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PRISCILLA 
fANCYWORK 

�THIS BooK 
{6,TALOGUE Contains Upwards 

of 1500 Fancy Work 
Designs 

Price 10 Cents 

WHY IT WAS PUBLISHED 

F •r many years THE :\10DER.� PRt�CILLA (the lrnding 
/tJnf"JJ•'tl.:ork mtJgazin� of Am• rara ) has given its. readers each 

,.,.,,h a IarKe number of rarely beautiful oaiganal d<'SI!lnS for 
every use that Art .Vredl·�<'OTI.: cnn be t>Ut to. Also l'nscilla 
has v.ivcn to the world durin� past years an endless vnriHy of 
dt'Sagns for that ea�y. f�cinating and m•,.t effective work
St. unli mJ. 

Until recently. however. these dt'signs were available 
only for those who possesst'd copit·s of the magazines in which 
they w�re originally published. nut so 11reat was the demand 
for a catalogue, that the editors of Tur. MoDERN PRISCILLA 
wen• tin ally persuaded to m<tkc a cardul compilation of all 
dc�ign� that the test of time had proved to be of e"ceptional 
mt•rit, .tnd thus it was that Thu Pri«illa Fanc11-Wurk Cuta
l<>uuc came into existence. 

WHAT IT CONTAINS 

In thi. � �>k will be found upwards of 1500 designs. 
F.vcrv kind of embro1dery used by modt·rn needleworkers is 
n.'Pr<'SCntcd. and whether it be simpll' work that you dc;;ire, 
or rlahorate and complex, somewhere on thc'Se pages you 
will find exactly the thing you arc looking for. 

HOLIDAY NOVEL TIES 

There arc designs for Holiday Novelties, suitable for gifts 
for all <)('cas ions, such as Glove, Tit• and llanc!kerchief Cases 
-Powder, Soap, Sponge and Jewelry Bags and Cases-Veil, 
Stamp and Comb and Brush Ca<rs-\\'h••k Broom Holders, 
Shavin�t l'<ld>, Pen wipers, and Pincu•hions of all sha�><.-s and 
sizes l�n Books and Pin Balls- Nt-cdlebooks and Culendars 

Post Card. D:�mmg Cotton and Teapot Holders-13ook 
Rn�ks, :\ote Dooks, and :\lagazinc Covc·rs-Sewing Cases. 

Suspenders, Work Bags, Opera Bags, Sach<t Bn�o,'ll a�od Collar 
Tl:tgs -Candle Shades, Photograph FramL'll, Napkin Rings 
anti !'\ap!Un Holders. 

DRESS GARNITURE AND HOUSEHOLD LINENS 

In anothrr • t •n v. II be found a beautaful. 10rtmrnt of 

Stocks. Tlutch Collars and Jab<..ts, and followmg 11. a showing 
of �·ancy Aprons m a wtde variety of shaJ>CS nnd Myles. 
Further along sornt• Embroidered llelts. with 20 dt'l!IKns to 
choo,e from, and 45 exquis•te designs for Embroidcrt·d !lose. 
Then follr,w dnzt·ns of dt•signs for Towel Ends. scores <•f de· 
signs for Ccntn·p•cccs. J)r,,li,!S and Lunch Cloths, au II more 
designs for llur�au, S•dt•board. Table and Piano �urfs. and 
page.. of de>��':"' for I' :llow Covers. 

LINGERIE AND BABY CLOTHES 

St II otlwr p� :• � show Insertion and Ed�tinil d•·�igns. de
signs for Nightgowns, Cor;et Cov,·n;, Combmatie>ns,. Shirt 
Waists and Costun>L'$, design� for Babie-s' One.pit cc NiKhtin· 
gales. Daby Bonnets. YokL'l> and Little Dresses, Utbs. Shoes. 
Hats and Coli. r • . 

In the .. c. ,·otcG -� .s , .. , ..... IJ v.;ll be! found inMruc-
ti• ns for mtx ng :md applymg coloN, nnd ot•rr too di,ffi r•nl 

d<"·U'"' that ray be used for cverv c<>ncetvablc kmd of deco-

ration toy, hich stcncihng is aH, >I e. 

MATERIALS AND ACCESSORIES 

Finally, ten different Myles of lc:tas for markln�r house
hold Jin('ns :tn• shown, nnd all sorts of cmbroitl .. ry materials 
and accessories arc J>Kturcd and listed. 

THE PRICE A NOMINAL ONE 

This Look tntJ.:ht cas ly be wonh ten times its small cost 
to nny woman interested in :\c-cdlework, but tt is not the 
d�s.re of the puiJI hers to make mcney on the sale of the 
book. onlr to cover the cost of produuion and dtstribution. 

Therefore, it is offered to all who destre it, at the nominal 

price of 10 cenu wr t:OJ>ll, 1J08tp<ud. 

FREE 
The section of the above catalogue devoted to all kinds of embroidery materials 
and accessories, a mine of useful information for needleworkers, will he sent 

on request, free of charge, to any address. 

Add�:U� .. to The Priscilla Publishing Co., 85 Broad St., Boston, Mass. 
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Lessons In Basketry 
Introduction 

"A NETTING or weaving of splinters" is the 
definition of a basket, the making of which 

seems to have been known at a very early date. 
The Israelites were commanded to offer as a sac

rifice the first fruits of the land in a basket. Such 
baskets were made of gold and silver, while those 
used by the poorer classes were made of willow. 

The rudest peoples of all ages have made bas
kets, using such materials as they had at hand. 
Civilization has taken up the craft and to-day 
there is an increasing demand for such work. 

The British are thought to excel in this work
especially in the making of willow and osier bas
kets. Osier is a low kind of willow and when 
peeled may be woven into many beautiful, fancy 
shapes. 

It is by no means a new craft in England, as the 
British baskets were formerly greatly prized as 
luxuries by the Romans. 

Basket-making at the present time is taught in 
many of our public schools, and forms part of 
the industry of most of the institutions of the 
blind. 

But the aim of this book is to show beginners 
how to make baskets. There is a great deal of 
good literature on this subject, but many complain 
that much of the printed matter, in aiming to be 
brief, fails to help, especially in starting and fin
ishing a basket. 

A few words regarding materials, etc., are here 
given before we take up the first lesson. 
, Reed, rattan, rush, willow, raffia, and almost all 
such vines and grasses are used in basketry, the 
material depending greatly upon the kind of 
basket required and the part of the country in 
which the weaver lives. 

The baskets in this book are almost without 
exception made of reed. and raffia, and Indian 
splints, these materials being easy to handle
not more expensive than others, and they 
make up into good-looking as well as durable 
baskets. 

Reed comes in different sizes, numbering from 
one to twelve or fifteen. Number 1, the most ex
-pensive, makes dainty baskets, and together with 
No. 2 is much used for weaving purposes. The 
larger sizes are used for spokes, handles, and for 
heavier baskets. 

Of course the reed should be soaked until pliable. 
About twenty minutes will be required if the 
water is hot, or almost an hour if cold, but this 
<lepends largely upon the thickness of the reed. 

Raffia is a tough, pliable grass, but we shall speak 
more of that in another chapter. 

For those who expect to do much basketry a 
couple of rubber finger-stalls wo·uld better be pro
vided for the fingers that are most used. 

Rubber gloves are not advisable except for use 
while dyeing and staining, which process will also 
be spoken of later. 

A few simple tools are required for reed bas
ketry and they are mentioned on the next page. 

The phrase " making a basket" covers a very 
wide field, for the materials from which they are 
made, as well as· the. purposes to which they are put, 
are almost legion. The study of this craft is ex
tremely interesting when we follow the different 
stages from the plaiting of the rudest materials 
into utensils of necessity down to the daintily 
woven and stitched baskets of luxury or mere 
ornament. 

Long years ago the boats used on the Tigris 
and Euphrates rivers were made of wicker and 
covered with skins, and report says such basket 
boats are still to be found in use on some of the 
smaller rivers in India. Battle shields are similarly 
made and used among certain tribes. 

In South America, baskets of rush are so closely 
woven as to hold water. 

The following description is one of the most 
primitive ways of making a basket. 

The twigs or splinters are laid flat on the floor 
in pairs much longer than the desired base. Two 
heavier pieces are laid across the others, and he 
who makes the basket puts his foot on them to 
hold them down, and weaves them first one then 
the other, back and forth, through the pieces first 
laid down. When the base is large enough to 
suit the maker, he sharpens other pieces and 
forces them into the edge, from which our fashion 
of adding side-spokes is derived. The sides 11re 
forced up and woven like the base, and when high 
enough the edges are lapped over and bent in so 
they will hold firmly. Sometimes a rude handle 
is added. 

\Vhen we contrast the above with the tools and 
materials for basketry now at hand, we see that 
in the march of progress, basketry has not fallen 
behind. lvlany baskets are now made of ash, elm, 
oak, etc; but the process from tree to basket is 
necessarily slow. The layers of wood must be 
loosened and separated into narrow strips, and it 
will be readily seen that no amateur can do this. 
Fortunately there are now pieces of machinery 
made especially to cut such wood into thin strips, 
which are in turn cut into splints and sold with 
other basket materials. Such splints are more 
easily bandied in square or oblong baskets- the 
beginner especially would better keep to these 
shapes if he uses such splints. We advise all 
beginners to commence work with the round reed. 
For this reason the splint work is taken up later 
in the book. 

Willow makes attractive baskets, but it is also 
quite difficult to handle until one grows accustomed 
to it. In England the willow is cultivated for bas
kets. Whole tracts are planted- the rows quite 
close together to prevent the growth of side shoots. 
If kept clear of weeds the land can be used for pro
ducing willows for ten successive years. The wil
lows are steamed and drawn through an iron rod. 
and baskets made from such material are very firm 
and strong. 
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A Reed Basket 
THE bcginn

_
cr �n ba;;ketry \�·ill •:cc� three tool�. 

.\ patr ot ntppcr,;, a pair ot pltcr", and an 
awl. If thc"e too l ,; ;trc not aYailabk mut:h can 
be accompli�hed with a �harp kniic and a pair of 
�hear�. .\ large knitting-needle might even he 
thl'll instead oi the awl. 

-

Frc. 1. A REED 8.\SKET 

\\'c will build our lirst basket of round reed, 
\\·hich comes in diticrent ,in:s, beg-inning- \\·ith 
::\o. r, \\'hich is \·cry line. \\'c arc no \\' ready for 
work and will heg-in by cutting \\'ith the nippers 
or knife :;ix pic:ce,; (spoke,:) ui \"o. 5 reed . Cut 
each piece .5 inches long and ,;oak from ten tn 
fifteen minutes in warm \\'ater or t\\·enty minutes 
to a ha If hour in cold \\'a tcr ; the reed must be 
soaked until pliable. and the la rger the reed the 
longer it mu,;t remain in the water. 

Take from the \\ ·ater and \\'ith a sharp knife 
make an inci,;ion about the milldle of a spoke, 
as ;dwwn in Fig-. 2. Do this with three of the 
spokes and prc.;;s apa rt \\'ith ],nife so as to insert 
a spoke in the opening. Place in this opening the 
three spokes which ha\·e not had incisions. The 

two remaining <pokes must be slipped over these 
three so as to run parallel with the first spoke. 
Our six spokes now form a cross (sec Fig. 4, .'\). 

Frc. 3. \Vr::,\\·rxc; THE SwEs OF THE BASKET 
4 

\"o\\' take two long pieces of ::\o. 2 reed, which 
has also been \\·ell soaked, and which are called 
weavers. Place an end of each w ea ver in the in
cision running parallel \Yith three under spokes 
(;:ec Fig. 4. ll. C). \"ow bring each weaver under 
;mel on-r where the spoke� arc crossed forming an 

X on the three top spo kes . \Veavcr 
llllllli>er nne or n now goes o\·er three 
'!><>kL''· \\"hilc number two goe� under 
same and O \' (' r thL· next three, and so 
on around ahnut three times to hold it 
linn. taking care to keep the weavers 
close to the centre. XO\\' begin to sep
a rate the ,;pnke, and pas,; the \YCavers 
nn-r and nn<kr in exactly the "amc man
ner, only n.-ing on e sp<>kc at a time in
;;tcacl of three. and being c a reful to 
keep the ,; poke s cqnal distances apart. 
If hv this time till' n·cd ha:; become 
dry <

.
lip it in the water to pre\' (:nt break

ing-. \Vca\·e in thi,; manner ont to the 

c n <I o f t h (' 
;,pokes and ias
tcn by running 

the end of the \YeaYer 
throug-h to the under 
side and cutting· uff, or 
you may run the end oi 
the \,·ca ver do \Yn beside 
a spoke . If a \YCa\·er runs 
out and need,; to he 
pieced this IS d one by 
crossing thl' ends of the 
new and old weavers bc
hinll a spoke. The basket 
is always held with the 
left hand while the right 
docs the weaving, which 
al\\'ay,; goes from left to 
right. 

figure 6 shows the 
linished base. which the 
beginner mn,.:t he careiul FH;. 2. �L\KE '"' 
to keep flat and even. for J xn,;10x r.--: .\ SPOKE 
much of the shape and 
lirnme,;s uf the ba�kct dq><·ml upon the base. 

Sides of the Basket. Ribs.- \ \' e will now· 
hnild the sides ui the basket. Cut 24 pieces 
uf ::\o. 4 reed ro inches long. These are called 
ribs and \\·e always n,;e iour times a� many ribs 
as 'we have spokes in the base. .-\iter being wcli 
,;oaked insert the rih� at the sp oke;; of the hao<', 

one rib on each side oi e\·ery spoke, and push 
ribs down at least an inch and a half between 
the \\'C:l\'('l"S. ::\ow with the plier,; squeeze each 
rib close to the ba:;e to prevent breaking- and turn 
up sharply. ( Sec Fig. 5.) It is snml'time� a goo d 
plan for beg-inners to tie the ribs together at the 
top, but after ha\·ing gained ;t littk experience 
in shaping this will not be fo_und necc,;sary. 

�ow take three wea\·crs of ::\o. 2 reed ( always 
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FIG. 4· PLACING THE \VEA\'ES 

well soaked), place 
weaver No. I be
hind rib No. I, 
"·eaver �o. 2 be
hind rib No. 2, 
weaver No. 3 be
hind rib No. 3 (see 
Fig. 3), and pro
ceed as follows: 
Take weaver No. I 
across ribs �o. 2 
and 3 and bring it 
out back of rib 
�o. 4· Take wea\'� 
cr No. 2 and bring 
it out back of rib 
�o. 5. \Veaver 
X o. 3 goes back 
of rib No. 6 and 
so on around. al
ways using t h e 
weaver nearest the 
left hand ancl not 
missing a r i b. 

Continue this weaYing until the basket is the 
required height, say 40 or 5 inches for the basket 
shown in this lesson (see Fig. 3). 

The shape depends almost entirely upon the 
treatment of the ribs. If one desires a bowl
shaped basket gradually press the ribs in, one at 
a time as the weaYer goes back of it, or if an 
outward slope is desired gradually hold the ribs 
out. For our basket we "·ill simply hold the ribs 
straight and even, for when the beginner has 
made this simple basket her own ju<.lgment will 
teach her much about shaping the next one. The 
basket is ma<.le more attractive by a narrow 
band of color. This is gaine<l by simply using 
three colored wea,·ers instead of the plain ones 
and procee<.ling to 
weave as before. 

FIG. 5· BEGINKJNG THE SIDES OF TilE BASKET 

cross it o\·er the next rib, pushing it to the inside 
of the basket, where it is pressed down close to the 
weaYing and cut off. Continue around the basket, 
which is now finished as in Fig. 1. The border 
shown in Fig. I is rather rmore complicated. 
The ribs are lai<.l down in threes, crossed in pairs 
of three, and pushed through to the outside. 

\Vhen the basket is finished it may be gone 
oYer with a little sandpaper to remove any rough
ness and then a coat of equal parts of Light 
Oil Finish and turpentine inay be applied, or a 
coat of gum shellac dissoh·ed in alcohol, or any 

good paste or wax 
for wood work may 
be applied with a 
soft cloth and after
,,·arcls polished with 
a stiff brush. 

The reeds may be 
dyed before using. or 
if the basket is a 
-mall one it may be 
dipped after it is fin
ishecl. In the wri
ter's experience ordi
nary household dyes 
adapted for yegetable 
fibres arc most satis
factory. Follow di
rections closely and 
the results will be all 
that can be desired. 

\�7hen the basket 
is high enough, fas
ten the wcayers as 
we did in the base. 
We will still han a 
couple of inches of 
each rib standing up
r i g h t . There are 
many ways of fin

ishing off the top, 
but the following is 
one of the simplest. 
Soak the upright ribs 
until very pliable. 
Take any rib and call 

it No . T. Bring it 
back of' 

rib No. 2. 
and lay. lit flat; No. 2 
goes back of No. 3 

in the same way, and 
so on around t h e 
twenty-four ri bs. 
When all are do,,·n 
take No. I again and FIG. 6. THE FINISHED BASI:: OF BASKET 

A few more baskets 
made in the same 
plan. - The basket -
shO\Yn in Fig. 7 is 
made just like that' 

5 
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FIG. 7· REED BASKET 

described on the preceding pages. X umber 3 reed 
is used for spokes and No. I for wea,·ing. Six 
spokes are cut and a base about 4 inches

. 
in diame

ter is made in the same way. Then 24 stde spokes 
each about 60 inches long arc inserted and us
ing three weaYers we start the sides. vVeave a 
couple of times around. holding the side ribs per
fectly straight. Then hold them out gradually for 
about an inch, when they arc bent in quite sharply 
for a good half inch. 

Finish as before and we are ready for the edge, 
which is extremely simple. Take any one spoke 
and bending it back of the next one push it down 
between the weaYing to the right of the spoke. 
Dye some pretty color and we have a nice little 
basket for thread, buttons, etc. An added touch 
is given if a ribbon be drawn through the open
work edge and tied in a smart bow. 

The second basket, Fig. 8, requires 8 spokes 
each 4% inches long for the base, and 32 side 

FIG. 8. REED BASKET WITH COV[R 
6 

spokes each 6 inches long. Usc the same sized 
reed Nos. 3 and I, weave a base as before and 
after inserting the side spokes use two weavers 
instead of three just as we woYe the base, only 
in tlaring gradually press each spoke as it is used, 
thus giving the desired bowl shape and as. we 
ncar the top of the basket slightly tighten the 
weavers-that is pull in a trifle with each one. 
When the basket is r 0 inches high close the weav
ing as before and turn in the edge. Each spoke 
goes back of the n.ext, in front of the next, and 
clown behind the next, where it is cut off. 

Now make a cover just as we did the base .. 
Owing to the rounded shape of the basket the 
coYer will not need be quite as large as the base. 
\\'hen about 30 inches in diameter finish off with 
an edge the same as used on the basket. Fit the 
coYer on in the best position and we are ready 
for the fastening. Take a well soaked piece of 
� o. r reed and push through the last two rows 
of weaving in the basket just beside a spoke .. vVith 
the shorter end weave across several spokes (back 
of one and in front of one, etc.), just as we wove 
the basket. This weaving will go in with the 

( Conclu<le<l on page 14) 

FIG, 10. FASTEXlXG OF REED BASKET 
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A Flower Bowl 
T

HESE little baskets are commonly called 
"violet bowl-" though they arc used for all 

kinds of flowers and also by many persons as 
h a i r - receivers o r 
catch-alls. 

To make this bas
ket procure an ordi
nary glass finger
bowl - the ten-cent 
kind-and a small 
bundle of No. I reed. 
Just here we might 
say that the basket 
is made entirely of 
No. I reed. 

group and over the next group and on around, 
three times, until the same place is reached, when 
the groups are divided into twos and the weaver · goes over two, under 

two, etc., around one 
time. 

This is the founda
tion and is sh0wn in 
Fig. 12. If the be
ginner studies this il
lustration dosely and 
follow- the above di
rections she will find 
no trouble in start
ing this basket, the 
the remainder of 
which is quite simple 
until we come to fin
ishing it off. 

Cut eighteen pieces 
of the reed, each 
piece about thirty
five inches long and, 
a f t  e r soaking, ar
range the !pieces in 
groups. There will 
be three groups con
taining four pieces 
and one group con
tain six pieces. FIG. I I. FLOWER BowL 

Now after we have 
gone around t h e 
groups of two once 
w i t h  t h e  s i n g l e  
weaver, insert two 
more weavers back of 
the next two spokes 

After finding the 
centre of each group, place two groups of four 
across each other so as to form an X. Place the 
group of six vertically across the X and the re
maining group of four horizontally across the six. 

It is a good plan to lay the spokes on a table 
and hold all the ends down fiat until the basket 
is started. Next take a long weaver and place 
the end under the first group that forms the X. 
Hold down with the finger and run the weaver 
over the next group, which will be the group 
of six. Pass it under the next group of four, 
over the next group and so on around three 
times until the top of the group of six is reached, 
when the weaver is run under the last two in that 

FrG. 12. FouNDATION OF BowL 
7 

(two reeds to each 
spoke) and weave as we did. the sides of the 
basket as described for the reed basket, page 4; · 
namely, always using the weaver nearest the left 
hand and placing it across the other two weav
ers and back of the third spoke from it. In this 
basket a spoke contains two reeds-thus we are 
working with eighteen spokes. 

