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Home Art Book

Fancy Stitchery

With samples of Drawn Thread Work,
Resille Net, Bead-work and Fancy
Stitches for Dress Trimmings, Feather
Stitching, Hardanger Work, Hedebo
Work, Knitting, Macramé Work, Darned
Net, Cross-stitch, Ancient Cut-Work,
Embroidery on Flannel

EDITED BY

FLORA KLICKMANN
Editor of “ The Girl's Own Paper & Woman's Magazine”

EIGHTH IMPRESSION

London :
The Office of “ The Girl's Own Paper & Woman's Magazine "
4 Bouverie Street, E.C., & 65 St. Paul's Churchyard
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A Handsome Tea-=cloth.

TUE QLUTH COMPLETE.

We illustrate bere a Five o'clock
Cloth of unusually bandsome design.
It is made of the most transparent
lawn and very fine crochet, and is
an illustration of what veedlework
wonders can be accomplished if
pulience, care and evenuess of stilch
he brought to bear on the work., The
actual crochet-patterns are composed
of really simple stilches. We are
uot giving exbaustive instructions in
this case, bul wmerely supplying a few
details that will be sufficient to enable
any girl who has bad practice in
crochet to copy the cloth from the
piclures.

As will be seen, five square inseis
are let into the lawn, and four rings
or medallions are applied to the lawn ;
in the latter case the lawn is not cut
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away at the back., The edge is com-
posed of these same rings laid on
lawn backgrounds, and the same
pattern edges the slightly scalloped
edge of 1he cloth itself.

The Narrow Insertion
QOutlining the Squares.

ls¢ Row.—Ch 18, 1 tr into the 8th
ch from needle, * ¢ch 3, 1 tr into 3rd
ch from last tr. Repeat twice from *.
You should now have a row of 4 sp.

2nd Row.—Turn with 8 ch, 1 tr
into top of tr in previous row, 2
ir into sp, 1 tr into top of next tr,
3 tr into sp, 1 tr into mext tr, 3 ch,
1 ir into 3rd chain so as to end the
row with a square sp.

rd Row.—6 ch, 1 tr into each of
the 8 ir in previous row, 3 ch, 1 tr.
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If the amall detail
of this part of the
design 1astudied care-
fully, it will be seen
that d ¢'s are worked
round the edge of the
narrow insertion,3de
into each sp, while at
every 4th sp oceur 3
loops of 18 ch each.
Theseloopsarein turn
held together by
strands of 12 ch each,
with 12 d ¢ worked
over each at the next
round. These sets will
lessen as 1tbhe work
proceeds, simply by

; omitting the connec-
T B L ting strand of 12 ¢h at

4th Row.—6 ch, 1 tr (this forms one eachicorner. Thelooser strands, which
sp), then make 3 more sp as in lst are caught together between the
row, groups of loops, consist of 18 ch each.

5th Row.—1sp, Btr,
1 sp (like 2nd row),

Gth Row.—6 ch, 4
tr, then 2 sp.

7th Row.—Like 5th ) §
row.
8th Row.—2 sp, 4
tr, 1 sp.

Repeat from Sth
row.

Motice that each
side of the sguare
must start with the
four open sp, then
the solid block formed
by the B tr in rows
2 and 3, s0 as to make
o good gormer. The
four sides are worked
without breaking the
thread, the final edges
being sewn together,
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Ch 7, then back
iato the very first
ch, work 2 tr, 3
oh, 2tr. 3 ¢ch, 2
tr. 3 ch, 2 tr.

* Turn with 6
ch, and into the
first little sp in
previous row
work 2 tr, 3 ch,
2tr, 3 ch, 21r,
3ch, 2tr. Re-
peat from * till
you have 14
scallops on one
side and 13
scallops on the
other Then
join in a ring,
baving the 14
scallops on the
outside and the
18 on the inside
of the ring

Now work 5
d ¢ into the
first large sp
on the ouside
edge (made by
the 8 ch you
turoed with),
then §d ¢ into
the next sp, §
de into the
3rd sp, and 1
d ¢ down into
the rootof trs

Next ch 7,
apd carry it
down to the

largespon the
inner side of

+Jhe Design uvsed lo the Medallions and 1o the Burders.
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showing bow ha work (s staried D the squares

A Dwutall of tha Outsida Bordar

A Handsome
Teacloth.

the circle (this sp
will be just a
trifle in advance
ol the one above
that you have
just filled in with
dc's). Fillinthis
first spwith 5dc,
and (going back-
wards along the
work) make 5d ¢
ioto the next 2
sp, and 1 de again
into the root of
the trs.

You have now
putdcintowhat
may be called
both sides ol
one scallop,

Nowch 7,and
cross with this
right over to
the outer. edge
of the circle,
and proceed to
fill iIn with d ¢

the top of the

oext scallop.
In this way
work allround
the ring. If
yon study the
illnstration
showing this
ring in detail,
you will see
that part of it
fswithout this
extracross-bar
working,
while the
centre portion
has the de
started, and
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A Handsome

Tea=-cloth,

the 7 ch crossing over the work can
be seen.

It is more convenient if the extra
d ¢ and eross ch are worked before
the strip is actually joined in a ring.

This ring forms the round medallion
on the cloth; it is also used in the
border. This design also cdges the
lawn and serves to unite it to the
border.

The Edge of the Cloth.

To make the open-work ring round
medallions already described in the
border, * make two loops of 18 ch each
inlo the centre-point of one of the
scallops. Ch 9, catch back into the
fifth loop, making a picot loop. Then
ch 5 which carries you to the next
scallop. Repeat from °.

2nd Row.- Make a d ¢ into the
bottom of each of the 2 loops already
made. Ch 4, catch into picot loop
above, ch 18, catch back inlo picot
loop, ch 4, then make a d ¢ into each
loop above and repeal all round.
Catch into the table-cloth edge and to
the next medallion wbere shown in
the illustration,

You will see by looking at the
corner illustrated that each medallion
is surrounded with this open-work
circle.

For the outside edge of the border,
work as follows :

Ist Row.—Iuto the long loop of
18 ch already made, make 6 loops of
I8 ch, then ch I8 to carry you to the
oext loop of 1B, where you make 8
more loops. In this way proceed
round the cloth.

2nd Row.—The outside loop of
every group of six is caught to ihe
i8 ch, which connects the sets to-
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gether. (See small detail of outside
border). Ch 7 from this point and
catch into the next loop, Into this
make another loop of 18 ch, 5§ cb
between the next loop, and another
loop of 18 ch. Complete the row in
this way with 4 loops of 18 ch to each
little scallop.

3rd Row.—The first and 1lhe last
loop of cach scallop are caught to-
getlier with a d ¢ into each loop,
then ch 9, catch back into fourth ch,
Ch §, catch into loopabove, Intothis
same loop make another loop of 18ch.
One more connecting picot ch,another
loop of 18 ch. 2 picot cb, then start
the next scallop in the same wav.

4th Row. - lolo each of the 2 loups
above make 3 loops of IR ¢h each,
conuect wilth a bétween cb of 18.

S5th Row. Into the middle of the
3 loops again make 3 loops of 18 ch.
Then ch 12 to connect the third loop
to the between cii, and another 12 to
carry you lo the loop in the centre of
the next 3.

6th Row.—A dc into each of 1he
3 loops, from the middle loop make
anolber loop of IR ch, then ch 18 and
carry to the centre of the between ch.
Auother 18 ch brings you down tothe
next group of loops.

Several of the features of Lhis cloth
could be employed in other ways. The
square insets would make very pretty
pin-cushion tops. The insertion round
the squares could be used in house.
hold linen. The pattern used for the
medallions would in itself make & very
pretty edge, anid looks well worked in
two shades of cotton. The outside
border to the cloth would be a hand.-
some decoralion without any other
addition.
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Soutache Braiding on Net.

Soutache braid em-
broideredl on net is
much used for trim-
ming coslumes,
hlinses, coats, ele

The wark in easily
doie and very effec-
tive. Net of any kind
aml in every shade
ean he usedl, with the
brutel Lo correspond in
fineness, and in colour
o walgh or contrast
with the materinl trimmed,

The design is first copied on the
ususl glazed calico, or stout paper
spawers very well, then the net is
earefully tacked over the
pattern, next place the
braid over the omtline
aud neatly sew to the net,
putting the stitches
through the centre of the
braid and using a fine
thread,

The embroidery is fur-
ther embellished with a
few motifs in erochetl wnorked with
thread to match the braid.

