front. The same design has been carried out with stitched bands in 
place of the ribbon and the effect was most pleasing. 

A Few Little Things. 

Make your walking dress skirt shorter this spring, as stylish dressers are 
tiring of the street sweeping they have been kindly doing this last year, but 
carriage and calling costumes, as far as yet known, will retain the slight train, 

which should be held up on the right side and not at the center back. 
Lace effects in striped silks are taking for waists i n  light colors having white 

lacy stripes. Spring jacket suits will show very short jackets rather of the Eton 
order, short back and open pointed front and snug fitting. Gray gloves and hats 
are ordered freely for the spring. Fancy jewelry is now a craze. in rose gold, gold 

plate on sterling silver and somewhat of a pinkish cast ; besides buckles of it, are 
fancy brooches without number and little pieces as charms, bag tops, etc. 
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� � 
� � 

! New Spring Suits, $5. 

I � Q U R  Spring Catalogue 

;;; of Tailor-Made Suits 

� and Skirts is now ready. _ 

� We picture in it all of the = 
;;; 

newest styles, and will 
;;; 

;;; mail it ji·ee, together with ,. 
;;; samples of materials, to the ;;; 

� lady who wishes to dress well at moderate cost. No ready-made garments, but every- ;;; 
� thing made to order ; we show you exclusive things that cannot be found elsewhere. ;;; 
"' Our new Spring Catalogue illustrates : � 
� Tailor- Made Suits, $5 up. New Skirts in the latest Paris cut, $4 up. 
;;; Wash Suits, $4 up. Wash Skirts, $3 up. 
� Rainy-Day Suits and Slcirts made of double face materials. 

� Bicycle Suits, Capes, Jackets, Riding Habits, Golf Suits and Skirts. 
� \Ve also make finer garments and send samples of all grades. J.Ve pay exjress charges e7)ery-
- 1vitere. If, when writing, you will mention any particular kind or color of samples that you prefer, 
� we shall be glad to send you an assortment of the kind you wish. 
� Write to-day for Catalogue and samples - we will send them to you free by return mail. 

� The NATIONAL CLOAK CO., 0 9 &  f2J  W. 23d St., New York. ; 
�lllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll llllllllll.lllllllllllllllllllllllllllllliiiiiiiiiJIJJIIJIJJIIIIIJJIJIIIIIJIJJIIJIIJIIJIFo 
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Fancy Work Books. 
Needleworkers who have recently subscribed for HOME ='JEEDLEWORK 

MAGAZIKE will be glad to know that they can obtain the back numbers for 
I o  cents each. To get the most benefit from Mrs. 'vVilson ' s  " Embroidery 
Lessons " you should have all the back numbers. The contents of each issue 
is as follows : -

Ja.nuary !899 issue of Home Needlework Magazine. 
CoNTE�Ts.-Ceuterpiece Designs and Colored Plates of American Beauty, Catherine .Mermet, l\1arechal 

Niel, and La France Roses, Tulip, Iris, Scotch Thistle, H.ed Poppy, J\llorning Glory, Carnation, Fuchsia, 
:Maidenhair Fern, Golden Rod • .  Holly, Forget-me-not, Pansy, Bird and Butterfly, Strawberry, Cherry, 
H oneysuckle, Orchid, and \Vild Columbine. " Ecclesiastical Embroidery , "  by Emma Haywood, i!lustrated 
by two Colored Plates. Complete instructions for the ne\v work called " Decore Crochet . "  Pin Cushions, 
Monograms, and Cross Stitch Sofa Pillows. Also L. Barton \Vilson's article, " The Theory and J:V[ethod of 
Embroidery." This tells how to prepare for work , and gives illustrations and full explanation of all the 
different embroidery stitches. Contains more real information than any other one book ever published. 125 illustrations, 30 Colored Plates. Ptice, Io cents. 

