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Wild Rose d’Oyley in Poker Work.

THE NEW ADVANCED
STENCILLING.
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3 2 A Charming Spray of Blackberries in Grape Border in

Curtam Draperies stencilled with Thistle Borders. Pastinello Work. Pastinello.
- .
— CAUTION.— The Illustrations & Letterpress in this Magazine are Copyright; the Publishers reserve all rights of Reproduction. Regd. at Stationers’ Hall,
E WELDONS Ltd., Fashion Publishers, 30 to 32, Southampton St., Strand, London, W.C., and all Newsagents and Fancy Repositories.

FOR INSTRUCTIONS IN ELEMENTARY SINGLE-PLATE STENCILLING,

See No. 328 of “ Weldon’s Practical Needlework.”” Price 2d., by post, 21d.
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To be obtained from all leading Drapers and Fancy

ool repositories.

Wntedfor samples fv:xth lng.uuhated pamphlet on working
rugs and mats; post free

Also umples with nllustutecl booklet on making Sports
Coats and Caps; post free, 2

Sole Manufacturers:

HARRAP BROTHERS,

BECTIVE MILL ALVERTHORPE, WAKEFIELD.

JEVONS ¢ MELLOR

Box No. 37,
CORPORATION ST., BIRMINGHAM.

WOOLS a0
NEEDLEWORK
MATERIALS

OF EVERY DESCRIPTION.

PRICE LISTS & PATTERNS POST FREE ON APPLICATION,

g\IEP‘YBO DY IS USI”G

"KAYCOSE
NI i

WASHABLE LETTERS
FOR HANDEMBROIDERY.
BRITISH PATENTS 15994 & 21129.

Y(OSE’
Emnmomso WASHABLE

Can BE HAD OF ALL DRAPERS ano ART NEEDLEWORK DEPOTS .
AFAN BOOKLET, with Hints on Care of Linen,FREE of application to

KRAUTHEIMER & C© (Dept.A), 20Edmund Place, LONDON E.C.

The Rewvalofthe
i BEAD CURTAIN

No curtains are more decorative than the artistic and tastet.]
curtains which are again finding favour in the houses of the
cultured classes.

The making of Bead Curtains provides an interesting occupa-
tion for the leisure hour. The best Beads, Tubes and Twine may
be obtained at most reasonable prices trom HUSSEY’S, 116,
Bold Street, Liverpool. °
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Beads for all kinds of Fancy Work, Bags Purses, Chains, etc.
Beads for Lamp Shades. Jewels, Wood, Tosca, Pearl and Iris
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© Beads for Dressmalmﬁ

o l..!!lsl VARIETY. WRITE FOR PRICE LIST.
REAL WBI'.I‘IY JBT CHAINS, EARRINGS,

© ACELETS, Etc.

© Remittance should accompany Order which will be executed by
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For Good Wear and Cood
Value in KNITTING WOOLS

ASK FOR

COCK 0’ TH’ NORTH

BRAND.
To be had in the following qualities :—
4a-ply Super Scotch Fingering
For Golf and Cycling Hose, etc.

Double Knitting
For Lady’s Golf Jackets and Sports Coats, etc.

Special Knitting - 20z. Packets
For Hose and Half Hose General Wear.

2, 3, and 4-ply Vest Wool
Rug Wool .
To te obtained from Dealers in Knitting Wools. Fancy Drapers, Art Needlework Depets, ele.

;GARTER & PARKER BALoon mius.

Nr. SHIPLEY, YORKS.

STENCILLING

Simple —Advanced—and all other Branches.

MAUD VENABLES (the writer of articles on stencilling in
this and Weldon’s No. 328, Vol. 28), the only practical worker

who supplies all materials, designs, paints, &c., for this work.

SPECIALITIES

Washable Paints in Tubes .
““ Maud Venables Stencillmg Medium .. Y
Materials for Metallic Stencilling.

LESSONS IN ALL SUBJECTS AND HANDICRAFTS.
A NEW PROCESS OF DRY STENCILLING IN HALF TONES.

Send or call for price list of all materials, 1d. post fiee.

The LAVENDER STUDIO, 124, Regent St., London, W.

'Phone: 3898 Rc ent.

3d. and 6d.
6d. and 1/-

VICARS’

SALOME “ BRILLIANTE ”

(REGISTERED 327704,)

THE NEW ARTIFICIAL SILK (YADE IN,

This beautiful lustrous thread has entirely revolutionised the Art of
Embroidery. The artistic effects achieved by its aid cannot be surpassed.