In the piece here illustrated a small
pwided ring is worked over in d ¢

A Ussiul Stirch 1o Combing
with Brald

Soutsche Mrwa and Crocoet Mings
L]
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sutches thal Guuld be ueed witn toe braldang,

with ivory white silk which matches
the colour of the silk braid employed.

When all the outline has been gone
over, cut the threads on the back of

the paper pattern, and
remove the lace, then
press with a hot iron om
the back to complete it.
If you aredoing a loag
strip for insertion, you
will need to ¢ut the
threads when one section
in finished and go on
tacking the net down on

to the same picce of pattern till the
sirip is complele

The top illustration shows several
motifs that conld be worked on net

and combin-
ed with the
braiding.

Be vwvery
careful in
working not
to draw the
thread too
tight.

Good Neuv
can be ob-
tained from
Messrs. S.
Peach & Co.,
The Looms,
Nottingham.
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Embroidery on Net.

Embroidery on npet is
very popular now for
trimmivg blouses, cami-
sole tops and the fner
kinds of lingerie. All
grades of net are em-
ployed, from the finest
HBrussels to heavy filet,
and the threads used to

the net in texture. Silk,
vegetable silk, or mer-
cerised cotton, white or
tinted, are all employed
fur this class of work,
The introduction of the
crochet edge has a
strengthening effect om
the work.

emhroider them match j Apromachc beig

“Biling-in
lliuh:.ul..an; Iin-t of daraing
liks this are strik and @ot

tadious to wai

very riffective.

344ﬂ+r mtﬂé
SUBC N GRS L U R

'I"hllllu'l[llmiiuph.q‘
wear well.
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Itisusualtousea
coarser thread for
the outline than
for the filling, or
the filling thread
may be doubled
for the purpose.

For summer
Casewent or Bris-
bris curtains, this
work is exceed-
iopgly light and
pretty. Here the
coarser netisquite
as cffective as the
finer makes, and
is much easier Lo
work upon, lhe
large mesh simpli-
{ying the count-
ing of the holes.

Be careful mot
to draw the work-
ing thread toc
tightly, or the net
will pucker; even
work is to be
aimed at.

FREE DISTRIBUTION ONLY. NOT FOR SALE

A design that Is quickly worked. [t makes
good bands of trimming.

Crochet edges
do much to
strengthen the
work ; but here
aguip care must
be taken not lo
iraw the thread
too tightly., Sin-
gle ecrochet ioto
cach mesh is as
yood a loundation
for crochet edge
asany; then if de-
siredadeeperedge
can be worked on
tothis. Becareful,
however, uol Lo
make the crochet
edge too deep or
too heavy, other-
wise il will weight
down the net.

Apother good
finish to curtaina
is & broad bem,
simply run down
with the linen
thread or mercer-
ined gottos

www.antiquepatternlibrary.org

Both thase edges are finlshed with croched,

7
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Designs for
Lacy Woollen Scarfs.

For these scarfs we recommend
Baldwin's Bechive Pyrenees Wool,
which is as fine a wool as you can
obtain, and delightfully soft and
charming in appearance.

Cog-wheel

Design.
Use & No.1 steel crochet - hook,

making 8 ¢h, which form into & ring,
5¢h, 2 4 ¢ into the ring six times,
forming six loops.

Znd Round.—S8ch, 3 d c into each
loop.

3rd Round.—8 ch, omit the frst 2
d cin preceding loop, 1 d ¢ into the
third d ¢, 3 d ¢ over the ch stitches,
dth Round.—In this and each sme-
ceeding round put 5 ch between the
groups of d ¢, omit first two in cach
group, 1 d ¢ into each of the otherde,
and 3 d c over the ch, There are
eight rounds in each motif, and they
are connected by a row of single stitch
on the wrong side in two adjoining
groups of d c.

In every second row it will be
necessary to worlk exactly half s motif,
to fill the spaces at each side. For
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this, start on the ring centre, putting
only three loops into it, then work on
these, breaking off the thread at the
end of each row after fastening it off
neatly, and starting st the beginning
agoin, preserviog the pattern of the
molif,

Fiuish the edges with a row of 10
ch loops, lastened with 2 d ¢, and in
the half motif these 2 d ¢ should be
worked over the ends of the rows,
Into the loops put two 6 ch picots,
each fastened with ad ¢, and put 3cb
between the loops. Contioue the 10
ch loops arcund the ends, and finisk
with a deep fringe knotted twice.

For the fringe, wind the thread
arcand a plece of stout cardboard six
inches deep (or a book of the required
size will do), cut the threads along
one edge, take eight strands, and
putting the ends evenly together, in-
sert the loop through one of the loops
io the end of the scarf, run the eods
of thread through the loop and draw
up Lhe knot. When all the loops are
filled in this way, take the fonr
strunds of the first group at the right
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band side, and the mext four of the
second group, twist around to form a
loop, and insert the ends through
this loop, then pull up the knot
gradually, until it is about three-
quarters of an inch from the first
koot it is pulled tightly bere to
secure it. Form a second row in the
same way, then cut the ends evenly
to Anish it,

Scroll Design.

In this design two colours are used.
It is in the well-known hairpin work
for the liglter colour, and ch stitches
for the connection and the darker.
Use a three - quarter - inch hairpin
staple, make a ch stitch with the
crochet - hook, catch this with the
thumb'aud middle fioger of the left
band in the centre of the staple,
having the prongs turoed from you,

FREE DISTRIBUTION ONLY. NOT FOR SALE

Designs for Lacy
Woollen Scarls.

Keep the thread over the fingers as
in plain crochet, with the staple
between it and the hook, bring the
hook with the stitch on it to the
centre of the staple, having the thread
around the right prong, draw the
thread through the stilch, turn the
staple round on the band to the left,
thus bringing the thread around the
other proog, hook the thread through
the stitoh on the needle, and make 2
d con the upper thread of the loop
on the left prong, * turn the promg
again to the left, hook the thread
through the stitch oo the needle, 2d ¢
on next loop, and repeat from °.
Make a long strip, then with the
darker thread make ad ¢ in the last
loop at one side, * 6 ¢h, 1d e into
next loop, repeat the 8 ch into each of
next nine loops, 1 d ¢ into each of

www.antiquepatternlibrary.org
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Designs Tor Lac
Wuflen Scarls. v
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A LATTIQE-WOKRK DESIGH.

next nine loops, 1 d ¢ through the
first of these to form a ring, and
repeat from *, connecting the second
loop to the corresponding loop at the
opposite side in the centre.

Repeat this row at the other side,
putting the 10 d ¢ into the loops
between Lhe rings of first row. When
four strips are worked, place two to-
gether, and connect with a row of 3
¢h from loop to loop at opposite sides.
The two top loops over a mitre are
connected with a d c, in order to span
the space at the other side.

Theends of this scarf may be drawn
up to a poiul, and a cord made of
twisted threads of both colours in-
serted, from which a large tassel may
be suspended.

Lattice-work Design.

In this design, also hairpin work,
only one colour is used, and the strip

is very long, only one being required.
Do not break off the thread at the
end of the hairpin work until unear
the end of the last row in the scarf,
Insert the hook at the back of each
loop to give it a twisted appearance,
1de, *5ch,1de into each loop at
one side, repeat from * for the length
of the scarf. 9 d ¢ into next nine
loops, 2 ch, 1 d ¢ into last ch loop,
2 ch, 1 d ¢ into next loop in the hair-
pin work, * 2 ¢h, 1de into next ch
loop at opposite side, 2¢h, 1 d ¢ into
next hairpin loop, and repeat from *
to the end, then turn as before with
the 10 consecutive d e¢. There are
cight rows connected in this way.
The sides are finished with 1d ¢, Bch,
1 d ¢ into each loop, 1 ch between
the loops.

Finish the ends in the same way,
and add a deep fringe as directed in
the first design.

0 avoid “ladders"—where the wool runs slack at the needle ends—

when kuitting a stocking, slip the last stitch from each knitting

needle on to the next needle, and knit it as the commencement of

the new row. If this is always done, the stocking will show uniform
knitting throughout, with no trace of “ladders.”

www.antiquepatternlibrary.org
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Ideas for i
HandKerchiefs. . : :

The girl who introduces a
distinctive note into her per-
sonal belongings, nowadays, is
noted by her friends. We get
s0 used to seeing machine-
wade goods that are turned out
by tens of thousands that it is
positively refreshing to see
something that is a litlle ol
the beaten track.

