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HFANCY WORK MANUAL,

ENITTED LEAF LACE.
CAST on 32 stitches,
First Row—Slip1, k6, o,n, k1, 0, k1, n, p

l,n,kl,o,gl,o,kl,n,p ,n,k1,0,k8, o,n,

o twice, k 2.

& Secoéx‘ldkRow—é-Skll, k ?D,, %, k20
Lp Lp P
Third Row—S 1, k 6, 0

kl,pLkl,nplnk

n, k2 p?2
o n,kl’,o,ﬁ, 2

o, n,i:i,o,kl.n,pl,n,

1,0,k 3,0, n, k4.

ENITTED LEA¥ LACE.

Fourth Row—81,k5,0,n,k1,p 8, k1,p2,
k1,p2,k1,p8 k5 0kl 0,10 k2
Fiith Row—8 1,k 6,0,n,k 1,0,k 1,0, n,p 1,
n,pln, p21, n o,k 1, o,i{3, o, n, o twice, n,

o twice, k 2.

Sixth Row—S1,k2,p1, k2, p1, k2 0,0k
1,;;42,k1,p1,k1,p1, 1,p4 k8,0, nkli,o,
n, k 2.

Seventh Row—S 1,k 6,0,n,k 1,0,k 3,0,k
3 tog, p 1, k 8 tog, 0, k 8, 0, k 3, 0, 0, k 7.

Exghth'Row——- off5, k3,0,1,k1,p 6k
1 k3,0,m k1,0, n k8

th Row—Slip 1, k 6, 0,1,k 1, 0, k5, 0,k3

ﬁo?o,kﬁ,o,ks,o,n k
'enth Row—S'1, k 8,0, n, k1,p15,k 3, 0, n,

kLo, n k2
peai: from first row.
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ROSE-BUD PATTERN BORDER.

Pins No. 13 and coarse cotton.
Cast on 21 stitches.
1st Row.—Knit the Iststitch, and knit 1, pur}
2, knit 1, }t)ut the cotton over theneedls, knit 1,
slip 1, knit 1, pass theslipped stitch over, purl,
eétogether, knit 1, purl 1, knitl, shp 1

knit 1, pass the slipped stitch over, puri 1, take
2 together, knit 1, put cotton over, knit the
last stitch.

2nd Row.—1 plain, 8 purl, 1 plain; %
gurl, 1 plain; 2 purl, 1 plain; 4 purl,

plain, 1 purl, knit the rest.

3rd Row.—>Blip the Iststiteh,1 plain,
2 purl, 1plain; put the cotton over
the needle, 1 plain; put cotton over,
slip 1,kwit 1, pass the slipped stitch
over; 1 purl, take & together, 1 purl,
slip 1, knit 1, pass slipped stitch over,
1 purl, take 2 together, the cotton
over, 1 plain, cotton over, the last

plain.

4th Row.—Slip the 1st, purl 4, knit
1, purl, plain, purl, plain, purl 5,
knit 2, purl, knit the last.

5th Row,—Slip 1. knit 1, purl 2, knit
1, cotton over, nit 3, cotton over,
sfip 1, knit 2 togetber, draw the
slipped stitch over, purl 1, slip 1, knit
2 together, draw the slipped stitch
over, put cotton over, knit 3, put
cotton over, knit the last.

6th Row.—Slip the 1s$, purl6, knit1,
purl 7, knit 2, purl 1, knit the lass.

7th Row.—Slip the 1st, knit 1, purl?2,
knit 1, cotton over, knit 5, cotton
over, slip 1, knit 2 together, pass the
slipped stitch over, put cotton over
the needle, knit 5, cotton over, knit
the last.

8th Row.—1 plain, purl 16, 2 plain,
purl 1, knit the last plain. .

Repeat from toe 1st row again.

This forms a handsome border,
either for quilts, antima or
baby’s berceaunette cover, espec!
Ny the latter, done in stripes of P
knitting, in wool.

EDGE FOR BABIES' SKIRTS.

P

CAST on six, knit across plain.

1st Row—Over, purl narrow, knhv jwo, uver
three times, purl one, knit one. .

2nd Row—Slip one, knit two, purl one, knit
two, over twice, purl aarrow.

3rd Row—Over, purl narrow, knit one, over
three times, purl narrow, over three times,
purl narrow, knit one.

4th Row—Slip one, knit two, purl one, kunit
two, purl one, knit one, over twice, purl mar-
Irow.

5th Row—uver, purl narrow, knit eight.
fth Row-—Cast off four, kl'lit three, over
“Wwace- uurl narrow.
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FANCY WOBK MANUAL.

CROCHET TOILET SET.

USsE cream-white knitting cotton, Dexter's
No. 12, and a medium steel hook. Red knit-
bing yar. is also used for the edge. For the
round six-cornered mat, commence with 4 ch
and join in a ring.

First Round—38d c in eachch st (12 d ¢ in
ali); 1 s ¢ in the first d c; turn.

Second Round—Taking up the back loop of
aach st, 2 d ¢ in first st, 1d ¢ in next; * 3d cin

CROCHET TOILET SET.

next (this is a corner), 1d c¢ in next; repeat
from * four times; 1 3. ¢ in the same st the 2 d
¢ were in to finish out that corner, 1scin the
ficst d ¢; turn,

Third Round—2d cinlastd c; * 1d ¢ in
eachor3de;8dcinsecond of 8 d ¢ at the
corners; repeat from ¥; 1 d ¢ in the same st as
the 2 d ¢ at beginning;1a ¢ in first st ;turn.

Repeat these rows, increasing at the corners
until the large mat will measure four and one-
half inches from one corner to the other (or
from one increase to the other); then with red
cotton yarn make one row, increasing at the
corners as before, then two white rows, still
increasing. For the border, make 1 tr, &
ch; 1 tr all in one stitch; miss 4 st, 1tr, 3ch, 1
tr in next. Use white yarn for the border un-
til the last row, .

Second Row—With white yarn, 1d ¢ under
first; 3 ch, * 1 ch, 5 tr each separated by 1 ch
under next 8 ck:1ch, 1d ¢ under next 3 ch;
repeat from * all around.

&)%?m Row—* 1d c under first 1 ch;1ch, 1
¢, under next 1 ch;(a)5ch, 1d ¢ under next
1 ch; repeat from (a) twicemore;1ch,1d ¢
under next 1 ch; 2 ch and repeat from *.

The smaller mat is made exaclly like the
large one and weasures two and one-half
inches from one increasing point to the other
before the red row is added.

The long mat is commeaced in the center
with 35 ch.

First Round--1d cineach st of ch,5d ¢ in
end st; 1 d ¢ in each st down the other side of
ch, 5d conend st;1scin first d ¢; turn.

Second Round—-5 d ¢ ia first, third and fifth
of 5d c;1d c in all other st all around; turn.

Continue increasing thus for 16 rows (8
ridges), then make the border the same as for
“ha round mata
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0CEANI/ LACE.

C28T on 16 stitches and knit across plain.

1st Row—Knit 3, throw thread over, nar
row, throw thread over, narrow, knit 5, nar-
row, throw thread over, knit 1, throw t‘hl‘ead
over, knit 1.

2d Row---This and all even rows knit plain,

3d Row—Kmit 4, throw thread over, narrow,
throw thread over, narrow, knit 8, narrow,
th{l(;w 1t;hread over, knit 3, throw thread over,

it 1.

5th Row—Knit5, throw thread over, nar-
row, throw thread over, narrow, kmnit 1,
narrow, throw thread over, knit 5, throw
thread over, knit 1.

7th Row—Knit 6, throw thread over, nar-
row, throw thread over, knit 3 stitches teo-
gether, throw thread over, narrow, knit five,
throw thread over, knit 1.

9th Row—Knit 5, throw thread ever, nar-
row, throw thread over, marrow, knmit 2,
throw thread over, narrow, knit 5, throw
thread over, knit 1.

10th Row—Knit 4, throw thread over,
narrow, throw thread over, marrow, knit 4,
throw thread over, narrow, knit 5, throw
thread over, knit 1.

12th Row—Bind off 5stitches, krit 15 phain.

MAaRrY MASON.

Dl
-

NARROW POINTED EDGING.

CAST on 8 stitches, knit across plain.

1st Row.—Thread round needle, p. 2 togeth-
er, tto. twice, p. 2 together, k. 1, tto. twice, p.
2 together, k. 1.

2d Row.—Thread round needle, making 1
stitch, k. 3, p. 1, k. 1, tto. twice, p. 2 together,
tto, twice, p. 2 together.

NARROW POINTED EDGING.

31 Row.—Thread round needle, p. 3 toge.h
er, tto. twice, p. 2 together, k. 1, tto. twice, p.
2 together,tto. twice, p. 2 together, k. 1.

4th Row —Thread round needle, k. 3, p.
k2, p. 1, k.1, tto. twice, p. 2 together, tto.
twice, I%) 2 together.

5th Row.—Thread round needle, p. 3 togeth-
er, tto. twice, p.2 together, k. 0.

6th Row.—Cast off 5, k. 3, tte. twice, p. 2te-
gether, tto. twice, p. 2 together.

Reveat from beginning.
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FANCY WORK MANUAL,

DESIGN FOR STOCKINGS, SOCKS, ETC.

TH18 pattern is knitted in the round.
Cast on any number of stitches divisible by

1st Round—Purl three, make one, slip one,
knit one, pass the sli;i‘:tltch over, knit five.

2nd Round—Purl three, knit two, make one,
%Ilp one, kuit one, pass the slip stitch over, knit

our.
8rd Round—-Purl three, knit two, make one,

DESIGN FOR STOCKINGS, SOCKS, ETC.

a!in[‘) one, knit one, pass theslip stitch over, knit

ee.

4th Round-— Purl three, knit three, make
one, slip one, knit one, pass the slip stitch over,
knit two.

5th Round—Purl three, knit four, make one,
slip one, knit one, pass the slip stitch over, knit

one.

6th Round—Purl five, knit five, make one,
slip one, knit one, pass the slip stich over. Re-
peat from the first round.

P e
.

PRETTY CROCHETED LACE.

MAX® a chain of 19 stitches.

1st Row—3d ¢ in the5thstitch of chain, chain
1, 8 dcin thesame,1scin the nextstitch of
the chain, chain 3, 1d ¢ in the 10th stitca of
the chain, 1 d ¢ in the 11th stitch of chain,1d ¢
in the 12th stitch of chain,1d cin the 13th
stitch of the chain, chain 13, 3 d cin the 17th
stitch of the chain, chain 1, 3d c in the same,
chainl,1 d cin the last stitch of the chain,
chain 1,1 d ¢ in the same, ¢hain 1, turn.

2nd Row—3 d ¢ in the loop, chain 1, 8d ¢ in
the same, chain 1, shell in shell, 1s ¢ in the 1st
d ¢ of the shell in the Jast row, chain 3, 4dc
over the 4 d c in the last row, chain 3, shell in
shell, 1 d ¢ in the loop at the end of the shell,
chain three, turn. [

8rd Row—Shell in shell, 1 s ¢ in the 1st d cof
the shell in the last row, chain 3, four d ¢ over
the 4 d ¢ in the last row, chain 3, shell in saell,
chainl, 1d ¢ in the end of shell, chain1,1d ¢
in the same, chaintwo, 1d cin the center of
shell, chain 1, 1d ¢ in the same, chain 1, turn.