Go around three times with the three weavers 

FIG. 13. THE GLAss BowL JN THE BASKET 
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and then turn up the 
spoke� rathe r �harply 
and cut off wea\'L'l" 
n uml>e r tltrL·c and 
wea\'l: the rl!mainder 
oi the ba�ket with 
two \\Ta\ 'er�. 

careful ll<"•t tn 
:-;puke. 

being 
ski p a 

• •ne and back of the 
IIL'Xl •JilC \\' her e it is 
,·ut .,fi. Tlt e n tlte next 
• •11<' '' hid duwn, etc 
Tin- i- called plattmg 
:tnol 1:1:ty IJL' -implilied 
t• • rvad thu.-: Lay d0\\'11 
tl.c·,.,. -p<>kc·- teach 
' :11.' "' 

Ih·:-..t :.1 it'· plat OllCC, 
L'llt '1fi·. l;.y clo >\\ II, plat, 
etc. The end- , >i the 
la:;t ;po)kC arc cut off 
.tncl pu,hc·d .t .... ,.,� tln
cl< ,. the· plat 

Thi- plat 11!' braid 
1- ,·k:1rly .-h""-1' tn 
I .. i.'-!' I� :::; . >lll>.'li !Ill'-

Set thl! glas:; bowl 
in the ba�k<:t a,; show n 

111 Fig. 13. Do nnt 
lean· it there. but a� 
tht: ba�ket progresses 

keep litting in from 
time ln t i me to get the 
required shape . The 
" h npe will he quitL· 
<"as y to mannge if 
from thL· bottnm the 
spoke" are \'ery gradu

ally pressed 111. Pres:-; 
each one carefully 

Ftt .. q. Bt·:Gt:\N!Nl; NETWORK AT ToP OF BowL 

tltL· L'llcl- .. 1 tit•· -p<>ke� 
:tre run tltr<>tl;,rl! three 

\\·ea,·,·r, a: tltc ha�c 
and tit,· L'lld- a! <>ll<:c 

,,·ith the forclinger nf the left hand a- the \\'L'<t\'l'l" 
goe� back of it. 

\\'hen the bn"kct 1s nearly a' high a, the gta,.,� 
set the bowl in a nd continue \\'l'anng, pre�,;ing-
the spokes more ,;harply no\\· and keeping· the 
weaving cln�e to the bo"·I unt il tlte gla�s i� e n
tirely l'OYered and pnhap� one or t\\'o ro\1·- lw
yond, \\'hiclt arc prcs;;ed down !11 pn· \ ·L· n t tlte 
gla�s from �lipping out. 

Finish thl' "· ea,·ing as dcscrihc:cl for tit,· 
reed basket, page .f. by runn ing the t·nd nf ,·aclt 
weaver clown besidl' the next spoke and pierL· the 
\\'ea,·ers as �hn\\'n in tit,· �ame k;;"otl. Tit,� remaiu
Jng end ol the �pokL · ,; sh.->ttld now b,· dipped in 

\\'ater and the n etwork 
at the top maul' a� 
fl)liO\\'S: 

Take a spoke (two 
reed;) and bring it 
hark ,,f th� next two 
�p . . ke, ( ;.;ec fig. q), 
and run the e11ds 
through nne of th e 
double \\'e:t\'cr� ;-�t the 
ba�e. Do t h is all thL• 

\\';ty around. then turn 
the ba;;ket ups i Ll c 
rl(>\\'11 and. u s1ng tl1L' 
end, as spokes. in�,·rt 
two we a \'l'r" a n d 
we a \'C around about 
twice. just as was 
don,· in the sides of 
the ba sket .  This forms 
a foot to the howl. 

platt,·d. Tl! i- tl•>C� 
away \\'ith tht· foot, makin g· a rlat titti."lt 

Figure 11 sho\\'� the linished b(ml. \\'hidt. it 
n n·d scarcely be said. may be lilh·d "·i t l t ,,·atn I•> 
hold tlo\\'er,. 

Some ha:-;kct-maker.; usC' the sing!,· wea\·er in 
weaving the ent ire ba�ket: thi� �a\'c.- re,·d but Joes 
ttr>t mak,· a� clnsl'ly ,,. n , ·cn a nd prdty ;1 ba�ket 

Coarser Baskets.-The sanw baskd may be 
made •>lit .,f ,·oar•L'l' rcl'd "·itlwut till' gla�� and 
mak<:- a tH·at litt k work-basket. 

Fern Baskets.-nr it may bt.• ".' >\'l'It ar<ntnd a 
lig·ht porc,·lain pan nr dish in�tcad 01. tit•· glass, 

and i n  such cas\.!" may be tilled \\'ith L· a rth in 
\\'hich fern� •>r \'Illes 
may be plantvd. 

A Word about Color
ing.-[! i, a got>d plan 
tu col"r tltl' rc'l'd bc
fon· making r h c s e 
ho"·ls, hut in ca,c they 
are mnde from the un
c-olorl'd n·ed t h c y 
�h ould b1· put over 

the tin· it! warm water 
and the water brought 
t» a bni l. Thi� �· ill ' 

prC\'L'Ilt the glas� from 

break ing- \\' hC'n d i pped 
in the hnt dye 

Xnw lake a ,;poke 
(t,,·o rC'cd�). h ring 
bark of the next spoke 

and henri do\\'n. Do 
this "·ith th ree and 
then take" th c fir� t 
spoke across the" next Frr.. l;i BoTTOH OF BowL, Srmwr:\t� PLAT OR BRAID 

Green. hrnwn. and 
g-ray are favorite c1 >I· 
or� for these haskds. 
\ purple nne i,; lovely 

f111 eel \\' i l h v i o I e t " 
Sometime� the spnkC'� 

arc made nf 011P colnr 
and tlw ,,·ea,·in.(! d"n'' 
\\'ith another. nr t�·n 
�hade� of th e �arne 
colnr ar�> used in any 
�-ay tn suit the fancy. 
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Fig. 1 6. A Hanging Basket 

T 0 ma k e t h i s  basket c u t  s i xt een p i eces of No.  3 
reed. C u t  each p i e c e  a b ou t 36 inches long 

c.nd a rrange exa c t ly as "' e  d i d  fo r t h e  . . Flower 
Bowl," Fig. I I , only us i n g four p i eces  in each 
group. �ow w ea n� the base,  using tlr s t  on e, 
t h en two, and fi n ally th r ee weavers  a� before 
shown. ;\J ake t h e base larger t h a n  t h e  c.>ne for 
the b o w l - 4  i n c h e s a t  least in d i a m e t e r. \Vet 
th e spoke�.  turn up, cut o ff t h e  t h i rd ,,· c a v e r. 

a n d t i n i s h  t he � i d e :' .  \V hcn about 2 !/�  i n c h e s  
h i gh li n i ;; h  t h e  "· eaY i n g a n d  m a k e  t h e  n e t w o rk 

as before. T h i �  is wh e re t h e  c h a i n  g-oe �  111 .  
An ordi n a ry bra � �  t a p c � t ry cha i n i �  u�cd , o n e  
h a v i n g  a small  h ra " s  r i n g  a t  each end.  O n e  o f  
these rings i �  ,; J i ppe<l  "'· c r  a spok e  ( t w o  p i eces) 
b efore i t i s  t urned down. T h e  other ring is  
t rcatC'd i n  the ;;a m c  m a n n er on th e other � ick 
of t h e  b a s k e t .  l t  i s  q u i t e  ca,;y to get it e v e n  by 
c o u n t i n g  t h e  i n t er v e n in g � po k e s .  

A f t e r  t h e  spokes a r c  b ro ugh t th rough t h e  w eav
ers at t h e  ba"c a foot i s  w o v e n  as de sc r i bed and 
t h en i n stead of the p lat t h e  fn l l ow i n g fi n i s h .  

PIG .  1 /. C.'RI.I BASKET. FIW:'\T VJ E\1' 
St'l' Fig. 1 �  

Take onC' p i e c e  of reerl ( h alf  of a sp oke ) - fi rst 
take the piece t o  t h e  l eft and b r i n g  i t  under t h e  
next  sp ok e ( t wo pieces)  to t h e  l eit . over t h e  n e x t  
a n d  under t h e  n e x t  w h e re i t  i s  c ut o ff .  D o  t h i s  
a l l  of t h e w a y  around :tnd t hen t reat t h e re

. ma i n in g piC'ce;; on t h e  righ t i n  th e same way. 
I f  p refe r red . t h e  plat  s h o w n  i n  Fig. 1 5  may be 
sub s t i t uted . Thi-: ba s k e t  sh ou ld be sta i n ed or 
dyed gr ee n or b r o w n .  Tt  makes a charming re
c ep tac l e  for t h e  i n c reasingly popu l:tr a i r  pla n t . 
O r  if preferred a � m a l l  d i s h  conta i n in g w:tter  or 
ea rt h may hC' p l a r ed i n s i d e  a n d  a small fern or 
v111e  p l a n t e d .  

Fig. 1 7. Card Basket 
Th i s  basket i s  <:t:t rted much on th e s a m e  plan 

as tht> h a n g i n g  ba�ket .  The d i me n s i o n "  h er e  

FJG. 1 6. 1-lAXGI:-<G BA:> KET 

gtven make a s m a l l  ha �ket - about 50 i n c h es 
a e r o ;;,;  t h e  top when fi n i ,.; h ed. l t  mak es a q ua i n t  
l i t t le card-ba,; k et .  a n d  b u i l t  o n  a much la rger 
,;Gd c w nu l d be charming for fru it . S i xteen 25- i n c h  
p i ec e s  o f  :'\o. 3 r c C' d  an� soaked and a r ra nged 
a ,;  b efor e . ;\ \\· ca,· c r  n f  �o. I reed i s  u ,;e d ,  but 
i n <: t cad of p l a c i n g  an end back of a group of 
fo ur w e  double t h e  w eaver and s l i p over the 
group, th u s  s t a r t i n g  a t  o n ce w i t h  two weavers.  
\V c a v c  twn or t h ree t i me,.; around,  then � cparate 
into twos and \\'ea\'c two o r  t h ree t i m es 
ag·a i n .  Push t h e  e n d s  t h rough t h e  weaving 
anti c ut off. 

N o w  take a spoke ( t w o  p i e c e s ) ,  b r i n g  i t  lo the 
righ t over the l.>ne n ex t, under t h e  n ex t .  n ,·er an
oth er, a n d  u n d e r  agai n .  Leave t h e  lonp loose 
a n d  a c o u p l e  of i n ch e � h igh, but hold the e n d s  
d o w n  close to t h e  w eavi ng. Trea t e a c h  ,.; p o k e  i n  
t he same way. t h o u g h ,  after t h e  first  th ree, t h e  
loops n eed n o t  be left  ,;o l o o ,.; e .  N o w  r o u n d  t h e  
s i d e s  of t h e  ba sket  w i t h  t h e  h a n d s  a n d turning 
it  upside  d o w n  \Y i t h  t h e  loose e n d s  u p r i g h t  form 
a fno1· by doubling a No. I w ea v e r  as before de
scribed around a spok e  and w e a v i n g  abo ut t h ree 
t i mes.  There w i l l  s t i l l  b e  a couple of i nch e s 
of upright  spokes.  Take o n e  a n d  turn it to th e 
left  over t h e  o n e  n e x t  to i t  an d  down back of 
t h e  next w h e r e  i t  i s  cut  off. Repeat al l  around.  
T wo views of this  basket arc given, Fig.  I 7  t h e  
front v i e w. a n d  Fig.  1 8  s h o w i n g  t h e  foot . 

9 
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A Lacework Basket 

T
HE basket shown in this lesson makes a 

dainty little candy-basket and can be made 
without a great deal of difficulty. Cut six spokes 
of No. 5 reed 
and, w i t h t w o 
weavers of No. 2 
reed, m a k e a 
base exactly as 
in the First Les
s o n, given on 
page 4. 

T h e twenty
four side spokes 
should be of No. 
4 reed and need 
not be over four 
inches in length. 
With the pliers 
squeeze t h e s e 
spokes and bend 
up sharply and, 
using t h r e e 
weavers of No. 
2 reed, weave as 
shown i n  t h e  
First Lesson. 

very dark green with the middle piece red, filled 
with candy and tied with a sprig of holly, it makes 
a most acceptable little Christmas gift. 

General R e -
marks about Bas
k e t s. - Always 
keep in m i n d 
that in baskets 
w i t h  �eparate 
bases there are 
f o u r times as 
many side spokes 
a s  t h e r e  a r e · 
spokes in t h e 
base. Thus-six 
spokes in t h e 
base - twenty -
four in the sides. 
eight in  the base 
-thirty-two in 
sides, etc. 

Figure 2I shows 
t h e basket at 

FIG. IQ. THE FINISHED BASKEt 

Stripes.-!£ a 
basket with twen
ty - four s i d e 
spokes is woven 
with two weaves 
and every other 

this stage and the lacework is now begun, which 
is made of very fine reed-say No. 1. 

Cut seventy-two pieces of the . fine reed, each 
piece I4 inches long. It will readily be seen 
that there are three times as many fine spokes 
as ordinary side spokes and the length of all 
spokes is given, as the beginner would otherwise 
waste much of the reed or perhaps cut some 
pieces too short and then the work would have 
to be done over again, for it takes a person with 
some experien�e in basketry to piece or patch 
a basket. 

Place three fine spokes to the left of every 
short spoke in the basket which is so fa"r woven 
and push the end to the bottom of the basket. 
Be careful to keep each of the three fine pieces 
on the same side of  the short spoke. (See Fig. 
20.) 

Bear in . mind that during, the remainder of 
thi� lesson we shall speak of each of the three 
fme spokes as one spoke. 
· Take one spoke and bring · across the three 
�ollowing ones and out back of the next two. 
'(See Fig. 22.) The ends are then run through 
the weaver at the bottom of the basket. 
. The lacework may now be very easily pulled 
jnto shape and then the base finished off with a 
�!at, as the flower-bowl was finished in the 
;second Lesson, page 8. 
. Figure I9 shows the basket when completed 
and Fig. 23 shows the plat around the base. 

This basket is quite effective when made of 
natural colored reed, if the middle piece in  each 
spoke is dyed some bright color. Or, made of 

weaver a colored one, the basket will have a 
stripe slightly broader at the top. Also in a bas
ket containing thirty-two side spokes, if  three 
weavers are used and the middle one colored, 
the basket will have a diagonal line of the color 
running from base to top. 

20, 

IO 

PLACE THREE FINE SPOKES TO THE LEFT OF 
EVERY SHORT SFOKE 
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Covers.-Covers are made like bases only, in
stead of keeping them flat, we flare them slightly 
from the start and leave enough of the spoke to 
finish off the edge as we did the top of basket, 
as directed in the First Lesson. 

Different Weavings.-The very simplest way to 
weave is to take one long weaver and go under 
and over each spoke-hence the name under and 
over weaving. 

Double Weaving is  done by placing two weav
ers side by side and using the under and over 
weave. 

In Pairing, two weavers are placed behind two 
spokes and used alter.nately. 

FIG. 21. READY FOR THE LACEWORK 

D ouble Pairing makes · a pretty basket or a 
pretty band at the top just before a basket i s  
finished off, though it is  more effective on large 
'baskets. 

When three weavers are started behind three 
spokes and used as was illustrated in  the First 
Lesson and also in the lower part of the basket 
shown in this lesson, they make what .is called 
a triple twist. 

Scalloped Basket.-Start a basket, using reed 
that is not too fine, and after turning up and weav
-ing the sides a few times around, begin to a-lter
nately bend in about three spokes and then out 
the same number. The result will be quite pretty 
.and is a pleasing variation in shape. 

Waste-Paper Baskets.-Tl1ese baskets, though 
:somewhat large, are not as difficult to make as 
one might suppose from looking' ' at one. It  is  
.a good plan in  making such a basket to use quite 
.11eavy reed, weaving with No. 3 and making the 
side and base spokes of proportionately heavy 
Teed. The base should contain more spokes than 
:a smaller basket-say ten, which will of course 
require forty side spokes. Some difficulty has 
been experienced by beginners in  making a scrap
ibasket stand well. The following plan has been 
found . very good to keep them from getting 
wobbly. Just before the base is finished weave 
around about twice with weavers that are quite 
beavy, in  fact, almost as heavy as the side spokes. 
Then cut twenty shorter spokes-they need not 
be more than four inches long-and insert one 
to the right of every other spoke before the side 
weaving is begun. There are other methods of 

FIG. 22. THE LACEWORK IN PROGRES S  

making the  lower part of  the  basket firm, but this 
one has been found most satisfactory. 

Scrap-Baskets have different shapes, one of the 
most practical being a straight-sided basket with 
a slight flare at the top. But the bowl shape is 
quite popular and is made by very gradually 
bending in the side spokes as the weaving pro
gresses, and bending in quite sharply when about 
nine inches have been woven. 

I I  

Bases not always flat.-Bases, like covers, are 
not alway·s kept " perfectly flat, but are slightly 
raised in the centre, and tl1 i s  raised part, of 

FIG. 23. THE PLAT AROUND THE BASE 
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course, goes to the inside of the basket. The out
side of a basket is always the side next the 
worker. 

Cane baskets of this character are becoming 
more and more popular for decorative work. 
They are used for flower-baskets on the dining
table, and often appear in luncheon or tea service 
as a receptacle for sandwiches. For any little 
informal f.estivity out-of-doors they are particu
larly appropriate and in the summer home can be 
put to no end of different uses. 

Coasters. - A set of coasters for a lunch table 
would please any one. Use No. I reed and make a 

flat base on eight spokes. The base must be just 
the size to hold a tumbler, but the spokes are cut 
longer, as they· must also serve for side-spokes. 
Turn up and .weave the sides a couple of times 
around, keeping the spol{es as nearly perpendicular 
as possible, and finish with any flat edge. 

A good idea would be to procure an ordinary 
glass coaster and make the reed one the same 
size as to base and height. These can be dyed to 
match the woodwork of the table or the color 
scheme of the luncheon, and when placed on 
table-cloth or doily do not slip as the glass ones 
are likely to do. 

FIG. 24. ILLUSTRATIONS OF WoRKING -PIECES, INCLUDING BASES, EDGES, HANDLES, ETC. 
See description on page 13 

I2 
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Description of Working Pieces 
Fig. 24 

0 N the preceding page No. I is an illustration 
of under and over weaving, No. 2 of double 

weaving, No. 3 of pairing, No. 4 of double pairing, 
and No. S of the triple twist. These have all been 
described on page I r. 

Number 6 illustrates joining pieces back of a 
spoke also described in the First Lesson, page 4. 

Number 7 is another way of joining by whittling 
each end to a long point, holding together and 
using as one weaver. In both No. 6 and No. 7 the 
pieces are left apart .for the purpose of better 
illustrating the process, but in making a basket 
the overlapping ends are pressed close together 
and kept on the inside. 

Number 8 is a round, fiat base, containing eight 
spokes and woven in pairing as already described. 

Number 9 is a round, concave base, woven in 
pairing - the first two weavers used being of a 
darker shade than the others, thus giving a dark 
centre to the basket. . 

Number IO is an oblong base, woven in the fol
lowing way : 

Three long and three short pieces of reed are 
cut, the long ones each 6Y, inches and the short 
ones each S inches. Cut an incision in each of 
the shorter pieces and slip the longer ones through. 
Place one of the shorter pieces about the middle 
of the longer ones and the other two about an 
inch on each side. Take two weavers and lay one 
over the third short piece, under the' second, over 
the first, and twist around the three longer spokes 
at  the end. Lay the second weaver over the middle 
short piece, under the next, and twist around the 
same three in the opposite direction. Then weave 
around in pairing about twice, keeping close to 
the centre and treating the three spokes at each 
end as one. The next time around separate the 
end spokes in ones and finish the base in pairing. 
These dimensions make a good-sized oval base. 
The side spokes are put in exactly as for a round 
basket, and in weaving the sides be careful to 
follow the general shape of the base. 

Number r r , a squar e :  base, i s  made thus : Cut 
six 4-inch pieces of reed· and lay them o n  a table 
in a vertical position about three-q�arters of an 
inch apart. Take one long weaver and, beginning 
at  the top, place it over the first spoke, under the 
second, over the third, etc., until we come to the 
sixth, when it goes under and around the sixth, 
back under the fifth, etc. Each time it reaches the 
spokes one and six it goes under and around, thus 
bringing the weaver on top again. The short 
end at the beginning may now be brought around 
the first spoke, over the second, and pushed 
through the weaving to the under side. 

The beginner may find some difficulty in starting 
this base unless a weight is  placed on the ends of 
the spokes to keep them down, but after three or 
four rows have been woven the base may be 
taken in the left hand and the weaving continued 

I3 

with the right, being careful to keep the spokes 
equal distances apart. When the base is finished 
fasten the end of the weaver as we did in the 
beginning . .  

For the sides cut twenty-six spokes, each about 
8 inches long. Insert six at each end and one on 
the left of each spoke, then seven on each side, 
about the distance between the base spokes apart. 
These side spokes are placed over the last base 
spoke on each side, between the weaving, pushed 
through to the inside and the long ends turned 
sharply up. Finish the basket in pairing, or use 
twenty-seven side spokes - eight on one, seven 
on the other side, and use the under and over 
weave as  we did in the base. Finish with edge 
and handle described on page I6 with this differ
ence : Lay down three pairs instead of four, and 
for 'the handle use one piece of heavy reed for the 
foundation handle and four pieces of fine reed to 
wrap with, going just the one way, keeping the 
wrappings close together and allowing no space 
to return as on the other handle. Such a basket 
on this base is shown at the top of the cut on 
page I2. 