Now here are some new ideas
for girls who like pretty hand
kerchiefs and yet do not care
for those betrimmed with cheap

#
LX)

wotils were cut out and appliguéd to
the linen, which was afterwards cut
away from the back. The Ilittle
*baby " edging was taken from the
extreme edge of the collar. The
corner just below shows how some
odd motils from another lace collarette
were used—one iu each corner—to
smarten a handkerchief,

This suggests possibilities for tiny
designs i very fine crochet or tatting.
Or fragiments from pieces of real lace
that are too small for any other puor-
pose would look very pretty and lacy
used on lawn,

lace and badly-done embrodery
that are all too plentiful in the
present day. And it is interest-
ing ‘o notice that these trim-
mings were made from odd-

R 8 e

ments that appeared to be of no ’ 4
further use, though, of course, (*‘ _5;:‘“
there can be no objection to SES, o

pew Lrimmings being made on
purpose. The main thiogis to
sce that they are of very fine
make.

The orpaments on the hand-
kerchiel at the top right hand
and the one above are fragments
of an old-fashioned collar made
of fine tatting. The little
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Pretty Featherstitchings.

Featherstitching and
fancy stitchery of all
kinds, in white or
coloured threads, is
muchk used now, both
for decorating under-
clothing and further
embellishing the trim-
mings of blouses,
collars, caffs, children's
frocks, pinafores, ete.
Girls' white muslin or
linen ** Peter Pan ' or
"Quaker'" collars are
very pretty when simply
decoraled with some of
the stitches shown bere,
worked with a coloured
thread to match the
dress with which the

ML

For decorating the

4.
Crpr rdern's " -
napery of a "girl's A 2" Slar - 2 excellend

. ?.é.’;'u.
11, French Knols.
. Tied Loop Stitoh.

mﬂm wark, n
owu” bedroom nothing  er ekl ond Tz, o
18
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can give soch satisfac-
tory results from the
little work required as
this fancy stitching.
Pillows, cushions, toilet
covers and mats, and
even beilspreads can all
be quickly made to
malch Lthe general
scheme of colour of the
rest of the furnishings,
and mercerised threads
can be had in almost
every known shade of
colour,

Ne.l. Herring-bone
slitch., This stiteh is
worked from left to
right. Insert the ueedle
horizontally from right
to left and make a
stitch, bring the thread
down to the right and
miake another stitch in
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the same
having the necille
o poine oul under
wliere the last went
in the line above;
the threads cross
each other diagon-
ally

WAY,

No.2isthesingl.
coral stitch, whie!
is worked wertlic
ally ;: the stitches
may be any suc
bunt must be
uniform. Bring the thread up in the
ceutre, form it into a loop, which
hold down with the left thumb, in-
sert the needle on the left a short
distanece from where it came up, and
bring it out in a slanting direction
over the held-down thread . repeat
this stiteh to the right and continue

o Al @i

Desiprs in Coral Stiich.
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Pretty
Featherstitchings.

circles, diamonds,
and various other
designs for inser-
tions, belts and
other trimmings.

No.5. Thisfancy
stitel isused either
alone or in a re-
petition of rows
close togelber for
filling in spaces.
it is worked from
left to right, hori-
rontally, and can
easily be copied (rown the illustration.

No. 6 is plain e¢hain stitch.

Nos. 7 auid 8 are double herring-
boning, worked on a wide stiteh in
different colours; in the first the
second thread is worked around the
crossing portions of the first row, and
in the last the Iwo rows are worked

fromw leftto close Lo-
right alter- gether.
nately. No.9. A
Nos. 3 & pretiy fll-
daredouble ing stitch ;
and treble this is just
coral stitch two rows ol
worked in ch with
the same a row of
way as the bherring-
first but bone work-
with two ed from
and three side to side
stitches at on the
each side inner loop
respeclives of the chs.
ly. This Ne. 10,
stiteh is Star stitch,
the most taken from
general in the l::n_l.'g-
useaud can ;:::"":":
be worked  The sbow Tolet Mat shews o detis, rumeoralbae e geathtothe
up iuto & sngresijon for a varisty of other designs, which cain sanily Ctl:llemhin

be canied oul from the toregoing,

www.antiquepatternlibrary.org
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ru“l:uﬂluhlnp

No. 11. French
knot stitch, im
which you bring
out the thread
where the koot is
to be, then insert
the point of the
needle at the same
place from under-
neathand wind the
thread aroumd it
three or four times,
pull the needle
through all the
loops and tighten
the knot: inserl
the peedle down
behind e koot
and bring it up
again where the
next knot is to be,

No.12. Tied loop
stitch is just a loop
beld in the cenlre
with = stitch over
the thread.

Ne. 13. Coil or
bullion stiteh, in
which the threadl
is wounnd seveml
times aronnd the
needle.

No. 14. Open
loop stitch, held
down in the centre
with a stitch over.

Noa. 15. Wheat-
earstitch is worked
on a ceniral stem
of single coral
stitch ; it is a loop
placed in the
central stiteh and
held in placeat the
top with a stitch
aver.

www.antiquepatternlibrary.org
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#a and 3y Designs in Coral Silich,

AL A AN XA Y XY
AATRER I AREY LYY,

17. A Varlatlon of tha Herring-bons.
1B, Fishbooe Stisch.
15. Anotber Variety of the Herring-bons.

14

No. 16. This is
the same as No. 5,
worked closely to-
gether to form a
filling.

No. 17. This is
worked like herr-
ing-bone but close
up together.

No. 18. Fish-
boue stitch, work-
ed like singlc coral
stitch but with the
outshle stitches
much longer.

No. 19. Asnother
variety of the
herring-bone, but
worked close to-
gether in rows lo
form a filling.

Nos. 20, 21, 22,
and 23 are designs
for insertion, edg-
ingor filling,in the
ever-useful single
coral atitch.

No. 24 isadesign
in "faggoling”™
stitch, useful for
joining two pieces
of different kinids,
or for connecting
a atrip of insertion
with material: it
is composed of 3
buttonbole stitch-
es, one sbort al
cachsideofalonger
one, then the
thread carried to
the opposaite wside
and three stilches
formed there, and
#0 on alternaiely.

08.2013



FREE DISTRIBUTION ONLY. NOT FOR SALE

A Border for a Tea-=cloth.

This lace is worked in Manlove's
Irish Lace Thread No 42, with wheels
of fine braid. or coarser braid and
Ardern’s Crochiet Cotlon No. 36

Note.—"1 tr"=loug treble through-
out.

Sew al har of hraid 8 ovals. Work
widdle part first as follows ;(—

Ist Row —" 2 ir into first loop of
braid, 7 ¢li, 1d ¢ into uext, ek, 1 de
into oext. 3¢h, 1 de, 3ch, 1de, Teh,
21ir. Repeat from * all round.

2ud Row.~2trinto 7ch. 7ch, Ide
ioto loop of 3¢k, 3 ch, 1 d c ino
oext spof 3e¢h, 3¢h, 1 d¢into next,
7 ch, 2 tr into 7 ch. Repeat from
beginning

drd Row.—2 tr into 7 ¢b. 7 ¢h. 1
deintospof 3¢ch, 3¢h, 1 4 ¢ inte
next, 7 ¢h, 2 tr into 7 eh. Lepeat
from beginning.

4th Row . ~2 4 ¢ iute 7 ch, B ch,
catch in fourth ch from needle to form
picot, 4 ch, 2 d e into 7 chi. Repeat,

Outside Edge.
15t Row.—" 8 ltr (i.e., 5 long teeble)
into first loop of braid, 7¢h, 1de inta
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pext, I¢h, Ldeioto next, 3¢h, Lde
into next. 3ch, 1 d cinto pext, 7 ch,
51tr iuto last loop, 9ch, 5d ¢ over
bar. 9 ¢h. Repeat from *. Finish
round with ® ch, join to fist 1 tr,
single crochiel along the tr.

2nd Row.-S81rinto7 ¢, 9 ch, 1
dcinto first 3¢h, 3 ¢, 1 de 3ch,
1de9ch, 5ltrinto7ch, 7ch, 1de
into Bch, 1 deinte next 9ch. Repeat
from beginuing and finish round as
belore.

3rif Row.—9 d ¢ down 9 ch, 1de
intospofl 3ch, 3ch, 1 de into next
9dcup9ch.8ch, 51 trinta ? ch,

10 ch. 1 d ¢ between the 2 3 ¢ over
bar, 10¢h. 51tr, 9 ¢ch. Rejeal from
beginning.

dth Row.—S5111 into 9 ch, 3 ch. 5

1trinto next @¢ch, ® ¢h, # d ¢ down
9ch, 1decinto fimt d e of last row, ~
ch, 1 d ¢ oo top of last 4 ¢ of previou-
row, ® 4 ¢ into § ch, Repeat fron
beginning.