4th Row—3 d c in the first loop, chain 1,3d ¢
in the same, 8 d ~ in the 2nd loop, chain 1, 8dc
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in the same, chain 1, shell in shell, 1s ¢ in the
1st d ¢ of the shellin the last row, chain3,4de
over the 4 d c of the last row, chain 38, shell in
shell, 1 d c in the loop at the end of the sheli,
chain 8, turn.

5th Row—Shell in shell, 18 ¢ in thelst d ¢ of
the shell in the last row, chain 8, 4 d ¢ over the
4d c of the last row, chain 3, shell in sheil,
chain 1, 1d ¢ in the end of shell, chain1,1d e
in the same, chain 2, 1 d cin the center of the
last shell, chain 1, 1d ¢ in the same, chain 1,

turn.
6th Row—3 d ¢ in the 1st loop, chain1,8d ¢
in the same, 3 d ¢ in the 2nd loop, chain1, 8d ¢
in the same, 3 d ¢ in the 3rd loop, chain 1, 3de
in the same, chain 1, shell in shell, 15 c in the
1st d c of the shell in the last row, chain 3, 4
dcover the4 dc of the last row, chain 8,
shell in shell, 1 d cin the end, chain 3, turn. g
7th Row—shell in shell, 1 8 ¢ in the 1st d ¢ of
the shell in the last row, chain 8,4d ¢ over
the 4 d c of the last row, chain 8, shell in shel,
chain 1, 1 d ¢ in the end shell, cbain1,1dcin
the same, chain 2, 1 d ¢ between th«1st2 shells,
chain 1,1d ¢ in the same, chain?,1 d ¢ be-
tween the next 2 shells, chain 1,1dcin the
same, chain 2, 1d cin the center of the last
shell, chain 1, 1 d ¢ in the same, chain 1, turn.
8th Row—3 d cin the 1st loop, chain1,38d cin
the same, 3 d ¢ in the 2nd loop, chain 1,3 d cin
the same, 83d cin the 8rd loop, chain1,3d ¢ in
the same, 3 d ¢ in the 4th or last loop, chain1,
3d c in the same, chain 1, shell in sheli, 1 s ¢ in
the 1st d c of the shell in the last row, chain 3,
4dc overthe4d cof the last row, chain 3,
shell in shell, 1 d c in the end, chain 3, turn.
This makes 1 point; the heading makes pretty
inserting. Gusta E. KosBY.

-
-

STRIPE WITH TWISTED BARS.

_CAST on any number of stitches divisible by

A )

A0
{9

)

S AN

0.56
.

DAL
W
’\

STRIPE WITH TWISTED BARS.

1st Row—EKnit one, cotton forward, knit
one, knit three together, knit one, niake one.
Repeat from the beginning of the row.

For the 2d and every alternae row thesingle
stitch between the twoma-e stitches is purled;
the rest of the row is knitted. These two row~
are repeated for the required length.
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FANOY WOHRK MANUAL.

SCALLOPED EDGING

B

MARR a chain of 10 stitches,

15t Row.—Make a shell (3 d. ¢., 2 ch,, § 4.
®©.,) in 4th stitch of chain, ch. 4, miss 4 onchain,
ghell i next stitch, ch. 4, turn.

2d Row.—Shell in shell, fasten close to last
shell with a slip stitch, ch., 4, shell in shell, ch.
1, 1d. c. in small loop at end, ch. 4

3d Row.—Shell in shell, tasten close to shell
as before, ch. 4, shell in shell, ch. 5, fasten with
8. C. to 4 ch. in last row, turn,

4th Row —10 =, c. in loop of ch. 5, shell in
shell, fasten as before, ch, 4, shell in shell, ch.
1,1 d. c. in small loop at end, ch. 4, turn.

5th Row.—Shell in shell, fasten close, ch. 4,
shell in shell, ch. 5, fasten with s. ¢. to small
scallop, turn; &8, ¢. in loop of & ch., ch. §,

11th Row.—Shell in shell, fasten closs, cb. &
shell in shell, ch. 4, turn.
nepeas from 2d row. LR W,

AN EASEL DRATE.

ONE yard and a half of lemon-colored china
silk, three balls of turquoise blue crochet si
one hundred and twenty-five brass rings:
all the rings in double crochet (insert needle,
draw silk through, then through two stitches);
fill closely and firmly, then with needle an
silk cross bar the center of each ring,. When
all the brass rings are filled. ferm into wheels,
having seven rings to a wheel, one in the cen-
ter, six around it. These are put together,
just as the crocheted wheels which have beem
so fashionable. Run upin two points, four,
then three on top, then two on top, then one

BOALLOPED EDGINC.

turn, and fasten in center of last small scallop,
with a slip stitch, turn and fill with 10 s. c.}
finish the next one with 5s. c.

6th Row.—Shell in shell, fasten close, ch. 4,
:heu in shell, 1 ch., 1d. c. in small loop, ch, 4,

urn.

7th Row.—Shell in shell, fasten close, ch. 4,
ghell in sheel, ch. 5, fasten close to last small
scallop, turn, 5s, c. in loop, ch. 5, turn and
fasten close to next scallop, turn, 5 s. c.in loop
of 5 ch., ch. 5, turn and fasten in center of last
scallop, turn.

8th Row,.—Now fill the rest of the scallo
with s. c., (10s. c. in the 1st, and 5 s.c. in the
rest) shell in shell, fasten close, ch. 4, shell in
shell, ch. 1,1 d. -~ “nsmall loop, ch, 4, turn.

9th Row.—Shell in shell, fasten close, ch. 4,
shell in shell, # 2 ch., 1d. c., *in every other
stitch all around large scallop,fasten to founda-
tion with s. ¢., turn.,

10th Row.—* 4 ch., +1d 1s. c. in each 2 ch.
of scallop, shell in s‘:ell, fasten close, 4 ch.,
ﬂm I&H.Oh.l.ld..-inmauloop,ch.‘i,
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on top; baste on to the china silk. This silk t@
have been hemstitched on the opposite end and
on both sides (I use ravelings to hemstitch
with), When the wheels have keen neatl

hemmed on to the silk at oue end, with a smaﬂ
pair of sharp scissors cut out all the silk rune~
ning up in a point, qut asthewheelsrun. This
will give the wheel part an openwork look.
Now tie in every ring at bottom a heaﬁy tassel
of the crochet silk. Eva M, NILES.

>

EASY NMARROW EDGING.

MAERR a chain of 6 stitch and join. Chain 8,
8dcin circle, chain?2, 8 d ¢ in same,
chain 8, 8 d v in2 chain of last. row, chain 2,
d ¢ in same,

3rd Row.—Chain 8, shell in shell, chain 1, 10
d cin 5 chain of last row.

4th Row.—-Chain8,1sc albemntal{lilneachdo
of last row, chain 3, shell in shell. making
another scallop after 3 10 d o, catch in 3 chain
of last scallop.
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HFANCY

WOKK MANU AL,

P

VANDYEE PATTERN.

CAST on nine stitches for each pattern

1st Row—Knit three, * make one, knit two
dogether at the back, knit four. Repeat from*,

Row—Purl.

8d Row—XKnit one, knit two together, make
one, knit one, make one, knit.two togetiler at
the back. Repeat.

4th Row—FPurl.

5th Row—Knit two together, * make one,
&nit three, make one, slip one, knit two to-
gether, pass theslip stich over. Repeatfrom *,

6th Row—Purl. Repeat from first row.

VANDYEKE PATTERN.

<

COUNTERPANE.—MALTESE PATTERN.

KNITTING cotton No, 6, and pins No. 16,

This is one of the handsomest patterns there
are, but it mvst be knitted much tighter than
ordimary w- %, Twist the cotton twice round
the little fiLger, and you will thuz be enabled
to draw the stitches quite tight.

‘When your squares are done, sew them to-
zether at the plain part, at the beginning,
where the increasings were made. They
ought to make a perfect Maltese cross. Cast
on 1 stitch and increase every rcw. Knit un-
til you have 27 stitches on your needle. This
completes the 1st division,

28th Row.—Make 1, purl the rest.

29th Row.—Make 1, knit the remainder.

30th Row.—Make 1, purl 1, * put thread be-
fore the needle, purl 2 together. peat from}*.

31st Row.—Make 1, knit the rest.

32nd Row.—Maks 1, purl the rest.

Do the 33rd and 34th rows like the 31st and
now the 2nd division is done.

——————— e

41st Row.—Make 1, pur. he rest.

42nd Row.—Make 1, purl the rest.

43rd Row.—Now you oegin to decrease, Knit
2 together, knit the rest.

44th Row. - Purl 2 together, purl.

45th Row.—Knit 2 together, put the cottor
before the needle. Repeat alternately.

46th Row.—Purl 2together, purl the rest.

47th Row.—Knit 2 together, knit the rest.

48th Row.—Purl 2 togetber, purl.

49th Row.—Like the 48+h.

50th Row.—Now you do the 3rd division again
of 2 plain, 2 purl, according to the pattern: al
ways decreasing at the beginning. In the last
row of this division you knit every stitch. You
ought to have 27 stifches, and the rest of the
sqila.re is plain knitting.

t is an improvement after the quilt is fin-

ished to run blue ribbon around the holes whick
surround the cross, to define it, and bring it
out more clearly.

e

—_—————————

A PRETTY CROCHETED EDGE.

CHAIN 24, and work back 1s. c¢. into the 18th
1s. e. into each of next 2 stitches; turn.

1st Row.—8 t. ¢., 4 chain, 8t. c. under the
10023 of 6 chain.

Row.—9 chain, 5t. c., 4 chain, 5 t. ¢. un-
der 4 chain of 1st row, £ chain, miss 2 stitches
of foundation chain, 1s. ¢ into each of next
3 stitches; turn.

8d Row.—8 t. c. under 6 chain, 5 chain, 5 t.
¢., 4 chain, 5 t. ¢c. under4 chain of preceding
row, 5 chain, 8 t. c. under 9 chain; turn.
4th row.— chain, 7 t. ¢. under 5 chair, 4
chain, 5 t. c., 4 chain, 5 t. c. under 4 chain, 7t.
c. under 5 chain, 8 chain, miss 2 stitches of
foundation, 1 s. c. into each of next 3 stitches;
turn.

5th Row.—11 t. c. under 8 chain, 4 chain, 1

d. c. into center of 7 t. c., 7 chain, 1s. c. in4th,
4 chain, 1s. c. into 1st, 1 t. ¢. into 6th of 7 t.c.,
4 chain, 1s. ¢. in top of t. c.justwace, 3 chain,
1s. c. into center cf 4 chain.
Work 4 more of these clusters of picots
around the scallop, 3 chain, 11t ¢. under the
chain, repeat from the beginning. For a head-
ing, work 2 d. ¢. into a stitch at the top of
scallop.

CRAZY PATTERN EDGING.

CHAIN 20.

-~

35th Row.—Makel, * knit 2. a1 2,

: _-'FUKLII
from *,

36th Row.—Make 1, * purl 2, knit 2. Repeat
from *, Knit the last stitch.