Edge I 2  has been described on page 6. 
Number I3 is much like No. I2, only the spoke 

does not cross another, it i s  simply pushed down 
to the left of it. 

Number I4 is  easily made. Bring a spoke back 
o{ the next one to it, across the next, down back 
of the next. 

Number IS i s  described on page IS .  
Number I6 is  like No.  IS,  only three pairs m 

stead of four are used. 
Number I7 is  also easy. Take each spoke across 

the one next to it and push down on the inside. 
\Vhen all are down begin again, taking each spoke 
across the next one and down where it i s  cut off. 

.Number I8 is a wooden ' base with small holes 
bored through. A description of a basket built on 
this base is given on page I8. 

Number I9  is  a handle described on page IS. 
Number 20 is a small round handle started from 

the loop beside it. .  Such handles are nice to fasten 
at the sides of a basket in the manner described 
for the front fastening of cover on page 6. 

Number 2I is  a braided handle quite simple in 
construction. When the sides of a basket are 
woven about half way up push three lengths of 
reed down to the left of a spoke, choosing the mid
dle of the basket, of course, and three to the right 
of the same spoke. Now braid the pieces, using two 
in a strand until we come to the other side, when 
the lengths are pushed down as before, and the 
weaving of the sides is continued until the basket 
is completed, when it may be  finished off with any 
one of the different edges or borders. 

Number 22 is a twisted handle. Make  two loops 
in the reed by simply holding the ends together 
and the middle part will easily bend. Slip one over 
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the other and place the ends down through the 
loop. This i s  the middle of the handle - twist the 
pieces on either side of the loop and push one 
down to the left of a spoke and the other to the 
left of the third spoke from that and fasten by 
weaving across several spokes. This same handle 
may be made by cutting 4 lengths of reed and 
using them in pairs exactly as described above. 

The following is another modification of it. 
Push a foundation handle, or one piece of reed, 
down beside a spoke and another down beside the 
third or fourth spoke from it. With 3 or 4 lengths 
of No. I reed wrap as we did the handle in  No. I I , 
only towards the middle hold the two p ieces to
gether and wrap as one, and then allow for the 
return wrap. Coming to the other side use one 
piece again, and when coming back start with the 
other length, only using the return wrap on the 
middle of the handle where the two pieces are used 
as one. 

Numbers 23 and 24 are covers, the fashioning 
and edges of which have already been described. 

Wicker Lamp Holder. - One of course must 
have the lamp bowl before beginning the holder, 
for the lamp must fit well, and yet not so snugly 
that it can not be lifted out readily. Owing to 
the difference in lamps, exact dimensions cannot 
be given. The base should be of generous propor
tions to prevent any possible upsetting, and may 
be of wood or woven reed. The former is pre
ferred. After the side-spokes are inserted and the 
weaving (pairing) begun, flare very gradually out
ward until the stand is about half the height 
required, then bend in sharply for several inches, 
and keep the remaining part almost perpendicular. 
Finish with a flat edge and attach side handles 
shown in No. 20 on page 12 and described on 
page 13 .  

Very narrow flat oak splints work up well into 
such a holder, but if  these are used do not put into 
hot dye. 

The cold dye requires more time to impart the  
color, but i s  very satisfactory when done. 

A Basket for Spools. - Make a round base per
fectly flat and say six inches in diameter, using six 
spokes. Insert twenty-four side-spokes and weave 
the sides several inches high and perfectly straight. 
lise two weavers - one natural reed and one a har
monious color - which makes, as mentioned on 
page ro, a striped effect. Finish with any edge, 
one not too elaborate being preferred. 

Now procure spools of thread and darning 
cotton, and run ribbon through each spool and 
tie inside the basket, the ribbon going between 
the weavers and forming a bow on the outside. 
The ribbon should match the colored stripe and 
the spools should be placed on the white stripe. 

A Reed Basket 
(Concluded from page 6) 

basket weaving and never be· noticed. Take the 
longer end and bring over the cover to the op
posite side of the corresponding spoke (in the 
cover).  Push through the last row of weaving to 
the inside of  the cover, bring to the outside on the 
opposite s ide of the same spoke and back to the 
basket on the opposite side of the first used spoke. 
Finish this last end as the first by weaving across  ' 

several spokes. Figure 9 shows this hinge. 
For the front fastening take a piece of No. I 

reed and twist it just as though tying a knot, only 
leaving a space, perhaps a good half inch (see No. 
20 on page 12), then twist the ends around this 
loop several times and place the two ends, one on 
each side of a spoke, at the border of the basket 

and finish as we did the 
hinge by weaving across 
a couple of  spokes. Mak e  
another ring large enough 
to go over the first one 
and attach in the same 
way to the cover so it 
will slip over the under 
ring and keep the cover 
in place. (See Fig. 10.) 

For Marketing, Picnicking, and Flower Gathering 

I4 

N o t e. - T h e basket
maker will often find it 
possible to use some ma
terial that perhaps i s  
grown only near one's 
own home, or is character
istic of that locality, and 
to invent for its use a 
shape or style that is par
ticularly appropriate or 
original. If the basket 
has thus a special feature 
i t  i s  more valued as a 
souvenir. 
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Carrying 

W H ER E  is the woman who does not like a 
. small .carrying basket ? It is so us.eful for 

marketing, not to · mention picnics and lunches. 
Then how nice to be able to make such a basket 
one's self ! · She who has followed the former 
Lessons in Basketry should be able to make the 
baskets shown in the illustration without the 
slightest difficulty. 

First, a base - say 5 inches in diameter - should 
be made as we made the base in tl\e First Lesson. 
Use No. 3 reed for the 8-base spokes and weave 
with No. 2 reed. 

FIG. 26. REEDS ARRANGED FOR SHAPING THE BASKET 

Now insert thirty-two side spokes, also of No. 3 
reed, and after bending up sharply weave the sides 
with No. 2 as before directed. 

If  the basket is  to be used for flowers, etc., the 
sides may be woven with two weavers, just the 
same as in the base, but for general use three 
weavers make a closer, firmer basket. 

Weave the sides about I or IY<( inches high, holding 
the spokes rather straight, and then shape the ends 
into a pretty good flare. This shape is  very simple. 

We have, as we said before, thirty-two side spokes. 
Now, in weaving, hold ten of them straight, bend 
out the next six, hold the next ten straight, and 
bend out the remaining six. (See Fig. 26.) 

Hold the twelve spokes ( six at either end) out 
pretty well - in fact, keep them almost horizontal, 
while the remaining twenty (ten on either side) are 
held straight. 

About 2 inches from the base insert a band of 
color about Y, inch in width. This is done, as we 
said before, by using colored weavers in place of 
the natural - ones. Now weave about 2 inches of 
the natural reed above the band of color, making 
the basket about 4% or 5 inches high. 

A pretty effect is acquired by making the centre 
of  the base of the basket the same color as the 
band in the sides ;  but if this is done, the band 
might be a little nearer the top of the basket. 

The side spokes, as in the former lessons, should 
be cut long enough to leave several inches stand
ing after the basket is woven. 

I S 

Baskets 
We will now finish off the edge, as in Fig. 28, ·a 

description of which is given as follows : · 
Number the spokes I, 2, 3, 4, etc. Lay No. I 

down fiat behind No. 2 ;  No. 2 goes back of No. 3, 
No. 3 back of No. 4, which goes back of No. 5-
Then take No. I across Nos. 2, 3, 4, in front of, 
No. 5, which is still upright, and bring it out back 
of No. 6. Now lay No. 5 down back of No. 6 and. 
beside No. I,- making a pair. ' 

Treat No. 2 in the same way, bringing out back 
of No. 7 and laying No. 6 down beside No. 2 back, of No. 7- ., . 

Treat Nos. 3 and 4 in the same way, until we\ 
have four pairs laid down. 1 

Take the reed to the right in the .  pair nearest: 
the left hand, treat it in the same . way and cut 
off the other reed in that pair. Thus we always 
have four pairs and always work with the inside 
reed of the first pair. This same edge may be 
made by first putting down three spokes and form
ing three pairs instead of four. 

The basket is now ready for the handle, and the 
beginner will want quite a simple one for this 
basket. 

Use a large reed, if possible, one as thick as a 
fm:efinger, and if not procurable, use three pieces 
of No. 6 reed. For the basket here shown, the 
handle should be cut about 22 inches long. 

Find the middle of a side and push the handle 
down, through the edge, beside a sppke. Insert 
the other end of the handle in the opposite side in 
the same way. 

If three reeds are used instead of one large one, 
push two down on one side of a spoke and the 
third down on the other side of the same spoke. 
Keep the three side by side if a fiat handle is 
desired, but the third one goes on the top for a 
round handle. 

FrG. 27. BASKET READY FOR UsE 
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FIG. 28. FINISHING THE EDGE OF THE BASKET 

With two weavers 
build the sides per
fectly straight, no flare 
at all, and finish at 
I IY, inches high with 
one of the fiat edges. 
In laying down the 
edge do not use the 
eighteen long spokes, 
twist the others i n  
around and cut o ff  as  
usual. The  circumfer
ence of finished bas
ket should be about 
37 inches. We now 
have our finished bas
ket with eighteen long, 
upstanding s p o k e s ,  
nine on a side. These 
are to form the handle. 

Now, in the same place in which the handle was 
inserted, slip three lengths of No. I reed, at least 
three times as long as the handle. Do this on 
both sides. Wrap the handle with these lengths, 
leaving as much space between each wrap as is 
occupied in the wrapping. 

When the other side is reached, bring the wrap
per down on the inside of the basket and push 
under the top weaver to the outside. Cross the' 
handle to the inside again and push once more 
to the outside, running under the cross and cutting 
off as illustrated in Fig. 29. 

With the lengths on the other side, wrap back 111 
the same way, filling the spaces left by the other 
wrapper. 

Figure 27 shows the basket ready for use, and 
Fig. 25 shows several baskets made in the same 
way, though shaped a little differently. 

A nice finish for the base of a basket is made by 
turning the basket upside down and inserting short 
spokes beside each of the side spokes and then 
making a braid or finish as we did around the top;  
or,  if a foot is desired, weave around a couple of 
times, as we did in the base of the flower-bowls, 
before finishing. 

A Basket for Veranda 

This basket is charming for vines, and while 
it requires a good bit of reed it is very easily 
made. 

Procure a wooden base I IV, inches in diam
eter and insert side spokes as we did in the 
scrap-basket on page IS. If such a base i s  
not available, make o n e  o f  heavy reed t h e  same 
number of inches in diameter, using seven 
spokes, thus requmng twenty-eight side 
spokes. Eighteen of the side spokes must be 
about 45 inches long each, and the other ten 
each about IS inches long. Now insert nine of 
the 45-inch spokes, then five of the short ones, 
then the nine remaining long ones and the 
other five short o nes. 

Take the middle one of each group and tie tightly 
in the middle with a piece of stout twine or a piece 
of split reed well soaked to form the foundation 
handle. Now on one side of the handle gather the 
eight pieces together and twist around the founda
tion handle. Bind to the foundation with reed or 
twine about 8 inches from the edge of basket. 
Treat the other side in the same way, and bind 
all very tightly in the middle of the handle. This 
makes an exceedingly long handle, more loop
shaped than round. Color a dull gray or green, 
and coat with varnish. 

Flower Baskets for Bridesmaids. - At a wedding 
not long since, baskets filled with flowers were 
carried by the bridesmaids, and the effect was very • 
pleasing. Such baskets may be colored or gilded. 

FIG. 29. METHOD OF SECURING WINDERS ON HANDLE 
r6 
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Sewing 

T H I S  sewing-basket ( Fig. 30) , with silk top, has 
become very popular. I t  is  quite effective 

when stained some soft color with silk to match, 
or dyed one of the dull blue-grays with Dresden 
silk top. 

Sixteen lengths of No. 3 reed are required. They 
should each be at least IS inches long. They are 
divided into fours, crossed and started as described 
on page 7. When the base is 2 Yz  inches in  diameter 
the spokes are separated into twos and the weav
ing continued in pairing until the base is 4Yz inches 
in  diameter. 

Now wet the spokes, turn up, and weave around 
twice as we did in  the base, then separate the spokes 

FIG. 30. SEWING BASKET 

into ones and continue weaving as before until 
the basket is · at least 2 inches high and about 6% 
inches in diameter across the top. Finish with 
any one of the closed edges ; No. I6 on page I2 
is  the one here used. A length of silk 36 inches 
long and 6 inches wide i s  now sewed up and a cas
ing about I inch deep run in. It is  gathered around 
the bottom and neany sewed to the basket. Rib
bon or cord strings are run through the casing 
and the basket is complete. A small pincushion 
made of the silk and sewed to the basket is a most 
useful addition. 

The reed part of this basket may be made with 
a separate base as described in the First Lesson. 

Figure 3 I  shows a very simple bag. I t  is  a change 
from the all-silk bag with covered pasteboard 
bottom. Instead, on six or eight, or even ten spokes, 
weave in pairing a base .several inches in  diameter. 
Make an ordinary silk bag and sew to this base. 
Silk and reed may be of the same or of  contrasting 
colors, or the reed may be left the natural color, 
which harmonizes well with any shade. 

Two Baskets illustrated on page 2.-Two small 
baskets shown on page 2 are here described. They 
stand on end at the base of the scrap-basket shown 
on the centre of that page. The one on the left 
is first described. 

A base containing six spokes is woven in pairing, 
one weaver being green and the other the natural 
color. It is  finished when 3Yz inches in diameter 

!7  

Basket 
and twenty-four side spokes, each 6 inches long, 
are inserted. The sides are also woven in pairing, 
the green weaver being started so the stripes in  the 
base are continued up the sides.  The basket has 
quite a flaring shape, and i s  finished when I% inches 
high with edge No. I 4  on page I 2. 

The basket on the right has a base 4 inches in  
diameter, woven in pairing on eight spokes in  the 
natural color. This,  of course, necessitates thirty-two 
side spokes. The sides are woven in triple twist, the 
first and third weavers being of white (or natural) 
and the third one of dark green. Be sure in  j oining 
weavers to piece green with green and natural with 
natural, and we find a diagonal line running up the 
side of the basket. Close the weaving at I Yz inches 
high and finish with edge No. I6 on page I 2, or 
with any of the closed edges. 

Basket with Pockets 

A useful sewing-basket, or what many prefer to 
use as a darning-basket, is made as follows :  Make 
a round base 8 inches in diameter on six, seven, or 
eight spokes, as desired, ·and weave the sides in 
triple twist, 6 inches high, and finish with one of 
the fancy edges described on page I3 .  Turn upside 
down and insert perpendicular spokes each about 
8 inches long, exactly where the other side spokes 
are. Weave around these a couple of  times in 
triple twist and finish with a flat edge, thus making 
a neat foot to the basket. Line with flowered silk 
or cretonne. Cut two pieces of pasteboard exactly 
the size of the base (measure base on inside of 
finished basket) . Cover one side of each and sew 
together. Cut a straight piece for the sides, not 
allowing too much fulness, and sew to the base. 
Around the sides sew small pockets of the lining 
to hold thread, thimble, scissors, etc., and fasten 
in a small pincu�hion and needle-book. 

FIG. 3I . SILK BAG WITH REED BOTTOM 
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Scrap Basket 

T
HE base of this scrap-basket (No. I8 on page 

I2) is of white wood 6 inches in diameter, and 
contains nineteen holes. These bases are obtain
able where basket materials are sold, and cost five 
or six cents, according to size. Reed just large 
enough to slip through the holes should be used and 
nine pieces 34 inches long and one piece 22 i;ches 

FIG. 32. SCRAP BASKET 
See Fig. 33 

long are needed. An end of the reed is pushed 
down through a hole and the same end pushed up 
through the next hole (see Fig. 33) , the ends left 
standing upright for side spokes. Our nine pieces 
will .fill eighteen holes, and the last piece is simply 
pushed down through the remaining hole and the 
sides started. Five rows of reed in triple twist are 
woven and held close to the base. Then well 
soaked, braided rush in the natural green color is 
used, and with it seventeen rows of under and over 
weaving are put in. (The rush may be bought in 
bundles already braided.) Keep the spokes bent 
out, which gives the basket a wide flare. Then 
four more rows of reed in triple twist are woven 
and the spokes · finished off with the edge described 
in the Carrying Basket, Fig. 27. 

Such a basket, with sides woven of reeds and 
held in a little more, makes a nice holder for a 
crock containing a fern, etc., and built with straight 
sides makes a unique umbrella-stand. 

Reed Baskets illustrated on page 2. - The two 
reed baskets just above the raffia ones at the bottom 
of page 2 are easily made. 

For the one to the left a separate base woven in 
pairing on six spokes is made 4 inches in diameter. 
The side s'pokes, each 8 inches long, are inserted, 
and the sides woven in triple twist for I ;,-4 inches. 
Then a band of double pairing is inserted-weav
ing around three times will make the band wide 
enough - then Y, inch of triple twist and edge 
No. 14 on page 1 2  completes this attractive basket. 
The reeds used are Nos. I and 3. 

For the one to the right, sixteen pieces of No. 3 
reed 24 inches long are required. Start as before 
described with a weaver of No. I reed, and when 

!8 

the base is 2 inches in diameter separate into twos 
and weave in pairing until the base is 30 inches 
in diameter. Turn up and go all the way around 
the sides once and then add a weaver beside each 
weaver and continue ill' double pairing until the 
basket is 2 inches high. 

Use edge No. I6 on page I2. As there are two 
pieces in each spoke. which are treated as one, the 
finish is quite effective. • 

It seems hardly necessary to rel?eat here the 
caution always to keep the reed damp while work
ing. Especially is this true when turning in the 
edge at the top, for by the time the weaving is 
completed the remaining upright spokes are quite 
dry- sometimes really brittle. 

Two Baskets made from Grape-basket. No. I. 
Take the base of an ordinary grape-basket and 
bore small holes around the edge. Make an even 
number of holes and put reed through for side 
spokes as we did in the scrap-basket on this page. 
Procure very narrow oak splints, and we·ave in 
pairing to the height of an ordinary grape-basket, 
keeping that shape also. If desired, oak splints may 
be used instead of reed for side spokes. When the 
basket is high enough lap the splints over the top 
to the outside where a narrow splint is tacked all 
around with tiny nails to form a finish, and also 
keep the splints in place. Another such band is 
tacked around near the base. Insert the grape
basket handle, which is tacked in place on either 
side and wrapped closely with a narrow length of 
splint. This basket should be well varnished and 
it is ready for use. 

Basket No. 2. - Now take the lid of the grape
basket and bore holes around the edge of it, 
and, inserting spokes, use the splints and make 
another basket, not quite so high and with a good 
flare, especially at the ends. This basket need not 
have the band around top and base, but the edge 
should be patterned after one of those shown on 
page 1 2  and then wrapped over and over with a 
s p I i n t , 
c a t c h ing 
not only the 
e d g e  b u t  
the last row 
of weaving. 
S i d e  han
dles should 
be wrapped 
with splint 
a n d  a t 
t a c h e d  
e i t h e r  as 
t h o s e 
shown o n  
page 47 or 
as the ring 
handle o n  
page 38. FIG . .13· BOTTOM OF SCRAP BASKET 

See Fig. 32 
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Birds' 

AN attractive little bird's nest is shown in  
Fig. 34. If placed in the  branches of  a 'tree 

i t  should be dyed a very dull brown or green to 
make it look as nearly like the tree as possible. 

First cut eight spokes of  No. 3 reed, each 24 
inches long, and with · two weavers of No. I reed 
start a base as described in .the First Lesson. 
Go around each group of.four spokes twice, then 
separate into ones and weave in  pairing. Do not 
k eep the base flat, but flare out from the centre 
after· the manner of making a cover, and keep the 
hollow part on the inside. When the basket is 
about 5 inches in diameter 
start an opening or door
way as follow s :  Cut one 
weaver off and push the end 
down beside a spoke. The 
other weaver now goes back 
of that same spoke, over 
the next, under the next, etc., 
in under and over weaving 
from right to left until we 
come to the fourteenth 
spoke, when it i s  doubled 
back of that one and 
woven from left to right. 
This leaves two unused 
spokes standing. Now con
tinue the under and over 
weave from right to left and 
from left to right until we 
have gone back and forth 
fourteen or fifteen times, 
and each time s I i g h t I y 
tighten the weavers, as this 
causes the opening at the 
top to become gradually 
smaller. Now, beginning 
where we began the under 
and over weave, insert an
other weaver behind a spoke 
and weave in p�iring again, 
this time taking in the two 

FIG. 34. 

unused spokes, each in its turn and still slightly 
tightening the weavers. When the spokes · at the 
top are too close together to allow reed weavers 
to be used easily, push them through the weaving 
to the inside, cut off, and doubling a long strand 
of  raffia around a spoke weave with it about four 
rows of pairing, ·and then tie all of the remaining 
ends of  the spokes securely together with the 
raffia. A loop of raffia may be left to hang the 
nest by, or, what is  really better, a ring handle 
attached to the front as described on page I3, 
No. 20. The ring should be large enough to easily 
go over the top of the nest. 

The two unused spokes in  the doorway are 
now cut in the middle, and the · end of each put 
down beside the spoke of which it i s  a part and 
the upper pieces put up beside the same spoke. 

Figure 35· - The second nest needs no coloring 

Nests 
or stammg, the dull green rush making a very 
natural-looking nest. 