6th Row. —Iuto the 3 ch between
groups of 5§ 1 tr work 5 1 tr, 9ch, 9
deinto9ch, | 4 ¢ inlo first 4 ¢ of
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A Border for
A Tea-cloth.

previous 8 ch, eatch back iuto fourth
<h to form picot, 4 ¢b, ! d ¢ ioto
nintb de.Bdcinto8 ch, 1 4 ¢ inte
d ¢ 4 ch, picot of 4 ch asbefore, 4¢ch,
ldcintolast d e, 9 d ¢ intoSch,
9 ch. Repeat from beginning of row.

When working the otber wheels,
join when making the 9 ch after &
1 tr. Continve workiog unfinished
wheel until the 9 ch belore 51tris
resclied, where again joio.
Lower Border.

When the required length is ob-
tained, work border as follows :—

1st Row.—2d ¢ inlo 2 ceutre e of
8d c hetween points, 9 ch, ! d ¢ into
pleot, D ch, 1 d ¢ into ceutre of 9 d e,
9 ch (top of point is mow reached),
Iltr.5¢h.21 trinto 9 ch, 2 ch, 2
1 tr into first | tr, 2 ¢b, 2 1tzinto
third Itr, 2ch, 2 1 tr inte fifth 1ltr,
2ch,21tr,5¢ch, 11trintoSch, ¢k,
ldcintomiddleof 9de, 9c¢h, | de
into picot, @ cbh. Repeat opoe. 2dc
intoZcentredeof 8 d e, 1 d e into
picot, 9¢h, 1 d ¢ intocentre of 9 d g,
Bch,1decintoch, ®ch, 1d cintoch
of next wheel and work round wheel
to mateh the one just worked. Always
break off and start same end of work.

2nd Row.—3 1 tr into first 9 ch of
previons row, Och, 3d ¢ into next §
eh,8ch, 51tr into @ ch, 31 tr into
Sch,*2ch,21trinto 2 ch. Repeat
from " 3times. 2¢b. 31tr into 5 ch,
fch, 71trintofch,9ch, 3 de into
9ch,Och, 31 tr into ® ch. Repeat
from beginning of row once. 3 1 tr
into®ch, @ch, 3dcintod ch, 9 ch,
S1ltrinto@ch, 31 trinto9ch between
wheels. Repeat from beginning of
row Lo end of work,

8rd Row.—3 de inlo first 8 ch, 9 ch,
8dcintodch.Bch, Bltr into § ch,
Bch, "2ltr, 2 ch. Repeat from * 3
times. 21trintomnext?2 ch, 9 ch, 8§
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ltrinto9ch. 9 ch, 3 d ¢ into 9ch,
9ch,3dcinto9ch,8dcintod | tr,
3 d o into next @ ch, 8 ch. Repeat
from beginmiog ooee. 3 d ¢ into®
ch,3ch, Ydcinto mame B ch, 3d ¢
intonext9ch, 8dcinto®ltr,3d ¢
ioto9ch,3de. 3¢k, 34 ¢ into pext
9ch. Work next wheels to match
the one just worked.

4th Row.—3 d c into first 9 ch, 8dc
intonextfch Och, Bltr, Bch, 21tr
into2ch, 2¢ch, 2 1tr, 2 ch, 21 tr, 2
ch, 21tr, Bch, 81 triuto 8 ch, 9 ch,
BdeintonestPech, 3decon 3de,
7deciuto next 9 ¢h, | d ¢ on each
of the d ¢'s of previous row, 7 d c
Repeat {rom beginning onoce, but
between the third and founth d ¢ of
the bar 7 work picot of 4 ¢k, 3d¢c
into9ch.9dcon 9 d ¢ of previons
row. Work next wheel to match the
one just worked,

5th Row.—" 8d ¢ into ¢ch belore 8
1tr of previous row, 9 ch, 81tr, 9 ch,
Zltricto2ch, 2¢h. 21 tr into mexi
2ch,2¢h,21tr.Pch, 81 tr, 9 ch, @
d ¢ into next § ch, § d ¢ into mext,
ddecondde,Och, | dcintofirstde,
4 ch, picot of 4 ch, 4 ch, ! dcinto
lastd e, 9ch, " 1 dcon the last d e
of next group of 7, 1 ¢ ¢ on first of
the mext, 4 ch, picot 4 ch. Repeat
from *® to ** once, 4 ck, picot, 4 ch,
1 5 c into picot of last row, 4 ch,
picot, 4 ch, 14 ¢ into middle d ¢ of
previous row. Work mext wheel to
match,

6tk Row.—" 98 4d ¢ into 9 ch before
Bltr,9ch. Bltr, O ch, 21 tr into 2
ch,2ch, 2 1tr into next 2 ch, 9 ch,
8lir,9ch. Bdc, 4 ch, picot 4 ch, 1
d e into ch before plcot of last row,
4 ch, picot, 4 ch, 5§ 1 tr into B ch,
** mias 4 ch, picot 4 ch, and work §
I tr Into next @ ch, 4 ch, picot 4 ch,
1 d ¢ into ch after picot, 4 ch, picot,
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4ch. Repeat from * to ** once, 4 ch,
picot 4 ¢h, 1 d ¢ into cb after picat, 4
ch, picot 4 ch, | d c into ch lefore
picot. Work remainder of whecls to
mateh.

7th Row.—* 1 d ¢ into first d ¢ of
previous row, 4 ch, picot 4 ¢h, 9 d ¢
into B ch, 4 ch, picot 4 ch, 8 | tr into
9 ¢ch, | picot. 81tr into wext 9 ch, 4
ch, picot 4 cli, 94d ¢, 4 ch, picot 4 ch,
14dcintoch before picot, 4 ch, picot
4¢h, 1 dcintoch, 4 ch, picot 4 ch,
4 1 tr between | tr of previous row,
**4 1 tr between mext 51 tr. 4 ch,
picot 4 ch, 1 d ¢ into ch after picot
4 ch, picot 4 ch, 1 d ¢ inloch. Repeat
from " to ** once, 4 ch, picot 4 ch, |
d ¢ into ch before picot, 4 ch, picot
4ch, 1 d ¢ after picot. Work pext
wheels to match.

Upper Border,

Two whole points aod a parl of
those on either side are used for
this border.

1st Row.—2Z | tr into lust picot of
point before the two middle points,
12 ch, 21 tr into picot of mext point
14 ¢h, 21tr into 9 ch before 5§ 1 tr, 2
ch, 2 tr into second 1 tr, 2 ¢k, 2 tr
inte fourth tr, 2ch, 2 trinto ® ¢h, 14
ch, 21 tr into picot, 12¢b, 2] tr into
mext picot, 14 ch, 2 tr inte 9 ch. 2 ch,
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A Border To:
a Tea-cloth.

2 tr iuto second 1 tr, 2 ch, 2 tr into
fourth 1 tr. 2 ch, 2 tr into 9 ch, 14 c¢h,
21 tr into picot, 12 ¢h, 21 tr into next
picot, 12 ch, 2 | tr into ch, I0ch, 2
I tr inte ch. Repeat row to end of
wheels. Break off.

2nd Row. —Always starl same end
of work, *21ltrintoch, 9 ch, 41 tr
into 14 c¢h, ®ch, 2 triuto 2 ch, 2 ch,
2tr,2ch,2tr,9ch,3d c ioto ch, 9
ch,3dcintonextch,9ch, 3dc, 8
ch, 2trinto 2 ch, 2ch, 21tr, 2¢h,2tr,
9ch, 41tr,9ch, 2 1tr, 9ch, 2 112r
into 2 ch, 2 1 tr into ch, 2 1 trioto
c¢h, 9 ch. Repeat from * to end of
wheels. Break off.

3rd Row.—) tr into ch, *9ch, 31tr
{1 between each of the 4 1 tr of last
row), 9ch, 2tr into ch, 9 ch, 2 tr, 2
¢h, 21r,9¢h, 2 tr, 9 ¢h, 2 tr, 8 ch,
2tr, 9ch, 2tr, 9ch, 2trinto 2 ch, 2
ch,21ir, 2ch, 9ch, 3 1 tr as belore,
9ch, 21 tr between the 2 1 tr of last
row, 9ch, 11¢tr between 21 tr. 1 1tr
between mext 2 1 tr, 1 1 tr between
next 2 Ltr, 9 ¢ch, 21 trupon 21 tr.
Repeat from *.