37th Row.—Make 1, knit 1, * purl 2, knit 2,
Repeat from *,

S8th Row.—Make 1, purl 1, * knit 2, purl 2.
Repeat from *,

39th Row.—Make 3, * purl?, knit 2. Repeat
from *, :

»40th Row.—Make 1, * knit 2, purl 2. Repeat

fram *, Purl the last stitch
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1d c in 5th stitch of chain, chain 2, skip 2, 1
G v e ord stitch, 2 chain, skip 2, 1dcin 3rd
stitch, 2 chain, skip 2, 1d ¢ in 3drd s.itch, 2
chain, skip 2, 1d c in 3rd stitch, skip 2, 4 d ¢ in
3rd stitch, chain 2, 1 d ¢ in same stitch, skip 2,
4 d ¢c1a 8rd stitch, chain 2, 1 d ¢ insame, skip2,
4dcin third stitch, chain2, 1 d cin same,
skip 2, 4 d ¢ in n stitch, chain 2, oned c insame
stitch, turn; chain 3,* 4dc, 2 chain,1 d ¢
under 1st 2 cham, * repeat from * to * 8 times,
l1dcindc, chain?,dcindc, chein?2,dcin ¢
¢, chain 2, d cin d ¢, chain 2,d ¢ in d ¢, chak
2, d cin 3rd stitch of chain &
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LFANCY WORK MANUAL,

ar

POINT LACE.

MAxR a chain of 45 stitches,

1. D.c. in 7th ch., ch. 1, d.c. in 9th ch., ch.
1,d.c. in11th ch.; continue in like manner
until you have 13 : ch. 1, 2d.c. in 8d ch.
frowmn space; ch. 1,2 d. c. insame; 2 d.c. in 38d
ch. from same;ch. 1, 2 d. c. in sawe, d. c. in8d
ch. from same, * d. c. in next ch. ; repeat from *
until you have 5 d. c.

2. .c. in each of the 5 d. c., shell in shell,
shell in shell, * ch. 1, d. c.in space made by
ch. 1, repeat from * until you have 12 spaces.

3. Fastenin fAirst space, ch 4, d. c.;in space, *
ch. 1, d. c. in space; repeat from * until you
have 11 spaces; finish row like 1st,

4. D. c. ineach of the 5d. c., shell in shell,

FOINT

shell in shell, * ch. 1, d. c. inspace;repeat from
* until you have 10 spaces.

Repeat these rows until you have but 1space
left, then ch. 2, d. c. in each all round
point, turn;1s.c.1d. c.in 1stch. 2,1d.c., 1
8. c. in 2d ch. 2,*1s.¢.,,1d.c. innoextch.3,1d.
€., 18, c. in next ch. 2; repeat from * allround
point; when round point ch. 29 and commence
as in first row. o

CROCEET EDGING.

MAKE & chain of 20 stitches,
9 1st Row—1 d ¢ in 5th stitch, * 3 chain, 1d ¢
in 4th stitch, 3 chain, 1 d ¢ insame stitch, * re-
peat from * to * 3 times.

2nd Row—3 chain, *24d c in 1st hole, 1chain,
2 d cin same hole, * repeat from#* to * 4 times.

9%d Row—3 chain, ¥ 1d cin 1chain of last
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row 3 chain, 1d c in same hole, * repeat from
* t0 * with 3 chain between eac group.

4th Row—Like 2nd.

5th Row—Like 8rd, then 7 chain and catck
in end of 2nd row.

6th Row—2 chain, 16 d cin 7 chain of last
row, then finish as in 2nd row.

7th Row—Make the 5 groups as in the other
odd row, then 5 more on the 16 d c’s of last
row. Besureand make 1in the chain where
youturned.

8th Row—3 d c in each hole to end of row.

9th Row—Make the 5 imups as before, then
rlst;aill{le lugroup, in each 4th stitch till you have

all.

10th Row—5 chain, 1 s ¢ in each hole till the
5 groups, then finish as before. This finishes
1 scallop.

LACE.

PORCUPINE STITCE.

CAsT on in twelves.

1st Row—Plain.

2nd Row—1 thread forward, knit 2 together,
Repeat from *,

8rd Row—Purl.

4th Row—Plain,

5th Row—Purl.

6th Row—=Slip 1, kmit 2 togethu: puss the
digged stitch over, knit4, thread fo1 ward, knit
1, thread forward, knit 4. Repeat.

*7th Row—Purl 8 together, purl 4, thread for-

ward, purl 1, thread forward, puri4. Repeat.
8th Row—Like 7th.
9th Row—Like 6th.
10th Row—Like 7th.
Go back to the 2nd rows
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FANCY WUOKK MANUAL.,

BRUSE DECORATION.

AIDED BY A PEN

BRUSH decoration or crewel painting is ex-
ecuted on velveteen, silk, satin, or uny fabric
that answers to the requirements of the work-
er. Itisapplicable to any interior decorations,
and can be used for the ornamentation of
dress, if liked; for cushions, screens, curtains,
and borders for mantel-pieces, brackets, and
table-covers, it is decidedly effective., As its
beauty lies principally in the boldness of the
pattern, and in the broad style in which the
work is executed, itt will be understood that
large free designs are the most suitable.
Lilies, poppies, and irises will at once suggest

themselves as being appropriate, whilst fruit is
for the purpose, as the de-
striking and pleasing.

admirably adap
signs are generally

ORNAMENTAL CHAIR.

Oranges always make a showy piece, and
plums and grapes can be gracefully arranged
where their introduction is in keeping with the
rest of the surroundings. Refined taste is fre-
uently a greater requisite in certain forms of
gecorative brush work than mere talent for
drawing: a combination of both is, however,
most desirable, for without a certain skill in
drawing it is impossible to produce original
designs. ) .
Birds of rich colored plumage are much in
vogue for screen panels, and these may be
charmingly rendered on satin. It is easy to
obtain most delicate shades and tints in wuch
to imitate the colors of feathersand so®y downy
breasts. A stork, that bird which is cegarded
by decorators with thesame lavish en.hn-insm
as they expend upon the sunflower, is exceuens
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as a design for a center panel of a threefolc
screen. The water is suggested by a few
rouﬂl lines, on which repose a full-blown wa
ter-lily and some half-opened buds, upheld, as
it were, by the rich green leaves floating on
the surface. Ome or two tall spiral shoots of
water plants give a light effect that does away
with any stiffness that might mar the gruce of
the piece. The plumage of the stork looks
beautifully soft and sheeny, toned with deli
cate pearly tints deepening to cold deep grays,
As the light falls on the work and catches the
prominences, it is difficalt to tell it from silk
crewel embroidery. The side panels should
bear desigus of water plants, a few birds, such
as kingfishers, and a dragon-fly, supplying the

uisite colors.

namel colors are used ; thev are vwelve in
number, White enamel, a bottle of drying
medium, smal hog’'s-hair brushes, a stylus, a
palette, and a bottle of spirits of turpentine,
are the indispensable requisites. The design
being ready, a portion of the contents of one
of tha bottles of color is put on the valette,
and with it is mixed a small quantity of the
dryving medium. The color is then applied
with a brush to one of the flowers, its surface
being completely covered. The layer of color
must be thick and level. After alfowing it to
dry for a few minutes it is in condition for
further work. Now, holding the stylus or
pen almost perpendicularly in the hand, the
worker scratches wup the color into ridges.
The shading is given by scraping off the color,
so that the velvet ground showsthough. Con-
sequently, the stronger we require the shade to
be, when a dark material forms the ground,
the more we should scrape away the paint.
High lights, on the contrary, are put on very
thickly. The stamens ot the flowers and the
veins of the leaves are much raised, and the
outlines of the desigu are also thickly done in
various enamel colors. By laying one color
over another, the worker will be able to se-
cure some surprisingly beautiful effects The
second color geiug aYso laid on thickly and
smoothly, the pen is employed to scratch up
both layers at the same time, when the two
will be found to blend charmingly, and to
yield very pleasant tints When more profi-
cient in the art, it will not be needful for tLe
worker to keep entirely to one tlower at a
time, asit can be so quickly done that a larger
space can be covered, and the color wilinot dry
beroreshe is ready to ope'ate upen it with her
pen.  The piece must be left to dry for a day
or two before it is made up. Chairsand sofas,
al~o, may be covered with stuffs that will vie
with oriental embroidery for brilliance of col-
oring and richness of effect. Housewives who
are handy with hammer and nails find no dif-
ficulty in doing some of the upholstering of
tbe furniture themselves. If a small occa~
sional chair is getting shabby and faded, itcan
easily be freshened up to look like a new one.
Give the woodwork three coats of Harrison’s
enamel paint, allowing twenty-four bours be-
tween for each coat to dry. Buy material for
covering, trace the design. and color it a ter
Iirections given above, € d then fit it neatly
w0 Bhe chair. * Eva M. NiLES
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ROSE LEAF LACE. ROUND SOFA CUSEHION.

©AST on 31 stitches, knit across plain.

L 8.1,k 2 t.t. o. twice, p. 2 together, k. 1,| THIS pattern is avexg simple one, and is both
8,k 2t o,k 1t to.,n,tt o,n.t t | quick and effective. se any two colors which
e, k.2 nk 40,k 2t t o,k 1,t. t o, n., | contrast well.

6 to.,k.,1 Double Berlin and pins No. 5 may be used,
P. all stitches except last 5, then t. t. o. | casting on 45 stitches.

t.t. o., n., t. t. o.,,n,, t. t. 0., k.
2,6t o,k 8t t o,n,t t

1st Row—Wool forward; slip 1, knit 1. Re
peat.

2nd Row—The rest of the cushion is done i
brioche stitch; leave the last 3 stitches unknig

ROSE LEAF LACE.
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ted, turn and go on with the brioche stitch.
4th Row—Leave the last & ynknitted and
turn.

6th Row—Leave the last9 unkuit;ted, and so
on, 3 more every time you get to the end of
the row. Of course you must only leave the
unknitted stitches at one end of the knitting.

When you have worked off all the stitches,
join the next shade and knit the whole row.
The next row like the 2nd.

This makes the knitting come into a gradual
round. When large enough sew it upanddo a
2nd in the same way. Make a round pillow
lined with feathers, and put between the knite
ting, which must be sewed together like a silk
pincushion. Draw in the center, which may
be finished off with an oruamental button; sev
@ silk cord round the edges
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ANVt WURK MANUAL.

DOUBLE ROSE-LEAF PATTERN.

CAST on three stitches for each close stripe,
2ad seventeen stitches for each open stripe.
As many stripes can be worked as the width
of article requires: the open stripe must have a
close stripe on each side of it.

Ist Row—* Knit one, purl two, knit one,
make one, knit one, slip one, knit one, pass the
slipped stitcues over, purl one, kuit two to-
jother, knit one, purl oue, knit one, slip one,

Ty

}
!
i
),

X

AR

DOUBLE ROSE-LEAF PATTERN,

kit one, pass the slipped stitch over, purl one,
knit two together, kuit one, make one, kn:
one, repeat from *; end the row with puritwo,
knit one.

2ud Row—* Purl one, knit¢Wo, purl four,
kmit one, purl two, knit-one, purl two, knit
one, purl four, re from *; end the row
Witi]limit. gwo,‘f-f‘ﬁ)’;e.

3rd Row—* Knit one, purl two, knit one,
make one, xnit one, make one, slip one, knit
one, p=ss the slipped stitch over, Eurl one, knit
two together, purl one, slip one, knit one, pass
che slipped stitch over, purl one, knit two to-
gether, make one, knit one, make one, knit
one, repeat from *; end the row with purl two,
knit one.

4th Row—* Purl one, knit two, purl five,
knit one, purl cne, knit one, purl one, knit one,
purl fve, repeat-from * ; end with knit two,
purl one. i

5th Row—* Knit one, purl two, knit one,
make one, knit three, m one, slip one, knit,

one, slip one, knit two together, pass the sli
stitch over, make one, knit three, make %‘ﬁ
knit one, repeat from * ; end with purl twe,
knit one.

6th Row—* Purl one, knit two, purl seven,
knit one, purl seven, repeat from ¥ ; end with
knit two, purl one.