“ SALOME” FLOSS .. .. 1d. skeins.
¢ BR]LL[ANTE ' (medium thst) . 1dd N\
“SALOME ” (stout twist) . 1d. ¥
“BRILLIANTE ” KNITTING (4 ply) 63d. bail.
“SALOME ** CROCHET (4 ply Eatatady 6id. ..

“ SALOME ” BRILLIANTE CROCHET

(on spools in white and cream only) 64d. per spool.
Btocked in sizes, ZB QP (coarsc', B« (medium), B (fine), TBE (ex. fine .

Sor' Nama- o noarest agei.  VICARS’, §, Newgate St., London, E.C.

Jor Name of nearest Agent.
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Also Advanced Stencilling
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Pastinello and Poker Wor

57 Hlastrations.

“ Weldon’s Practical Needlework ™ is issued on 20th ot each month by Weldons, Ltd., 30 to 32, Southampton Street, Strand,

London.
Subscription, post free to any part of the World, 2s. 6d.

The Art. of Pastinello Work.

revivals of methods that were in vogue many years ago. This

is as true of Pastinello work, which might be described as the

art of painting with specially prepared and coloured pastes,
as of numerous other arts. It is said that Pastinello was practised on the
Continent quite six hundred years ago, and has been employed from time
to time since—somewhat tentatively, perhaps—for the decoration of wall
hangings. curtains, and furnishing draperies requiring bold and effective
treatment without entailing the laborious and tedious methods charac-
teristic of hand embroidery. When Fastinello is employed to the greatest
effect the resemblance to hand embroidery is quite striking, especially

MANY of the so-called modern decorative processes are but
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Fig. 1.- -Holding the paper for

Fig. 2—How to twist the paper
folding a bag.

over to shape the point.

when applied to velvet, satin, moiré silk, etc. The raised effect produced
by Pastinello and the brush movements, all tend to the similitude achieved
in the minimum of time and labour, as compared with its rival, em-
broidery.

This constitutes the fascination of pastinello painting, in that one
can produce brilliant and lasting effects easily, inexpensively, and quickly.
It is not necessary to be an artist in order to be an expert in Pastinello,
but like all other artistic processes, the more care and good taste devoted
to it, the better the result ; and, of course, in the hands of an experienced
artist, Pastinello is one of the finest forms of decorative art suitable for
textiles.

WHAT IS PASTINELLO?

The coloured pastes used for pastinello work are enclosed in metal

tubes, but the paste has to be squeezed out of these into small paper bags,
with which it is worked on to the design. The shading is then done with
oil colours applied with a sable-hair brush, and while the surface of the
section of the design covered with paste is still moist, some pastinello
powder is brushed over it with a flat sable brush sold for the purpose.
It is this finishing touch of powder which produces the glittering, almost
iridescent surface that endows the work with a very distinctive charm.
Table-centres and d’oyvleys done in Fastinello have a delightful appearance
by artificial light, as from whichever way they arc viewed, apparently a
different effect is presented.

Amateurs with a limited knowledge of drawing and painting can
attain most pleasing results with Pastinello. Moreover, it is very durable
when well done, lasting for years if treated with care, and may be cleaned
with success ; in fact, some workers aver it is also washable when executed
on suitable materials, and may be scrubbed with a soft brush.

WHAT PASTINELLO CAN BE USED FOR.

Pastinello may be used for decorating table-centres with d’oyleys to
match ; cushions, curtains, wall hangings, panels, screens, table-runners,
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sideboard slips, Chesterfield sofa-covers; as well as smaller kinds of fancy
articles such as sachets, pin-cushions, theatre-bags, etc. In the world
of dress, the fronts and trains of evening gowns may be embellished with
it in place of the usual embroidery ; also blouses, sashes, velvet neck-
bands, evening scarves and kid gloves, wide collars, cuffs, and revers ot
costumes and coats.

SUITABLE MATERIALS.

Most textile fabrics are suitable for pastinello painting, including
satin, silk, moiré, bengaline, poplin, velvet, corded rep, suedc-finished
cloth, linen, and any other kind of closely woven, smooth-surfaced goods.
With care it may also be used on transparent fabrics such as ninon, gauze,
or chiffon ; but the amateur would be wise to confine her early efforts to
the closer and more substantial fabrics.

Pastinello also offers further decorative development, as it can be
adapted to decorate fancy wooden boxes, trays, photo-frames, as well
as lamp and candle shades of parchment and cardboard.

The prospect of its utility in quite another direction—that of Ecclesias-
tical work—is demonstrated by the beautiful group of Lilium Harrisi done
from Weldon’s Transfer No. 829, and illustrated on page 6 of this
number. On a background of velvet or dark ribbed silk, these lilies look
perfectly beautiful in pastinello work, and most suitable for church banners,
pulpit or lectern hangings, at a fraction of the cost that otherwise would
be incurred for embroidering such specimens.