April !899 issue of Home Needlework Magazine. 
" The Art of Embroidery," by Candace \V hceler. Decore Crochet Centerpiece Designs : \Valdorf, 

Emerald, Ruby, \Voodland, Favorite, )Jasturtium, Bonnie, Sunset, Flower Chain, Berry, Diadem, Klondike, 
Skyrocket ; two Colored Plates, illustrating six designs. Crocheted Centerpiece. Child's Crocheted Silk 
Cap. Crocheted Fancy :rvt at. Crocheted fnfant's Bootees. Centerpiece Designs (with Colored Plates of 
several) of Yellow Jasmine, Coleport, Byzantine, Conventional , Arbutus, Lilac, Easter Lily. " The Principle 
of Stitch Virec.tion, ' '  by L. Barton \Vilson ; 12 illustratim�s. ' ' Drawn \Vork in Color," by :rvirs. Isaac Miller 
Houck ; illust.rat.ed by Colored Plate. Fashion Article, by Emma Hooper. Photograph Frames. Baby 
Book. Pin Cushions. Photograph Holders. Cross Stitch and Oriental Sofa Cushion. Novel Holder. 
Knitted and Crocheted Shawl. 70 illustrations, 9 Colored Plates. Price, 10 cents. 

July !899 issue of Home Needlework Magazine. 
" The Story of Some Famous Laces, "  by Virginia Mitchell ; fully illustrated. " Renaissance, Batten berg, 

and Irish Lace/' by Rebecca Evans ; illustrations of all the different lace stitches. " Corticelli Batten berg 
Lace. " by Mrs. john King Van Rensselaer ; six origjnal designs for dress garniture, and Point Lace Initials. 
Centerpiece Degigns of Clematis, Yellow Brier Rose ( Colored Plate), Violets, Sweet Pea (Colored Plate), 
Carnations, Honeysuckle, Holly, California Pepper Berries, Pansy, Apple Blossoms (Colored Plate), )..iar
cissus, La France Rose, Tea Ro�c. \Vild Rose, Buttercups (Colored Plate), Daisy, Forget-me-nets, Passion 
Flower, Uogwood, l\'lartha \Vashington Geranium, H ops (Colored Plate), Azalia Design with new Decore 
edge. Violet Tea Cloth. Decore Crochet Centerpiece and Sofa Pil1ow. Cross Stitch Sofa Pillow. 
Vacation Books. Embroidery Lesson, " How to Embroider the \Vild Rose," by L. Barton 'Nilson ; 14 
illustrations. Fashion Article, by Emma Hooper, with 10 figure illustrations. 1 63 illustrations, 7 Colored 
Plates. Price, 1 o cents. 

October ! 899 issue of Home Needlework Magazine. 
" \Vork for Nimble Fingers, "  by M. C. Hungerford. Decore Crochet ; two designs with Colored Plate. 

" Lessons in Embroidery " - Daisy, Holly, and Chrysanthemum -fully illustrated, by L. Barton \Vilson. 
Centerpiece Designs : Fern ( Colored Plate), Sweet Pea, Morning Glory, Cowslip, Violet, Orchid, Bridesmaid 
Rose (Colored Plate), Japan Pink, Dwarf Sunflower, \Vild Hose, Buttercup, Maidenhair Fem, Forget-me-not, 
Daisy, H olly, Blackberry, 1v1istletoe, Lawson Pink, Chrysanthemum( Colored Plate), Fringed Gentian, Blue
Eyed Mary, l\1aple Autumn Leaf( Colored Plate), Conventional Design, Palm Leaf, l_{.ed Poppy, Nasturtium 
(Colored Plate). Drawn VVork Doily (Colored Plate). " !\·!orris Embroidery," by Emma Hay\'v·ood. 
Child's Crocheted Silk Cap. Doily, Clipping, Autograph, and Kodak View Books. Pin Cushion. Bureau 
Scarf. Tea Cloth Designs, including a very pretty H arvard pattern. Decore Crochet, Yale, and French 
Applique Sofa Pillmvs. Boston Shopping Bag. Photograph Frames. Decore Crochet Lambrequin. " ).Jeutral 
Tone Embroidery," by Avis Beach ; three designs, Hose, Autumn Leaf, and Bird. Fashion Article, by 
Emma Hooper. Premium Supplement. 1 r o  illustrations, 9 Colored Plates. Price, r o  cents. 

� The above 4 books, ordered before April I , I 9oo, sent to one address , for 
2 5 cents. After April I the price will be advanced to 3 5 cents. 