7th Row—* Knit one, purl two, knit one,
make one, knit five, make one, slip one, make
two together, pass the slipped stitch over,
make one, knit five, make one, knit one, repea{

from * ; end with purl two, knit one.
8th Row — Purl one, knit two,
purl seventeen, repeat from *;
end with knit two, parl one.
There are eicht rows to a pat-
tern. Sixteen rows mustbe wor
before whole pattern is seen.

<
-

CRADLE OB CHAIR COVER.

Four thread fleecy wool and hook
No. 4. This pattern has a raised
diamond of 2 shapes upon it.

Make a chain of 17 stitches, and
work 3 rows of crochet tricote.

4th Row—Raise 8, make a picot
thus: Draw the wool, as usual,
through the next loop, then work
2 chain; now take the hook out of
the last loop and ipeert the hook
again through the 1oop of the 9th
stitch of pr ing row, pull the
last chaim through it, then raise
the last 8 stitches and work back,
agdsual.

5th Row—Raise 6, make a picot,
raise 3, make another picot, raise
6.

6th Row—Plain.

Tth Row—Raise 4, make a picot,
raise 3, a picot, raise 3, a picot,
raise 4.

8ttt Row—Plain,

9th Row—Like 4th. .

Do 8 rows plain, and now the 2nd diamond
begins.

13th Row—Like 4th,

Work 2 plain rows. i

16th Row—Ralse 7, a picot, raise 1, a picot,
raise 7.

Always work 2 plain rows between each pat-
tern row, ) .

19th Row—Raise 6, a picot, raise 3, a picot,
raise 6.

22nd Row—Raise 5, a picot, raize 2, a vicot,
raise 3, a picot, raiseb5.

15th Row—Like 17th.

18th Row— Like 14th.

31st Row—Like 4th. .

Now begin the pattern again with 3 rows of
P hen tha ber of stripes aredone

en the proper number o
crochet then? together. Entire white is best
for a cradle cover, and use any nicely-con+

two s P888 the slipped stitch over. purl
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wrasting shades for a chair cover.
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HERRING-BONE STRIPE.
CAST ob any number of stitches divisible by

ether, make
one. Repeat. End the row with knit two,
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HERRING-BONE STRIPE.

2d Row.—Purl one, purl two together, make
one. Repeat. End the row with purl two.
These two rows are repeated throughont.

-
——

CROCHETED AFGHAN.

THis afghan is worked in the well-known
pop-corn stitch, of two colors of Germantown.
A pound each of blue and pink areneeded, and
a medium bone hook, orked in this way
one side will be blue and the other pink. The
amount of wool named will make an afghan a
ward square, with the four sides surrounded
with alternate pink and blue scallops. Makea
ch of the blue about a yard and aquarter long,
to allow for taking up in working.

First Row—Miss 3 ch, 3 tr in next ch st,miss
8ch,1d cin next; * 38 ch, 8 tr in d c last made;
miss 2 ch, 1d cin next; repeat from *, making
the last 1 d ¢ in last st of foundation C‘.l; break
off blue and tie on the pink.

Second Row—Make 8 ch, 3trind ¢ at end
of row; 1dcindc between first and second
scallop, carrying it back of the scallop of pre-
vious row: * 3 ch, 8 tr in d ¢ just made; carry
over to d ¢ between next two scallops and
make a d ¢; repeat from * across the row, put-
ti;xg the last d ¢ under the 3 ch missed at end
of row,

Third Row.—Made of blue, in thesame man-
ner as the second row. Alternate the rows
with pink and blue until you have a perfect
squars. Then commence on one side with blue
wonl and make a scallop of 8 tr, miss 1 row, 1
d ¢ in next row; do not break off wool, butlay
it down and crochet the pink scallop over it in
the same manner that the blue one was made,
At each corner make 12 tr for a scallon,

<
>

PINCUSHION.

MAKE a chain in tolerably fine cotton, with a
steel crochet needle, the desired width of the
pincushion. You mustleave off at the end of
every row, and when finished the endg ~&saior-=
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ton must by carefully n;nin with & coarse
needlo.
18t Row—* 5 treble, 8 chain, miss 3 loops.

Repeat from *,

2nd Row—Work 4 treble, * 2 chain, miss 3
loops, 1 treble, 2 chain, miss 3 loops, 3 treble,
Repeat from *,

Srd Row—3 treble, * 2 chain, miss 2 loops, 8
treble, 2 chain, miss 2 loops, 1 treble. Repeat
from *,

4th Row—1 treble, * 3 chain, miss 3 loops, 5
treble. Repeat from *, e

5th Row—S3 treble, 2 chain,
treble, k 2 chain, miss 2 loops,
miss 2 loops, 8 treble. t

6th Row—The same as

Continue in this way until you have made it
large enough.

'or the wrong side cast on the same number
of stitches, and merely make 2 chain, 1 treble,
all the way.

‘When finished sew together, and make a cro-
chet edging round it by working first 8 chain
and 1 double stitch all the way round,

2nd Round—4 chain and 1double into the
center of each scallop.

8rd Round—b5chain and 1double into the cen-
ter of each scallop.

If the edging is ferred rather wide, doa
few more rows in the same manner.

Now make a calico bag of the same size as
the crochet cover, and with bran, Cover
this with blue or pink silk, and slip it inside the
crochet, Sew up the last side.

P e

OVAL AND DIAE(;ND PATTERN.

_CAsTon any number of stitches divisible by
six.
1st Row—Knit one, make one, knit two to-
gether at the back, knif one, Imit two togeth-
er, make one, Repeat from the beginning of
the row.
2nd Row—Purl.
The first and second rows are
nately

. more.

Tth Row—<Xnit
two, make one,
knit threeto-
gevher, make
one, knit one.
Repeat from the
beginning of the
TOW,

8thRow—Purl

9thRow—Knit

one, knit two to-

getherk. _tm ake

_one, knit one,

OVAL AND DIAMOND PATTERN knit two together

at the back. Repeat from the beginning of
the row,

10th Row—Purl.

11th Row—Knit two together, * 1 make one,
knit three, make one, knit three together. He-
peat from *, Ar the end of the row omit the
made stitch and knit one.

R p= Then repeat frort She Rxub

miss 2 loops, 4
1 treble, 2 chain,
from 1.

ted aiter-
twice

R

Lhawion
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ENITTED DRESSING SLIPPER.

—

MATERIAL REQUIRED: Four ounce blue and | of the heel, then cast off and wor

third pin continue to work on the side stitcheg
as before, without increase or decrease, until
you have the length from the instep to the back
the other

four ounce white Berlin wool; four pins No. 12 | side in the same way;sew the two sides together

(Walker’s gauge), and a pair of cork soles.
Commence the slipper at the toe with blue

at the back with a needle and wool,
Now pick up the stitches round the top of

wool, cast on ten stitches, increase by putting | slipper, on three pins, and with a fourth pin

FIG 1. DRESSING SLIPPER: KNITTED.

the wool over the pin at beginning of each
tow to make a stitch. Fig.2shows the outside
of work, and Fig. 3 the inside with loops of
white wool.

Waen knitting with the white
wool, take it from
7AW two balls so as to have
two lengths.
1st Row: Knit plain.
2d Row: Make one,
knit one, * take the
double white wool,
N turn it twice over the
@pin to form a loop
&0l about three-quar-
@ters of aninch (see de-
sign), with the left-
hand pin past the

FIG. 2. —DETAIL OF FIG.1,1ast knitted loop over
the four loops of

white, knit two, repeat from * to the end of
the row.

3d Row: Make one at
the beginning of the row,
slip the loos;s of white wool,
knit the blue: in knitting
the blue stitch pass the
blue wool with which you
are knitting round the doub=
le white wool:in knittvivl_]lﬁ
the mnext stitch this will _
draw up the white wool
close to the work, and so
carry it to the other side
to ready for working
vhe next row of loops.

4th Row: Make one, knit
the bluestitches plain, knit
the four white loops at the
back as one stitch. 3

5th Row: Make one, knit
to the end of the row.

t from second row, in-
creasing at tke beginnin,
of each row until the wor.
is wide enough across the

I:'gl:; divide the stitches for the sideg

and blue wool knit ten rows, cast off, turn this
plain piece over, and hem it down ro the
top of inside of slipper to form a rol}
round the edge. Sew the bottom of slip-
per reatly and firmly to a strong cork
sole lined with wool.

il
B

BABIES' S0CKS.

—

CAsT on 39 stitches with white wersted.

1st Row—Purl 1, slip and bind, make
7 stitches, narrow 1, Eurl 1, and repeat
to the end of the needle.

2nd Row--Purl 15, purl 2 together, purl 16,
purl 2 together, and repeat.

3rd Kow—Purl 1, s]ig and bind, knit 11,
narrow, purl 1, slip and bind, repeat.

4th Row—Purl 1, purl 2 togéther, purl9,
purl?2 together, purf 1, purl 2, repeat.

Knit as above until you have 5 rows of hcles,
then knit 4 rows plain with thacolored worsted,
1row plain with the white; next row knit 1,
put the worsted forward and knit 2 together
to the end. XKnit 4 rows with the color
again. Knit 11 plain with the colored, 17 with
the white, turn and narrow the 17 to 13, then
knit as you first commenced till you have 4
rowsof holes, bind off. Now takeup 9 stitches
on the right hand side of this piece, on the needle
with the 11, cast on 10 more, making 30 in all.
Knit 10 times across, then narrow atthe be~

inuing of each needle, till there are 10 rows,
ind off.
Take up the 10 stitches, cast on and knit 10

FIG. 3.—DETAIL OF FIG. 1.

ft

rows each way, then take up 9 on the le
needle and

side with the 11 on the other

=

easting off ten in tha eanter; with th, | like the other sida
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35

OORAL PATTERN.

CAST on any number of stitches divisible by

twentﬁ;)oue.
1st Row—EKnit two together, knit three, knit
two together, knit one, make one, knit one,
make one, knit one, knit two together, knit
three, knit two together, knit one, make one,
knit one, make one, knit two.

2nd Row—Purl, -

8rd Row—Kniitwo together, knit one, knit
two together, knit one, make one, knit three,
make one, knit cne, knit two together, knit
one, knit two together, knit one, make one,
&nit three, make one, knit two.

4th Row—Purl. -

CORAL PATTERN.

5th Row—~lip cne, knit two together, Er
the slip stitch over, knit one, make one, it
five, make one, knit one, slip one, knit two to-
gether, pass the slip stitch over, knit one, make
one, knit five, make ore, knit two.

6th Row—Purl.

7th Row—Knit two, make ons, knit one
mexe one, knit one, knit two together, knit
three, knit two together, knit one, make one,
&nit ona, make one, kuit one, knit two together,
gnit three, knit two together,

8th Row—Purl.

9th Row—Knit two, make one, knit three,
wake one, knit one, knit two together, knit
one, knit two together, knit one, make one,
knit three, make one, knit one, knit two to-
gether, knit one, lnit two together.

10th Row—Purl

11th Row—Knit two, mage one, knit five, J
make one, knit one, slip one, knit two togeth-
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ar, pass the slip stitch over, knit one, make one,
knit five, make one, knit one, slip one, knit two
together, pass the slip stitch over. Repeatfrom
the first row,

&
~~

LACE EDGING, CROCHETED.

LADIES arebeginning to crochet pretty trim-
mings for wash dresses. For the edge here
given use spool linen No. 50, 60 or even finer if
preferred. A fine steel hook.

Chain 8 stitches and join into aring.

1st round—Under the ring work 24 doubles.