REQUISITES FOR PASTINELLO.

Complete outfits especially arranged for pastinello work are obtain-
able of the principal artists’ colourmen, or on receipt of stamped addressed
envelope, we shall be pleased to give names and addresses of depdts
selling the necessary items, as well as where lessons may be had. Readers
will kindly take note that we do not sell any pastinello requisites, and
orders for such goods should not be sent to us.

Usually two outfits are sold for the work, one costing about 5s. and
the other 7s. 6d., and in either case, postage or carriage is extra.

The first-named outfit at s5s. includes eight small tubes of special
pastinello paste in white, pale green, yellow, deep green, rose, blue, violet,
and brown ; a sample paper bag; twenty-five papers for making bags ;
a small box of powder, and three brushes; one stiff hog’s-hair brush, to
smooth paste out on the design ; a sable brush for applying the oil colour;
and a large flat camel-hair brush, with which to brush on the pastinello
powder.

The more expensive outfit comprises eight large tubes of pastinello
paste in same colour-

ings as the former, Fig. 3.—Finished Bag. 1,‘75(\ \\l
* together with fifty 1 AN NN
papers for making -~
bags, a large box of © A ~
powder, and three \
brushes. Any of these \
articles may be had & . 3
separately. ' 1 4
Now in addition to the recognised Y
outfit, the worker requires a few tubes ¢
of good oil colour in the f{following -

e
tints :  white, chrome vellow, burnt /f‘f“"’tf//?’
sienna, vandyke brown, vermilion, crim-
son lake, new blue, emerald green, sap
green, and any other useful tints.

Also a smooth, flat drawing-board,
some sheets of clean blotting-paper, a small bottle of gum and brush, a

good supply of drawing-pins, and a palette-knife.

Fig. 4.—Position of bag in
working the design.
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PASTINELLO WORK.

HOW TO MAKE THE BAGS TO HOLD THE PASTE.

The principle on which pastinello paste is used is very much the
same as that adopted when icing a cake, i.c., the paste is squeezed out at
the end of a paper bag, the same as sugar icing, except that the paper
bags used for Pastinello are smaller. .

Much of the success of the work depends on the care and precision with
which the bags are made. It is quite impossible to paint well with a
badly made or insecurely fastened bag. Therefore the novice will find
it worth her while to practise making these bags first ; and then when
she has completely mastered this little matter, she can begin work in
earnest. In fact at any time it is always best to make the bags a day or
so before required for use. Lay them separately on a tray to dry the gum,
being careful not to place them near a fire, or they are likely to shrivel,
or to burst at the sides where they have been gummed.

To Make a Bag.—Take up one of the small papers given in the outfit,
proceed to fold it as shown in Fig. 1. Hold the lower left-hand corner
firmly 'in ‘right hand, bring opposite corner over in a straight line to
form a fine, firm point, Fig. 2, and gum fold down as in Fig. 3. Be sure
always to make the bags with a fine point, and allow one bag for each
of the different colours of paste you will be using.

DESIGNS SUITABLE FOR PASTINELLO.

A large number of Weldon's beautiful Transfer Designs are suitable for
Pastinello, a list of which may be had, post-free, 2d. Natural designs of
flowers perhaps are the best; but decorative conventional subjects are
also most effective, especially those that allow of brilliant colouring.
Flowers may be of the large variety, such as orchids, lilies, cléematis, holly-
hocks, foxgloves, irises, roses, chrysanthemums, etc., or the smaller
forget-me-nots, rambler roses, sweet-peas, daisies, daffodils, and lilac,
and similar blossoms. Set pieces such as the splendid Japanese design on
page 6 are entirely successful, also marine subjects and landscapes.

Birds and butterflies are amongst the subjects for which Pastinello
seems particularly adapted, as the iridescent gleam of the powder gives
just that sheen to the plumage which is so natural. The peacock (see
Weldon’s Transfers Nos. 602, 883, price 2d. each, by post 2}d.) is a most
imposing tiece of work when represented in this medium, and makes a
beautiful subject for screen or wall hanging. Smaller birds such as
swallows, robins, or tits look very charming painted in groups, or sepa-
rately, in connection with foliage. A flight of swallows (Transfer No. 834)
on a table centre or on the front of an evening gown is very etfective.

Butterflies, with their variety of brilliant colouring, give further scope
for the utilising of this decorative method, and lend an additional charm
wherever they are introduced on a design. (See Weldon's Transfer No. 506.)