Cut six heavy reeds, each about 30 inches long, 
and one about I6 inches long. Place three long 
ones and the end of the short one through the 
other three, bind together with two weavers and 
weave in pairing until the base is 3Yz inches in  
diameter. B e  careful, as in  the  other nest, to 
flare from the, start, and weave with No. 3 reed. 
Now take some plain rush in the natural green 
(one can easily unravel some of the braided rush) ,  
see that i t  i s  damp and then weave around three 

times in .Pairing, and then 
make a doorway, as before, 
by bending the rush back 
around a spoke, etc., only 
leaving one ·unused spoke 
instead of two. 

When seven rows have 
been woven insert another 
weaver and weave as before, 
including .the Ut,J.Used spoke. 
Weave seven . more rows, 
tightening the weave.rs, and 
then change to two weavers 
of No. I reed and weave the 
remainder, or eight more 
rows, with these. Twist the 
ends of the reed weavers 
around the spokes, leaving 
enough of the ends to form 
a small ring at the back, the 
ends of which are pushed 
between the spokes and 
woven to right and left as 
before described. The reed 
in the doorway is now cut 
at the bottom just above the 
weaving and pressed up be
side the same spoke. 

BIRo's NEST These same ideas may be  
carried out in raffia, though 

I9 

it is not as heavy as the 
rush, and after the base is  woven (in raffia) a 
couple of rows of reed are woven just before the 
doorway is  formed and a couple just after it i s  
finished. Then the remainder is woven in raffia, 
which can easily be used all of the way up to a 
point, where it is bound around the spokes and a 
loop tied to hang by. If raffia is used, a small
sized reed, say No. 3, should be used for the 
spokes. 

Another way is to weave entirely of reed. Make 
a fiat base 2 inches in diameter, wet the spokes, 
squeeze with the pliers and turn up sharply and 
evenly all around. Weave as before until the nest 
is about 7 inches high, then soak the ends of the 
spokes until extremely pliable and finish with any 
one of the edges described on page I 3. Such a 
nest would look well with a high braided handle, 
also described on page I3, or it might simply be 
nailed firmly to a tree through the weaving. 
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These nests 
may also be 
started on the 
p l a n  o f  a 
" F  · 1 o w e r 
Bowl"- start
i n g  w i t h  
twelve spokes, 
four groups of 
t h r e e  e a c h, 
a n d  a f t e r  
b i n d i n g  
around several 
times in the 
g r o u p s  o f  
three, separate 
into ones and 
continue a s  
before. 

Birds' nests 
are of many 
varieties, from 
the edible nest 
o f  t h e  s e a  
swallow to the 
small bunch 
of dried grass 
a n d  t w i g s .  
T h e  e d i b l e  
n e s t s  a r e  
much used by 
the Chinese in 

FIG. 35. BIRn's NEST cooking, but it 
i s  w i t h  t h e  

nests which we may copy that we have to deal. 
A bird · lover may make his grounds very attractive 
and lure many of his favorites there by providing 
nests of different kinds. Such nests as have al
ready been described, if hung in such a position 
that the wind will gently sway them, will make the 
oriole very happy and comfortable. Small round 
nests should be made as follows, and placed 
securely in the fork of a tree or shrub. Coil stout 
twine into a basket after the manner of the stitched 
basket on page 24, sewing with raffia and leaving 
quite loose. Make no sharp distinction between 
base and sides, rather shape all into a hollow 
bowl-shaped affair. Line with mud or clay and 
put a loose bunch of dried grass or raffia inside. 

Another low nest is made by sewing several 
braids of rush in a coil, keeping as before to the 
cup shape. The creosote stain used for coloring 
shingles is an admir.able finish for birds' nests. I t  
acts a s  a preservative, and is sanitary and clean, a s  
well as beautiful t o  t h e  eye. Any o f  t h e  dull 
greens, yellows, browns, or grays can be used 
for the purpose. 

Easter Baskets 

Basket No. r. - Cut sixteen spokes of No. 2 
reed and color a light green. Arrange as for a 
flower-bowl with four pieces in each group, and 
doubling a long natural colored weaver around 
a group weave in pairing until the base is 3Y<i 

inches in diameter. Now substitute green weavers 
for a few times _around and then go back to the 
natural, and when the base .is 5 inches in cir
cumference turn up and weave the sides into a 
decided cup shape. Weave I Yz  inches with natural 
reed, Yz inch with green, then twice around with 
natural. Make a network like that on the flower
bowl only keeping it more straight. From top 
of weaving to top of network should be Iy,( inches. 
When the spokes are run through the weavers at 
the base, finish off with a wide braid as described 
on page 8. 

Basket No. 2.-In this basket the color scheme is 
particularly good, sixteen spokes are again cut, 
eight being dipped into brown dye and out again 
immediately, just enough to take off the raw look, 
and the other eight colored a somewhat darker 
brown. The same tints are given to the weavers and 
we are ready to start the basket. In placing the 
spokes four in a group, as we did in basket No. I, be 
careful to have a dark spoke, then a light one, and 
so on in all of the groups. If this is neglected 
the color scheme is lost. Start with a light weaver 
and after going once around the groups of four 
separate into twos and weave six times. Then 
substitute dark weavers and weave three or four 
times before turning up. After the sides are turned 
up weave six rows with the dark weavers and then 
change one dark one to· a light one and nine more 
rows will finish the weaving. Make a network 
as before, holding it in a little tighter than Basket 
No. I ,  but not as close as in the flower-bowl. The 
braid at the base is laid up on the basket pretty 
well and is made by taking each spoke as it goes 
through the base weaver and pulling in under 
the spoke next to the left of it between the spoke 
and the weaving. Now take the basket and finish 
off the remaining spoke ends as though finishing 
the top of a basket. N'umber I7 described on page 
I3 makes a good finish. 

FrG. 36. BASE OF NEsT, FIG. 35 
20 
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Dyeing and Stai.ning 

T H I S  is a very important part of basketry, but 
good results are not so difficult to obtain as 

may be imagined. 
If she who makes baskets is purely an amateur, 

with no thought of taking up the craft extensively, 
she  is foolish to bother about extracting or mixing 
her own dyes, for vegetable dyes, in almost every 
color, can be bought at any of the dye-houses or 
places where basket materials are sold, and con
tain directions most easily followed, as they usu
ally require only the addition of hot water, pref
erably soft water. 
· One should remember, however, that the soft, 
dull tones are in the best taste, - as some one said :  
"A basket that looks a hundred years old." We 
do not tire so quickly of such colors, and if we 
would copy from our Indian sisters, as most 
basket-makers strive to do, we find few colors 
used, and those always dull. 

Since the craze for Indian baskets has become 
so  widespread, some few tribes have forsaken old 
methods and use the cheap aniline dyes, but these 
do not bring high prices unless the buyer is quite 
uninitiated, and the colors soon fade. 

The old method of Indian coloring was crude 
indeed: Weeds, plants, roots, etc., were sometimes 
soaked in hot or cold water for hours, as the case 
might be, to change the color, or buried for weeks 
near a sulphur or other minerol spring. 

To return to modern methods : Reed to be col
ored with vegetable dyes should be soaked · from 
six to eight hours in a fixing bath containing 
alum - three ounces to one quart of water. Light 
brown may be obtained by boiling Iogwood chips, 
or the hulls of butternuts, for a s.hort time. Log
wood also yields black and a blue purple. Some 
baskets, especially splint baskets made of · hard
wood, need nothing but a good coat of varnish 
to make them most attractive. 

The light oil finish and turpentine spoken of in 
the beginning of the book, page 5, may have added 
to it a few drops of color obtained from paint 
shops, and when applied makes a good-looking 
finish. 

A pleasing effect is  gained by dipping the reed 
or finished basket first in one color then in an
other, care being taken not to dip a dark into a 
light color. Do not use any of the blues or purples 
over yellow, nor green over red or brown, nor any 
of  the red shades over green, blue, etc. 

All of the shades which merge into one another 
may be successfully mixed, thus, gray, light blue, 
light green, and lavender all go' well together. 

A dark brown base and lower part of the sides 
with lighter shade of tan reaching to the top is 
pretty, and is obtained by leaving the lower part 
of the basket in the dye a short time longer than 
the upper part. 

Red brown is  obtained by adding a little red ·to 
dark brown. Peacock blue - green and light blue. 
Salmon-color - orange and pink. Very bright 
scarlet - red and yellow, red and pink. Lavender 
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is made by diluting purple. Yellow and orange 
make many shades of yellow, buff, etc. 

In mixing dyes put a . small quantity of one into 
the other. After it boils test the shade with a 
piece of reed. If not deep enough more of the 
latter should be added, and if too deep dilute with 
hot water. 

The art of dyeing is a very old o ne. As far 
back as we have records we find purple, scarlet, 
and blue spoken of. In the time of Moses skins 
were dyed red and a beautiful purple was extracted 
from the juice of a shell-fish. In India the art 
of coloring has been known for a very long time 
and in Italy, France and England for a shorter 
time. As far back as the fifteenth century a work 
was published on dyeing, and the art has gone on, 
with many of the processes made easier, until 
now we find' coloring a simple matter in the most 
ordinary household. Blue can be nicely obtained 
from indigo and crimson from cochineal, though 
better results are obtained if the basket is  placed 
in a fixing bath and then plunged into the dye. 
In the large shops vats· are built where ,much dye� 
ing is required, but for the amateur a large kettle 
on the kitchen stove answers admirably. The 
kettle should be filled with boiling water, into which 
the dye, previously mixed with a little cold water 
and strained, should be stirred. When the boiling
point is reached the basket is plunged in. The 
basket, upon being taken from the dye, should be 
well rinsed in lukewarm w;ater containing a little 
soap-suds and then set away or hung up to dry. 
In the case of large baskets the reed should be 
dyed before the weaving is started, but when the 
basket is finished it will need considerable touching 
up. At all places where the reed has been cut off 
and pieced as well as the cut off edges around the 
top the dye will have to be applied or such spots 
again dipped into the kettle. When coloring the 
loose reed it is a good plan to wrap it in rings 
which will go nicely into the kettle. Also be 
sure to color enough for the basket at  one time, 
for one scarcely . ever gets just the same tint the 
second time. The dye can be used over and over 
as long as it lasts providing it has been kept from 
dust, etc. Remember that when the reed is dry 
it i s  a little lighter than it looks when first taken 
from the dye. Keep the basket or reed well covered 
with the dye while coloring and keep turning with 
a stick. Rubber gloves are of course a necessity 
where much coloring is done. 

If  a basket is  simply stained wih Iogwood or 
some such dye without using a mordant the color 
may be washed out with soap and warm water, 
but if a mordant is used the color will remain fast. 
A mordant is really a " fixing bath,":_ a solution of 
something which has an affinity for the wood as 
well as the dye, and fixes the latter lastingly 
upon the former. If ordinary household dyes are 
used in basketry, buy them for cotton goods. The 
supply houses, however, handle wood dyes in almost 
every color, from which good results are obtained. 
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Indian Basketry 

M UCH has already been said in these pages 
relative to Indian Basketry, but a few words 

more may not be amiss. If instead of our mad 
hurry to accomplish things we could acquire a 
little of the Indian maid's patience it would be well. 

Think of the minute care and patience required 
to dress tw.o fleas - one as a boy and one as . a 
girl ! Such things are worthy a place in a museum. 
Then the armadillo, a small, four-footed animal 
with a scaly, shell-like covering, is killed, pre
pared, and made into a basket, with the long tail 
curved up and over to form a handle. 

We have no time to dwell on such things, how
ever interesting. We want baskets to look like 
Indian work, but we want something that we can 
make quickly. As before stated, raffia is by far 
the best material to use for such purposes. It is 
light, tough, and easily handled. It is inexpensive, 
arid can be bought in almost any . color for a few 
cents more per pound than the cost of the natural 
color, so it seems quite useless to dye i t '  at home. 

Many basket-makers work with the raffia damp 
or even wet, but this'makes it quite slippery and. 
difficult to handle. 

If, in the coiled baskets, the raffia is kept wet 
while being used, one will very likely find the 
stitches when dry quite loose. In these baskets 
the reed is soaked in order to start the first few 
coils, and for a couple of minutes when piecing 
to render it pliable, but otherwise both reed and 
raffia are used dry. 

It is sometimes a good plan when opening a 
bundle of raffia to thoroughly wet and shake it, 
then hang up . to dry, as this takes out all kinks 
and leaves it smooth. This is especially advisable 
where long, smooth strands are desired for 
bags, etc. 

Raffia, unlike reed, does not come in different 
numbers, but if a finer thread or strand is desired, 
we must split an ordinary strand - hence the term 
" split raffia " bags, etc. 

Rush is another grass no tougher but much 
coarser than raffia. It comes fiat or braided, and 
is more effective in the natural green shade than 
when · co'Iored. 

· 

Indian splints of white ash can be bought by the 
roll, plain or colored and of different widths. It 
is perhaps better to buy the widest ones, as they 
can easily be cut into smaller strips. 

These splints are easily dyed at home with 
perhaps more satisfactory results than if bought 
colored. As to baskets made of hardwood, the 
material should be dyed before making up into 
baskets, that is if hot dyes are used, as the shape 
is impaired if plunged into hot dye. Of course 
anything in the manner of staining or �old coloring 
can be applied to a finished basket. 

Rush, much used in Ipdian Basketry, grows in 
water or wet soil. It is a perennial, and closely 
related to the lily family. There are about fifty 
species. Many of the baskets in which flower
girls display their wares on the city streets are 

made of rush, either braided or loose. The Indians, 
of course, are not the only ones who use rush for 
weaving. Pharaoh's daughter found Moses 
hidden in the bulrushes, and no doubt the cradle
boat was constructed of the same material. The 
Japanese use rush for carpets, mats, window-cur
tains, chair-bottoms, etc. 

Almost all of the household utensils of the 
Indian woman are some form of basketry. All  
platters, basins, etc., are woven or stitched: Her 
baskets are also used for cooking purposes. She 
coats them well with mud and hangs them over 
the fire with no injury to the basket. When the 
meal is over she removes the basket and has also 
a vessel of clay. Even the holder to carry the  
papoose is so woven as  to be strapped to the back, 
and diffe\"s greatly from the modern go-cart. It 
takes the squaw a long time to collect and prepare 
her materials, not to mention the time spent in 
weaving. She will work awhile, lay down her 
work, and perhaps not touch it for days. The 
white girl stitches her thoughts into her embroid
ery, the brown maid weaves hers into her baskets 
in visible form. Every figure in a design is the 
expression of her feelings, or of something she sees . . Sometimes a small grass basket will have a charm
ing design on the outside, while the inside will be 
perfectly plain. Such things almost defy imitation. 

· The American Indiah is very fond of beads, and 
often introduces them into her baskets, slipping 
them over a reed and continuing the weaving. It 
is strange, with her fondness for gay colors, that 
she does not make very gaudy baskets ; but as a 
rule we can all take lessons from her in color effect, 
shape, and design. 

The following quaint basket has a decided Indian 
look. It may .be made of very narrow splints or  
No .  I reed. Weave a base 20 inches in diameter, 
turn up the sides, and weave into an orange
shaped basket 2 inches high, IO inches in circum
ference around the middle of the basket, and I %  
inches i n  diameter across the top. Thus, we see, 
the top is drawn in by tightening the weavers. 
The closest kind of a finish is added and the 
circumference divided into four equal parts. 
Four lengths of ribbon, each 40 inches long, are 
caught up in the middle and each one sewed to 
one of the four points. The ends of the ribbon 
are pointed and a large bead sewed to each point_ 
The basket here described has the beads dmitted 
and the tiniest of bells attached to the points, 
which make a mer-ry jingle every time the basket 
is touched. A small medicine glass just fits in this 
little basket, and . makes a nice receptacle for 
matches. 
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Some of the coiled baskets are made with a 
foundation of stout twine and stitched together 
w�th raffia. The stitches are the same as described 
on pages 24 and 26, though the baskets are not 
as firm as those stitched on a reed. These b<1.skets 
may show many variations in coloring. 
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Simple Things Made of Raffia 

T
HE simplest thing we can make of raffia is 
a braid. Everybody knows how to braid with 

three strands, but this makes the braid too fine 
unless several pieces are included in a strand. 

Start with four long strands, tie a knot at one 
end and pin to the knee, or tack to a work-table, 
and begin by crossing the right-hand middle piece 
over the one next (to the left) and under the next. 
The first piece to the left is I, the next 2, the third 
3, and the fourth 4. After, as we said, crossing 
3 . over 2 and under I ,  cross 2 over 4. Then 4 over I, 
which is now in the middle. Now take the outside 
strand at the left over the next, the outside one 
at the right under the one next and over the next 
and proceed in this way, being careful to make the 
work even. 

If a new strand is needed, lay it in on the under 
sid� and proceed as before. 

If a wider braid is desired, one may use six, 
eight, or nine strands, always crossing the ones 
in the centre first. If an even number of strands 
is used, one of the strands on the outside always 
folds over the next and the other outside one 
under the next one to it. 

If an uneven number is used the outside strands 
will both fold the same way, either under or over. 

Mixing the colors makes a pretty brai d- for in
stance, in a five-strand braid two are of one color 
and three of another, etc. 

The broader braids make nice belts., They may 
be finished with a tassel or the edges bound, or 
stitched and covered by a belt pin. 

A Tassel. - A raffia tassel is another simple 
thing to make. Take a piece of cardboard 2 inches 
wide and wind the raffia around in loops six or 
eight times, slip off of the cardboard, hold firmly 
and twist the long end of the raffia around 
the loops a short distance from the top. Sew 
the raffia through this knot several times to 
hold it and cut the edges of the loops quite 
evenly. 

Raffia Mats.- For these mats the raffia 
must be braided by the yard, then a 
long needle threaded with a loose strand 
of raffia. The braid is started in a coil 
with the edges up and sewed together, 
the stitches running the same direction 
as the threads in the braid. Keep the 
mat quite flat, and when it is the desired 
size finish off by sewing · the braid in 
little loops around the · edge, or binding 
the edge with strong cotton braid. Sew
ing two of these mats together with an 
opening at the top, and sewing on a 
braid handle, makes a nice wall-pocket 
for post-cards or small articles. 

A single mat is nice to put under hot 
dishes on the table, and another mat 
used for the same purpose is made like 
the base of the raffia basket described 
in the Ninth Lesson. 

Raffia is being much used in embroidery just 
now for heavy work such as sofa pillows, screens, 
etc. It is best suited for heavy material such as 
burlap, and, of course, the conventional designs 
look best and are thrown into bold relief by being 
outlined in black raffia or even heavy black cotton. 
A screen ·or· cushion in dark green embroidered 
in wheat with raffia of the natural color, outlined 
in black, and with just a suggestion here and there 
of gold th•ead would be quite effective. 

Coat-hangers. - This makes a simple as well as 
very acceptable gift. 

' 
Procure an ordinary wire coat-hanger, wind the 

raffia around the base of the hook and proceed to 
wrap the wire evenly and closely in a buttonhole
stitch. This is so simple that any one can do it 
with the fingers in a short time. The hook itself 
need not be wrapped, but at its base a bow of soft 
ribbon, concealing a tiny sachet, should be tied. 

A Round Raffia Box. - Cut a round piece of 
cardboard about 5 i;1<;hes in diameter, and cut a 
small hole in the middle. Wrap closely from edge 
to middle with smooth raffia. Cut another piece 
of cardboard as many inches long as the base is 
in circumference, and a couple of inches wide, and 
sew the ends together. Wrap with raffia. sew 
this to the base just made, and a neat box is the 
result. A lid is made like the base and sewed on 
at- the back with a hinge of raffia. Line the entire 
box and inside of lid with silk. 

The small basket-bag at upper right-hand corner 
of page 29 is made like the bag on page 33, with 
the exception that only three rows are tied on 
the sides and the lining is made to fit and not be 
drawn up. Thus the term-basket-bag. These 
little receptacles are very pretty and can be lined 
in colors to suit iridividual taste. 

FIG. 37· BASKET IN LAZY SQUAW STITCH 
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How to Imitate Indian Baskets 

T H E  first four lessons in basketry all dealt 
with reeds only, and were so-called "Art 

Baskets." The ones here shown are copied from 
baskets made by western Indians, and although 
the Indians do some of the work before shown, 
making many useful as well as ornamental baskets 
from willow and cane, most of their baskets are 
stitched, and, while the work is not as neat and 
perfect as that done by their white sisters, the 
patterns are so odd and the stitching so clever as 
to almost defy one to tell how it is done. 

The best materials we can find with which to 
copy the Indian baskets are round reed and raffia 
or some of the other grasses. Number 3 reed 
makes a good size, and is  used in the illustrations 
here shown. Number 2 makes a finer though some
what more tedious basket. 

Speaking of materials, the Indians use roots of 
trees, etc., and as for dyeing they do not trouble 
themselves about fixing baths, or even vegetable 
dyes. In short, all talk about the secrecy of Indian 
dyes is a mistake - they do not color at all, but 
use only the natural color and a dull dark red and 
brown, the red being the root of a tree and the 
brown what they call the " Devil's Claw." 

It is the Mexican baskets which come in brilliant 
reds and greens, etc. 

Shape and Design. - The baskets range in size 
from those as small as a thimble to some, perhaps, 
four feet high. The writer saw in the same collec
tion a p·erfect basket the size of  a thimble and one 
probably four feet in height - the latter a huge 
bottle-shaped affair used for holding grain, the 
design being small brown men stitched on a back
ground of the natural color. 

The Indians much affect the butter-bowl shape 
and a sort of flat plate-shaped basket, both being 

FIG, 39- BASE OF BASKET 

used to hold food, and one such shape always used 
at feasts such as marriages, etc. One such basket 
had a design in stripes, one stripe being omitted 
to allow the Evil Spirit to run out. 