Special Library Edition.-Vol. I, Home Needlework Magazine, t 899. 
The above 4 numbers, bound in deep maroon, flexible .leather binding ; 

lettering stamped i n  gold on cover, including 468 illustrations and 5 5  Colored 
Plates, making the most complete work on Embroidery and Needlework designs 
ever published. Price $J.OO, carefully packed , postage or express charges prepaid. 

FLORENCE PUBLISH ING COMPANY, FLORENCE, MASSl 
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ADVERTISEMENTS. 

EMBROIDERY HOOP. 
THIS Hoop does not require winding� as the nickel� 

plated steel Spring instantly adjusts itself to a Hght 
or heavy fabric,. holding the materia! 
firmly in place, and renders slipping 
impossible� 

All the leading authorities on Fancy \York strongly recom
mend the " Princess �' Hoop. 

1\lRs. El'ltMA HAvwoon of the Ladies' Ho1ne Journal and Delineator writes : "I consider your Embroidery 1-Iooj a great ndvauce on tlte old-fasltioned ltoo;Ps, as d holds tlze mater£al 
firntly without injury.'' 

Sample pair, any size, 15 cents, 
postpatd. I\Tention size, 4, 5,  6, or 
7 inch diameter. 

GIBBS MFG. CO. 

Set of 4 pair Hoops, 50 cents, postpaid. 
(DEPT. D)  

CANTON, OHIO. 

T H E  NOVELTY SPOOL HOLDER Our Illustrated Catalogue 
of Embroidery Patterns 

89 

I\fakes needlework a pleasure. I t  holds the 
spool and commands and saves the thread, 
yarn, or silk. Attaches to dress or anywhere. 
Indispensable to those who sew, knit, or cro
chet. Heavily plated; ro cents each, silver, 
postpaid. Agents wanted. WOONSOCKET 
PLATitJG WORKS, Woonsocket, R. I. 

Contains thousands of the newest designs for Center· 
pieces, Doilies, Lunch Cloths, Table Covers , Handker
chief, Veil, Necktie, and Glove Cases, Alphabets,, Bat-

Embroidery Silk 
and Stamped Linens. 

J\1ail orders promptly filled at lowest rates for mate
riaLs to work any design or p;-tltcrn shown in Horvm NEEDLEWOHK M M ; .-\Z INE. ffi-it� Send stamp to-day 
for price list. N. B. CROSSMAN & CO. 

1 5 5  State Street, Chicago, 111. 
II.Cif= Thc above company is reliable.- EDITOR. 

ten berg and Point Lace, Ecclesiastical, etc. This cat
alogue, with instructions how to do stamping by the lat· 
est improved methods, and our complete price list of 
Embroidery I\1aterials and Needlework Novelties, will 
be sent you for 10 cents. THE M. ]. CUNNING 
COJ\.lPANY, 6IO RACE STREET, CINCINNATI, OHIO. 
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90 ADVERTISEMENTS. 

$ 100.00 
IN MONEY PRIZES FOR 
THE AMERICAN QUEEN'S 
EMBROIDERY AND LACE 
WORKERS .JJ. .JJ. .JJ. .JJ. .JJ. .JJ. 

THE AMERICAN QUEEN, to further stimulate 

the interest in its embroidery department, offers 

three prizes of $25.00 each for the best original design 

of any one of the following subjects·: A bureau scarf, 

a centerpiece, a sofa pillow, or any novelty aPpropriate 

for Christmas or Easter gifts. 

Each design must be absolutely and entirely orig

inal and must never have appeared at any time any

where� It must be carefully and accurately drawn on 

bond paper in pen and ink, full size for working, as the 

drawing is to be used to perforate patterns from, and :it 
must reach the office of THE AMERICAN QUEEN 

not later than February l ,  1 900, addressed to the 

Embroidery Editor, care of THE AMERICAN 

QUEEN, 3 1  East 1 7th Street, New York. A short 

description of each article is also required. 

The prize selections will appear in following issues 

of the paper, and perforated patterns of them will be 

furnished. 

After the first three prizes are awarded, any other 

designs accepted will be paid for at rates satisfactory 

to the designer ; for this purpose we desire th:t t a price 

be put on each design submitted. AU designs not 

accepted will be returned promptly f:f a stamped, self

addressed envelope is indosed. 