4th Row.—" 2 tr into ch, 9 ch.
Repeat from * 11 times. 2 tr, 5 ch,
21, 5ch. Repeat from beginniug of
oW . L]

5th Row.—Vill each space with d o.

A 000D BORDER DEFION FOR DARNED NET CASEMENT CUNTLING.
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Trifles made from
HandKerchiefs.

Almost imexhanstible
are the possibilities of
finebandkerchiels. They
may be worked success-
fully into bags, jabots,
sofla pillows, aprons,
lingerie, burean scarls,
pio-cushions, and im-
numerabie other articles,

The sofa pillow-cover
illustrated is faintly re-
miniscent of the patch-
work which captivated
our grandmothers. Forit
are required two 12-inch
handkerchiefs and oune
G-inch handkerchiel
centre. The two larger
haodkerchiefs are cut
diagovally in half, giving  Mivecrncsnr T &
four pieces. On each
piece the point formed by the uncut coruer is turned back to a depth sufficient
to form a triaugular flap, with a base of 6 inches. These four pieces are then
joined with insertion, waking a square with a smaller square-opening in the
centre, formed by the turning back of the corners. loto thisopeniug the 8 iach
handkerchiel-centre in set and joined in place with insertion. Witk a plain
handkerchief linen or wmull back, this cover will look very dainty over a pink
or Dblae foundation, and if the side left opeu for puttivg in the pillow is
finished with a flap and small buttons and batton-holes, it may be taken off
and lavundered easily,

A TABLF RCARF WADF OF FOCR NAIT.T PRINTRD
UAXDERERCHIEVA WITH DLUE BORDELS-
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The fine-work
apron is made of
cross-barlinen band-
kerchiefs, three
beingnecessary. One
handkerchief forms
the centre of the
apron. The other
two are cut into
halves and ome of
the halves into
guarters. A hall
handkerchief forms
the bottom and each
of the sides, and the
two quarters are
ased to fill in the
corners. Allare
joined with lace in-

FRON OF OWRDES-
sertion. A facerufle  mixprencurzre.

Guishes the edge,
and bealing threaded with ribbon the body of the apron and the other

serves for the waistband. for the ruffle. The bendkerchief

A simple but very effective apron which forms the apron proper should
may be fashiowed from 1wo large be cut out at one corner to it smaothly
fancy coloured bandkerchiefs, one for about {he waist. To make the rufie,

rut from 1he other
handkerchief (sap-
posing it to be 18
inghes square, the
usual size lor these
handkerchiefs} a
pear-shaped piece
about 16inches long
by 5 inches at its

2IAR

Y greatest widih. This
ol will give a circular
4 ruffie to be fitted
E' around the bottom
R of theapron. These
& coloured handker-
l,:« :. chiefs cost ouly & lew
N peuceeach, and work

Ve
vy

up very effectively.
The gayer and
brighter the pattern

CLANION, COVAR MADE OF
brpiicly Ladd- LAy

www.antiquepatternlibrary.org 08.2013



FREE DISTRIBUTION ONLY.

Trilles made Trom
Handkerchiels.

the betler the resulis
They give an effect
similar to eretonne,
while tlie hemstitehed
edgessave many tedious
stitches.

A novel litle bag a
convenient size for
bolding crochel work
can be evolved out of a
small centre and iwo
handkerchiels of orli-
pary size. Thecentre is
used for the bottom of
the bag. The handker-
chiefs are cut diagonaily in hall, hall
torming cach side of the Lag. The
raw edge, whiere the handkerchie! was
cul on the diagonal, is gathered in to
it one side of the bottom. The sides
are over-bandod together part way up,
and the points
at the top are
turged down
on the oulside
to form the
mouth of the
bag. Arvowol
feather-stiteh-
ing will fasten
them down in
place and
make a casing

through
which to run
aribbon draw-
string., Now,
lastof al), take
a piece of cardboard the size of the
bottom of the bag. and, after padding
with scented coltonm, cover with a
light silk. This tacked in the bottom
of the bag will give it shape

An altractive table-cover may be
made (rom lour or five such handker-
chicfs, combined with coarse lace
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iusertion. The discard-
ed coruers of the two
end handkerchicls may
be used in some other
combination. Delight-
ful hagsand sofa piliows
in all the couventional
styles tiany also be made

ANOTHER UANDEEWCHIEF
sy

& BANDEERCHILF WORKBAO.

from these artistic off-
springs of the ban-
danna,

Jubots are most
simple in constraction,
and one may use
handkerchiefs or the
little centren, according to the
size of jabot desived. A fine 7 or
Bimch handkerchiel, trimmed with
French Valenciennes or a baby Irish
edge. and with the bem decorated
with a row of French knots or satin-
stitch dots
worked in a
colour, wll
make & small
jabot that

CoMmpares
favourably
with Lhe more
expeusive
neckwezar that
one can buay.
All that is re-
yuired to be
done is to cut
off one corner
and pleat in
to a bit of
tape, pressing the pleats in shape,
Nuomerouvs oller styles will present
themselves inmmediately tomind, The
first jabot is made from a handkerckief
11 inches sguare. At one corner
measure off and mark at 6 inches
along each hewn, fold across from
mark to mark and cut along the fold.
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This is the top of the jalot. Fobd
from the midille of this ent edye to
the lowest point amel est alony the
Tolil.
of, as in this case, bind them with
washable ribbou.

Finish these edpes with lice,

lace to Lhe
hew edges and lay two pleats in the

Sew

top of cach piece, the pleats turning
towsard the longer edge. Lay oune
pleated piece over the other and bind
the top with a piece of lawn. The
cat-off corner may be pleated into a
tiny jabot. The two other jabots are
both cut frowm one linen handkerchief
There is a line of embroidery just

FREE DISTRIBUTION ONLY. NOT FOR SALE

ldeas for
Tenerifle Work.
the hem,

inside e Liny

dotted over it—machine-embroidery,

SPrays

certainly, but no one would suspect
thiat two such dainty jabots had heen
evolved from one handkerchief, For
the diagonal jabot measure 7§ inches
on one hew aml 4 iuches on the Lem
opposite, Fold obliguely from one
mark 1o the other and cut on the fold.
Lay sinall close pleats along the eut
edge. The olther jabot wmeasurcs 4]
inches at each side Lem (it was &
12-inch handkerchief), and is sloped
to 3] the ceutrs, then
pleated.

mmclhes at

#OUE DESIGNS FROM MEIICO FoR TENERIFFE WHERLS
21
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Distinctive Touches in
Hand Trimming.

It is the little
touches of land-
made trimmingthat
give individuality
ta an otherwise
ordimary garment,
and some of the
stitches shown in
ounr illustrations
may serve as sug-
gestions for the
home worker io
orpament her
clothes.

Arrow-beads (or
crow-toes, as they
are sometimes
called), that tailors
work at the cor-
ners of pockets to
strengthen, in an
ornamental  way,
the places where strain comes, are
also used in other ways where only
the ornamental value is retained,
One of these ways is to work them
on a dress with mercerised embroidery
cotton either the colonr of the dress
orin white. In illustrations I. and
I1. a completed arrow-head and the
‘method of working are shown. This
makes an atiractive finish down the
side-front closing of a simple frock.
Black silk would be suitable for
working on blue serge. White looks
well on blue, or blue or pink on
white. A large button, placed far
enough from the wide end of the
-arrow-head to leave its outline elear,
completes the finish,

The arrow-beads, to be effective,
should be quire large—2§ incheslong,

perhaps, and about 1 inch wide at uMETHOD or ——
FRENCOH
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2 METUOD UF WOHE-
1IN0 AWNROW-TIHAD-

DECORATIVE URE wi
WOODRN BUTTON MOU LS.

the base. It will be advisable
to mark out the arrow-head on
a picee of stiff paper or light
cardboani ; cut it out and use it
us a pattern by laying it on the
dress in the required position
and marking round it with a
lead-pencil. A piece of lining
somewhatlargerthan thearrow-
bead should be basted underneath the
cloth to give it greater firmuness, and
after the work is done the surplus
linimg may be trimwmed away close
to the stitchery.

The method of working is plainily
shown in the illustration, The needle
is brought up througlh the cloth at
the point at the top. then passed in
at the lower point at the right-hand
side and ont at the corresponding
point at the left hand. The next
stitch is takem
in at the right
hand just below
the top point
and out at the
left, keeping on
the pencilled
outline. Allthe
stitches on the
underside  will
be straight
across. On the
upper side they
weave,one over
the other, in
diagonal lines.