METHOD OF WORKING.

First select your transfer design, also the material, which if for a first
attempt should be of an inexpensive nature. Iron off carefully the transfer
on to the foundation. Place a sheet of blotting-paper over the drawing-
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Fig. 7.—Basket of Lilac in Pastinello.
Weldon's Transfer No. 870. Price 2d., by post 23d.

board, and stretch the material, with design uppermost, on to the board,
securing it firmly with drawing-pins, as it is most important that the
fabric should not wrinkle or give while being painted.

Place your pastinello requisites all ready, having made the paper bags
a day or o before as already directed. If necessary, cut a tiny piece off
the tip of each bag, so as to make sure of having a fine point {or working,
and to allow the paste to be pressed out easily, so that it assists the outside
edge of the painting to be even.

Squeeze the paste of colour required into one of the paper bags, only
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Fig. 5.~ Charming Violet Border in Pastinello.
Weldon's Transfer No. 814. Price 2d., by post 24d.

Fig. 6.—Decorative Grape Border on velvet in Pastinellc.
Weldon’s Transfer No. 830. Price 2d., by post 23d.

half filling it, and turn the top of bag over twice, then turn in the corners
and once more fold the top over again to prevent the paste from escaping
out of the top or sides.

Commence working at the top of design. Hold the bag firmly in the
right hand, and press out the paste from the top of the bag with first finger
and thumb, allowing the little finger to rest on the material, and so steady
the hand. Do not on any account squeeze bag at the centre (which
beginners are apt to do), as the paste will burst out of the top of bag on

_to one’s fingers, and so probably spoil the work.

Press the paste toward the point of the bag on to the design,
following the outline, and squeezing out the paste in a thin, fine
linc all round (see Fig. 4).

Then squeeze a small quantity of paste in the centre of design
—it may be a flower or leaf section—and brush over the flower
evenly with a hog’s-hair brush, working :nwards, and exercising
every care not to disturb the edges to get them out of shape, so
that the flower or leaf is entirely covered with a thin coating of

aste,
. Then with the camel-hair brush shade the paste surface with
some undiluted oil paint of the colour required, doing this carefully
and quickly. Be very careful not to take up too much oil colour, elsc
it is apt to run on the material. (No medium whatever is used in
applying the oil colour.)

Put some pastinello powder in a small, shallow box, shake some
over the moist surface of the design covered with paste, covering the
painted surface entirely with the powder. Leave it for a few seconds,
then gently brush off any superfluous powder. Be careful that not a
speck of powder is left on any part of the design which is unpainted,
and also that none adheres to any of the brushes, as they would be
most awkward to paint with.

The work should be done quickly, and each part of the design
finished entirely®at the time. The powder must be put over each part
immediately the painting is done, otherwise the paste will dry and
the powder will not adhere.

In painting a large leaf, it is wiser to do it in sections, powdering
and finishing off each section at once. Similar directions apply to large
flowers, birds and butterflies, etc.

Thus each part of a design is worked through in the manner
described, using the required colour of paste for the specimen to be
worked, and shading sufficiently with the oil paints. Anyone with
an eye to effect will quickly perceive how to produce successful
results with really little labour and time compared with other methods.
When the design is quite finished, place the board where it will be
free from dust, and leave for twenty-four hours, or if board is
required, pin design to the wall, with a sheet of blotting-paper
underneath.

The worker will find it thoroughly worth her while to take some
lessons in the art: even a few will show her much that cannot be
conveyed adequately through the medium of print,

www. antiqueparternlibrary.org 2023.0 8
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WELDON’S PRACTICAL PASTINELLO WORK. 5

SOME USEFUL
HINTS.

The application of too
much paste produces a
floury appearance, and too
little gives a damp and
shiny effect after the
powder is on.

A superfluous covering
of paste may be scraped
off carefully with a palette-
knife, and sometimes with
a hog’s-hair brush.

It the paste squeezed
into the bags is not used
up, the bags should be
stored in a tin, or glass
bottle, so as not to expose
them to the air, otherwise
the paste dries up.

The pastinello powder
should be kept free from
dust, and it it should get
a little lumpy, strain it
before using.

Tubes of pastinello paste
should not be kept in a hot
place or near a fire. In
summer time it is advis-
able to keep them in a
cool place.

Use a fresh sheet of
blotting - paper with each
: design.

Keep an old piece of blotting-paper or linen rag at hand to wipe the
point of bag with if it gets dirty.

The following directions for designs give the colour scheme for each
the details for finishing work being the same in each, as stated in
previous paragraphs.