The designs, of course, have different meanings 
·in different tribes, but the Indian squaw weaves 
her thoughts and many of the things she sees, such 
as trees, rain clouds, etc., into her baskets. 

Suppose we start with our reed and raffia to 
make one of these Indian baskets. 

Let us begin with the very easiest stitch of all, 
called the " Lazy Squaw Stitch." 

FIG. 38. LAZY SQUAW STITCH 

First take a length of reed, No. 3, and after 
soaking until pliable shave off one end of about an 
inch or two. Thread a No. 2 crewel needle with a 
long strand of raffia and we are ready to make 
our basket. 
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Wrap the end several times with the raffia and 
then, doubling the end back to form a tiny ring, 
wrap again and take a stitch through. 

Now wrap the reed twice and the third time 
stitch through, all the time coiling the reed around 
and stitching through the previous row as in 
Fig. 38. 

From seventeen to nineteen rows will make a 
base large enough for the basket in the illustra
tion. Figure 39 shows such a base. 

This basket is made of two colors. When about 
eight rows of natural colored raffia have been 
stitched the natural color is  dropped and the needle 
threaded with brown, which is  used for several rows 
and then the base is  finished in natural �olor. 

If one does not like the brown stitch showing in 
the natural color when the first row of brown is 
put in, a thread of the natural raffia may be carried 
along under the brown, and when the brown is 
stitched to the next row (every third wrap) a 
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stitch of natural may be taken over it to hide 
the brown . .  

Great care must be taken to keep the base flat 
and the rows close together, for Indian stitch 
baskets are usually very firm, some of them being 
close enough to hold water. 

When it is necessary to use a new strand of 
raffia, leave an end of the old strand, run along 
the reed for a little way and, wrapping once or 
twice with the new strand, proceed as before. 

If it  becomes necessary to. piece the reed, cut 
the upper portion of  the old reed away for an inch 
or. so and the· lower portion of the new one and 
splice together by wrapping with the raffia. 

Sides of B asket. - We need no pliers in this 
basket, for there are no side spokes to be turned up. 
Simply coil a row of the reed directly on top of 
the last row in the base and stitch as before, coil
ing each row on top of the last one. 

This will make the sides perfectly straight, but 
by holding the reed out a little, while stitching, 
a flare is acquired, while if held in the basket 
grows gradually smaller in circumference. 

The shape depends altogether upon the taste 
of the person making the basket, though, as 
was said before, the Indians much affect the 
bowl shape. 

Finishing. - Figure 40 shows where and how 
the basket is  finishc:;d. Simply by cutting away the 

FIG. 40. SHOWING FINISH OF BASKET 

under portion of the reed and stitching to the last 
row as neatly as possible. 

If the last row or two are bent in quite well, 
the place where the basket ends does not show, or 
if bent out and finished under the last row, form
ing a rim, the end i� hard to find. 

Figure 37 shows the finished basket, which is  so 
simple in stitch and design that children may easily 
copy it. 

' 

Figure 4I shows several baskets, all but one done ' 
in the Lazy Squaw stitch. 

Indian Stitches and Designs 0 NE will find the Indian stitch baskets, if 
. not harder to make, far more tedious than 

those of  reed. Instead of finishing one in an hour 
or two, as we could easily do with the baskets in 

the first four lessons, we find it  takes a couple of 
days to make even a small basket . 

I t  takes an India:n girl perhaps a month or two 
to make a basket ; but then we are told she does 

FIG. 41. A GROUP OF INDIAN BASKETS 

2.� 
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not work steadily, · and it is rumored now that a 
great many Indiam have stopped making stitch 
baskets altogether. Their baskets are mostly made 
under water, and their hands are so calloused and 
in such a condition that few persons care to make 
such baskets. 

· 

Of course, making the baskets shown here out of 
our materials will have no such effect upon the 
hands. 

Since we  told how to start, shape, and finish 
stitch baskets in the last lesson, we · shall devote 
this lesson almost entirely to stitches and designs. 

Hemstitch Stitch. - The hemstitch stitch with 
its tiny knot is very pretty and is  not so hard to 
make. Instead of wrapping the raffia away from 
one as in the Lazy Squaw stitch, we wrap twice 
towards the persoq making the basket, and then 
take a stitch through the lower ring towards the 
person. This leaves the strand or thread in the 
same position as if we were going to do the Lazy 
Squaw stitch. Now wrap once away from the 
person and take a stitch in  the upper row from 
left to right or  across the last wrap. 

Figure 42 shows the base of a basket done in 
this stitch. This basket has a centre of white or 
bleached raffia, then one row of black, a broad 
band of old rose, another row of black, and the re
maining rows of the base in white. The same 
design is carried out in  the sides of the basket. 

In making stitch baskets the outside, as in those 
of reed, is always towards the person, but while 
we weave the reeds from left to right, in these 
baskets we do just the opposite - stitch from 
right · to left. 

FIG. 43· BASKET IN FIGURE EIGHT STITCH 

FIG. 42. BASKET IN HEMSTITCH STITCH 

Figure Eight Stitch. - Figure 43 shows a basket 
done in the Figure Eight stitch, which is perhaps 
the best stitch to use when putting in odd designs, 
as the stitch ' s  entirely hidden, making the basket 
look as though the reeds were merely wrapped, and 
causing one to wonder how they are held together. 

The .basket is of the natural color, which we 
neglected to say before is a pale ecru, combined 
with brown. 

The Figure Eight stitch is, under, over, under, 
or, to be more explicit : Take the strand under 
and then over the top reed and under again, 
stitching through. This again leaves the raffia in 
position for the Lazy Squaw stitch, but instead 
of going over, we go under, the reed and wrap 
towards the person once, then under again and 
through . 

. .The Real Indian Stitch. - Figure 44 shows the 
real Indian stitch, which is · much more difficult to 
manage, owing . to the fact that the Indians use 
stiff.::r material than we are working with and also 
to the fact that they give an opposite twist to their 
weaving. 

This basket, when finished, would, as may readily 
be seen from the illustration, be oblong instead of 
round< as all of our other stitch baskets are, and 
is made as follows : 

· 

Soak the ree:d ··quite well, and it is n'ot a bad pl<in 
to squeeze here:afid there with the pliers, as the 
reed breaks easily as we round the corners for 
the base. 

Wrap a piece of reed for about 4 inches, wrap
ping away from person, very closely and yet not 
tight. Leave the raffia loose enough to be easily 
picked up with a needle. 

· 

Now bend the reed back the opposite way and 
then wrap once over the uncovered reed whi�h is 
on top, and as the need·le goes under the reed catch 
through one wrap in  the lower reed · and continue 
in .the same way. 
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Covers and Handles. -
Covers are ma'de the . same 
as bases, and are · sewed to 
the · basket · wi tli raffia.• 
Sometimes both bases and 
covers are made to flare 
from the centre out instead 
of  being kept perfectly flat. 

Handles are . made by 
wrapping tiny rings of 
reed with the raffia and 
s e w i. n g o n e  t o  either 
side of the basket, or a 
long hand-le may be put on 
by joining the reed .be
tween the last two rows · 

FIG. 44. SHOWING THE REAL INDIAN STITCH 

of the basket and wrapping closely with raffia, mak
ing a most attractive hanging or carrying basket. 

Designs. - One of the simplest designs to put 
into a basket is the diamond. B egin the basket in 
a solid color for several rows and then dividing 
into four parts, the next time around take a stitch 
in each of the four places with some contrasting 
color. The next time take two stitches, and the 
next three, etc., until six or  seven have been taken, 
depending upon the size of the basket. Then take 
one less each time, gradually going back to one, 
and we find a neat diamond. 

Figure 45 shows the inside of  a basket done in 
the Lazy Squaw stitch, and Fig. 46 shows one in 
the Figure Eight stitch, both of which are easily 
copied. 

A basket of reed and raffia combined is simple 
to make. 

Cut' spokes of reed and arrange as if to make 
a Flower Bowl shown in a previous lesson, but 
instead of starting to weave with reed use raffia 
for 2 inches and then finish out the base with reed. 
Insert a band of raffia in the sides, and finish. the 
edge in any one of the ways before shown. 

FIG. 45 

Start a basket like Fig. 44 an.d . put in narrow 
stripes up and down, each stripe about four 
stitches in width. Make the · stripes about six 
stitches apart and conti�ue them all the way from 
centre of base to top of basket. The base should 

· be about 9 inches long and 50 inches wide, and 
the sides coiled in corresponding proportions. 
Care must be taken to cover the reed well. In the 
illustration the stitches are left loose ·so the work 
can be plainly seen. · 

· A Daisy B asket. - Use·· No. 2 reed and yellow 
and white (bleached) raffia. Start the · coil . and 
make four rows of yellow, then start the white 
in fifteen or  sixteen places around the fifth row, 
starting, of course, with one stitch and increasing 
each row and leaving the yellow in between. Of 
course, as the white spaces increase the yellow 
ones decrease, and this must be done so gradually 
that the yellow continues throughout the base, on 
up the sides, ending in a point at the last row. 
There are twenty rows in the base and twenty in 
the sides of the basket. Do not finish off at the 
point of · a petal, but in the white space between. 
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Descriptions of Articles on Opposite Page· 

T H E  1·affia baskets illustrated on page 29 are 
elsewhere described, but we will add just a 

word . . If the designs stitched in the baskets are 
outlined in black the effect is remarkably good, 
though this is a tedious process, especially if the 
outlining is  done in black raffia, as the design 
is  being worked in. 

Picture Frames. - With a compass, or even a 
saucer, draw a ring on a piece of cardboard and 
cut out. Then in the exact centre cut a smaller 
circle the size of  the picture to be used. Use long 
strands of raffia and wind around and around, 
keeping it smooth and even. Bind the edges with 
ribbon, leaving a bow to hang by, or sew a fine 

FIG. 47. SQUARE SHOE BAG 

needle goes through that row of dots. This frame 
hangs by a narrow braid of raffia. 

An oblong frame made in this way is nice , for 
post-cards, which can be frequently changed. 

Figure 47· Shoe-Bag. - The square shoe-bag 
shown in Fig. 47 is not hard to make, and is found 
very useful by a girl who attends many parties. 

Thirty-two long strands of raffia are tied about 
an inch apart around a yardstick in this way : The 
raffia is  doubled and the middle part simply tied 
around 'the stick in an ordinary hard knot very 
close to the stick. Thus two ends hang down 
below each knot. Beginning at the left take the 
inside strand belonging to the first knot and the 
strand next to it and tie in the same tight knot 
about the width of  the stick below the first knot. 
Tie in this way all the way across and then begin 
on the next row, always beginning with the inside 
strand or leaving one loose strand. There will 
also be a loose strand at the right of each row. 
Tie ten rows of knots, not counting the row which 
holds the raffia to the stick. By this tiine there 
will be fewer knots in each row. Now slip out the 
stick and pin the bag to the knee and knot the 
loose strands at each end together, thus gaining 
the square effect. The first row has two strands 
to be knotted, or one knot which will complete the 
row. Tl.e next row will have four loose strands, the 
next six, and so on to the bottom row. Now tie the 
two sides together at the end, knot to · knot, to 
form the bottom. Sew a small raffia tassel (about 

. 2 inches long) where each mesh is joined together. 
This bag requires sixteen tassels, a description of 
which has been given. , Sateen is about the best 
material with which to line such a bag. It comes 
in many shades, a yard wide, and costs only 
twenty-five cents a yard. Besides it i s  quite dur
able, a quality much desired in a shoe-bag. A 
half yard will easily line this bag. Simply make a 
square bag and sew inside of the raffia. No casing 
is  needed, as a ribbon is  drawn through the loops 
at  the top of the bag. braid of raffia around the edge and a loop to hang 

it up. Paste a piece of heavy paper on the back, 
leaving the top open so the picture may be slip'ped Another bag has the sides of silk or one of the 
in. In the same way a frame may be  made oval pretty cretonnes and a rot,md base made like the 
as well  as round. A strip of cardboard cap be base of raffia baskets described on page 25 . A 
bent back a short distance from the end, the short pretty idea is  to get material for the sides in 
piece pasted to the back of the frame, thus making stripes, or some conventional design, and carry out 
a rest to stand the frame ori. the same idea, as far as possible, in making the 

The frame shown on page 29 is  also simple. Cut base. The same color scheme may be used, and 
a piece of cardboard 5 74  inches square with a hole the stripe in particular would be easy to copy. 
in the middle 274 inches square. From each outer Raffia B asket. - A very soft yet durable basket 
corner of the frame to the corresponding corner may be made entirely of raffia: Have the raffia 
of the inside square draw a line of tiny dots very previously . braided, either plain or in mixed colors, 
close together. Wrap the raffia around as in the as before described, then make a mat, either round 
round frame until we come to the inside corner, or oval, by sewing together the braids, only this 
when we sew through the dot, wrap again, going time we omit the border. When the base is  large 
through the second dot, etc., until we come to the enough draw the braid in more by sewing the 
corner. Turning the corner start down the next edge to the middle of the row below. In this way 
side in the same way, putting the needle through the sides are formed, which ·may now be finished 
the same holes. Simply wrap the intervening off with a row of braid in small loops and a braided 
space until we come to the next corner, when the handle sewed fast. 
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FIG. 48. VARIOUS PIECES OF \VORF' MADE OF RAFFIA 

See page 28 
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Vanity Bag of Silk and Raffia 

S OAK a piece of No. 4 reed and wrap an inch 
, or so with raffia. Bend around as though to 
start a stitched basket, but leave the centre open. 
Continue wrapping the reed and j oining to the 
preceding row by putting the raffia over and draw
ing through the loop, much �ike a buttonhole
stitch, Make the loops which join the rows to-

for the second row, then finish the remammg 
strands as before. Going on around, the bag will 
be divided into four parts of five knots each, four 
strands in a knot. Each time around we finish off 
with a tassel, making fewer knots in a row, until 
we finally come to a point, and the four strands are 
finished off. The tassels, which 'should not be 

very long, are picked apart to 
look like .fringe without cutting 
the loops. 

A bag of silk, with covered 
pasteboard bottom, is  made 
and sewed inside. The base is 
sewed to the last row of reed 
and the four points are brought 
np and tacked to the sides. 

A very simple vanity bag is 
made by tying long strands of 
raffia in a small brass ring, the 
kind used to crochet over. See 
that the ring is  well  covered 
and then tie in rows, using the 
knot described on page 3 1 .  
There is really no base t o  this 
bag, except that formed by the 
brass ring. Finish the top in the 
same manner as the other bags 
and line with a small square of 
silk, as we lined the evening bag 
on page 32. 

Raffia Hair Receiver.-Make 
a flat base 3 0  inches in diame
ter in the Figure Eight stitch 
described on page 26. Turn up 
and coil the sides into a decided 
orange shape. 

A good way to determine 
height of raffia baskets is  to put 
'about as many rows in the 
sides as there are . in the base. 
This is · a pretty good rule to 
follow for small baskets unless 
one is making a butter-bowl 
shape, which has no well de
fined base. 

FIG. 49. VANITY BAG OF SrLK AND RAFFIA Give to the sides, then, as 

gether a good inch apart, and wider apart as the 
work progresses. Four or five rows will  make a 
base 4:% inches in diameter. Bring the end of the 
last row around close to the previous row and 
wrap both as one until it  is secure. Around the 
last row tie forty strands as we tied the strands 
in the beginning of the " Evening' Bag," ·on page 3 1 . 
Then tie two rows around the bag as the sides of 
the Evening Bag were tied, As we begin the 
second row the two left-hand strands in the first 
knot are doubled around the finger to form sort 
of a tassel and sewed fast to the knot and the long 
ends cut, The other two strands are tied to the 
next and treated in the same way. Tie five knots 
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many rows as there are in 
the base, shaping to a rather small opening at 
the top. Make a flat lid to just fit  this top, and sew 
on with a raffia hinge. Or, if preferred, when the 
sides are a' little over half done, finish and make 
an extra top thus : Start the coil with a,.n open 
ring rY, inches in diameter. Coil on this until 
we have a lid which exactly fits ,  the other part. 

This is  patterned after the small china hair-re
ceivers with an opening in the top. 

Note. - To dye yellow brown boil the material 
slowly in the following solution for several hours : 
One tablespoonful of cutch extract to one of fustic 
m one quart of water. 
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An Evening Bag of Raffia 

SELECT nice long strands of raffia and begm 
by tying a slip knot in one strand as shown 

in Fig. 5 r .  In the illustration the piece of cane 
has nothing to do with the work, being simply 
used to hold up the raffia in order to get a better 
photograph of the knot. 
Also in Fig. 54 the cane 
is merely used for the 
same purpose. 

used. Then begin with tht other half, using the 
other group of four and tying down to a point 
which completes the star. 

In tying this half take the strand in the group 
of .four in the right hand and the other in the left 

and proceed as before. 
In tying · the knots 

care should be taken to 
tie each strand a little 
shorter so as to form a 
perfect star. In this 
matter one may easily 
be guided by the upper 
half of the design. 

Now i n  t h i s  l o o p  
( Fig. 5 I )  tie six other 
strands ( Fig. 52), using 
the same knot, then 
draw up the first strand, 
thus completing a circle. 
Now every strand will 
contain two pieces, and 
on each strand (A, B, C, 
etc., Fig. 52) tie seven 
other strands, one below 

FIG. so. AN EvENING BAG OF RAFFIA 

When the stars are a)l 
tied t a k e  t h e f o u' r 
strands at the end of 
each star and tie a knot 
( Fig. 54 B) about a half-

another, using the knot sho"wn in Fig. 54, B. A 
-in the same illustration shows the process of tying 
this knot. 

By this time it will be found necessary to tack 
the raffia to a board (through the circle formed 
by the first seven knots) or  pin to the knee - the 
former method is, perhaps, more advisable, as one 
·can move the board about and work more quickly 
than if stopping to unpin. 

Take the strand of the sixth knot from the centre 
-in  each group and tie all the intervening strands 
with the knot in Fig. 54 B. This forms one-half 
of the star, seven of  which compose the pattern 
in the base. Figure 55 shows a section of the base 
and Fig. 53 shows the entire base. 

FIG. sr .  SLIP KNOT FOR THE 
FouNDATION 

Now at the end 
of the seven knots 
we find four loose 
strands. Take the 
one to the left in 
the left hand, and 
the outside one in 
the next group 
(this group will 
contain t w e I v e 
strands) in the 
right hand and tie 
an ordinary knot, 
t y i n g twice to 
m a k e i t h o I d. 
Take the middle 
strand to the left 
i n  t h e  f o r m e r  
group in the left 
hand and tie again. 
Take strand num
ber two in the 
group of twelve 
a n d r e p e a t the 
process until six 
s t r a n  d s of that 
group have been 

3I 

Using the same knot, 
each two stars. 

inch below the point. 
tie all of the strands between 

Now take a long piece· of raffia, and, beginning 
with the strands at the point of the star, tie each 
one to the raffia in a simple over and through knot. 

Tie the four strands in a straight line, bui: upon 
coming to the next group tie each one a trifle 
longer until six have been tied, then shorter again. 
It might be well to hold each of these points to 
the board with a tack, leaving the tacks in until 
the sides of the bag are completed. When all 
strands have been tied on we have another and 
larger star enclosing the base. Tie ends in a 
firm knot. 

Take any four strands, and using the two outside 

A B c 

FIG. 52. Six STRANDS oF RAFFIA TIED INTO LooP 
See Fig. 51 
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Stitch a hem about 3 inches 
wide all around the silk, turn
ing the corners in carefully to 
make points. Run a casing in 
the hem as wide as the ribbon, 
leaving the space in the points 
between the two rows of stitch
ing open for the ribbon to run 
through. 

From the top of the casing 
to the end of each point should 
be neatly blind-stitched. 

Now cut the ribbon in two 
pieces and run through the cas
ing in the usual way, then divid
ing the raffia bag into four 
parts, place a point of the silk 
at each of the four parts with 
the strings out, not inside of the 
bag, and carefully sew around. 

The top of the bag will come 
exactly to the lower edge of 
the casing. FIG. 53. BoTTOM OF THE FINISHED BAG 

see Fig. 55 It is a good plan to tack the 
lining to the bag with a couple of stitches here and 
there through some of the knots. 

ones fashion a knot ( Fig. 54 B) . This knot is used 
for the remainder of the work. 

Tie all around in this manner, and then taking 
two strands of the last knot and two of the first 
go around again. 

Keep the first four or five rows almost perfectly 
flat on the board or lap and keep the knots equal 
distances apart. 

The remaining rows can be tied a trifle closer, 
as this is what shapes the bag. 

Tie around about twelve times, which makes an 
ordinary sized bag. Now to finish off the top. 
Select a long, firm strand of raffia and tie each 
strand to it with a double knot, tying th'e ends 
together when all have been tied on. Using an
other long strand repeat the process and we have 
a nice little · finish which will not ravel when the 
remaining ends are neatly cut off. In finishing 
the top care must be taken · not to make the open
ing too small. 

To line such a bag three-quarters of a yard of 
China - or any silk 27 inches wide - and three 
yards of ribbon are required. 

A R 

FIG. 54. FINISHED KNOT AND •WAY OF MAKING 
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A pure white or natural colored raffia bag is 
very pretty lined with any dainty color, and dark 
green raffia lined with light Llue is  most effective. 