$ 25.00 
IN MONEY FOR THE 
AMERICAN QUEEN'S 
LACE WORKERS .J1. .J1. 

A prize of $25.00 in money is offered by THE 
AMERICAN QUEEN for the best original Renais
sance lace design in a centerpiece or a bureau scarf. 

Every competitor for the above pdzes must be a 
yearly subscriber to THE AMERICAN . QUEEN. 

Send for a free sample copy of THE 
AMERICAN QUEEN. 

Address, 

THE AMERICAN QUEEN, 
NEW YORK. 

MOODY EMBROIDERY SILK HOLDER 
Keeps skeins clean and fresh. 

No tangling or roughing up. 
Each thread draws out 
smoothly. 56 skein book, 
40 c. ; 42 skein book, 25 c., 
postpaid, if yon send your 
dealer's name. An ap
propriate C H R I STMAS ����� P R E S E N T .  

ART NOVELTY C O . ,  1624 Manhattan Bldg . ,  Chicago. 

W o m e n  M ad e  Beaut i fu l 

�fi 1!�����8, a���,���gl;, J��t��,e�����·a t�����i�EtO fn�� 
neck ; softeus a.nd clears the skin. Beautiful women 
everfiwhere owe tlwir superb figure ru1d matchless 
����£it tpA�f�'!lf��Y t�·ct�n�t�

s
l,tlcP�·:\��n��ts unrivalefl clen�loper. .Actds ch;•rm a.nd attraPtion to 

plainest women. neconnnended by the most prominent 
pl1ysicians. J;'nll par·ttcnlars, photographs, testimoui
als, etc .. sealed for 2c. stamp. 
Aurum Medicine Co., Dept. S.B., 55 State St., Chicago. 

50 B U L BS - 25 C E N T S .  

Will grow in the house or out o f  doors. Hyacinths 
Tulips, �rocu�, Fuchsias, Ox�lis, ] onquils, Daffodils: 
Devyey L1ly,� ?- ube:?ses, GladiOlus, Chmese Lily, Be
poma, Gloxuua, L1hes of the Valley-all postpaid, 25c. 
m stamps or coin. As a premium with these Bulbs we 
will send FREE a giant collection of flower seeds
over 200 varieties. Address, 
HILLSIDE NURSERY, SOMERVILLE, MASS. 
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ADVERTISEMENTS. 

INTENDING SUBSCRIBERS will please 

notice that after April x, xgoo, the price 

of Home Needlework Maga.dne will be 35 
cents a year. All names received before 

that time will be entered at the old price. 

� Subscribe now and get the benefit of the 

low rate. See page 2. Florence Publishing 

Company, Florence, Mass. 

�U ntil March r ,  1 900, we offer one year' s subscription to 

9 1  

McClure's Magazine 

Home Needlework Magazine 

Both for $ 1 � 
By special . arrangement with the publishers of McClure ' s  Magazine we are 

enabled to make this exceptional offer of both magazines for one whole year for 
only 1 0  cents more than the price of one. 

McClure'S Magazine ls too wc11 known to need an extended notice. Among some of the 
articles promised for 1 9 0 0  may be mentioned H The L:ife of the Mas

ter,'' by John Watson (Ian Maclaren) ; �� Wireless Telegraphy in America," by Mr� Marconi ;- H Behind 
the Scenes in Politics/' by ex-Secretary Boutwell ;  Lieut. Peary's Latest Arctic Adventures ; 0 The 
Mother of Abraham Lincoln," by Ida M. Tarbell ; and Poems by Rudyard Klpling. 

�This offer good only until March 1 ,  1 900. State when to begin subscriptions 
to both magazines, otherwise the current issues will be sent. Address all orders to 

FLORENCE PUBLISHING COMPANY, Florence, Mass. 
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92 ADVERTISEMENTS 

400 QUILT PATTERNS. 
EYery q uiltcr sho11ld 

ha.Ye our hook or 400 
Desi:,:nl'l, eOJJtniniug tlie 
pretti�st, q l leercst, scare· 
est, most grot:esquo pat
terns, from olLl log cabin 
to �wrs nml puzzle de
signs. ne.-isecl edition ; 
beautifnl. :::-ent postpaid for 10c. silYer or six 2(�. 
stflmps. I�adies' Art 
Co., 806 N. Broadway, 
B 15, St. Louis, l\lo. 