Fip. §.—An effoctive spray Of Blackbeeries
in Pastinello.

Weldon’s Transfer No. 777. Price 2d.,
by post 24d.

Fig. 5.—VIOLET AND RIBBON BORDER.
Weldon’s Transfer Design No. 814.

For the novice in Pastincllo this design is simple to work and very
effective. It may be used for borders of dresses or casement curtains, or
arranged on sachets and small articles of that description.

First paint the violets, the outline of each blossom being of violet

pastinello paste, with white paste inside. Then brush it over smoothly
with the hog’s-hair brush, softening one in with the other, and shading
with violet and a touch of carmine o0il colour mixed together.

.
e

Fig. 10.—Pretty Cherry design for Cosy, painted in Pastinello.
Arvanged from Weldon’s Trunsfer Design No. 882  Price 2d., by post 23d.

Fig. 9.—A Table Centre in Virginia Creeper design.

Weldon's Transfer No. 504. Price 2d., by post 23d.

Put a touch of yellow pastinello paste in the centre of each
blossom, with a spot of orange oil colour in centre of the yellow
pastinello.

For the stalks and leaves, use pale green pastinello paste, shading
the leaves with sap green oil colour, and the dark parts with burnt
sienna. The ribbon is outlined in pale blue pastinello paste and filled
inside with white pastinello, shaded with Prussian blue oil colour
While still damp, shake pastinello powder over each section of design,
and brush off superfluous powder with a camel-hair brush.

Fig. 6._BORDER OF GRAPES AND FOLIAGE.
Weldon's Transfer Design No. 830.

A border of this description is very suitable for ornamenting
cuirtains, table-covers, and similar articles, as it is extremely effective,
especially when the grapes are painted in light green on a dark
foundation, as shown in Fig. 6.

The original was painted on dark green velvet, and on this
account the entire design must first of all be given a foundation
coat of white pastinello paste, allowing it to soak in and thoroughly
dry before commencing to paint in colour.

Begin painting the grapes: First cover them with yellow paste,
brush it evenly over them with the hog’s-hair brush, and shade with
a sable-hair brush on the dark parts with emerald green oil colour,
blending in a touch of burnt sienna and orange oil paint. The grapes
underneath require more colour than those on the top, so add a touch
of vermilion, putting in the high light of white pastinello paste, and
softening it over nicely. As each cluster is painted, shake on the
powder, and finish as usual.

For the leaves make an outline of pale green paste, filling in with
white paste, and blending them softly one into the other. Shade in
the dark parts nearest the stem, with sap green and burnt sienna

[
L
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oil paint. For the outside of leaf paint in somewhat autumnal
colouring, using sap green, yellow, orange, and burnt sienna oil paint,
merging one into the other to gain the required effect, and finish
with powder as usual.

Fig. 11. —Quaint design of Owls and Foliage for screen or cushion

in Pastinello.
Weldon's Transfer Desien No 835. Price 2d., by post 2}d.
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6 WELDON'S PRACTICAL PASTINELLO WORK.

Fig. 7.—
BASKET OF
LILAC.

Weldon’s Transfer
Design No. 870.

This beautiful
design may be
painted on a back-
ground of white,
mauve, oOr green
bengaline silk, or
on black silk or
satin. It is very
artistic and charm-
ing for a cushion
or screen.

Commence
working by put-
ting some thin grey
water-colour paint
over basket only,
allowing the
material to show

through a little,
this gives a very
soft effect. When

it is dry begin on
the blossoms, but
first mix some
violet and white
pastinello paste
together with a
brush, to produce
a paler violet for
the light shade.
Proceed by mak-
ing the outline of
blossom with dark violet paste, brushing it over with the hog’s-hair
brush evenly, fill in with the light violet paste, and shading with dark
vioiet ordinary oil colour, using it very lightly for the pale violet
pastinello. A touch of crimson lake may be introduced into the violet
oil colour if preferred, so as to get a softer effect. Then add a yellow spot
of pastinello paste in centre of each blossom, and as each truss of bloom
is painted, sprinkle on the pastinello powder according to previous
directions. It is better when working a large design like this, to finish
off all the clusters of blossoms first.

For the Lilac Leaves.—First outline them with pale green pastinello
paste, brushing it over with a hog's-hair brush as instructed, and taking
care not to disturb the outline or shape of leaf. Shade with a sable-hair
brush, using chrome green and burnt sienna oil colours mixed together
for dark parts, and pale green paste for the veins. The stems are of
dark green paste, shaded on dark side with burnt sienna oil colour.
Finish with powder as directed.