FIG, 55· SECTION OF BASE OF EVENING BAG. 
ACTUAL SIZE See Fig. 53 
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Some More Pretty Bags 

A VERY elaborate bag is the one shown on the 
right of page 29. It is made exactly on the 

p lan of the " Evening Bag " described on page 3 1 ; 
but as it is intended to carry slippers, it requires a 
much longer, or, as we should say in making, 
higher, bag. Therefore twenty-four rows are 
needed to be tied before it is finished off. This, of 
-course necessitates silk for the lining 36 inches 
wide, and will require one yard. The bag here 
-described has a lining 
-of pink messaline with 
strings of pink satin 
ribbon. Three yards 
.are required for the 
strings. If one does 
not wish such an elab
orate iining a pretty 
sateen will do, as i t  
.also comes 3 6  inches 
wide. Line just as we 
·did the Evening Bag. 

Figure 56. Work-bag. 
-The illustration here 
shown is the base of a 
p o p  u I a r work - bag. 
Start exactly as the 
Evening Bag, only use 
thicker s t r a n d s o f  
raffia. Make just like 
the Evening Bag until 
the point where the 
long strand was tied 
1n the base forming a 
star and enclosing the 
smaller ones. Instead, 
when the seven small 
stars are completed, 
tie the usual knot at 
the base of the star 
.and t h e r e w i I I  b e 
twelve strands between 
each two stars. With 
those tie three knots 

. (four strands each), 
the ones nearest the 
point of the star should 
slant toward the point, 
and the middle one 
even. 

When all are tied tie a second row of knots 
all around the bag. Then · soak a piece of No. 3 
reed, splice the ends together by wrapping with 
thread. This forms a ring about 50 inches 
in diameter. Wrap closely with raffia and tie 
·the ends in a small firm knot. Now lay it 
down on the bag so it is an equal distance from 
the last row of knots on every side. I t  will prob
ably have to be pinned or held in place by some 
one else. Tie each strand to this ring by slipping 
the end over the ring and up through the loop 
thus made. It will require a little care to get the 
ring in evenly. Now between every four strands 

tie on a new strand of raffia in this way. Double 
in the middle and slip both ends over the ring 
and up through the loop, drawing up tight to the 
reed. 

Finish the sides as before by tying each four 
strands in the knot described. About twelve or 
fourteen rows will make the bag large enough. 
Finish around the top as we did the Evening Bag. 

The lining is a little different, however. Cut 

FIG. 56. BASE OF WORK BAG 
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two round pieces of cardboard the size of the base. 
Cover one side of one piece with a layer of cotton 
batting, then cover one side of each piece with silk 
and sew the two uncovered sides together, the side 
with the cotton batting going on the inside of the 
bag. For the sides cut a strip of silk once and a 
half as long as the bag is inches around. This will 
allow plenty of fulness. Cut 3 inches wider than 
the bag is high, turn down at the top, running hem 
and casing in together. Sew to the cardboard 
and tack inside the bag. The strings should be of 
silk cord to match the lining. The cheaper thin 
silks should be used for lining, as stiff silk cuts. 
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Raffia Hats and Caps 

T HE easiest raffia hat is made from braided 
raffia, as shown in Fig. 57. Braid in three 

strands, using two pieces in each strand. It makes 
a little nicer-looking braid than three single strands. 
Wrap the end of the braid firmly with raffia and 
thread the same piece through a large needle and 
commence the hat. Keep the edges together in 
starting, in fact for several rows, then gradually 
flatten each row a little, just like a mat. This forms 
the top of the crown. When large enough begin 
the sides of the crown by sewing the edge of each 
row to the middle of the preceding row, and for 
the brim allow more freedom of the braid, but keep 
centre and edge of the two rows together as in the 

FIG. 57. BRAIDED HAT 

sides of the crown. When the brim is the required 
width sew the last part of the last row of braid 
under the brim -of the hat, winding the edges with 
raffia as we did in starting the hat. Measure over 
a straw sun-hat and it will be sure to fit com
fortably. 

This makes a large flat hat, but if a rolling brim 
is desired tighten the last few rows as they are 
sewed on. The sewing should all be done with 
fine raffia, in such a way that the stitches run the 
same direction as the twists in the braid. 

The hat may start, as described, in a point and 
a tall crown formed after the style of a sombrero, 
or any desired shape may be evolved as the braid 
lends itself readily to almost any shape. The braid 
may be of a solid color or of mixed colors, and 
while such hats are quite attractive it must be con
fessed that they are just a trifle heavy. 

A nice little automobile cap ·or bonnet, just 
enough to keep the dust from the hair, i s  made of 
raffia, just like the polo caps so popular in winter. 
The roll is smaller and a thin silk lining put in. 

As many do not know how to crochet these caps, 
the following method may be substituted with. much 
the same effect. Split the raffia and start as we did 
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the bag on page 3 I ,  only more than six strands are 
tied in if desired. About Y, inch from the centre 
begin to tie the knots described on the sides of 
the bag on page 3I and continue row after row, 
keeping to the shape of the polo cap. This is  easy 
to do for, as in the bag, tying each row of knots 
a trifle closer together pulls the shape in, while if 
the rows are . far apart the circumference grows 
wider. Finish the edge as we did the bag, but do 
not line with the square of silk. Line with a plain 
round lining, or as we did the work-bag minus the 
pasteboard. A casing and strings are not neces
sary, though a tiny frill of ribbon or silk may 
finish the· edge. 

A Lingerie Hat of 
Raffia. - The crown of 
this hat is shown in 
Fig. 58. Start as we 
did the Evening Bag, 
only instead of six tie 
in ten, making eleven 
double strands when 
the knot is drawn up. 
The ring thus formed 
need not be as small 
as the one in the bag. 
About I inch from the 
centre tie a row of 
knots as before. There 
will be eleven knots 
in this row. Then I 
inch from this row tie 
�nother row, using two 
strands from each knot. 
Two more rows are 
tied in this way, eleven 
knots in each row. 

Then a piece of No. I reed is wrapped and tied 
in as in the work-bag described on page 33. The 
four strands of each knot are t ied c lose together 
over the reed, leaving a space between each two 
knots. Four strands are tied in between each two 
knots and the top of the crown is  completed. I f  
this crown is larger than desired, the rows o f  
knots may be tied closer together before t h e  reed 
is tied on. Now tie several rows, the number 
depending upon the height desired. Tie them so 
the shape is straight up and down, and then tie 
in another very fine reed to form the base of the 
crown and the beginning of the brim. More 
strands may be tied in here if one desires to have 
the knots on the brim close together, but be sure 
to tie an equal number between each of the spaces. 
Tie five or six rows, keeping them out flat. and 
then finish with an edge as we did the bag, and 
sew a fine reed all around the edge with raffia to 
keep the brim in place. One should use a hat, a 
size that is becoming, and take the measurements 
of crown, brim, etc., from that. This hat should 
be lined with a thin silk and trimmed very simply. 
A large rose or wreath of fine flowers is quite 
sufficient, while the braided hat should have simply 
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a band and bow of ribbon, or band and br.aided 
knot of raffia. 

Another crown is  made of very fine raffia, exactly 
like the base of the work-bag, and the hat finished 
like the one above. The reeds used in these hats 
must be extremely fine in order to make 'the hat 
light in weight. Or  a very fine wrapped wire may 
be substituted for the reed, this having the advan
tage of being pulled into shape more easily without 
fear of breaking. 

A Raffia Hat ov�r a Wire Frame. - Select any 
wire frame that is becoming and wrap the wires 
with raffia, sewing where necessary. Now, begin
ning at the centre of the crown and using the 
wire ribs as spokes, weave the entire hat closely 
and fasten the threads by sewing to the wire. The 
edge of the brim may be buttonholed, if desired. 

Hatpin Holder.-Make a raffia base in Lazy 
Squaw stitch the size of a quarter. Start the sides 
and keep the same circumference all the way to the 
top. The holder should . be long enough to hold 
a hatpin and may have a little cushion into which 
the pins are stuck. If made with a foundation 
of No. 3 or 4 reed it  works up quickly. Make a 
small handle of braided raffia about 3 inches long 
and sew to the holder with a plain thread of raffia. 
Fasten it between the 
middle and the top of 
the holder, sewing be
tween the reed and 
making the stitches 
go the same way as 
those in the holder. 

all of the spokes even across the top, which pushes 
the four corner spokes a good half-inch below all 
of the others at the bottom. These form the feet. 
Now take a long splint or a split reed, putting the 
flat side towards the basket and hold it firmly 
around the basket just above where the spokes are 
inserted in the holes. Wrap the feet neatly with 
raffia and tie at each of the four corners to the 
splint band. Starting at one of the corners wrap 
down around the protruding spoke and up around 
the same spoke, going on to the next one and so 
around, thus securing the splint and holding all 
of the spokes in place. Now weave all around 
with braided straw in under and over weaving for 
1% inches. About five times around with the straw 
will make it, although the width of the straw has 
something to do with it too. Now cut fifty-four 
pieces of No. 3 reed each I inch long. Place one 
in the last row of weaving beside each spoke (omit
ting the corner spokes) ,  keeping the tops even and 
bind another splint around with raffia just above 
the last row of weaving, catching this time the two 
pieces which now form every spoke. Make a lid 
like base, for the top, and fasten with narrow rib
bon hinges. This same idea may be carried out on 
a reed base made like No. I I  on page 13 .  Insert 
side spokes, doing away with the feet and band of 
splint. Finish top and lid with a fancy edge. 

Basket to H old Rib
bons. - Cut a very 
stiff piece of card
board 12 inches long 
and 4 inches wide and 
cover neatly w i t h  
flowered c r e t o  n n e .  
Then very carefully 
bore fifty-eight holes 
around the edge-one 
a t  e a c h  c o r n e r ,  
twenty-two on each 
side, and ten across 
each end. Cut four 
pieces of rather heavy 
reed each 30 inches 
l o n g  a n d  p u t  o n e  
through each of the 
corner holes. Now 
cut fifty-four pieces 
of No. three reed 
each 3 inches long 
and put through the 
remaining holes. Let 
the end of each spoke 
protrude s I i g h t I y 
from each lower hole, 
just enough to catch 
a weaver over. Make 

FIG. 5s. CRowN oF LINGERIE HAT 
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Woven Raffia Mat or Rug 

F OR convenience in illustrating this rug is  
woven on a small loom 9 x 6)1, inches, making 

the rug only 7% X 5% inches. 
Thus, if we want a larger mat or rug we must 

have a larger loom. 
Adjustable looms may be bought at various 

prices, according to size, etc. Loom needles can 
also be purchased, but if one does not expect to 
weave extensively a simple loom may be made at 
home. The one in the illustration, Fig. 6o, is of 
pasteboard. Cut the pasteboard, as we said before, 
about 9 x 6)1, inches and % of an inch from both 
top and bottom, draw a line and mark off dots all 
along each line y,( of an inch or so apart. Number 
them r, 2, 3, 4, etc., from the right. Pierce the 
pasteboard, making a hole of each dot.  At the 
right side run a long knitting-needle through the 
lower hole nearest the edge, across the pasteboard 
and through the opposite upper hole. Do the same 
on the left side. On a larger loom one must use a 
piece of stiff wire. These wires keep the sides of 
the rug straight, without them it would be difficult 
to keep the rug from falling in towards the middle. 

Thread a large needle with raffia and put through 
the  fifth hole at the top, from the back to the front, 
through the fourth from front to back, etc., until 
we come to the first hole, when the needle is  behind 
the loom. Put it through the first hole and down 

Frc. 59. ·wovEN MAT oR Rue 

across the right-hand wire and out the first hole 
at the bottom, through the second hole at the 
bottom and across to the second hole at the top 
(see illustration) . Continue until all of the holes 
have been used and fasten as we started by putting 
the needle back and forth through several holes. 

Now we are ready to weave. Thread the needle 
again (the rug will be much thicker and firmer if 
the raffia used is heavy and smooth) and about six 
threads from the upper left-hand corner p lace the 
needle under a thread, over the next, etc . ,  the wire 
and raffia over it being used as one thread. Let 
a little end of the raffia stick out at the right of the 
sixth thread. Put the needle back under the wire, 
over and under the same threads as we did in 
starting to weave until we come to the thread 
where we started, then continue over and under 
across the loom, around the wire and raffia and 
back again. Keep the weaving close by pushing 
gently towards the top where we started. When 
the loom is  entirely filled the wires are pulled out 
and the loom cut away, being careful not to cut 
any of  the raffia. The edge may be left as it  is 
or sewed over and over with raffia, or a short 
fringe of raffia sewed on.  

Perhaps a firmer rug could be made by stringing 
the loom with stout twine and weaving with raffia. 
Now try weaving a border. Across the end weave 
several rows of a color, then one row of the natu
ral, several more of the color, then the body of the 
natural. Repeat this border at the bottom. 

A Border all Around. - Start the weaving with 
a color and weave a border about 2 inches across 
the top. Now with the ne�dle threaded with natu- . 
ral raffia place it just under the border 2 inches 
from the right. Weave across until 2 inches from 
the left, turn and go back, leaving this much space 
on both sides and weave until within 2 inches from 
the bottom. Now thread with the color and begin 
at the tipper right-hand corner and weave until we 
reach the thread that has the natural, turn on this 
thread and weave with the color along the right 
side as far as the natural raffia goes. Do this on 
the left side and then weave a 2-inch band of the 
color across the bottom. 

In piecing tie a small knot and cover with weav
ing, or lay an end under and over (the weaving) 
and proceed. 

Another B order. - Weave several rows of the 
natural, then two rows of brown (or any color), 
two of the natural, five of brown, three of 
natural. This forms the middle of the border. 
Repeat backwards - that is, five of brown, two of 
natural, two of brown. Weave the body of the 
mat. Repeat the border at the bottom. 

Plaid Rug. - String the loom with a few threads 
of one color, then of another, repeat the first color, 
etc. In the weaving use the colors in  the same 
order and the rug will be plaid. 
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Designs. - String the loom with plain raffia, then 
every here and there weave a stripe or square or 
diamond of some color and fill in the open spaces 
with weaving of the natural. Thus we make designs 
in a rug. 

A Card-case. - Make just like the rug first de
scribed, about 4 x 9 or  IO inches when finished. 
Weave plain or with a design as preferred. A 
monogram is pretty if one is clever enough, then 
fill  in with plain raffia. Cut the loom away and 
face one side with silk. Fold in the middle and 
then fold each end towards the centre for 2 inches. 
Sew the folded ends down to the sides with raffia. 
If an initial or · monogram is used place it  be
low the centre, so it  will come on one ·side of the 
case. 

A Mat or Rug with Different Weaving on Each 
Side. - Make a loom as before, using wire on both 
sides, and in stringing put the needle through the 
first hole at the upper left-hand corner across the 
back to the hole at the lower left-harid corner; · 
through this to the front and across the front to 
where it started. Tie it here and then put through 
the second hole from the left, across the back, 
through the second hole below, etc., until the holes 
are all filled and the loom is  strung on both sides. 

In weaving begin at the upper right-hand side,' 
weave over one and under one or  over two and 
under two until the left side is reached, when the 
needle goes through the pasteboard to the other 
side, across that side and through to the right 
again. 

One .side , should have designs and the other be 
done in ·plain weaving. Be very careful in cutting 
the pasteboard away. 

A Shallow Flower Basket. - Make an oval base 
Io)l:! x 7 inches, as described in No. IO on page I3, 
only weave with raffia instead of reed. Use smooth, 
heavy raffia, or rush if preferred. Insert the side 
spokes and weave with fine reed a couple of rows of 
triple twist, then the remainder of the basket with 
�affia in pairing. The sides should be about 5 inches 
high, including edge. Use edge No. I7  on page I2, 
description on page I3. Bind the edge and the last 
row of weaving together all the way around with a 
piece of raffia. The rather low handle has three 
pieces of reed, one beside each of the three middle 
spokes on either side. They are wrapped with raf
fia in under and over weave across and back until 
almost the centre where the three pieces are treated 
as one and wrapped around and around until the 
same place is  reached on the other side, when the 
raffia takes up the under and over weave again. 

Another shallow flower-basket is made entirely 
of reed - a very large oval base is made as de
scribed, but instead of  inserting side &pokes, the 
base spokes are left quite long and very gradually 
bent or rolled up on each side while the weaving 
continues, then the sides are given a slight roll 
outwards and the whole finished with edge on page 
6 - Fig 7. Handle No. 22 on page I3 should be 
used on this basket. 

Clothes B askets are made on the same oval base� 
only of course on a much larger scale. Such a 
basket for a doll would greatly please any child. 
Make the base as above about IO x 7 inches and 
the sides (with extra side spokes) about 6 inches 
high. Use edge I7  on page I3  and attach side 
handles described in the Willow Basket on page 
47· 

Clothes Hampers.-Number I has a reed base 
and reed side spokes, which must all be colored a 
dark red before the weaving is begun. The base is  
woven flat  on twelve spokes and is  almost I2  
inches in diameter when finished without the 
edge. Make edge No.  I2  on page I3 just  as though 
we were making a mat. Now insert the side spokes, 
being careful not to injure the edge, and weave 
in pairing one row of red reed, two rows of dark 
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green braid
'e d s t r a w ,  
a·n o t h er of 
red reed, etc. 
all the way 
to the top. 
This · trse  of 
t h e 'r e d 
w e a v ';e r s  
gives a P:laid 
effect t� ; the 
basket. ·Keep 
t h e s i d\.e s 
straight ' and 
m a k e  fh e 
h a m p '<e r 
a b o u t  2 5 
inches high. 
Make a cover 
like base, us
ing the same 
edge. Thus 
the edges on 
b o t h b a s e FIG. 6o. LooM FOR MAT 
and c o v e r  
protrude beyond the sides of the basket. Fasten 
the cover to the basket with the hinge shown on 
page 6, and the front fastening on the same page. 

Number 2 is a barrel-shaped hamper and is also 
made on twelve spokes, only it  is concave instead 
of a flat base made entirely of reed. The reed 
in this hamper is a very faint tan and should be 
previously colored. Insert forty-eight side spokes 
and weave six· or eight rows of the reed on triple 
twist, then about 6 inches of tan straw in pairing, 
another band of reed in triple twist and so on until 
the hamper is 25 or 26 inches high. Weave around 
the top a couple of times with reed before the 
edge is laid down. The bands of reed give the 
idea of hoops o n  a barrel. Use edge No. I6 on 
page I3. Make a l id also concave, the hollow part 
going inside. Use a few rows of reed to start 
and finish the cover, the intervening part being 
woven with straw. Use the same edge, No. I6 · on 
page I3, and a hinge and fastening of the braided 
straw. 
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FrG. 6r. SoME EASY SPLINT WORK 
See page 39 
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Easy Splint Work 

T
HE illustrations on the preceding page are of 
Indian splints bought by the roll and easy to 

manage. The very first thing we shall learn to 
make is a square base, several of which are given. 
Number r is perhaps the easiest thing we can make. 
Cut twelve lengths of splint, each about � of an 
inch wide, s ix should be white and six some color. 
In this cut they are red. 

Lay them down vertically, first a red, then a 
white one, etc., until we have eight in a row. Then, 
beginning at one end- 5 or 6 inches from the 
edge- and using a white splint, weave under, over, 
etc., the white going under the white and over the 
red. Next use a red one and weave over, under, 
and over, the red going over the white and under 
the red. Use another white one, then another red 
one and our base is completed. The splints with 
which we weave should be equal distances apart, 
and enough edge should be left all around to turn 
up for · spokes at the sides. Splints, like reed, 
should be wet before using, though with the ash 
splints used here a single dip in water will make 
them pliable enough. They also dry more quickly 
than reeds, and must be dipped in water more 
frequently. 

Number 2 is the base of an oblong basket, and 
the splints there used are quite narrow. Eight are 
laid down vertically and the weaving done with six 
splints of the same width, and all of white ash. 

Number 3 is a square base or a good way to 
make a cover. Lay down, horizontally, five colored 
splints equal distances apart. Weave in under and 
over, weaving first with a red splint, then two white 
ones, then another red one, and so on until ten 
weavers have been used. Notice that the fourth 
and fifth weavers from each end are woven the 
same way, both under and both over the same 
splints, etc. Now with a white splint weave under 
the corner, over all of the others until we come to 
the middle, where it goes under, and again over 
the others until we come to the opposite corner. 
Weave from the other two corners in the same way. 
The ends of these two diagonal pieces are now cut 
back of the corners under which they were started. 
They wiJJ easily hold when the spokes are turned 
up for the sides. 

The large baskets used for delivering, etc., are 
made on this plan, though, of course, the splints used 
are much wider and thicker. Also, instead of fin
ishing the top, as is described on page 40, a strip 
of the wood is neatly nailed around with tiny nails. 

Number 4 is a mat made with rather broad splints 
woven into a square in under and over weaving. 
Ten splints are used- five laid horizontally and 
five us,ed as weavers. When all are in place a strand 
of raffia is doubled around a spoke (piece of splint) 
and a border woven in pairing, being careful to 
keep the corners square. When the border is as 
deep as desired the ends of the weavers are tied 
around the spoke and the ends of the splints cut. 

Then a needle is threaded with raffia and the edge 
buttonholed all around the needle, going not only 
through the raffia between the spokes but through 
the spokes as well. If desired, a braid of raffia may 
be sewed around the edge. 
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This is also a nice way to finish a round mat. The 
round bases are described on page 40. 