Tailors use
small crow-toes
as a finish for
the rows of
stitching that

hold skirt pleats
FAOOOTING.
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FAGGUTING.

in position, but
made large they
are a decidedly
prettyand easily
madetrimming,
An attractive
way to decorate
a simple white
crépe blouse is
to sew butions
on with colour
ed embroidery
thread, the
thread running
from the boles over the
edge of the buttons in-
stead of [rom hole to hole,
as shown in the illustra-
tion. Adull blueshade of
"Peri-Lusta ™ would look
effective in this way, Pul
cach little button ai the
end of a short line of
chain-stitching doue in
the same bloe thread and
arrapge in little groups
on the blonse. A manner
of using nncovered
wooden button mouldsis
shown on page 22.
Coloured hems dpplied

www.antiquepatternlibrary.org
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b

CITAIN-STITOH AND SMALL

BUTTONE.

23

Novelties in
Faggoting.

with French faggoting
look well on the side frills
now being worn. Two
illostrarious show the
wethod of working, and
completed effect of this
work. It differs some-
what from the ordinary
faggoting in that the
limes run straight (rom
one edge to the other,
and the effect is almost
the same as hemstitching.

The two materials to be
joined should be basted to
a strip of stiff paper—the
desired space between the
two. Intakingthestitch
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Distinetive Touches in
Hand Trimming.

intothe picceabovethe opening, Lring
the thread around in from of the
peedle, as if about to make a button-
hole. Take the stitch into the other
piece of material without wrapping
the thread around.

Bermuda laggoting is a good imita-
tion of deawn-work, without however
actually drawing any threads. A very
coarse sewing-needle is used, and an
end o! the very finest linen thread s
tied into the eye of the needle. The
detail illostration ou page 2J4 shows
how Lhe holes are consecutively made,
The needle is brought up at 1, passed
down again at 2, and the free end of
the thread is tied on the wrong side ;
another stitch is taken from 2 to |
and the thread is drawn tight; then
the needle is put in at 2 and brought
outat3, Repeat thisstitch from 2 10 3
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Now pass the neelle io st 2 aod out
at 4, make a stiteh from 1 lo 4 ; repeat
it, then a stitch and repeat lrom: 3 10
4. This ties the first little group of
4 boles.

Ia all the straight passes of the
needle, but not in the diugonals, the
stitch is made twice to bold the little
groups of threads securely. Now
work from 3 to 5, pass from 3 to 6.
work from 4 10 6, then from 5 wo 6
Countinue in this manuer,

The beginper should make dots
about one-eighth of an inch apart for
her guidauce, but presently will not
find it necessary, Avpy design drawn
on thin fabric may be worked out in
this faggoting stitch. It is also uselul
in inselting lace or other insérts ; one
row ol boles may be in the insert, the
otker in the body of the material.

A Crochet Ring for Inlet.

Using Manlove's
No, 80 Irish Lace
Thread, commence
with 10 ch, turn, 1 tr
into the fourth ch, 3
ch 1 tr ioto the firs:
¢k, turn.

Ist Row,—* 6 ch, 3
tr into first sp, 3 ch,
3 tr into next xp, turp

2nd Row.—6 ch, 3
deSeh 3dcintonext
sp, 3ch | tr inio mext
sp. 3ch I tr into same sp. turn,

3rd Row.—6ch, 3 tr into first sp, 5
¢k 3tr into each of next 2 sp. 3 ¢h
3 tr into same sp as last tr, turn

4th Row.—6ch,3decSch 3deinto
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first sp, 1 d ¢ into
centre of mext tr, 3
de5ch5dceintonext
sp. | d ¢ into centre
of nextir.3d ¢ 5¢ch
3 4 ¢ into next sp. 3
eh 1 tr into mext sp
twice, turn and repeat
frean ®, until there are
eight finished points,
then close the ring by
slip-stitching through
the last two sp on the
last row and the foundation chain
stitches for first 2 sp, Finish the
inside of the ring by working a row
of close d ¢ into the loops, putting a
§ ch picot after cach fifth d ¢
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A D’oiley in
Irish Braid Applique.

Among the latest novelties in table
napery is this new Irish braid
appliqué. The braids used in making
Irish renaissance lace are appliguéd
oo net of various degrees of fine-
ness, the braids matching the net in
lexinre.

The design must first be drawn or
traced on a piece of white dmwing
paper, then the lines gone over with
pen and ink so that they may show
clearly through the net which is next
tacked over the design securely; tack
the piece of linen on the centre and
cul away the surplus from the centre
of the two inner lines, Now tack the
braid between the two lines near its
outer edge, interlacing them at the
corners as in the illusiration. The
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braid is now to be sewn over the edge
to the net, and to the net and linen
on the inner line, fulling the braid a
little to wake it fit the inner corves.
Remove the lace from the design by
cutting the threads om the back of
the paper, cut away the superfiuous
net all round and sew on the pearl
eidging. ©Cut away the net from
behind the linen centre.

The lace is now ready to be farther
adorned with any lace stitches with
wlhich the worker is familiar, orthese
may be omitted if liked; bowever,
the greater. the amount of work put
in, the more will be the value of the
d'oiley. On another page we give a
number of suggestions for filling-in
stitches and darning on net.
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A Centre
with Venetian Crochet.

THE COMFLETE CERTREFIEQR-

A good linen to use for this Centre
would be Robinson and Cleaver's
*Grass-bleached " Linem No. MLS
It is warranted pure fax, and the
price ranges upward from 1)9f per
yatd, 40 inches wide, to 2/6 per yard,
54 inches wide.

For the lace use Hicks, Ballick and
Co.'s No. 42 Inish lace Thread, this
same firm's No_ 10 for padding, and a
No. 8 crochet book.

For lba Inssrt.

Join @ ch in a ding; inlo this put
124 e, 1 cingle through the first d c,
Bch I trinto the third de, 3ch | tr
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intg every second d ¢, 3ch | single
throogh the third of the first ch,
tmaking 6 sp.

3rd Row —6 d c into each £p.

4th Row ~—" 1 d ¢ into firstd ¢, 2tz
into next, 2 long tr into next, 8 ch,
form iuto a picot over last tr, 2 long
tr into next, 2 tr into next, L d ¢ into
nexl ; repeat from * over each sp.

5¢h Row.—1 d ¢ into first picot, *
6 ch, | triple ir into the d ¢ over the
tr below, 6¢ch | d ¢ inlo next picot,
tepeal from

¢l Row —10 d ¢ into each sp.
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7ih Row —" 10 d ¢ into next 104 e,
| 4 ¢ over the long tr, 104 ¢ into next
10, 10 ch, turn, miss next ch, 9 d ¢
into @ cb, work 2 rows of d ¢ aroond
this leaflet, then a row of d e with a
# ch picol on the topand three at each
alde ; repeat from "

Bth Row.—* 1 d ¢ into the picot on
tep of leaflet, 10 ch, 3 quadruple tr
{thread four times over the needle)
over the long tr, retaining the last
loop in each until finishing the third,
10 ch ; repeat from *.

#th Row.—d ¢ closely into each sp,

This motif iz placed on the centre
@l the linen and the size marked, then
a perfect circle is drawn there and
#utlined in bution-hole stitch; the
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Ellective on a
Polished Table.

centre is cul away and the motif sewn
in place on the wrong side.
Tha Motil for Lhe Edde.

Make a padding cord of six strands
of the coarse thread and form a de¢
in the folded end, 1wist the cord
round to form a ring of double padding
cord, work 40 d ¢ into the ring, pull
the end of the cord Lo make the ring
compact. | single through the first
de 4deinto next 4, 20 ch, turn.

1 tr into the fourieenth ch, 2 ch
I tr into every third ¢h, 2 ch 1de
into the ring, turn.

3 dc into every sp at both sides
and 94 e into the top ap, turn,

1 dcinto each up the side and te
the centre top, 7 ch, tarn.

4 DETALL OF THE CORLNENR

www.antiquepatternlibrary.org
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A Centre with
Venetian Crochet.

Miss 2 ch, Fdc [
into each 5 ch,

and into each d ¢
down the side, 1
d ¢ into the riog,
turn,

Work & more
rows all round,
then take up the
padding and
work d c over it
into each d ¢ all
round.