The Ribbon may be done in pale blue paste, shaded with Prussian
blue oil paint.

The Basket is completed last of all. Mix a little yellow and brown
pastinello paste together with a brush, which will make a nice shade of
dark gold, and outline basket with it, keeping the hand very steady as
lines must be clear and clean, afterwards shake powder over as usual.

Fig. 8.—-SPRAY OF BLACKBERRIES.

Weldon's Transfer No. 777.

This design is suitable for a cushion, table-centre, piano-top, small
screen, sachet, etc.

The colouring is very brilliant, especially of the leaves, which should
be in autumn tints. The original in Fig. 8 was done on biscuit-coloured
bengaline.

Begin with the blackberries, making the foundation of each of bluc
pastinello paste. Shade each one with black oil colour, with a touch of
crimson lake, dividing the blackberry up into sections with black oil
colour, afterwards adding a high light of white paste, a spot is sufficient,
but soften it in a little, and afterwards shake powder over each berry as
instructed.

The Leaves.—Make the outline of pale green paste, shading them with
sap green oil colour on dark side, and burnt sienna, also on the tips of the
leaves shade with yellow and crimson lake oil paint mixed together, so as
to get the autumn tints. Make the veins with pale green paste. For
the stems use a brown paste outline, filling the inside with yellow paste,
and shading them together to get a soft tone. The thorns are also of brown
paste, touched up with crimson lake oil colour. Finish design with
powder as usual,

Fig. 9.—VIRGINIA CREEPER TABLE-CENTRE.

Arranged from Weldon's Transfer Design No. 504. Price 2d., by post 23d.

This is a most effective piece of work, as the leaves if done in rich
autumnal colourings look indescribably beautiful and natural. The
Transfer No. 504, in the first instance, must be cut up, and the sections
arranged in the manner illustrated in Fig. 9.

Fig. 12.—This group of Lilium Harrisi looks
exquisite painted in Pastinello.

Use Weldon's Transfer Design No. 829. Price 2d.,
by post 23d.

wwws, antiquepatternlibrary.org 2023, 0

The method followed is the same as already described. Outline the
edge of each leaf first with yellow, deep green, or pink paste as fancv
suggests, then shade with the oil paints, blending the colours according to the
appearance of the natural leaves. Use geranium lake, alizarin crimson,
green, yellow, etc., merging one shade into another, so as to vary the tints.
Similar directions apply to the stems, and for'these use deen tones of red,
by first using pink paste and deep red paint to shade same. Make the
outer stems somewhat thick, so as to provide a finished edge, beyond
which the material may be cut quite close. D’oyleys may be arranged to
match the centre, if desired, by cutting up the design, and placing to size

of d’oyley.
Fig. 10.—GROUP OF CHERRIES,
Arranged from Weldon’s Transfer Design No. 882.

This effective design is suitable for a cosy, and is arranged from Weldon’s
Transfer Design No. 882, as the original transfer is intended for a cushion
square or table-centre. But, of course, the same directions for executing
it in Pastinello, will apply for any purpose to which the design is used.
The original was painted on ecru poplin, and the cherries are given the full
rich dark colouring characteristic of the ‘‘ black heart *’ variety. ;

Begin on each cherry, by making an outline of blue paste, filling it
up with pink paste. With a hog’s-hair brush, brush it over evenly. Shadc
the cherries, on the dark side with mauve and black oil colour mixed
together, using the sable-hair brush, soften in a little vermilion on light
side, and make a high light of white paste, blending it into the cherry.
Shake over the powder, brushing it off with the camel-hair brush.

Paint leaves with pale green paste, shading the dark sides with chrome
green and a touch of burnt sienna oil colour. Make the veins with pale
green paste, also the stalks of cherries. Outline the stems with brown
pastinello paste, filling in with yellow paste and shading carefully the dark
parts, with burnt sienna oil colour. Finish with powder as usual.

11.— CONVENTIONAL OWLS WITH ORANGES
AND FOLIAGE.

Weldon's Tyansfer Design No. 83s.

This is a charmingly quaint and very beautiful design suitable for
cushion or screen, or several designs such as this placed side by side would
make a handsome border for a curtain or portiére. The original was
painted on dark grey bengaline, but, of course, silk sheeting, silk moirette,
mercerised poplin, Bolton sheeting, or linen may be used in any other shade
preferred.

Commence with the owls’ eyes, which are of white paste, shading the
pupils with black oil colour. Around the oval ring, fill in with ycllow paste,
brushing it over smoothly with the hog’s-hair brush, afterwards shading
faintly with green oil colour, adding the lines around the eyes with burnt
sienna. Shake the pastinello powder over before the paint gets dry.