FREE 
1 2  DOILY PATTERNS 

and '• Our Linen Book. "  Send 
2-cent stamp for postage. Address 
The Linen Co .. Lynn, Mass. Box F. 

Crazy Quilt P.n tch� large 
paekage, pretty ]Jie1.·e� , 10<:. : R 
pkgs, 2fic. Largcpkg. Em b. ;-o;.i}k, 
2()f:. Catalogue ·�!.IH.l sheet or 100 
Cr<lzy �H-itches with onlC'r. 
Ladie8' Art Co., 806 � 
Hroa chnly, D 15, St. LouiS, .:Ho. 

Will Curl, Crimp or Frizz 
the hair almost instantly with
out heat or moisture, whether 
�o0nf o�:�J;t. c;�;�� cj:P��! 
pocket, ready for use at any 
time or place. Complete set 
of six pins sent prepaid for 

�j�· p?r:w��dts a�:n�?�· t;r�� 4c. stamps. 
The Rush forth Pin Co • •  Box SO LawrP.nee. Masa. 

FREE TO BOYS, GIRLS 
AND LADIES, FOR ONE DAY'S WORK, 
!����·d

c
l�i.\�i�kgi�����li'i�;:w �����}(Xni{ 

Bluing at IOc per pkg. E\'ery pkg. makes 
�c ::��h z:h��u��f�arl6l����f��� ���}� 
gold rings, cameras, tea sets, musical instruments, bicycle:;, etc. For styles of 
watch<'s. (·hains, eharms, etc., s�e premium 

. �!�e :neda:�J��s��e�i\lt�����de�l�ei�� 
and premium list prepaid. When Bluing 

is sold, send us the money and selectyour prcmium. An hon-
M1fif6Arw�xf�i�3JtSE��Os��i�ed�;?if· I� 1�.cL��G��;}� 

The New No. 2 

Smith Premier Typewriter. 
Leader in Improvements. 
Operation Easy. 
Constructed Conscientiously. 
Durability Demonstrated. 
Finished Finely. 

Send for our new Pictorial Catalogue. 

The Smith Premier Typewriter Co. 
Syracuse, N. Y., U. S.A. 

Branch Office, J 83 Devonshire Street, Boston, Mass .. 

M LLE. 
AIM EE'S FACE BLEACH. 

You will never know t.he !';CCret o f  a 
be-autiful cowplexion until you try 
ltlllc. Airuee's mar\'elous beautifier. A 
Trial will thoroughlyconvinceany lady 

Mlle. Aimee's f'ace Bleach is the 
remarkable complexion maker ouly Face Hlt>aeh thatabsolnt�

,,.,.,,,'",u v removes freckles, 
flesh 

l' l '  
fept or any skin eruption 
produces a Clear, 'l'ranspat•ent ; 
gives a refineJ.Fasr.iuating Complf':tion 
and enhances a lad ies Jovlincss beyuud 

c,;pe-ctations. It is pure Hnd harmless as 

F R E E  t;��os �����(!�,����� :���.����;. 
to eYery lady will be mailed Absolntt�ly Free. Donotfail to write today. You will be delightfully repaid for y01.:.r 

trouble. AXENE TOILET CU., Dept. U2 lU.asoulc 'l'emple, Chicago 

NOT A PENNY 
Before You See It. 

14-carat, gold tilled, double hunt-il!il!lli!Jiliiiiii:;,._ ing case watch, with your Mon
ogram engraved, American 
stem winder and setter. jew
elled escapement. sent C.O. D., $5.97, with privilege of 
examination before paying ; 
if not satisfied ,order express 
agent to return i t ;  state your 
correct address and the 
nearest express office,  also 

initials ; mention ladies' or 
gents' size wanted. Address 

J:AGLE WATCB CO., Dept. B, 66 Maiden Lane, New York. 
S I X  D O I L I E S - F R E E  

Send t Oe. for Ingalls' 1900 Fancy-Work Book, and 
we will send you Six fine white linen Doilies-Free. 
Address ]. F. I NGALLS, LYNN, MAss. Box C. 
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ADVERTISEMEN:......:T....:S_. __________ _ 

Priscilla" Embroidery 
Appliances. 