Repeat thed de
into mext on
ring, then this leaflet again,

For the middle leaflel commence ns
in the last, work 10 rows of the d ¢ at
each side but narrowing off at the
lower side 1.')_\'

b

THE INSERT.

omitling the
last stitch 1o
EVETY TOwW,
and turning
back in the
Sth and 8th
rows when
within &
stitches from
thetop. Slip-
stiteh o the
ring.and,
takingupthe
padding,
work the d ¢
allroand,
then repeal
the first two
leaflets

Thg sten
is worked on
asiwmilar pasd-
ding curd,
d ¢ over a
length of 1)
inclies, turi
the eorid A WO NG BT AR 0 THE L
poann il b

qH

www.antiquepatternlibrary.org

The stem

forma loop {-inch
in diameter, se-
cure in place with
a d e, then con-
tinue working de
foranother lgins.
Leave the cord
and work 2 rows
of de, take upthe
cord and work de
over it into the
last row, shaping
the stem by gently
pulling the cord
into shape and
pecure the loop

with another d ¢ at this side.

now sewn to the

flower after the manver illustrated,
and the spaces filled in with a few

barsof chain
stilcheswith
picots. The
motifs are
placed
around the
aquare of
linenandthe
inner edge
marked; oul-
linethisedge
with button-
bole stitch
and top-sew
the motifs in
the proper
position to
the button.
hole stitches,

The lower
leaves are
keld in posi-
tion with a
bar of ¢h
worked over
with d ¢ and
a 5 ch pleot
formed In
the cenlre.
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Ideas for Chemise Tops.

Several of these Designa would be equally suitable Tor applying
to Camiscles, or to the Topa of Linen or Silk Overblouses.

A Chemise
Top with a
Bell Design.
Using Hicks,
Bullick & Co's
Shamrock
Crochet Cot.
ton No. 4,
commence
with the ring
on the centre
front, into
whieh put
24 ch, 6 loops
of 12 ch cach |

A CHEMIEE TOP WIIH
4 BELIL DESIGN-.

with 6 d ¢
between the
loops, into the ring. Break off the
thread and fasten to top of the first
loop with a de, S5eh 1de inte this
loop 3 times,

2itd Rore —8c¢h 1 de into first loop,
Gch I de intosame loop, Sc¢h 1de
ioto each of next 2 loops twice, Turn.

3rd Row —" 3 ch 1 d ¢ into first
loop, 5 ch 1d e into next loop, 5ch,
§d cinto centre loop, Sch 1 d ¢ into
each of next 2

the same pattern commenced in the
same way, cach strip containing 27
bars. Wark another in the pattern,
and on this form a row of the loops
over the bars with the loops at each
side and the bars al each side of the
centre row of loops, after the fifth
bar. HNreak off the thread and finish
the other strip in the same way.
Tuoru, work Lo end of row and take
up the first strip

loops. Turn.

dth Row.—8 ch
1 d¢ into first loop,
Sch ldcinto next 5“
loop, 5 ck 1 d ¢
ioto next loop,
crossing over the
dehar, 5ch ldde
futo ench of unext
2 lasups, repeat from
*until 7 4 ¢ hars
are formued,

On the rows of @

toopaat cacli sideof

.ﬁ‘&.ﬂﬁi '-5“5: %P'
’i‘:&tﬂ%&! e _
O #‘Wﬂl%ﬁi- X

,,*-‘.ﬂ;r"n "‘t-'h

%‘%‘&*ﬂ#ﬁ@‘%&ﬁ‘ﬁ%ﬁ

l“‘%ﬂ‘-‘“““‘“‘“ﬂiﬁ“‘m\“’ in the top row.
i\l\'\’t\“’lﬁﬂ.\m‘lﬂhItli“\\luu“

and work over it,
preserving the pat-
tern, making 6 bars
at the lower end
and iuc:msing the
number of d ¢ by
1 in each row, put
., .- ,-'-‘ 7 barg in the next

row of bars, then
% and finally & bars

3 a: b
S ﬂ"-‘n@?

Over Lhe top row
of lovps form
anather strip  of

the o ¢ biara form
T long ships ol

sErarghil vedks

www.antiquepatternlibrary.org

| B ilvamin il ol wesj b jo
wal wlope Iy

fad ]

e bradine ul (e Hhe Toops nnd Lars,

ik 3
kix I e i aml continne this
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Ideas tor
Chemise Tops,

roand for the
length of the
neck to the
centre baclk.
Commence
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the other side
on the last loop
in the centre
ring, working
so that the d ¢

the
side

Are npon
right
throughout.
Tocounecithe
2stripsbyfilling
in the centre, commence at the ontside
angle and work d ¢ into the firsl 3 sp,
next sp 2dec S5ch 2de, mext 3 de,
pext 2dec 5ch 2de. 3d e into next
sp, into the loop after the 27tk bar
pul * Sch, 2tr 5¢ch 2 long tr 5 ch 2tr,
S§ch3dcioto second nextsp, 5ch *
and repeat into every secoud loop for
4 more groups of tr, 3d ¢ into each of
pext 2bhars, 2deS5ch 2d e into next
¢p, 3dc into next, Zdc Sch 2de
into next, then 3 d ¢ into each Lo the

A& OHEMIEE TOF THAT CAMN
OFEN IN FRONT.

www.antiquepatternlibrary.org

This simple
".5"...21 m and

% Crochet s earried right round
miﬂﬂ.‘ﬂt muent,

doalgn fa nothing but

apgle. Continue working along the
under side of the top strip to corres-
ponid with the last,

Break off the thread and fasten to
tbe last picot formed. 3 ch, eross over
to the opposite picot and put 1 d ¢
into it, 7 ch 2 tr into mext picot, * 2 tr
into next sp, 3ch 3 tr into each of
next 2 sp, 3 ch 2 tr into next sp, and
repeat 4 times, 7 ch into next picot,
§ ch into same picot, 7ch 1dc into
next picot.

Cross over
to the picot
on opposite
stripacd
make a de
inte it, 7ch
1 deinto
next picot,
7 ch into
next picot,
2c¢ch 1 de
intothepicot
at opposite
side, 2 ch 1
d ¢ ioto last
picot close
beside the
first d ¢ into
that picot,
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Teh * 2 1t
iolo next ap,
Sdcintonexi
sp. Ich, cross
over to the
ceutre loop
on the group
at the oppo-
site side and
put 1 deinto
it. 2cb, Sdc
over next bar
on upper
edge, 2 tr
into next sp,
and repeal
from *, end-
ing with 7
ch ioto the
last picot.

Por iha T A& TOF WiTH BONITUN FRAID-

Commence at the back.
15t Row.—" 2 long tr into first loop,
3ch 2long ir into cach of next 2loops.

..;l-.ll;“;:vf__, __;,.‘n.r ,J*J:?‘
3 Iwmtmmiﬂm\m“

A section of another straighi yoka
The dispoaitton of tha featherstitching, tha
tugha and the drawn-thread work, makas

this & bandsome deslgn,

www.antiquepatternlibrary.org

A Top with
Honiton Braid.

Sch2loogtrintonext loop butone,5ch
miss pext loop and repeat from °,
putting 2 long tr 3 ch 2 long tr into
the centre ring

2nd Row,—* 34 ¢ into first sp, 3ch
3 d ¢ into mext sp, 7 ¢h, 1 tr into the
stitch hefore pnext trs, into each tr
and into the following stitch, 7 ch
and repeat from *

3rd Row.—" 2 d ¢ over the 3 ch,
7 ch. 3 tr before the trs aud 1 tr into
first tr. 3ch, | trinto last ir and 3 tr
after it, 7 ch and repeat from *

dth Row.—" 1d ¢ over the 7 ch. 8
long tr into the sp between the 4 tr
with 2¢ch between them, 5c¢h 2dc
into next sp, 3 ch and repeat from *

&th Row.—5 ¢h loops iuto each sp
with 2 d ¢ between and 4 d ¢ over the
ch's between the milres.

The four lower figures are worked
in the pattern exactly as in the end
of thie 2 long strips, having 6 and 7
d¢ bars in the lower figure, and Band
9 in the upper at sach side
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Ideas Tor
Chemise Tops.

A Chemisa Top that can
Open in Front.

Forthisuse Rarbonr's F.ILA. Linen
Thread No. 36

The erochiet is carried right round
the top of the chemise. It can be
made to open in front, with tucks,
gathers, or the material plain, as best
saits the wearer,

Commence at the right front strip
of insertion, 14 ch, join in a ring into
which pat 1 tr3ch 4trdch I tr, turn

2nd Row.—6ch 2 tr into first tr, )
tr into each of next 2 tr, 2 tr into last
tr, 3ch | tr into top of last tr, turn.