Splint Basket with Compartments. - For this 
basket cut white ash splints the kind used in the 
illustrations on page 38. Cut eighteen of them 
each I2 inches long, and twenty-four each about 
!7% inches long. Each one should be about 0 
inch wide.. Lay down vertically nine of the I70-
inch ones and about 30 inches from one end begin 
to weave a base with the I2-inch ones, Jetting about 
30 inches protrude to the left before we start to 
weave. Such a base is shown in Fig. 66, page 42. 
When we come to the ninth splint, wet and turn 
sharply up as for a side. Close to that lay the 
remainder of the I70-inch vertical spokes and 
weave with the remaining horizontal ones, and 
upon coming to the ce·ntre again turn up the ver
tical spokes close against the others and .weave 
over and under with more splints the same width, 
thus forming a partition up the middle of the base. 
vVhere the two parts of the base come together 
a splint is woven vertically over and under to hide 
the place of joining. Now all around the outer 
edge of the base weave once with a very fine splint 
not much wider than a cord. The finished base 
is I I� x 80. Wet the splints and turn up for the 
sides. Weave twice around with a 0-inch splint 
and between these two rows of weaving twist a 
roll of 0-inch splint as follows. Place under the 
the first row of weaving, give a turn or twist and 
slip under the second row, another twist and 
back under the first row and so on all the way 
around. Then put in six rows of the narrow splint 
with which we bound off the base and two more 
rows of the wider, and between them a roll like 
the one just described. Now around both inside 
and outside of basket and both sides of partition 
run a flat reed and bind over and over with a nar
row splint. Trim the edges of the spokes close 
to the binding around top. At the ends attach 
small ring handles like the one shown on page 
38. The cover which just fits this basket is made 
as a flat base. On the fifth splint from each side 
is placed a reed I I� inches long and on the third 
from each end is placed one 80 inches long. The 
reeds are put in to make the lid firm and the weav
ing goes over and under them as usual. Three 
rows of fine splint are woven around the edge, the 
ends of the mat or cover tucked in under the 
weaving, and a roll similar to the ones on the 
basket is put on just inside of the narrow splints 
around the edge. The lid is not fastened to the 
basket, but is lifted by means of a small ring at
tached to the middle of the cover, through a smaller 
one the ends of which are woven off under the 
spli�ts on the inside of the cover. 
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Round Splint Baskets 

T H I S  basket may be built upon either of the 
bases here shown. The first one, Fig. 62, 

contains eleven spokes, ten of e qual length and 
the other one half the length of the longer ones. 

FIG. 62. A RouND BASKET 

Lay a spoke down vertically and cross  it horizon
tally with another, cross the corners, diagonally, 
and continue crossing the corners, which are now 
closer together, until the ten spokes have been used. 
Stick the half spoke in securely between the others. 

Now double a piece of raffia or a long splint, so 
fine as to be scarcely more than a cord (previously 
wet i f  the splint is used), around a spoke and weave 
in pamng. The half spoke, as will be seen, is put 
in to make the odd number. Great care must be 
taken in starting these bases. When a couple of 
rows have been woven the remainder is  easy. 

The second base, Fig. 64, is  much the same. 
Six splints each I3 inches long and y,( of an inch 
wide and one splint I3 inches long y,( of an inch 
wide at one end and 0 inch wide at the other are 
required. Cross them as in F�g. 63 and then split 
the one spoke from the 0 inch end to the centre. 
This again gives the odd number, without which 
the under and over weave will not come out even. 
Take a piece of splint extremely narrow and very 
pliable, insert between the spoke which has been 
split and weave around in under and over weaving. 
If a splint is not easily managed split a piece of 
No. I reed (previously well soaked) and use half 
of it. It will perhaps reach the centre better as 
it  i s  round on one side. Just as in the other base, 
when the spokes are crossed and bound together 
the hard p·art is  accomplished. Weave this entire 
base in under and over weaving until 2y,( inches in 
diameter. Wet the spokes and turn up evenly. 
Take a weaver a trifle narrower than the spokes 
and weave the basket in  under and over weaving. 

Great care must be taken to keep the weavers 
close to the base and close together. It i s  a trifle 
hard to keep the shape of such a basket, and also 
to keep the weavers down, especially if they are 
somewhat broad. 

In . piecing, simply place the new weaver back 
of the old one and weave as before. When the 

basket is  3Y<I inches high finish the weaving by cut
ting the weaver to a point and running along back 
of one or two spokes. 

Now cut the remaining ends of the upright 
spokes and bend them either inside or outside o f  
the basket, right down over the same spoke be
tween the weaving. Thus one spoke goes over 
the last row of weaving and the next spoke goe s  
outside o f  it. 

Press the spokes down very closely, so the top 
of the basket has quite a plain appearance. Now 
take a very narrow weaver and pass through one 
of the spokes where it is  bent over at the top, 
across the next, through the next, etc. Draw in 
a very little and keep close to the top. Finish as 
we did the weaving by cutting to a point and pass
ing through a couple of the bent down spokes. 

Another edge, shown in Fig. 65, makes a nice 
finish. After the edge has been turned down out
side, take a long splint as wide as the weavers in 
the sides of the basket, select any spoke and slip 
the weaver under or rather through from right to 
left in the top row. Holding the short end in place 
with the left hand, pass the long end over and then 
back under the same spoke in the row beneath. 
Then back to the next spoke on the right and 
repeat all around, fastening the end down under 
a spoke. 

Side handles make a nice addition to such bas
kets. Take a piece of splint about 0 inch broad 
and 6y,( inches long and overlap the ends a little 
way, forming a ring. Then with a long narrow 
piece of splint, well soaked, wrap around the ring, 
the wraps being not too close together. Start by 
laying the long end of the splint along the ring, 
pointing to the right, then wrapping back over it. 
When the point is covered turn the ring upside 
down and wrap in the usual way. Fasten by push
ing the end back under several wraps. 
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Now take a short piece of splint 0 inch wide 
and placing it over the ring like a fold press the 
ends down over a spoke and between the weavers. 

FIG. 63. FIRST BASE 
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FIG. 64. SECOND BASE 

s ewed to the basket. A round 
in the illustration on page 38. 

Fasten a n 
other ring in 
t h e  s a m e  
way to t h e  
opposite side 
of  the bas
ket. 

These rings 
m a y  h a v e  
r a ffi a  l a i d  
along the top 
a n d  t h e n  
b o u n d  to
gether with 
the u n d e r  
splint in the 
same way, or  
they may be 
well wrap-
p e d  w i t h  
raffia a n d  

handle is  shown 

Another round basket has the base started with 
a fine piece of splint, which gradually grows 
broader as we leave the centre, until it i s  as wide 
as  the spokes. Make the base about 5 inches in 
dtameter and the sides 2 inches high. After the 
sookes are turned down in the plain finish de
s�ribed above, place a band of raffia or a narrow 
band of splint around the top and sew over and 
over with raffia, or bind with a narrow splint, as 
we did the ring handles. This basket may or may 
not have the side handles. 

If the weaver in the base is too wide it  will 
pucker, thus drawing the base up in the centre. 
Deft fingers may pinch the weaver between the 
spokes into tiny plaits, which will lie flat when the 
base is  finished, and will  not be unattractive. 

Occasionally in such baskets weave in a couple 
of rows of braided raffia or raffia in pairing or 
triple twist. Or use splint weavers in different 
colors and widths. Stripes, squares, etc. , will sug
gest themselves as one works. 

Work Basket with Wooden Base. - The founda
tion of this basket is a wooden base 5 inches square. 
Bore forty-eight holes around near the edges and 
insert in them splints 3� inches long and ;;,1 of an 
inch wide. Lay a reed around to hold them and 
bind fast with a narrow splint. Immediately above 
this run ribbon I inch wide in and out like the under 
and over weave, then a reed laid on the outside and 
bound to each spoke with a splint. Next, a row 
of straw I inch wide, another row of ribbon and 
another reed bound on. Last, two pieces of splint 
- one on the inside and one on the outside of the 
spokes. The spokes are cut close and a narrow 
band of straw laid along the top, and this and the 
two pieces of splint are bound fast with a narrow 
splint. Wrap once and then pull a loop in the 
straw, another wrap and another loop, etc., all 
around. At the middle of each side of the basket 
the loops are made gradually larger, giving a 

pointed effect on each side. The basket has a 
thick, padded lining to· match the ribbon in color. 

Wood Basket for Fireplace.-This basket is 
made from oak splints 2 inches wide. Weave into 
a base 8 x I6  inches, after the manner of the square 
bases shown on page 38 and described on page 39· 
Soak well and turn up the sides and weave twice 
with 2-inch splints. Around the inside and outside 
of the top lay bands of the oak three-fourths of an 
inch wide and fasten securely with the smallest 
of nails. The · handle i s  a broad piece of oak a 
little over an inch in width, run down through the 
side weaving and secured at the top with the small 
nails. Do not dye this basket, but stain with the 
Turpentine and Light Oil Finish to which a few 
drops of cherry stain have been added. The result 
will be the dull terra-cotta so much seen in Indian 
baskets. 

Wall Pocket for Letters. - Cut very narrow 
splints I8  inches long and enough when laid side 
by side vertically to measure 7 inches across. Have 
the splints all of the same width and just far 
enough apart to allow a weaver to go between. 
Exactly through the middle weave a row or two 
of pairing with narrow splints, then dip in water 
and bend up the sides and continue the weaving 
until the basket is finished. It  will be a flat pocket 
about 6 x 7 inches. For the edge turn the splints 
over, lay lengths of splint along the inside and 
outside and wrap with a very narrow splint bind
ing, or  use one of the edges described on page 
40. This pocket may be simply fastened to the 
wall by a tack or may have a flat splint handle 
described in the long basket on page 42. This 
same idea may be carried out on a larger scale, 
making pockets for newspapers, wrapping paper, 
etc. Plaid and striped effects are easily gained by 
using ·different colored splints. 

4I 
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More Splint Baskets 

F OR this basket three splints, each 6 inches 
long and 0 inch wide, and four splints, each 

I4 inches long and 0 inch wide are used. Lay down 
horizontally first one of the long splints, then a 
short one, another long one, etc., as shown in  
Fig. 66. Now cut  seven splints, each I 4  inches 
long and a little less than 0 inch wide. Weave 
with these. Take the first one, which goes over 

FIG. 66. SQUARE OR OBLONG BASE FOR 
SPLINT BASKET 

one, under one, etc., or under the edge of the three 
short splints. When we have used the seventh it 
will also be under the three short ones on the other 
end. See that the two · end weavers are directly 
under the ends of the short pieces. Wet thor
oughly and turn up. Now start a weaver behind 
any splint anci go around in under and over weav

The Long Basket, with the handle, which i s  
shown o n  page 38, was made b y  western Indians. 
The oblong base is  made as the one described 
above, only the splints are quite narrow and all of 
the same width. The sides are woven diagonally 
of extr,emely fin� splints, and the handle is like the 
long ones show11 on page 38, and made thus : Lay 
two pieces of splint, the required length for a 
handle, side by side, and with a very narrow splint 
weave .over one and under the other, up over that 
one and down under the first again until the entire 
handle is  wrapped in this way. Push the edge o f  
the splints, a s  well a s  t h e  beginning o f  t h e  weaver, 
under the weaving and finish the other end in the 
same way. Such handles should be sewed to the 
basket with strong thread. If the splints are very 
thin, or if raffia is used also, lay several pieces to
gether, one under another, forming two piles of  
splints, and  fasten them together as before. Some
times the under pieces are splint and the filling on 
top of raffia or some other grass. This makes a 
nice handle if the basket has some raffia woven in. 

The Little Straw Baskets seen in  candy and fruit 
stores are made in this way, with a splint base and 
several rows of braided straw woven in the sides. 
Some of them also have splint sides. These baskets 
are made largely in Japan, but are extremely easy 
to imitate. 

A Clothes Hamper can be made on a round or 
square base, as already described, though the splints 
for these baskets must be much thicker, preferably 
of oak. · 

Make the base quite flat and the sides with a 
very slight flare towards the top. A narrow band 
of the oak should be neatly tacked around the toj} 
with the tiniest of short nails. A flat cover may be 
made and fastened with a narrow splint hinge, like 
the one in the reed basket on page 6, 

How to Cane a Chair 
ing. When around start another and go around Cane is sold at the same places where basket 
in the same way. Keep the weavers down arid tur.ri .. . materials are kept and comes put·up· in bmrd-les like 
the corners sharply, holding the two corner splints reed. Instead of being numbered th" different 
well together and bending the weaver to fit the widths are called coarse, fine, etc. 
corner. I f  the side weavers are narrow, the effect Take the chair which needs recamng and cut 
will be far prettier and the basket easier to handle. away all of the cane close to the wood. First find 

When the basket i s  about two inches high, finish the centre hole of the lower row and draw up 
by putting the ends of the splints down between through it a piece of cane which has been soaked 
the weaving, as in  the basket shown in Fig. 62, only a little while. Take across to the top and down 
do not press them down flat, leave enough stand through the centre hole in the top row, fasten with 
up to form a loop. A splint is  then woven around a peg and let a few inches hang down beneath. 
the top as in Fig. 62, page 40. . Now go back to the bottom and bring up the cane 

Many attractive boxes for candy, gloves, etc., can through the next hole on the right, keep it  flat and 
be made in this manner. A square one for hand- take across to the top where it goes down through 
kerchiefs and an oblong one for gloves, etc. Make the next hole. Continue filling the holes to the 
just like the basket above, finish with the flat edge, right, omitting the one next the edge, and keeping 
then make a cover like the base, only a trifle larger ; the weaving quite loose. 
turn up as for a basket, but weave only a few rows Finish  the edge on the wrong side by drawing 
and finish with the edge as shown in Fig. 65 . the cane a couple of times through the loop n ext it. 
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Go back to the centre of the bottom and fill the 
holes from there to the left side in the same way. 
Turn the chair around, start with one of the sides 
and go through the same process, remembering 
here also to keep the cane loose. The seat is  now 
filled with small squares. Start at the lower left
hand corner and weave the cane over and under 
the small crosses and single canes until we reach 
the opposite side or upper right-hand corner. Go 
from centre to righ.t, then from centre to left as 
before, and then start from the opposite corner 
and repeat. 

Now cover the holes with a row of binding cane 
used for this purpose. It  i s  brought through one 
of the corner holes and laid over the holes all along 
the edge and held in place by a narrow piece of 
cane, which is  brought up through every other hole 
and down again. When the edge is  completed the 
binding-cane is put through the hole from which 
it started and finished off, as before described, on 
the wrong side. 

Porch and garden chairs are done in . flat rush, 
or wide cane, or splints, usually in the under and 
over weave, around the edges of the chair and 
across the under side and up again being woven 
off on the under side. A common pattern is  to 
lay the vertical spokes across the frame and weave 
horizontally with two weavers laid side hy side 
and used as one. Weave the back to match. 

Clothes Hamper of Willow and Rush. - This has 
for a foundation a round wooden base about IO 
inches in diameter. Cut the side spokes about 30 
inches long and cut twice as many as  there are 
holes in the base and insert two in each hole. 
Instead of pulling them up through the holes (see 
Fig, 33, page IS) let 4 inches of each spoke pro
trude below the base, spread apart, keeping two 
pieces in each spoke and weave five or six times 
around with willow in double pairing and finish 
with edge No. 17 on page I3. The basket is now 
turned up and the sides built. Weave a couple of 
times around with willow in double pairing, then 
finish the basket with rush in single pairing until 
an inch or two before the top is  reached, when we 
have another row or two of double pairing in wil
low .and any fancy edge desired. This basket is 
about 25 inches high and is the shape of. the stone 
water-pitchers th<>t the women of long ago carried 
on their shoulders. It has quite large ring handles 
macl.e of braided rush and attached to the. sides with 
a small piece of willow twisted around and woven 
oft on the inside of the basket. 

An Orange-Shaped Basket to hold balls of yarn 
is made of fine reed previously colored. Start on 
the order of the bird's nest on page I9 and weave 
into a shape which looks just like the half of an _ 
orange. Finish with edge No. 17 on page 13  
and then make another basket on  the  same dimen
dons just like the first one. Place the two pieces 
te>gether with a small hinge and attach a long 
t�·isted handle to the lower half of the basket. 

Odd-Shaped Baskets such as heart shape, etc., 
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are made on thin wooden bases cut into the desired 
shape. The wood may be stained to match the 
reed, or a design burned in and painted. Insert 
the side spokes as in the Ribbon Box on page 35, 
omitting the feet but keeping the protruding spokes 
perfectly even, or  if preferred put in the spokes as 
in Fig. 33, page IS, only having an even number 
of holes in the base. Use, for the sides, fine reed 
in any weave, bending the spokes .in and out as the 
.case may be to keep the shape of the base. I f  a 
cover is desired use one in burnt wood to match 
the base. 

Trays for Tea or Coffee Service. - The bases 
should be of wood as they stand much better than 
if woven of reed. Select then a wooden base at 
least 8 x 16  inches, either oblong or oval, and burn · 
it in any chosen design. With a small paint-brush 
touch up the design and then bore an even number 
of holes around the edge. Do not insert all of 
the side spokes at once. Put in about a dozen and 
pull several inches through on the under side of 
the base and make the following edge : Take No. 
I back of No. 2, in front of No. 3 and push down 
and cut off inside. Insert several more spokes and 
continue the edge all aroun.d. When finished turn 
the tray right side up, straighten the upstanding 
spokes and weave four or five times around in  
triple twist. Use  any flat edge as a finish. The  
tray may be with or  without side handles. I f  
handles are used they should be the  upright ones 
described on page 47-

Flat Card Basket with Braided Handle. - Start 
like flower-bowl, using sixteen spokes and weave 
a base 5 inches in diameter. Then a braided handle 
is  inserted as described on page I3 ( No. 2 1 . )  The  
base is now woven another inch and the  sides 
turned up and woven in pairing about an inch high. 
For the border each spoke (two pieces) is brought 
back of the next one on the right, in front of the 
next, and down back of the next, and cut off inside 
of the basket. I f  long weavers are chosen the 
entire weaving may be done without any piecing. 

FIG. 67. BASKET IN PROCESS OF MAKING 
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A Work Bag of Splints 

T H I S  unique bag is really not as hard to make 
as it looks. Cut nine pieces of white splint, 

each 6 inches long, and one piece 4 inches long. 
Each of the nine pieces should be cut in the shape 

of B, Fig. 69, 
about % of an 
inch at the 
w i d e s t  part 
and quite nar
r o· w i n  t h e  
middle. T h e  
o t h e r  piece 
s h o u l d  b e  
slightly o v e r  
half as long as 
t h e  o t h e r s  
(see A, Fig. 
69) . Arrange 
t h e  b a s e  a s  
shown in Fig. 
63, and, using 
fi n e  r a ffi a , 
start to weave 

Frc. 68. FoR THE THIMBLE a s  c 1 0 s e a s  
possible to the 

centre. As "·e leave the centre, coarser strands 
of raffia may be. used. The weaving is done in 
pairing, just like Fig. 63, only raffia is  used all the 
way out to the edge. The base may be kept per
fectly flat or made slightly concave. When almost 
6 inches in diameter tie the weavers in a knot 

around a spoke and clip the edges of the spokes 
evenly all around. With a large needle threaded 
with raffia carefully buttonhole the entire circum
ference. If it  seems a trifle loose, go over it  again, 
this time in the opposite direction. Make a bag 
out of silk or ribbon 40 inches long and 70 inches 
wide. Run in a casing with strings of ribbon or 
silk cord (two yards for -
the strings) and sew the 
bag to this base. The tiny 
pincushion inside should 
match the bag in color and, 
if possible, in material. 
The raffia in this bag is of 
the natural color, but raffia 
to match or harmonize 
with the silk works up well, 
and the dark colors do not 
show the usage as much 
as  the lighter ones. 

Figure 73· Thread Bas
ket. - Cut nine splints, or 

A B 

FIG. 69 
SPLINTS FOR 

FOUNDATION OF 
FIG. 70 

rather eight and a half, the same shape, eight 
should be 4% inches long and the other 2% inches 
long. Put together and weave in the same way, 
using fine raffia. When the base is a good I Yz  
inches i n  diameter, wet the spokes and turn up 
evenly all around. Weave as before until the sides 
are I Yz inches high, when the edge is finished off . 
with buttonholing like the base. Start another 

FrG. 70. A WoRK BAG oF SPLINTS. INSIDE oF BAG 
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base in the same way, and when 2Ys inches in 
diameter (or as large as the diameter of the top of 
the basket) wet and turn up, weaving the sides a 
good 7.4 of an inch high. Finish off like the others 
and fit over the top of the little basket for a cover. 
Sew the back of the cover to the back of the 
basket with raffia, leaving loose enough to open 
and shut nicely. With a needle draw a strand of 
raffia through the centre of the top of the cover 
and . tie in several knots to form a small knob. 

FIG. 72. FoR ScissoRs 

This basket 
will be large 
e n o u g h  to 
c o n  v e n  i
ently hold a 
s p o o I o.f 
thread. 

Figure 68 .. 
T h i m b l e  
Basket. - In  
exactly t h e  
s a m e  w a y  
m a k e  a n
o t h e r little 
b a s k e t for 
the thimble, 
making t h e 
base almost 
I inch in di
ameter I a n  d 
the sides I Ys  
inches 'high. 
If it seems 
difficult t:o 
manage s o  

many small pieces, use seven long pieces and one · 
short one in the thimble-case. 

Figure 71 .  Pincushion. - Now make a third 
basket with a base I inch in diameter and Y, inch 
high. Instead of a cover a small pincushion is 
made and sewed inside. 