PRISCILL-A. 
Expansfc)� Hoop 

Holds all ktnds of embrotdeQ:. 
f�brics � drrect pressure 
VVtlhoul crushrn,g or injuf66 
The mosl 5afisjaclo\): dev1cf- for 

Needle Workers ever invented. 
Sold ly leildinSJ_ Arr 5rores 
and Embroider,x Oeparrmen�. 

<"�·•) M<�t�c ur:\67<� 
<" 8 ""'1 .S;)t' 

PRISCILLA EXPANSION HOOPS. 

Used and Recommended by Leading 
Em broidery Experts and T cachets. 
They are Great Labor Saving Devices. 

Expansion Hoop$ ddlv<r<d for 20 and 25 crnts each. 

L 
PRISCILLA EMBROIDERY SETS. 

L 
UNIVERSAL HOOP HOLDERS. 

Price of Ho!d<r, SO cents each. 

PRISCILLA Holders and Sets are linish<d 
in Tuscan Bronze. AU size.s of Hoops 

from 5 to 8 lnchu can bo ua<d wlth the Holder 
in any position, and work c:an be done much 
fclSl<'r and bettn by using our Seta and Holdus. 
All S�ts include a Univeraal Hoop Holder. 

Special Set 
No. J Set 
No. 2 Set 

W < wll! deliver a 

with I 0 Inch Hoop for $ J. 25 
with J 2 inch Hoop for 1.5 0 
wilh J 5 inch lloop for 2.00 

THE PRISCILLA SETS, HOOPS, AND HOLDERS are the most compltt< Embroidery 
Attachmen.ts made, at'ld are used and r:con'lmcndcd by leading experts and teachers. \Ve 

ddivcr them at the prices quoted, and wilt cheerfully refund money sent us if our goods are not 
found exactly as represented. We will send with CdCh order for Prl:cil1a goods, FREE " THE STORY OP PRISCILLA," after Longfellow, and our Compl<tc Catalogue. 

Addraa THE PRISCILLA MFG. CO. 
Corr .. pond.ence with the Trade solicited. P. 0. Box SJ, Hartford, Conn. 
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! 

Tho« not bl<ssed with ruch a gift ohould <X�mlnc our 
\'<.tigh, W .&vcs, Bang:., 
con. �ruct.d without 
wiN, l.t\:..!'1 or no:t. 
Swit ·hu without 

Patented Human 
Hair Goods $,:/-

::-te:nr-, which can be: H>::�u.u..:d and dNs.\ed in Any 
!(tyl�; dc::.ir�. SlMdes and tsdtis.f•ction guarantetd 
Wri�c for lllu�lr.\t-:d C•ta.logue R. 

THEW. A. BARRITT COMPANY 
54 Wtlit 23d Str«t, New York. 

shoem,LkJili' tri�mph Of thi.s gt:ncr..-:ius\. It i-1 
e�*futlo!ly the b..:st wonlAn's ahot on the m,uic:�l, roeg.ud· 
lvMS of pri,t!. In sty : : .• comrcr�t .utd durttbtli:ty it c:xc"ls 
J.ll oth�rs. Iu pop1.1ft1t' price do�s not indh:Ateh� value:. 
A high grad..!. Jthoe sold throu�b s�vernl m!ddlcmcn costs 
$5 or $6. Tho HARRIS SHOE is !OOid only by th< 
m•kus, and the pri�• •slc:cd ($3j poys only for tho 
finc;at mattrioth, the most .killed work.mdtu�hip, and 3. 
!•lr profit to tho nuker. Every HARRIS SHOE h 
in a. bcmd scw<:d turn or wdt there is not "' ma�h!n� 
sew..;d shot in 01.1r �tock. Send for- our illu�trdt�& hookl�t 
&nd catologu� •bowing 47 dl•tio;t style<. ... •.• • .. 

THR HARRIS SHOR, 
59 TemtJh• Plae .. , BnsTn: .. 

' 

� � 
L�.......v-.......-.�"'�"""-.���.J 
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