2d Round—Seven chain, 1 double in each of
first and second doubles of previous round, tak-
ing up both the frontand back horizontal
loops, * 9 chain, 1 double as befure in each
of next 2 doubles; 7 chain, 1 doublein each
of next 2 doubles; repeat from * twice.

3d Round—17 doubles under each 7
chain, and 21 doubles under each 9 chain;
join when working the 11th of the2l1 doub-
les under 9 chain to the corresponding
stitch of the previous rosette.

Heading: 1st Row— 2 doubles treble
into scallop formed by the 17 doubles of
top of first rosette, 5 chain, 1 double in
next loop at top of same rosette; work off
ouly 3 loops, 2 trebles over 3 times at side
of second rosette; work off all the loops on
hook, 4 chain, repeat from beginning of
row.

2d Row—1 double in each stitch of
previous row; turn.

3d Row—One double in first double; * 6
chain, miss 5 doubles, 1 double in next

stitch, repeat from *. .

4th Row—Eleven doubles under 6 chain,
5 doubles under next 6 chain, turn 1 doub-
le in fifth of first loop of 11 doubles, 11
doubles under 6 chain, 5 doubles under
loop of chain half worked under; repeat
from beginning of row.

5th Row—One double in center of scal-
lop of previous row; 11 chain, repeat.

6th lgow—One double in each stitch.

MizraHs.

<>

DOUBLE ENITTING,

CAST on any number of stitches,

Knit a plain row,

2d Row—S8lip the 1st stitch, knit tha 2nd in
the usual manner, but put the thread twice
round the needle. Then bring the thread for-
ward as if you were going to purl, only do not
purl, but take the stitch off, and put the wool
in front of the stitch back to its place. Then
begin a.iam and knit a stitch with wool twice
round the needle.

8rd Row—Knit the 1st stitch. Bring the
wool forward, and take off the long stitch, put-
ting the thread down in front. Knit the short
“%" putting the thread twice round the
needle.
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ENITTED LACE EDGING.

CAST on 22 stitches and knit across plain.
First Row—K 3,0, n, k 3, 0, k3 tog, 0, k 8, 0,
' 8tog,0, k3, 0, k2.
Becond Row—O0, n, 0,k 5,0,k1,0,k5,0, k
t,;0,k6,0,m k1.
ird Rov—K 8,0,n, k7 n,0,k1,0,n, k
fymo0,kl,0,n,kl 0, k2.
Tourth Row—0, n,0,k 1, n,0,k3,0,n, k1,
1w, k3,0,0,k8,0,n, k1.
Rt'th w—K 3,0,n,k70,n, k1, n,0,k3
o,n,kl,nomn kil o k2.
th Row--O, 0, I 1, lip the second stitch
marthelast»,o,n&ixl,o,k3tog,o,k8,o,k3
tog,0,k10,0,0, k 1.

ENITTED LACE EDGING.

Beventh Row—K 3, ¢, n, k9, 0, k1,0, k 5, 0,
k1l,0,k1,n,0,k L, n.

Iﬁigﬁth Ruw—O, n, k 1, slip second stitch over
the 'ast, o,n, k3, n,0,k1,0,n,k38, n, o,k 3
tog, o, k 6, 0, n, ke )

Ninth Row—K 3,0,n,k2 n,0,k8 0, n, k
l,n,0,k3,0,n,k1l,n,0,k1,n.

Tenth Row—O, n, k 1, slip the second stitch
over the last, o, k ? tog, o, n, k 1, n, o, k 3 tog,
o,n,k1,n,0,n, k3 o,n, k1. Repeat from
first vow, K 3 tog means knit 3 together,

-

BELL PATTERN.

Tri1s is a handsome pattern, and tooks nice
either in stripes or squares of white or colors.
It is suiteble for counterpanes and all cover-
lets. Any kind of wool can be used, from fin-

ering yarn upward.
g M £

ade achain of 21 stitches, and work back
in Russiaa cvochet, which in working
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d.gintothebackpnrtofm&wh to form g
ridge.
ork 2 more rows in the same manner,

4th Row—Always work in Russian crochet
unless directed otherwise. Do 10 double, into
the 11th or center loo'S work 5 treble; do the
last 10 double as usual. .

5th Row—10 double, 1 double into the 1ith
stitch of the 3rd row. This stitch ought to be
the one exactly behind the little hole in the
center of the 5 treble. D c the last 10.

6th Row—S8 double, 5 treble into the next
loop; 8 double, 5 treble into the next loop, 3
double, 5 treble into the next, 8 double.

7th Row—8 double, 1 into the 9th stitch of
5th row (or the loop behind the treble stitches
at the little hole) ; miss the 6 treble stitches, 8
double into the back part of the next Sstitches,
then a double into the 13th stitch of 5th row.
Work the last 8 double as usual, of course miss-
ing the treble stitches. You must never have
more than 21 double in the row. Remember
that the double stitches in the center must, of
course, be worked into the back of precedin
row, and not into the back part of the 5t
row, or it would make the bells lie un-

even.

8th Row—6 double, 6 treble into the next, 3
double, 8 éreble into the next loop, 8 double, 5
treble into the next, 6 double iuto the last 6

oope.

Olt)i Row—All double, working as before de-
scribed into the back part of 7th row when
you come to each bell. Count your stitches at
the end tosee that you have 21. .

10th Row—4 double. Work 5 treble into the
following stitches: the 5th, Oth, 18th, and 17th.
The last 4 double.

11th Row—Like 9vh.

12th Row—Like 8th.

13th Row—Like 9th.

14th Row . Like 6th.

15th Row—Like 9th.

16th Row—Like 4th.

Do 8 more plain rows and begin again.

e
>

“INFANT'S AFGHAN IN POP-CORN STITCH.

O~E pound of light-blue and one pound of
pink Germantnwn wool, with medium bona
hook.

Make a chain the desired length with blue.

1st Row—In the fourth chain make 4 treb-
les; *, skip 2, ckain, double in next, chain 2, 4
trebles in same stitch as double, repeat from *
to end of chain, finish with a double, and break
wool.

2d Row—With the pink wool, fasten in doub-
Je of previous row, chain 2, 4 trebles in same
dovble, * skip shell, double in dcable, chain 2,
4 trebles in same stitch, repeat from * endiczg
every row like first.

The shells on one side will be blue, on the
other pink. Malke a borderof shells all around
of the blue wou, naving each consist of six
trebles, fasten down with a double.

Anr infant’s afznon showld 53 oia yaed sgaar2
wiien eoplated
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KFANCY WOBK MANUAL.

35

CROCHET NIGHT-NET.

s

MATERIAL: O. N. T. crochet, No. 30, and a
fine steel hook. Make a ch 11 inches long.

First Row—4tr, eachseparated by 1 ch intoa
st, miss 3 st, and repeat.

Second Row—4 tr, each separated by 2 ch,
between the second and third tr of each cluster
of first row,

This Row isrepeated until you have worked
tbout 13 inches long. Take a needle and
thread, and draw
the two ends ug a
little, to shape for
the crown, and
then make an edge
thus:

First Row—D ¢
into the edge of
crown, the number
of d ¢ must bereg-
ulated by the size
the cap is required
to be; for a small
head several st
passed
over at theedge of
the crown, in or-
der to draw it iu
sufficiently.

Second Row—1
tr in a st, *1 ch,
miss 1st, 1 tr in
next; repeat from
*

: Third Row—1 tr
CROCHET NIGHT-NET. intoeach st of pre-
vious row.

Fourth Pow—*1 tr into a st, 4 ch, 1d c into
the first (this makes a picot) ; repeat from *5
hm:sf miss2st, 1d cin next.,}n{xiﬁ)fz st and r%-
peat from beginning of row. Ribbon, oneinc
wide, is ran in through the tr of the second
row, and is tied behing.

e
-

WEB LACE.

CAST on fifteen stitches and knit across

lain.
g First Row—Knit 3, thread over and knit 8
together, thread over, knit 3 plain, thread over,
narrow, thread over twice, narrow, thread
over twice, narrow.

Second Row—Thread over, knit 2, purl 1,
g@t %. purl 1, knit 2, thread over, narrow,

it 7.

Third Row—Knit 3, thread over, narrow,
thread over, narrow, purl 1, narrow, thread
over, kuit 8. .

Fonrth Row—XKnit 1, bind off 8, knit 4, purl
6, knit i, thread over, narrow, knit 1.

3 threani over, nNarrow.

Fitth Row—Knit
knit 1, thread over fenit 8 together, thread
over, knit 2 plain, thread over twice, narrow,

thread over twice, narrow,

Row~Thread over, knit 2, purl 1, knit | first
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2, purl 1, knit1, purl 6, knit 1, i thread over,
narrow, knit 1.

Seventh Row—Knit 3, thread over, narrow,
narrow, thread over, knmit 1, threaa over,
narrow, knit 8,

Eighth Row—Same as fourth row,

Repeat from the first row for all the work.

b

WOOL SHAWL.

——

SHETLAND wool; pins No. 10 (Walker’s
gauge).

Cast on any number of stitches divisible by
four, and allow three additional stitches for
each edge. Knit three plain rows fer an edge.

1st Row. Slip one as if for purling, slip ene,
knit one, pass the slip stitch over, * wool twice
over the pin, knit two together twiee, repeat
from *; end the row with wool twice over the
Ein, slip one, knit one, pass the slipstitch over,

init one.

2nd Row. Slip one, knit one, * knit ore and
purl one in the made stitch, knit two, repeat
from *; end the row with knit twe,

3rd and 4th Rows. Knit. Repeat from first

row.
Finish by knitting three plain rows.

il
-

CABLE PATTERN.

Cas1 on eighteen stitches for a stripe, thus
for six plain stitches on each side ef the cable,
for two patterns thirty stitches will be re-
quired, and so on.

1st Row—Purlsix, knit six, and purl six.

CABLE TWIST.

2d Row=—Knit six, purl six, knit six.

3d Row—Like first row.

4th Row—Like second row,

5th Row—Like third row.

6th Row— Knit six, take a third pin and
purl three; with the first right-hand pin purl
the next three stitches, and kuit six,

7th Row—Purl six, Lnit the threestitches on
the third or additional pin, knit the three
stitches on the left-hand pin, purl six.

8th Row—Like second row, Repeat from
row

11
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FANCY WORK MANUAL.,

ENITTED LACE.

Casr on 16 stitches,

1st Row—Slip one, throw thread over, nar-
row, throw thread over, narrow, purl 10, knit
1, and purl 1 in last stitch.
. and 10h rows plain.

2d, 4th, 6th,

ENITTED LACR.

3d Row—Slip 1, tto, n, tto, n, p 11; in last
stitch Y{l‘ k1.

5th Row—Slip 1, tto, n, tto, n, p 1, * tto, p2
together; repeat from * five times.

7th Row—Slip 1, tto, n, tto, n, p 1

9th Row—=Slip 1, tto, n, tto, n, p
Zgether.

11th Row—Slip 1, tto, n, tto, n, %l, k 10.

12th Row—Slip 1, p 9, turn without finish-
ing row.

§3th Row—=Slip 1, k9.

14th Row—Like 12th,

15th Row—Like 13th,

16th Row—Slip 1, p 9, k 6 (the
stitches left over).

Repeat from 1st row. -

This is particularly pretty for Sax-
omy.

1, n.
1o, p 2 to-

e
=@

GATE PATTERN.

CasT on 10 for each pattern and 2
over, slip the 1st and knit the last in
avery row. Hach alternate row is 5
plain, 5 purl.

1st Row—Thread forward, slip 1, knit
1, pass slipped stitch over, knit 3, purl5.