-Figure 72. Scissors-case. - One more article 
belongs to this bag. Take a pair of embroidery 
scissors and wrap a splint the width of the scissors 
across the points and reaching well up tci the 
handle. Wrap another splint the opposite way 
(the splints must be wet until very pliable),. If 
laid out flat these splints would form a 2ross. 
H old securely to the scissors and weave · with 
raffia from the point to the handle in under and 
over weaving. It will go easier if the raffia is 
threaded through a needle and woven that way. 
After a good start is made, each spoke may be 
divided in half, making eight instead of four spokes. 
Finish like the thread and thimble baskets around 
the edge and sew the raffia in two loops at the 
back of the case to better represent scissors. Sew 
the thread-case to the middle of the large base, 

the thimble
case and pin
cushion o n  
one side and 
the case for 
scissors o n  
t h e  o t h e r  
side. 

A bag like 
this, woven 
with flat rush 
i n s t e a d  of 

FIG. 7I .  PINCUSHION 

raffia, is firm, attractive, and the work moves along 
quickly, though the rush, especially in starting, 
must be quite fine. 

A Collar and Cuff Box on this plan is .quite new. 
The splints will need to be cut much longer, and we 
will use more of them - eleven long ones and one 
half length. Weave with raffia into a base about 
7 inches in diameter, then ·wet and turn up the 
spokes as we did for the thread-case. Do not 
flare, but keep the sides quite straight and weave 
high enough to hold a man's cuff. Then make a 
perfectly flat cover a trifle larger in diameter than 
the top of the basket. Turn up and weave the 
sides perfectly straight. This cover is not sewed 
fast to the basket but is made large enough to fit 
snugly over the top.  Such a box is durable and 

' "?eighs next to nothing. 
Another box migh t , be patterned after the square 

splint basket, the base ·11Jade of splints and the 
sides woven with raffia. These same bases,  thread, 
thimble and scissors cases, may be bought in many 
of the stores, but they are son1ewhat expensive 
where · "eliough. a.re . collected for a bag, and they 
are ' also .j11ade . of . sea grass which has an odor 
�ffe11siv.e· to some' .'persons. 

' ' .  �· 

FIG. 73. FoR THREAD 
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Hints and Suggestions 

T HE basket-maker should now try some ideas 
of her own. So many materials about one's 

home may be utilized - grasses, leaves of the cat
o-nine-tail, willow, etc. Then as to shape and de
sign there is practically no limit to the scope of 
one's ideas. 

Some suggestions ·w ill be here given 
that the maker may work out for her
self. With the knowledge of basketry 
already acquired this should not be 
difficult. 

First the bag here shown, Fig. 75. It 
is worked in raffia on heavy canvas. The 
details of the stitches and design are 
given, and anybody who can use a needle 
will find it easy to make. 

Then in coloring - in mixing colors, 
weavers, and designs, one may gain odd 
and beautiful effects. 

Take the raffia mat or rug on page 36. Sofa 
pil lows, picture-frames, pocketbooks, tooth-brush 
holders, etc., may be made on the same plan. Als� 

FIG. 75· RAFFIA AND CANVAS BAG 
See detail Fig. 7 6 

study color and design on a pretty piece of matting 
and imitate QJ1 the loom. 

The small wire lamp and candle shade frames are 
easily wrapped and decorated or woven with raffia. 

FIG. 74. BoRDER DESIGN IN RAFFIA 

Raffia may be braided and sewed into a napkin
ring, or  reeds wrapped and bound together into a 
napkin-ring. 

Very many little baskets of reed, raffia, 
and splint may be made round or square 
and put to use in numberless ways. Some 
padded and lined with silk, with the addi
tion of a cover, make odd jewel-cases. Or 
very tiny baskets to hold salted nuts or 
bonbons, placed at each plate, make unique 
favors for a luncheon. 

Patterned after the " Flower Bowl " on 
page 7, a glass, vase, or bottle may have a 
netting of reeds. 

Buy a pair of slipper s�les, sew strands of 
raffia all around and, using the knots de
scribed on page 3 I ,  weave a pair of house 
sandals. 

Deep Work-basket. - Make a deep bowl
shaped basket. Start i t  much on the order 
of the birds' nests, only much deeper and 
wider, and keep the base fiat to make it 
stand well. Make the spokes of reed, anci 
weave with rush. Do not soak the rush too 
long, as it readily takes up the water and 
then shrinks when dry, thus spoiling the 
shape of the basket. Also when weaving 
with rush press each weaver very closely 
against the last one for the same reason. 
Weave a few rows of reed in triple twist 
around the top just before· finishirtg off 
This will help the border to stay down. 
Use border No. 16 on page 13.  Make the 
cover just like the basket, and when it is 
just the size of the basket finish with the 
same border. This basket should have a 
hinge (see description and i l lustration on 
page 6) of narrow rush and a little knot or 
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bow of rush to lift the cover 
by. The knot is · made by slip
ping the rush through the weav
ers in the centre of the cover 
·and tying the ends in a knot or 
bow. The very small, flat 
pieces of rush are necessary for 
hinge and knot, also in starting 
the basket. It  may also be 
started with fine reed, and since 
the borders of both basket and 
cover are · of reed the hinge may 
be of reed also. 

A Doll's Table is not hard to 
make, and might interest the 
children. Use pieces of reed at 
least 25 inches long and weave a 
base or mat several inches in 

FIG. 76. THE PATTERN UsED FOR THE BAG 
See Fig. 75 

diameter on six or eight spokes. Make the border 
like No. I2  on page I3, only instead of cutting the 
spokes push them through the weaving almost to 
the centre and bring out on the inside. Be sure to 
bring each row out between the same rows of 
weaving. Soak the spokes and bind together 
firmly in a bunch and then separate into three or 
four groups, each group being wrapped with raffia 
and serving as a leg. 

A chair may be made in the same way, and by 
inserting extra spokes a back may be attached. 

For one starting in the basket business and 
wanting a souvenir or advertisement of her work 
a very pretty one can be made as follows : Take 
a small piece of cardboard and prepare a loom 
page 36, only drawing an oblong space inside and 
stringing with raffia as far as this space instead 
of all the way across. 

Weave as we did the rug and then sew a band 
of raffia or rush around the inside and a 
couple of rows around the outside. Paste 
a plain piece of cardboard across the back. 
The centre space should be utilized for ad
vertising matter or souvenir verse and a 
small calendar attached below. 

A Willow Basket. - This idea may be car
ried out in reed, as willow requires an almost 
unlimited stock of  patience. A base 70 inches 
in diameter is  woven on eight quite heavy 
spokes. Instead of inserting thirty-two side 
spokes, one on each side of a base spoke, use 
sixty-four, two on each side. Use fine willow 
for these, about the thickness of No. r reed. 
Each two side spokes are now treated as one, 
and a row of triple twist is woven and then 
the weaving starts in double pairing, which 
continues for 4 inches, when two rows of 
single pairing are woven. Then the remain
ing spokes are wet and the following border 
woven. Still treating two spokes as one 
number them I ,  2, 3, 4, etc. Bring I back of 
2, . over 3, back of 4, over 5, back of 6, and 

cut off just so the edges rest on the outside 
of spoke 7- Do not press down close to the top 
of the basket, but leave about the space of an 
inch, which will be filled in in turn by the other 
spokes. The basket should have a very slight flare 
outward from bottom to top, and should measure 
38 inches in circumference around the top when 
completed. 

· 

Two pieces of reed each eight inches long are cut 
and used as upright handles, one on each side. 
Press the end of one piece down to the left . of a 
spoke through the edge and through about three 
rows of weaving below the edge. Leave two in
tervening spokes and press the other end down to 
the left of the next spoke. Wrap with a flat piece 
of willow. Start by twisting several times 
through the edge and around the handle, wrap 
across the handle and repeat. On the opposite 
side of the basket the other handle should be 
similarly placed. 

FIG. 77· A FLORENTINE pATTERN IN RAFFIA 
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Where and How to Sell Baskets 

T H I S  side of the subject will prove interesting 
mainly to those who wish to . take up Bas

ketry as a livelihood or to the home girl who wishes 
to earn a little pin-money. 

Take first the girl who works for herself. She 
can afford to sell her baskets somewhat cheaper 
than those made in a shop or factory, as she has 
no labor for which she must pay a reasonable sum, 
and she is at no great loss if there should be a 
slump in the sale of baskets. 

Such a maker can easily sell a small work-basket 
for twenty-five cents, a flower-bowl or carrying 
basket for fifty cents, and a scrap-basket for a 
ddlar and a half. 

'fhe evening bag and work-bag bring each a 
doiiar and a half, while the raffia baskets, owing to 
the time spent on them bring higher prices. They 
run from one to five dollars, according to size. 

And even if one does not earn so much money, 
think of the pretty gifts to be made at small cost, 
and the attractive, as well as useful, articles that 
may be added to one's home. 

The girl wishing to start a shop must do things 
on a much larger scale. She must lay in a good 
supply of materials and expect some waste while 
her laborers are learning the trade. The best way 
is to have one person make bases, another do the 
finishing, etc., or teach each one to make a special 
kind of basket. In this way each becomes proficient 
in her work and better results are obtained. 

Those who color, polish, and pack should receive 
a weekly salary, but the makers do piece work, 
thus each one's earnings depend upon her quick
ness and neatness. 

Of course the flower-bowl coming from a shop 
will cost from seventy-five cents to a dollar and a 
half, for the maker must be paid from ten to twelve 
and a half cents, and the selling commission be 
taken into account. 

A scrap-basket bought at such a place will be at 
least four dollars. Of course seconds - baskets 
made by beginners - a little untrue as to shape 
and with slight mistakes in weaving, etc., may be 
bought much cheaper. 

the heavier baskets '- market-baskets, clothes, 
hampers and those done in the oak splints. It 
is also interesting and lucrative employment for 
invalids and those who are not able to get about 
with ease, as it requires merely the use of the 
hands and a true eye. The little art baskets are 
not much seen on the other side of the water 
though willow and the heavier baskets are turned 
out in quantities. 

In our own country the .basket business is  grow
ing rapidly. One large factory in Pennsylvania 
turns out six carloads of useful baskets a day. 
That is where the money is made - in turning out 
all kinds of baskets. The art baskets are good 
sellers too, especially at the Christmas and Easter 
seasons, but the market and other carrying baskets 
are in demand all of the time. Of course if made 
entirely of reed they bring very good prices, but 
the willow and straw baskets are very profitable 
owing to the fact that they cost less, and while the 
selling price is not so large they are sold in  large 
quantities. 

The only way to make money in basketry is to 
go into business. If you live near a large, or even 
a small shop, the chances are that they will buy 
your work, giving you perhaps a fair sum, or they 
may furnish the material and merely pay you to'i· 
your time ; but all business ideas of your own are 
discouraged. Competition is the life of trade, how
ever, and If one can really turn out good work 
there is no question about selling it. Bear in mind 
the statement made before on this page, that if 
one hires employees higher prices must be asked 
for the baskets. The progressive basket-maker 

· must be always on the outlook for new ideas and 
suggestions, and will finally be able at a glance 
to criticise a · basket as to material, shape, and 
weaving. Do not forget to advertise, and this may 
be done in many ways. A small gift to an out-of
town friend has been known to bring many orders. 
Write to florists and dealers and ask to submit 
samples. Send your best work. Send, perhaps, 
a small basket and tell in how many sizes and 
colors it may be made. The following is the 

How Large Shops Sell. _ Once or twice a year description of an ordinary sample advertising 
a room is rented, a sale advertised, and the baskets market-basket s :  
sold i n  this way. Also several times a year the Five pieces o f  g.reen willow, each 7 inches long, 
salesman or woman, as the case may be, takes are cut and laid horizontally about an inch apart. 
several hundreds of baskets to the larger cities, With finer willow a base is  woven like No. I I  on 
rents a room in a fashionable hotel and sends out page I3. Thirty-two side spokes of willow are in
cards to dealers and friends, their friends al)d serted, and a row of willow in triple twist is put 
acquaintances, etc., Of course high prices are in first, then three rows in under and over weave are 
asked, but this must needs be, as she who runs a put in. Then two rows of natural-colored straw 
shop is put to great expense. Also, the girl who braid, next a row of the straw in a deeper yellow 
wishes to start a shop, hire helpers, . and go into color, and then one row of ash splint 0 inch 
business must have a license, but it i s  a . business wide, dyed red, another row of yellow straw, two 
which, if well run, is both fascinating and lucrative. rows of natural straw-all of this in the under and 

A very encouraging fact to those who wish to over weave,- and finally a row of willow in triple 
make a business of basketry is that it i s  not a twist. Edge as described on page r s  and handle like 
passing fad, but a sure means of earning a liveli- the Shallow Flower Basket described on page 37-
hood. It  is work that may be done equally well This is  the fac-simile of one of a large number of 
by either sex, though men as a rule prefer building baskets used to serve a picnic luncheon. 
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PRISCILLA LIBRARY 

Practical Instruction Books for Needleworkers 

PriKilla lriah Crochet Book, No. 1 -This book 
hu all the stitches and fillings for Irish Crochet, to

gether with a large assortment of floral motift. Full 
directiont for working are given. Price, 25 cents 

Priscilla Irish Crochet Book, No. 2- Thit tecond 
book on Irish Crochet tupplementJ the lint very 
nicely, and gives a large ISliOrtment of motift and 
finished articles, with clear an:l full directiont for 
working. Price, 25 cents 

Priacilla Bobbin Lace Book- The designs in this 
book take up the work from the beginning, all the 
toolt and materials being fully d�cribed. Beautiful de
signt are given for Torchon, Cluny, Ruuian and Brugea 
lacet, with full direct' •nJ for working. Price, 25 cents 

Pri1cilla Cro11 Stitch Book- Has nearly two hundred 
working patterns for different articles for which cross
stitch is used Many of them are suitable for bead
work. There are also six alphabets and direction• for 
all kinds of canvas work. Price, 25 cents 

Pri1cilla Tatting Book- This book cont1 int many 
new designs for dreu prnitures, collars, handkerchiefi, 
centr<pieces, doilies, etc., with full dirtction• for 
working. Price, 25 cents 

Pri1cilla Knitting Book -This is a most useful 
collection of patterns for knitting, consisting of articles 
for men, women, and children. Articles in wool 
predominate. Price, 25 c:ents 

Priscilla Battenberg and Point Lace Book-Here 
are practical, illustrated directions for making lace. 
Each step is taken up. Over one hundred stitches are 
shown, both simple and complicated. Price, 25 cents 

Priacilla Macrame Book - Shows in detail how 
to do this fascinating form of Lace Work. Over too 

designt for Bags, Dress Garnitures, etc. 

Price, 25 cents 

Priscilla French and Eyelet Embroidery Book
With the aid of this new boo• any one can learn this 
form of Emhroidery. A wulth of designs given for 
Table Covers, Baby Wear, etc. Illustrations show 11itches 
and a tfttail of nearly every detign given. 

Price, 25 centa 

Priacilla Crochet Ed,inga and Insertion• Book
Thit book contains over J oo designs for beautiful cro
chet edgings and insertion• which can be put to a multi
tude of uses. Handsomely illustrated with complete 
instructions. Price, 25 cent• 

Priacilla Punched Work Book- The beautiful de
aigns in this book include articlet for personal wear, 
table pieces, bedspr<ads, curtains, bureau-covers, cushions, 
pillows, lamp-shades, etc. All the stitchea are illustrated 
and full direction• given. Price, 25 centa 

Pri1cilla Bead Work Book- Thit book gives direc
tion• for making all kinds of bead-work and mU$tratet 
many designs for bagt, purses, c:ard-caset, necklaces of 
all kinds, pendants, chaint, girdles, hair ornaments, etc. 
The best book on bead-work. Price, 25 c:ents 

Priacilla Filet Crochet Book - Thil new book givet 
a wide variety of patterns. Many illustrations of finished 
work are given, ahowing the beautiful eff«ts possible, 
and a multitude of detigns are carried out in block 
effect so that they can be easily copied. Price, 25 c:enta 

Priacilla Basketry Book - In this new Basketry Book 
have been included the best of the various articles on 
basketry that have appeared in THE MoD&RN Pa1sc1LLA 
from time to time, and a variety of new material never 
before published. Price, 25 c:enta 

Priacilla Hardanger Book-In the opening chapten 
will be found the various foundation ttitchea and their 
many combinations. Following these will be found 
many attractive designs with details and copious defcrip
tive text, making their reproduction an easy matter. 

Price, 25 c:enta 

Priacilla Drawn Work Book- Full-sized details of 
each design are an important feature of this book, and 
by their aid the most intricate patterns can be copied 
with ease. Designs from Porto Rico, Fayal, Germany, 
Ruuia, and far-off China, besides many in the well
known Mexican work, make this book an unusual oue. 

Price, 25 cents 

Priacilla Wool Crochet Book-This book consists of 
articles in wool for men, women, and children. The 
section for babies and children deserves apecial mention. 
Fully iliU$trated. Price, 25 centa 

Priacilla Colored Croaa Stitch Book• - No. 1. 
Has four ( 4) full-page platet in full color, ill\1$1r3ting 
3 5 1eparate detigns and a complete alphabet. 
No. 2. This book also has four (4) full paget in color, 
illustrating 40 detigN. Facing each plate is a full page 
of text matter, giving a wealth of suggestion• for the 
worker. Price, 25 cents each 

Priscilla Cook Book-While thb is not a Fancy Work Instruction Book, its contents are so in
teresting to most women that we have listed it here. Contains 44z dainty, appetizing and practical 
recipes by the famous culinary expert, Fann ie Merrrtt Farmer. Price, 25 cents 
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The Most 
Helpful 
Magazine 
For Women 
There are many mag· 
azines devoted to 
stories, many others 
filled with miscellane
ous matter of more

· 
or 

less value and general 
interest ; but there is 
just one magazine that 
specializes in the two 
subjects most closely 
associated with the 
average woman's daily 
life - uFancy - Work " 
and u Housekeeping " 
- with just enough 
clever, wholesome fie· 
tion added to give 
zest. That magazine is 

The Modem Priscilla. 

� " FANCY-WORK" MEANS 

When they see or hear the word "Fancy- Work," many people think 
only of Art Needlework. But as used by THE MODERN PRISCILLA, the 
expression "Fancy- Work" has a much broader meaning. It includes not 
only Embroidery, in all its manifold varieties, but it includes as well such 
feminine handicrafts and occupations as Knitting, Crochet, Lace-making, 
Weaving, Netling, Tatting, Basketry, Bead-work, Oil, Water-color, and 
China Painting, Stenciling, Art BraBB Work, Art Leather Work, Pyrog

raphy, and the like. 

In THE MoDERN PRISCILLA space is devoted to all these subjects from 
time to time, and no other magazine covers them half so thoroughly. 

WHAT PRISCILLA GIVES 

In connection with what is broadly termed " Fancy-Work," THE 
MODERN PRisCILLA gives a three-fold service :  1. It supplies designs in 
infinite variety and of rare beauty (from 50 to 100 each month) ,  with pat
terns for those who desire them. 2. It gives detailed and explicit in· 
struction, so clear and complete that any woman of average intelligence 
can gain proficiency in the work that most appeals to her. 3. It provides 
a wealth of suggestions for the practical use and application of the know!· 
edge thus gained. 

HOW FASHIONS FIT IN 

This last service is especially noticeable in the Fashion Department, 
where in addition to sane and sensible adaptations of the latest modes, 
the use of the most appropriate embroidery is pictured and described in 
connection with each costume illustrated. 

· 

HOW PRISCILLA SAVES ITS COST - -- -
"Fancy- Work," it will now be seen, at least the "Fancy- Work " that 

THE MoDERN PRISCILLA starrls for, is no frivolous occupation for idle 
hours, but a decidedly useful occu;·�tion, that will supply at small cost 
many a dainty bit of wearing app< el or household decoration that could 
otherwise be had only at considerable expense, or perhaps could not be 
afforded at all. 

Many a subscriber has gratdully acknowledged this debt to Priscilla, 
more than a few asserting that a single copy has often suggested econ· 
omies amounting to more than the year's subscription price. 

HOW A GOOD MAGAZINE WAS MADE BETTER --- - - - -
Much as can truthfully be said about the " Fancy· Work" value of 

THE MoDERN PRISCILLA, scarcely half the story has been told. 
In 1911 the publishers of THE MoDERN PRISCILLA purchased the well 

known domestic science magazine called " Everyday Housekeeping," and 
in due season merged it with their older publication, making what has 
well been called a "Double Value Magazine." 

THE MISSION OF " EVERYDAY HOUSEKEEPING " 

" Everyday Housekeeping " is now a distinct and separate section of 
THE MoDERN PRisciLLA, and it is the aim of the editors to malte it of the 
greatest possible helpfulness to Priscilla readers. 

Its recipes are economical, appetizing and nourishing, its special 
articles are authoritative and deal with practical subjects, its hints, helPS 
and suggestions are gleaned from the experience of housekeepers the 
country over. 

THE PRICE SMALL - THE VALUE UNUSUAL 

When all the foregoing is considered, even the most critical must ad· 
mit that at $1.00 a year THE MoDERN PRISCILLA is an exceptional value 
(Canadian subscription price, $1.25) and that its steady growth in circu· 
lation from a few hundred copies 25 years ago to nearly 400,000 to·day' is 
but the natural outcome of its policy of helpfulness. 

The news-stand price of THE MODERN PRisciLLA is 10 cents a copy. 
Orders for subscriptions should be sent to The Priscilla Publishing Com
pany, 85 Broad Street, Boston, 'l!ass, 
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