All the sections—including top of head and wings—of the owls’ bodies
and tails, are covered with brown paste, commencing at the top of head,

Fig.

Fig. 13.—A novel departure from the ordinary design is illustrated in
this artistic Japanese piece painted in Pastinello.

Use Weldon's Transfer No. 875. Price 2d., by post 23d.
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and taking care that the material shows between each section of the body.
Shade the dark portions with burnt sienna oil colour, the high lights being
of yellow paste softened into the brown. Make the claws of pale blue
pastinello paste, shaded with black oil colour, and with a high light of
white paste. For the oranges use yellow paste, shaded carefully with
orange, and a touch of burnt sienna oil colour on the dark sides. Make a
spot at the top of each orange with burnt sienna. The leaves are of
dark green paste, shaded with green lake, with a touch of burnt sienna
oil colour.

For stems use brown paste, with a high light of yellow paste in centre,
blended in nicely, and finish with powder as before.

12,-SPRAY OF LILIES (LILIUM HARRISI).
Weldon’s Transfer Design No. 829.

These beautiful lilies are particularly suitable for Ecclesiastical decora-
tions—as banners, pulpit hangings, etc.—also for screens, door panels,
etc. They have a splendid effect when painted on dark green material
such as silk sheeting, silk damask, mercerised poplin, Bolton sheeting, etc.

Commence working on a lily, by covering the whole flower with white
paste, but only shade one petal at a time, so that you do not lose the
outline of the design. Shade the dark parts very carefully with black,
white, and chrome yellow oil colours. The centre of lily is shaded with
yellow and green oil colours mixed together, which must be very carefully
graded and merged one into the other. The pistil is of pale green paste,
the stigma of yellow paste. Do not forget that the powder must be
shaken over each part as painted, so that it is not allowed to get dry before
powder is applied.

The underneath leaves are of dark green paste, shaded with chrome
and green oil colour. The top leaves are of pale green paste, shaded lightly

Fig.

with emerald green oil colour, and stalks are of pale green paste shaded

with chrome green and a touch of burnt sienna oil colours mixed together
for the dark side. :

Fig. 15.—JAPANESE DESIGN OF PINE TREE,
FLOWERS, AND SETTING SUN.

Weldon's Transfer Design No. 875,

This is a most handsome and novel design for cushion or screen, or
it may be repeated at the foot of a curtain or portiére, in which case the
sun would only be put in centre of design. It is very effective on black
material such as firm satin, silk sheeting, etc., with the tree foliage in
shades of green, trunk in soft browns, flowers in graduated tints of mauve,
and sun and rays in yellow.

Commence by painting the sun. The rays are of yellow paste put
on very carefully, so as to keep the lines straight and even. The sun
is also of yellow paste, but must be shaded with orange oil paint. Shake
over it the powder, brushing superfluous off with the camel-hair brush.
The leaves of the trec are of green pastinello paste, painted with pale
green oil paint on light sides, and dark green on dark sides. Outline the
trunk of tree with brown paste, filling it up with yellow paste, and shading
the dark side with a touch of burnt sienna, mauve and green lake oil colour.
The knots are made of an oval shape with white paste, merged into the
stem, and make an oval line or two of brown oil colour.

The flowers are painted with violet paste, shading into them a little white
in the foreground. Shade dark sides with mauve and vermilion oil colour
mixed together. The centre of each flower is of yellow paste shaded with
orange oil colour on the dark side. The leaves of flowers, also the stalks,
are pale green paste for large flowers, and dark green for small.

—
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Method of Advanced Stencilling.

HIS form of stencilling is a great advance upon the more simple

I work fully described in No. 328 of Weldon’s Practical Needlework

Series, and the would-be worker is advised to study that book

thoroughly first, if he or she has not already learned to stencil.

The work looks so very much easier than it is—and, indeed, the principle

is very simple—but the preparation for painting requires thought,
ingenuity, and care in details.

As so much of the success depends on the arranging and making of the
stencil plates I propose to describe the making of them for this work,
which we call the advanced, or stencilling with two, three, or more plates.

In this form of stencilling, we endeavour to get rid of all the breaks
or ties, which are so characteristic of the simpler single-plate stencilling.
To achieve this we have to use more than one plate—so that the separate
items, e.g., two petals or two leaves, which touch, must be cut upon
separate plates ; but they must be so nicely calculated and arranged as
to touch and “ register ’ or ‘“ key ' exactly in the finished work. This
has thc advantage of making the finished work look connected, and of
giving the effect of painting or colour printing.