3rd Row—Knit 1, thread forward,
slip 1, knit 1, pass slipped stitch over,
knit 2, purl 5.

5th Row—Knit 2, thread forward,
slip 1, knit 1. pass slipped stitch over,
knit 1, purl 5.
sh’lth ow—Knit :i, thxiead forwa.rg,

ip 1, knit 1, pass slipped over, purl 5.

Sth’ Row—Purl 5, it 3, knit 2 together,-
thread forward.

Now do every alternate row 5 purl, 5 plain.

11th Row—Purl 5, knit 2, take 2 together,
thread forward, knit 1,
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13th Row—Pur 1 5, knit 1, take 3 together,
thread forward, knit 2.

15th Row—Purl 5, take £ together, thread
forward, knit 3,

&

CROCEETED CLOVER LEAF EDGING.

—

CHAIN 5.

1st Row—Make a shell of 8 d ¢, 1
chain, 3 dc in 8rd chain stiteh, 1d cio
the last stitch, turn.

2d Row—CkLain 3, shell inshell, chain
13, 1scin 7th chain, turn, and chain
8,1scin 2nd chain stitch from hook,
chain 3, 1sc¢ in next 2rd chain, chain
8, 1scin last stitch of chain next to
stem, turn.

8rd Row—1sc,7d ¢ in last chain 3,
1stcin f undation chain,7dcand1s
¢ in same loop with the ot,iners, 1sc, 14
de,1scin the other 2 chain 3, and
then fill in the stem with s ¢, shell
in shell, d ¢ in chain 3 of last row,
chain 3, turn.

Repeat and fasten the 2nd or middle
clover leaf to the last of last row, and
the 1st in chain 5 between 2extra shells.
This is very pretty although somewhat difficult
to make at first.

<>

KEY-RACK.

OvRr illustration gives a unique key-rack,
made of an ear of field corn.

Select a dried ear of even, uniform kernels,
and remove two rows, Then thickly gild the

9090912 8 64933000260
_N\\v \ .

3 Aol 6 o yee i g
ADSSe0 naaanany bareser00000:

LRI

KEY-RACK,

remaining grains with bronze tincture. Place
hooks in the space from which the grains were
removed and decorate each end with bows of
colored ribbon, allowing a long loop by whieh
to suspend it
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FANCY WORR MANUAL.

LATTIOE LACE

.

Casron W stitches and knit across plain

Swice.

8d Row—8lip 1, 0 1 9 times, o twicen, k. 1.

4th Row—Knuit 3, purl 1, knit 22,

5th Rg-w-—Slip 1, knit 4, o n 9 times, 0 twice
a, knit

6th Row—EKnit 8, purl 1, knit 23,

7th Row—S8lip 1, knit 5, o n 9 times, o twice
9, knit 1,

-

5N,

R,

LATTICE LAOE,

8th Row—Knit 8, purl 1, knit 24.

9th Row—Slip 1, knit 27.

12th Row—Bind off 3, kuit 24, repeat.

This is very pretty for ladies’ drawers,
Mgs. L. L. GRINNELL.

S

DOUBLE DIAMOND LACE.

CAST on 32 stitches and knit across plain.

1st Row—Knit 3, over, knit 8, over, nar-
fow, knit 1, over, narrow, knit 1, narrow, over,
knit 1, narrow, over, knit 3, over, narrow, knit
4, narrow, over, knit 3.

2d Row—XKanit plain.

8rd Row—Knis 8, over, knit 5, over, nar-
row, knit 1, over, slip 1, narrow, sl
stitch over,over, knit 1, narrow, over, knit 5,
over, narrow, knit 3, narrow, over, kuit 3.

4th Row—Knit plain,

5th Row—Knit 3, over, knit 1, narrow, over,
knit 1, over, nmarrow, knit 1, over, narrow,
lmitimrmw. over, knit 1, narrow. over.
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knit 1, over, narrow, kaié1, over, narrow, knit

2, narrow, over, knit 3.

6th Row—Knit plain.

7th Row—Knit 8, over, knit 1, narrow, over,
knit 8, over, narrow, knit 1, over, marrow.
knit 1, narrow, over, knit 1, narrow, over, knit
3, over, narrow, kuit 1, over, narrow, kait 1,
narrow, over, knit 3.

8th Row—Knit plain.

9th Row—Knit 3, over, knit 1, narrow, over,
knit 5, over, narrow, knit 1, over, slip 1, nar
row, pass slipped stitch over, over, knit 1, nare
row, over, knit 5, over, narrow, knit 1, over,
narrow, narrow, over,
knit 3.

10th Row—Knit plain.

11th Row—Knit 3, over,
Narrow, DArrow, over, %
4, narrow, over, Nnarrow,
knit 1, over, knit 1, over,
narrow, narrow, over, knit
4, narrow over, narrow,
knit 1, over, knit 1, nar-
row, over, kuit 3.

12th Row—Knit plain.

13th Row—Knit 4, over,
narrow, knit 1, over, nar
row, knit 1, narrow, over
knit 1, narrow, over, lmii
3, over, narrow, knmit 1,
over, narrow, knit 1, nar
row, over, knit 1, narrow,
over, knit 2, narrow, over,
knit 3.

14th Row—XKnit plain.

15th Row—Knit 5, over,
narrow, knit 1, over, slipl,
DArTOW, PAss slip{)ed stitch
over, over, knit 1, narrow,
over, knit 5, over, narrow,
knit 1, over, slip 1, nan
row, pass slipped stitek
over, over, knit 1, narrow,
over, knit 3, narrow, over,

knit 8.

16th Row—Knit plain,

17th Row—XKnit 6, over, narrow, knit 3, nar
row, over, knit 1, narrow, over, knit 1, over,
narrow, knit 1, over, narrow, knit 3, narrow,
over, knit 4, narrow, over, knit 3

18th Row—Knit plain,

19th Row—Knit 7, over, narrow, knit1, nan
row, over, knit 1, narrow, over, knit 3, over,
narrow, knit 1, over, narrow, knit 1, narrow,
over, knit 5, narrow, over, knit 3.

20th Row—Knit plain,

21st Row—Knit 8, over, slip 1, narrow, pass
slipped stitch over, over, knit 1, narrow, over,
knit 5, over, narrow, knit 1, over, slip 1, nar
row, pass 8lip; stitch over, over, knit 6, nar
row, over, knit 3.

22nd Row—Knit plain.

23rd Row—Bind off 6, knit 2, over, knit 1,
over, Luarrow, narrow, over, kni% 4, narrow,
over, knit 1, narrow, over, knit 1, over, nax
row, knit 5, narrow, over, knit 8.

24th Bow;tKnis plain.

Begin at 1st row to repeat

Werie B
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LFANCY WOKK MANUAL,

TRIMMING: CROCHET.

MATERIALS required: Crochetcotton No. 20,
and a mederate-sized steel hook. Make a chain
{he length required.

1st Row: One treble into each stitch.

2d Row: One treble into a stitch, two chain,
pass over two stifches, and repeat.

3d Row: One _ouble into a stitch, * two
shain, pass ever two stitches, one double into
tbe next, repeat from * twice more, five chain,

over threestitches, and repea.‘. from the
g?inniug of the row.
. _4th Row: * Three double trebles under the
five chain, keep the top loop on the hook and
draw through all together, two chain, repeat
from * twice more, four chain, three clusters
of double trebles worked as before under the
same chain, one chain, one treble worked un-

TRIMMING: CROCHET,

Jer the second two chain of last row,
¢reble under next six chain, two chain
treble under same chain, four chain,
treble under same six chain, two chain, one
freble under same six chain, one treble un-
ler second two chain. Repeat from the be-
finning of the row.

5th to 9th Rows: Three aouble trebles under
+he second two chain between the clusters of
ast row, two clusters of three double trebles
ander four chain, four chain, two clusters sepa-
rated by two chain under same four chain,
two chain, one cluster under next two chain,
pne chaia, one treble under one chain, two
tretiles separated by two chain under next four
ehain, four chain, two trebles separated b
éwo chain ander same four chain, one treblye
ender rext one chain, one chain, peat from
the mning of the row.

10th Row: Onedouble under four chain in
the of scallop, one chain, two clusters of
three double trebles separated hv four chain

one
, one

one
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under the chain between the clusters of Iast
row, four chain, five clusters separated by four
chain under four chain, two clusters

b{ four chain under the two chain (in all nine
clusters) one chain. Repeat from the begin-
ning of the row.

—

LYRE PATTERN.

14 STITCHES are required for each pattern,add
4 stitches over so as to knit the 2 first and 2
last always %lainlg. Knit 2 plain rows,

1st Row—Knit 2, * purl 2, kait 1, knit 2 to-
gether, knit 6, purl 2, wool forward, knit 1,
wool forward. Repeat from®, Knit the last

" 2d Row—S8lip 1, knit 1, * purl 8, knit 2, purl
5, purl 2 together, purl 1,’ knit &s‘lhpent'lmm
"3 %{]it —§1ljm1a knit 1, * purd 2

OW- P
knit 1, kuit 2 together, knit 4, purl 2,
}mit 1;(] wo&lﬁforwar%t ’l, wool
orwa t 1. rom *,
Knit the last 2.
4th Row— Slip 1, knit 1, # purl 5,
knit 2, purl 8, purl 2 together, purl 1‘
knit 2.  Repeat from *, Always kni
the 2 last stitches plain.

5th Row—=Slip 1, knit 1, * purl 2,
knit 1, knit 2 together, knit 2, purl 2
knit 2, wool forward, kit 1, wool for
ward, knit 2. Repeat froimn *,

6th Row—Slip 1, knit 1, * purl «
knit 2, purl 1, purl 2 together, purl I,
knit 2. Repeat from *,
7th Row—Slip 1, knit 1, * ;{g:;l 2,
knit 1, knit 2 together, purl?2, knit 3,
wool forward, knit 1, wool forward,
knit 8. Repeat from *
8th Row—=Slip 1, kmit 1, * gurl 9,
knit 2, knit 3 together, knit 2. Re
t from *,
9th Row—Slip 1, knit 1, * purl 2,
wool forward, knit 1, wool forward,
%Lrl 2, knit 1, knit 2 torether, krit 6
peat from *,
16th Row—Slip 1, knt 1, * 15,
url 2 together, purl 1, knit 2, purl 8, knit 2.
epeat from *. .
11th Row—=8lip 1, knit 1, * purl 8, knit 1
wool forward, it 1, wool forward, knil
1, purl 2, knit 1, knit 2 together, knit 4.
Repeat from *,
12th Row—Slip 1, knit1, * purl 3, purl 2 to-
fget.he:, purl 1, knit 2, purl 5, knit % Repeat
Tom *,
13th Dow—Slip 1, knit 1, * purl 2, knit 2,
wool forward, knit1, wool forward, knit 2,
purl 2, knit 1, knit 3 together, knif 2. Re
t from ¥,
14th Row—Slip 1, knit 1, * 7purl 1, purl £
toget}ler, gnrl , knit 2, puzl 7, knit 2. Re-
t from *,

15th Row—Slip 1, knit 1, * purl 2, kmit 3,
wool forward, knit 1, wool forward, knit
g\gl *9, knit 1, kmt 2 togetbr. Re

m *,
16th Row—S8lip 1(,’ knit 1, * purr 2 togethee,
knit 2. parl 9. knit 2
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PART 1L—ARTISTIC EMBROIDERY.
BY ELLA RODMAN CHURCH.