In principle, it is very much like the three-colour process in printing,
Another advantage of the advanced method is, that you can bring out the
details of designs which would otherwise be omitted, e.g., the “eye”’
of an orange or apple, the veins and ribs on leaves, centres of flowers, etc.
The exact process will be best explained by taking several suitable designs
from Weldon’s list of transfers, and arranging them step by step for
stencilling. In these instructions I shall presume that the worker already
knows how to stencil ; if not, she will find the various processes to which
I refer fully explained in No. 328 of Weldon's Practical Needlework Series.
Price 2d., by post 24d.

HOW TO ADAPT A DESIGN.

The main principle in adapting a design to this advanced stencilling is :
that each alternate item goes on an alternate plate, that is, no two items
which touch one another can go upon the same plate. This is the principle
to be mastered. It is therefore a good plan, as a guide, to number the
items 1 and 2 according to the plate, as you trace them. When starting
to trace from a transfer, you cannot always tell how many plates it will
be advisable to use, often an elaborate design such as Fig. 17 will come
out upon two plates, and a simpler one like Fig. 16 must have three

plates.
HOW TO TRACE AND CUT THE PLATES.

You will require sheets of oil royal, or stout cartridge paper, for cutting
the plates, black or blue carbon paper, a drawing-board, and drawing-
pins, a hard pencil, and stencil knife. For all other requisites, see the
number already referred to, and which are the same for this stencilling
as for the simpler method.

To trace the transfer design on to the oil royal, place the latter on the
drawing-board, and over it lay a sheet of black or blue carbon paper, and
on top of this the transfer face downwards, and fasten all down securely
with drawing-pins.

WIS, LI

In making the first plate it is usually best to commence with an im-
portant feature, and trace other items in alternate order on to this plate,
being careful that they do not touch one another. As you trace the
sections of design decided on for the first plate, write the number of the
plate (I.) in each stalk, petal, leaf, etc., on the fransfer design, so that
when tracing the second plate, you have a record of which sections have
been traced already on the first one. Follow out this plan with any sub-
sequent plates, in the second placing a II. in each section, and so on.

Aways cut two items at least alike on every plate to act as registers.

Some workers advocate a peg or pin inserted in each corner, with
corresponding holes in each plate, so that all the plates are slipped over
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Fig. 14.—The practical application of Advanced Stencilling
is shown in the Thistle borders stencilled on casement
curtains and the long window draperies.

Use Weldon’s Transfer No. 751. Piice 2d., by post 23d.
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Fig. 18.
Weldon’s Transfer
Design No. 531
stencilled on a
sunshade.

<
2
&

Fig. 15
shows a table
centre stencilled
in poppy and
ribbon design.
iWWeldon’s Transfer
No. 866. Price
2d., by post 24d.
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the one set of pins. But this plan is not always reliable, especially as the
holes get a little worn.

To return to the tracing of design, as each plate is traced it is best to
cut the parts traced on it at once, and stencil it through with dry water
paint, or pencil an outline upon the piece of oil royal selected for the fol-
lowing plate, before tracing the sections reserved for that special one,
i.e., when the sections of design intended for Plate I. are traced and cut
place the cut Plate I. on Plate II. sheet of oil royal, and stencil the cut
sections of Plate I. on to Plate II., and follow the same plan if using a
third and fourth plate. With this method, the edges will meet—in fact,
it is advisable to overlap them by a hair’s breadth, as the spaces are bound
to fill in a little all round. Great care must be taken in making the
plates in the first instance, as if they do not ‘‘ register " correctly you
would always have trouble in the painting.

Fig. 14.—THISTLE BORDERS.

Fig. 16.—Another use for stencilling is illustrated in this . _ Weldon's Transfer Desigr No. 751. ‘ _
pretty tray, which has Weldon’s Nasturtium Transfer No. 832 These are strikingly handsome as a bordering to curtain draperies as

stencilled on linen and slipped underneath a glass covering. illustrated in Fig. 14, the narrow thistle border looking very well on the
_ small casement curtains. In this way, a charming set could be stencilled

Transfer, price 2d., by post 2}d. for a bedroom, as the broad thistle border could also ornament the bed-
spread and other hangings. We will take the broader thistle border
first, and this can be arranged for two plates.

Plate 1..—After transferring the design as usual, start with the top
of the flowet and trace alternate items. The calyx of the thistle should
be cut out as a whole on this plate, and also the leaves. The illus-
tration on page 10 shows exactly the items to be traced upon each
plate. You can often take advantage of a twist in a leaf, to keep them
both upon the same plate; this is advisable here, as otherwise you must
either have the stalks of the top flower on the same plate