OHAPTER L
WORSTED EMBROIDERY,

EMBROIPERY has been defined as * the art

of adding to the surface of woven textures a

esenlation of any object we wish to depic
through the wedium of the needle, thread
with the material in which the work is to be
executed.”

From the earliest times, it has been the
amusemeut of women of leisure,and the occu-
pation of those whose skillful fingers must be
used to bring in retwrns of daily bread. In
the Middie Ages, a regular work-room, or
‘‘studio,” was set apart tor this especial pur-
pose in the dim o castle; and there the whole
paraphernalia of embroidery franies, materials,
and implements, were always to be found.
There, t00, the chatelaiLe sat with her maidens
embroidering cushions, or book-covers, or those
wonderful pieces of historical tnpesg.:{ after-
ward displaced by the more mechanical arras.

“Tapestry richly wrought
Aund woven close,”

was the favorite needle-work of those days;and
these hanginis, or * veils,” were rendered
necessary by the :tyle of building, which af-
forded many convenieut chinks and loop-holes
for the wind. Sowe 0. these ancient pieces of
embroidery were very rich, the designs being
worked with worsted or silk of various colors,
and often mixed with gold or silver threads.
on canvas, cloth, or silk.

The oldest specimen of this kind of work _ #
in existence is the famous tapestry of Bayeux —
the work of the English Matilda and her at-
tendants. A piece of embroidery over two
hundred and twenty feet long, although not
much more than hulf a yard wide, isno trifling
accomplishiment; and in spite of the red, blue,
green, aud yellow horses, some of them with
two legsof & different color from the rest of
their b. dies, jne cannot but reverence this
curious triumph of the needle that can claim
eight ceutuvies of birthuays, It is entirely
worked with worsted in very little va.iety of
coloring, as the Nurman princess had few ad-
vantages of {Lis sort, but she has represented
to the best el hier ability the invasion and con-

uest of Eugland by Duke William and his

ollower~. 'T'he Battle of Hastings is ingen-
jously euiphasized by a bordering com of
the bodies of tie slai.

Few wou.d have the time or the inclination
for such a piece ot work in these days; and
‘ some of cur mo:ierns are inclined to think
that, in days of old, when the chief employ-
ment of a woman's life was needle-work, she
must bave had a very dull, dreary, monoto-
nous timeof iv. But when we survey ancient
eirlooms, veritable works of art—thesmooth,
mossg crewel-work, the frost-like point-lace,
toe shining zold-threaded ecclesiastical work,
or even the con7entional forms of the now de-
~nised cross-stit 'h - we imagine v~ hapniizess
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and beauty connected with the ageof "
as we arutZonscious of a sense of wonﬁgrhﬂ;
to that feeling on beholding some \4
ancient jewels, or plate, or pictures.”

As lute as the days of the Spectator, it was
written: ** How memorable would that matron
be who should have it inscribel on her monu-
ment that she wrought out the whole Bible in
tapestry, and died in a good old uge after hav-
ing covered three hundred yards of wal in
the Mansion House;” but no such exploit is en
record.

The most fashionable worsted embroidery of
the present time is

CREWEL~WORK.

This style of work was much in dur-
ing the latter of the eighteenth century,
and has receutly beeu revived, and the modus

ndi diguiged by the name of the South
ensiogton stitch. But people with great-
grandmothers produce pieces of work done in
a similar manner; and the stitch is the same as
the long stitch in silk embroidery, enly longer
and more careless.
Crewel-work was brought to such a stage of
rfection by the famous Miss Lin who
iterally painted pictures with her moedle from
ber thirteenth until her seventy-eighth year,
copying the old masters so su ully that,
at a little distance, the needle-worked picture
could not be distinguished from the painted
cne, that every one wanted to imitate her;
but few having the gift, thisart fell Juio dis-

repute.

gﬁus Linwood’s pictures were marveis of
patience and skill. They were embroidered
on a stiff, twilled fabric calléd ‘ tammy,” on
which tue outline was drawn in chalk, and the
entire ground was covered with close, irregu-
lar stitches, of great fineness in the more d li-
cate touches. The shading was perfect, the
crewels being d{ed under the artist’s owm
supervi~ion; and her first needle-painting, the
‘ Salvator Mundi,” from Carlo Dolci, was
wonderfully true to the original. .

Her collection, which was exhibited for
some time in Loudon, contained sixty-four
pi-ces; and among them was a portrait of her-
self in the bloom of youta and beauty.

The great beauty of crewel-work is its free-
dom from set rules; in taking the stitches, the
nee:ile is used more like the brush in the hand
of the artist.

THE CREWEL STIICH

swue of long bacx-stitch-

esembles the wron
i ing else, and is illustrated

ing FIlnore t‘nim 3(111%
by Figures 1 and 2.

yThegneed]e is put in at the back of the ma-
terial and brought out at 1, put in again at 2
and brought out at 8, put in again at 4 and
brought out at 5, and so on o the end ¢ f the
lire. In ontline work the thread shov ‘il be
Eepé to the left of the needle, and great ' ze
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taken to bring the needle up exactly in theline
of the pattern, or a wavy, uncertain . outline
will be the result, and character of uhe
pattern will be lost.

This method of working is to be used when
the aterial is put in a frame; but when the
work 1s done in the hand, it is best illustrated
by Figure 3. The easiest and quickest way in
this case isto begin at the bottom and work
gpward—putting the needle through (from the
back) at 1, and back again at 2—through again
at3, and back at 4—until the entire distunce
has been traversed.

It will be seen that the stitch is very simple,
and that much is left to the discretion of the
worker. Care must be taken that the worsted
Is net pulled too tight, wor lett too loose, as
the effect must be snooth and even, with the
curves clearly defined, and the points sharp
and complete.

In ordinary crewel-
work, tie stitch should
be from three-eighths to
half aninch lomg  ~ccord-
ing to its positive -some
stitches must necessarily
be sLorter—as in filliug
tn, they must dovetail in-
$o each other like the tiles
of a rof, that no sharp
d4ine of color may indi-
cate the different shades.
To produce the desired
effect, all the stitches
should not be taken close
ap to the inner edge of

Fig ],

color. Figures 3 and 4
will give some 1dea of \,
this shading.

A leat or stalk should
never be worked across,
budglways (an thesame
rule, of course, applies to
Hower-petals) In the same
direction as the fibers in
a natural leaf. With
such leaves as brambles,
and others that will sug-
gest themselves, one side
should be a darker shade ,
than the other. FKigure
5 shows the naiural way
of working a leaf.

In working the stalk of
a flower, it is better to
begin at the lower end
first, and work on the
outline until it is crossed
by a leaft o1 terminatesin
a flower; then pass the
needle to the other side and work back again
to thelower end; then work another line of
stitches inside the outline till the stalk is filled
up. See Figure 6. Leaves of one shade are
&(;ne in the ~ame way, and the veins are put in

Fig2

.

Crewel-wo.'k has many recommendations; it
is easy, is done with comparatively little labor,
and yet it affords scope for the exercise of ar-
tistic skill of the highest order. A greav vari-
sty of beautiful g:des may be , and the
worsted washes beautifully, thus pousessing a
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decided advantage over other styles of orna-
mentation. The materials are also quite inex-
pensive, and, taking it altogether, it produces
the best effects with the least outlay of labor
and expense of any other kind of embroidery.
Floral designs suit this style of work best;
and somewhat conventionalized models are
most suitable—flowers that can be expressed

by the fewest shades in color. Daisy-shaped -

4,

FIG.
flowers are particularly suitable; and the well.

FIG. 3.

known sunflower, no much convention-
alized, but with the tendency of its long petals
to droop a little just indicated here and there,
is represented in Fig 7.

Simple, old-fasinoned flowers are most suc-
cessful in crewel-work. Wild roses being sim-
ple, and having very distinct petals and well-
marked centers, are better than the double or
treble triumphs of the florist—to which paint-
ing alone can do justice. The daffodil, narcis-
sus, and lily tiibes, with primroses, honey-
suckles, pansies and daisies, bloom out charm-
ingly in crewels, and almost any clearly de-
fined leaf is pleasing.

Butterflies and vases may also
be successfully introduced, but
the latter should be chiefly in
outline.

The experienced crewel-work=
er may study nature for de-
signs, and discc ver unending
combinations of beauty and deli-
cate touches of detail which

ive a character to the whole.

n the veining of leaves espe-
cially this is shown; and the leaf
of the common scarlet poppy,
veined and unveined, in Figures
8 and 9, will show now much
depends on careful finish.
ut embroidery in general
should net attempt too much
detail .a thorn bere and there
on a rose stem being sufficient to
suggest the thorny nature of

FIG. 5. while only a few of the
larger serrations of tha leaves should be re-
tained. The bramble, when shorn of super-
fluous outline, is a very desirable leaf for em-
broidery ; and Figure 10 xhows it in its naturai
state, which, if worked, would be a confused
mass of nothirg in particular—while in Figure
11itsshapeand general character are preserved,
but all unnecessary notchings and veinings
are pruned away.

An important pointin embroidery is to know
what may be to advantage left undense; and
as crewel-work is entirely frev irom @il arti-
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Achny s s merely suggestive of gen-
aral form. crewel itself isa particularly
atrong, twisisi woolen yarn, quite unlike
zephyr and the other wools in wuse. The
shades ot coior are very soft and numerous,
and blend beauritully 1n delicate flower-petals
and varyiuyg ieaves, The work is usually done
on heavy linen
gheeting, &8 this
wears well, iseasily
wasued, anl1s par-
ticularly suivable
for tidies, doihes
and many sm:i
articles.

Other materials
may be used to ad-
vantage, butcloih,
velvet, or sk iz
not suitable for
crewelwork.
Bergenwkesa very
nice toundation;
and a paw of mva-
lid’s slippers, made

Fig.6.
lately, were work-
ol on white feil.

\
Ry
N\

done in Uanada, where Inuny materials are
to be nad which cawnot be found here.
Said slippers were merely to thrust the tces
in, as all the rest was sole;and this white felt
inted piece was ornamented with straw-
rries in crewel-work. 17is beautiful fruis is

julte as effective a8 flowers are; and in
qre 12 the clusters may be used
sontinued indetinis telX for a bo
avetty TeotRtan ~oni
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Fig-\ work, such as curtains,
tely, or|forth. Portieres and
er. A very anggestion about them of old ta
be made by grouping | the alances,

e T e e S —
them closely for the and puatting the
borderirﬂg on the bnu.:.hm tr'::t may be
eit.he;r or white, as Des¢ sults tbe ground-
work.

Veiveteen makes a good background foz
crewel embroidery; and this is suitable both
for footstools hangings. It is also haund-
some for mantel lumbrequins. But the fa-
vorite material is crash toweling, which is so
generally used for tne pu that crewer

| seem inseparable from it, and the work is quite

as often called * crash-work” as crewel-work,
Crash is very serviceable for tidies, toilet cov~
ers, toilet mats, nravelinf bag:, etc.; but it
does not hang 1n dgmwfu folds for curtains
and portieres, and it 1s not worthy of being
embroidered in silks,

‘There is a rbbed velveteen in difterent shades
of drab ana brown, which looks remarkably
well a3 & foundation for crewel wurk, it toe
latter is done in a rich, bold aesign. It souid
be remembered, as a general thing, that waile
rich materials may be used on cheup ground-
work, worsted embroidery is very unsuitable
on a rich foundation.

We have attempted suggestions only in the
way of patterns, &s these may be bought im
great variety wherever the crewels are soid;
and for those who are unable to design from
nature this will be found a very greas con-
venience.

It 1s not long since all worsted work was
donein mechanical gatterns on canvas; and
sowe of this work, with stitches laid as rm
ly as minute mosaics, and the
blended as by the hand of an artst,
isstill very beautiful. Itis the mwo-
gaic-work of embroi , and bears
the sawme relation to it that the real
mosaic does Lo painting; but crewel-
work has ktihe dm.lvun of bemg
more quic one, and of ¢
ing better the individuahty 3 the
worker, How %m‘okly. for instance,
with needle and crewels, the very
essence of & May morning may be
condensed into the cluster of appie-
blossoms from the laden bougn beside
the window; but wno couid extem-
porize them into a pattern of seb.
squares on the spur of the woment }

ARTICLES TO BE WORKED IN
CREWELS.

It is always more satisfactory in a
work of this kind to find scine practi-
cal illustrations or vie Fuggestions
given; and mauy people like to know
exactly what to mauke. We shall
be more explicit, thercfore, in this
little volume tuan would be pussble
in one of greater pretension, and
mention articles to be made, as far as
our limite will permit.

Being quickly done and eftective
ata distance, crewel-embroidery is
very suitable for ® pieces of

oruieres, friezes, and so
riezes have a pleae::;

atter are really wall-v:
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One weald scarcely nndertake would often be preferred. Dragons, 100, are
AN EMBROTDERED FRIEZE now so geuerally regarded ascheerful domestic

animals in the way of adernment, that a pro
aven in crewel-work, for a large apartment;| cession of them ucross the walls of an apart-
#ut a moderatersized room could be adorned | ment on awn <laborate frieze would, doubtless,
with this wall drapery without any unreuson- | add a pleasing element in the way ot decora-
‘able outiay of time. Claret-colored serge or | tion. "But those who say, G1ve me beauty, or
JJ &ive1oe netiung,iuthe
, way of ornament, will
prefer designs ot flow-

ers and lvaves.

A DADO IN CREWELS

may be dope in the
suin® way, only that
there is more of it;
and :Jein nea.re; the
eye, uetfudgn should
be mure cleseand elab-
orate. The patterns
}mﬁ:‘m papers will !é:
ound suggeative stu
ies; n.ndgib may be
remembered that the
material tor ground-
work ean be adapted
tc the purve of the em-
broiderer and the ath-
of the

Fia, 8, PIG. O, Ing &% bem oen.ts.,
‘elveteon, if in harmony with the other color-] The wide material krown as jute, and just
{ng of the room, worked with perpendicular | the least bit in the style of brown s’raw mat-
sunflowers or ki (Flgre 13 isa gooed lpuumm ting, would make a verg nice aade werked in
for the latter), with a bordering of gold-wolor | crewels, with a darker brown pickad out with
and greea at t<p and bottom, would be very | gold color; and this same materul hangs in
orasmental. e frieze could be finished with | graceful folds for cu.rtniz‘::’ aud porueres., A

7 s

made vury beautiful

in shis way; and quiet

though i is, there is

:h‘ﬂdm - about brown
t 18 always

tive ot gilding.m‘“'

A WORSTEBD-WORKED

larty rich eet in
duorways,and artistic-
ally ezecuied crewel-
work suats it admira-
bly. Brown velveteen
with golden Nuﬁ%
ers, Or gIray Wi

o ?r ’dark blue

FI1G. 10 FIG, 11. eres, it is to

a trings and hang loose at the lower edge, | remember tHat they should be well covered

whieh is ier, or fastened at both sides, | with embroidery, because the light falls on all

pa) fashion. i Gheir ; while an ambroidered border suf-

msudﬂgummybe varied indefinite- | tices for curtaius, as the edges emly are likely
ty—for the latter, a standing armv of storksl to catch the sun’s rays.
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Otner nangmgs may be made for the open
delves of cabinets and etageres; these should
«1so harmonize with the general decoration of
‘he room in colar and style, but may be richer
ind more elaborate than the larger pieces of
smbroidery, as they will be subjected to clos-
it inspection.

CURTAINS WITH SPRAYS OF SUMAC.

These were really beautiful. The ground
ras a pale sage green, in perfect keeping with
the prevailing hue of
the room; and the
soft, ¥ ight shades of
the crewels were so
delicately brended that
the effect was a per-
fect needle-ga.lnti of
these bright-hued dar-
lings of the autumn.
They were embroid-
ered on the plain band
of the e—colored
material that formed
the simple cornice—
down the front of the
curtains, and bereand
there, on the body of

the dra , & spray
seemed to have (B'op-
ped by accident.

A SWEET-PEA TABLE

COVER

so & thing of beauty.
The table was a round
one of moderate size,
/ and the top was tight-
ly covered with ma-
roon-colored flannel.
A straight band of
white flannel between
the narrow strips of
the maroon formed
the border, and on
this white ground the
sweet peas were work-
ed in‘ delicately-tinted
crewels. eather-
stitching, of black and
{ bri ﬂ-een, marked
the joining of the
white flannel to the
maroon on either side.
The bordering was
fastened to the table
with  silver- headed
nails, and finished
with a worsted fringe
tomatch the maroon
flannel.

This beautiful work
was all copied from
natural models during
hours of summer lei-
, and many beautiful

jure on e country plazza, :
thoughts and memories were wrought into the
aright-hued leaves and petals.

www.antiquepatternlibrary.org
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SOREENS IN CREWEL-WORK.

We saw a honeysuckle screen lately that
might have been beautiful, but was not be-
cause it had altogether too somber an air to be
viewed in the light of an ornament. The
workmanship was fine, and regularly done ac-
cording to the rulesof art, buf as the greund
was black and the coral honeysuekle was rep-
resented in very dull reds and greens, t.ﬁ:
effect was not enlivening. A gray groumd of
a silver tinge would have been a great im-
provement, but dark work on a dark ground it
a dismal production.

The woodbine honeysuckle can be repro-
duced in crewels in very natural colors, and
we have seen some that almost diffused a June
odor about them. They were worked on very
fine, soft crash, and intended for a tidy; but a.
beautiful fire-screen could be made of them on:
a blue or plum-colored ground.

The large folding screens, so often ia strips
of coarse Berlin-wool work, are very hand-
some in crewels; and climbing vines of all
kinds are particularly suited te them. A
crimson ground with water-lilies in one cor-
ner, and the wild morning-glory, with its
nearly white blossoms (that growsin damp
a:aoes and therefore harmonizes with the wa-

r-lily) trailing its beautiful length across the:
largest s , while the inevitable heron, bal-
anced, of course, on one foot, stunds sentinel
among his reeds and rushes, where ciassic cat-
tails bristle like s is vis a-vis to the
water-lilies on the other side, would be found
bright in coloring and handsome in effect.

ut & screen that looks as if some one had
come in and thrown a handful of daisies over
it may be quite as pretty, and is certainly
less work,

CARRIAGE WRAPS

of fine crash, ornamented with crewekwerk,
are handsome and serviceable for warm weath-
er. A bordering of strawberries and leaves
near the edge, or one of iwinkle with ite
delicate blue flowers, would be very pretty;
and this bordering, with a large monogram 1in
the center, would sufficiently ernament the
article.

But endless are the uses to which this simple
and charming style of embroidery mad\;nbe put;
and the suggestions given may be indefinitely.
multiplied and rearranged in various forms.

CHAPTER II.
SIMPLE IDEAS OF COLOR,

BEFORE proceeding to silk embroidery it
may be well to consider some simple rules of
oolor, as the proper arrangement of color is of
far gre»ter importance than the !
ing of stitches, and no embroidery can be artis-
tic without it.

An old-fashioned poet gives some gfod ad
vice on this subject:

*“ Choose such judicious force of shade,and Hght
AS suits the theme and satisfies the sight;
nggh&nrt with part, and with prosheﬂcgyo
< future power of all thy tints descry-
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”
Truthin rh was never better brought out
than in the following lines:
“ Know first that light displays and shade de-
stroy:

8
Refulgent Nature's variegated dyes;
Thus bodies near the light distinctly shine
With rays direct, and as it fades decline.”

An eye for color is of the same nature as an

ear for music—one knows intuitively what is

ht; but this isby no means a very common

t; and there are some rules to be observed,

independently of the §uidanee of taste, that
are within the reach of all.

Thus scarlet and yellow were never intended
for close companions; brown or lilac invaria-
bly quarrel with a scarlet und; blue and
green together, or yellow and green, are like
2an unpleasant taste in the mouth; blue is per-

rIe. 13.

feetly amiable with ecru (the French name for
all thedrabs and fawns); a cold green blue may
be successfully paired with lilac; drabs with a
rich brown tone in them take kindly to yel-
low; pink and gray are as harmonious as love-
birds; scarlet affably locks arms with slate-

and red-brown; green with maize, and
also with some shades of salmon: blve and
maize were made for each other: lilac and

blue and claret, are also devoted coup-

es.

One who knows says that black should never
be used next a high light; one-eighth of every
object has a high light upon it, one-eighth is
darkest shadow, and six parts light, or half-
tint, No objec's in nature are positively blue,
red, or yellow, owing to two causes: one, that
most objects reflect the sky; the other, that
the atmosphere between the eyes of the observ-
ar and the light causes the brightmess of the

www.antiquepatternlibrary.org

tints to be deadened. So that care must be
taken to avoid the immediate contact of
bright colors with each other when au attempt
is made to imitate nature.

Shaded embroidery should be giti .« by the
same rules that apply to water-color painting,
except that greater depth and brillisucy a.nd
consequently less delicacy, are the results in
view. It requires much discrimination to give
a natural hue to leaves, and, at the same time,
to produce such contrasts as will give the pro
er relief. Portions of each should be muc
lighter than others; and in the grouping, a
mass should be thrown into shadow under the
bright leaves —the shadow being composed of
dark green mixed with neutral tint.

Much may be learned in the way of color by

study and observation; but te get just the

right shades of even harmonious colors re
quires care and skill. Thus simple red
may be used with pure green; but scar-
let, which is red tinged with yellow,
must have a blue green ;crimson, which
is red tinged with blue, a yellow green.
All colors are darker on a light ground
and lighter on a dark ground, so that
tints should be selected according te
the groundwork.

Position, too, must be eonsidered; &
Fieee of embroidery that is intended

. a dark corner should have brighter
colors and stronger contrasts than one
which is to be placed in a ful! light.
On a white ground very delicate tints
are most suitable, while tLe brokem
grays of crash will harmonize livid
colors.

Masses of blue should be avoided, as
blue is a cold color; and whit ret]uireu
skillful mnnaﬁement, as it should be
shaded off delicately by means of tinte
that have a large portion of white in
their composition. But all flowers nf
the same kind should not be worked

° in the same shades of color; three white
flowers, for instance, of the same spe-
cies and in one cluster, requiring eight
shades of silk or worsted to embroider
them properly, should have these shades
differently arranged. For one, agreat:
er portion of the five lightest tints

would beused; for the next, the mid.dle shades,
perhaps; in the third, the darkest would be
most prominent; all this would depend on
the position of the flowers and the skill of the
embroiderer.

Man{]diﬂerent colorsin one piece of work
spoil the effect, except in particular cases,
some oue prevaiiing color should be adopted,
and the rest chosen with reference toit. gome
of the most beautifully colored work is done
in one key o! color: one color being taken as
the key-note, and those shades only are used
that form its component parts, or that have
the original color in their composition. Omn
gold-colored satin, for instance, nothing looks
so well as a design colored in shades of russet

and iolden browns, introducing every now
and then a lightarordarkernhnaof the pure
ground color.

In taking green for the grouna eelor, if e
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