3rd Row.—6ch, 2 trinto first and
last tr and 1 tr into the intervening
tr, $ch 1 tr into the fourth ch at the
turning.

4th Row.—6 ch, 2 tr into first and
last and 1 tr into each intervening, 3
ch 1 tr into the fourth ch.

5th Row.—6 ch, 2 tr into first tr, 1
tr into each of next 2, 4 ch, miss B tr,

FREE DISTRIBUTION ONLY. NOT FOR SALE

1 tr into each of next 2, 2 tr into last
tr, 3 ¢h 1 tr into fourth ch.

6th Row.—Gch ] tr into first tr, 3ch
4 tr into centre, 3ch 1 tr into fourth
tr, 3ch 1 tr into 4th ch.

7th Row.—Repeat from 2Znd Row,
having 2 sp at each side of the tr, then
onwards increasing the number of sp
at the sides of the tr by 1 for cach
group of tr. This section repeated
forms the pattern. Afier the fourth
group of tr is coumpleted, break off
the thread and commence avother
section on Lthe centre loop. Work a
strip long enough to go round one
half the neck portion.

Commenciug at the other side of
the ring work two sections to reach
the centre front. From the ring again
wark a third strip for the insertion of
three sections.

Work a row of d ¢ all round the sp,
patting 3 d ¢ into each and 6d ¢ into

every corner. Then work a second

2ra’
b - 3
-5 i --_‘_.'

o PAETTTY INSEKTION FOR TR TOF OF A CHEWINE, WITH

Banh FUR RUNNING IN BAOLD RIDBON.

www.antiquepatternlibrary.org
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& LACY FROXT ON FANCY MRATD.

row of sp, 3 ¢h 1 17 into each tr, with
6 ch and a second tr into each corner.
Finigh with a row of d c as belore.
Far the Bddind.

1deinto Brst corner stitch, * 3 ch
2 tr into mext tr. 3ch 2 long tr into
next tr. 3 ¢h 2 triple tr into next tr,
§e¢h 2 wiple tr into game tr as last,
dch 2long tr iulo next tr, 3c¢ch 21tr
into uext tr, 3 ch 1 d ¢ into next,
repeat from * twice, then work o ¢
into those between thispoint and the
top of next section, where you repeal
from the first

2ned Row —2de § ch Zdcioteeach
sp between the tr, 2 dc into the sp at
each side of the d e. After working
into the last 3p on aseclion, crossover
to the corresponding stitch on the
next and put a d¢ into each until
withio 3d ¢ from the next point, 5
ch, fasten these back to last picot,

www.antiquepatternlibrary.org

43

NOT FOR SALE

A Lacy Front on
Fancy Braid,

tura, and put 3d e Sch 3d e overit,
then continue and repeat from the
first,

Honiton Braid and Crochet

Chemise Front.

Thiz would also look well for the
top of a fine overblouse.

Use Manlove's No. 42 cotton.

Cut a lengih of 25 ovals from a
piece ol Honiton hraid sane patlern
as in the illestration Fasten the
cotton to the end of the first oval
and neaten it with 2dec, *Ach, Z tr
into end of oval, 2¢h, 2 trintocentre
of oval, 2ch 2 trinto end of oval, 9
¢k 2 d ¢ over the bar between the
ovals, * repeat at both sides of the
braid.

Tyl Row.—" 2 tr into the top of the
ach, 7ch, 2trinto first2chsp, 2ch
2 tr into next sp, 7 ch. 2 tr over top
of 9 ch, repeat from * at both sides
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ldeas Tor
Chemise Tops.

Finisli the 2
loops at each
sideof the end

FREE DISTRIBUTION ONLY. NOT FOR SALE

at the inner
sidewithade

pear the end,

with 9 tr, ., h*,‘.."illl‘b""' *72¢h 2 ch
drd Top Row. over next bar,
—* 7ch 2tr atthetopside,
into the 2 ch 7c¢h 3dcinto

&p, 7¢h 2 long
tr into the ap
between  the
ovals, repeat
from * along
the top, then
finish this side
with 3de¢ 5¢h 3 de iuto each sp, Gnish-
iog each end with 5 ch 2d c into the
centre of the®tr, 5ch 2d ¢ into the
d ¢ over the end of the braid,

For the centre-piece cat off 17
ovals, turn the Afth, sixth, and
seventh ovals round to form the
lower figure, crossing at the har
between the fourth and fifth ovals,
gecure with a few tight stitches and
rewr the two ends of the braid
together, join the first and last ovals

““'A"v.w,.wﬂﬂ’f‘m'

A section of a circular yoke bmade from Cash's
Featherstitched Triwming and unlied by band work,

end of next
oval, S5ech 3de
into other
side of the
oval, and
repeat from *
Continde
along the other side with 4 d ¢ into
end of first oval, * 7 ¢h 4 trover next
bar, 7ch 4d ¢ into beginning of next
oval, 5 ¢ch 4 d ¢ into end of same
oval, and repeat (romn *.
S5deS5chSdeover first bar at the
top side, * 3d ¢ into the stilches over
the bars, 5 d ¢ 5§ ch 54 c over next
bar, 4dcintonext4d e, 5§ 4 c into
the loop catching in the picot at the
oppositesideinthe centrede, 5deSch
5dcovernextchs, and repeat from *

FOR RIRRON WITH THAEN
NARROW PANELA

www.antiquepatternlibrary.org
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Breakoffthe thread
and fasten it to the
end over the joining
with 3 de, *9ch,
four groups of 2 tr
each inoto oval with
2 ch between 9 ch
1 d ¢ over next bar,
repeat from * down
to the ova! befort
the three lower ovals,
into which pot only
two groups of tr,
2ch 2 tr into next,
twice, contioue the
pattern into the lower oval, work up
the side as opposite, then continue
on to the end,

2nd Row.—3 d ¢ into the 3dec on
the end, into next ap 3 d e, 7ch s
longtr7ch 3de, *7ch 2irinto first
2chsp, Zch, 2 tr into each of next
23ap, 7¢h 2 tr into next, 2 tr into
next and repeat from *. Ower the

I, 5

i,

R

%
s
w
1
%

| s s sn
L e i

A luwn yoke covored with French dets, sod & ocaventioosl
¥ motif 1o ruised embroidecy.

2 centre ovals omit the 2 ch: between
the two groups and the two groups
below. Into the two end loops put
the d c's and long trs as at the first
loop in this row, and into the 2 loops
at each side of the lower oval. Work
the remaibing portion in the pattern.

8rd Top Row.—Fasten the thread

www.antiquepatternlibrary.org
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Light Effects
for Yokes.

with 2 tr into the first 2 ch sp on first
oval, 1 ch 1dcinto the 2 ¢h on the
oval above in the first strip, 1 ¢ch 2 tr
into mext sp of row, 7 ch 1 d ¢
betwesn the two groups of tr between
the ovals, 7 ch and repeat the trs and
the chs into last row, eoding by join-
ing to lop row between last two
groups. Break off the thread and
fasien it to the next
oval on the top strip
with 24d c over the 2
ch, * 3 long tr into
next loop on centre-
plece, 7 ¢h 2 d ¢ over
third tr, 7 ¢h 3longer
aver next loop, repeat
from *. 7 ch, 2 tr
into first 2 ch sp,
2 ch 2 tr into mext
sp. T e¢h, 1 d ¢
between thecentretrs,
then repeat over cach owval, putting
the long trs as at the beginning of
the row over those at each side of the
lower end. Working the trs into the
remaining stitches at the right side.
ending at the point opposite where
the row began.

4th Row.—Around the centre-piece
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Ideas lor
Chemise Tops.

fasten the thread to the end of the
oval on the top strip before the
centre-piece, 2 d ¢ 3 long tr with 7
ch between into last sp, 3 long tr into
next sp on next oval, * 3 long tr into
cach of mext 2 loops ob centre-piece,
7 ch ] d ¢ between unext trs, and
repeat from " into next, 7 cl 5 long
tr into next sp, 7 ch 1 d ¢ between
oext trs, * 7 ch 3 long tr into next
loop, 8 long tr into next loop, 7 ¢h 1
d ¢ between mext trs, repeat from *
over next 4 ovals and put the5 long
tr at each side of the centre front,
then work the other side in the same
wWaY.

Fasten the thread to the eud of the
lop piece after the §1r, with 1de, *
7 ch, into the sp between the irs put
SlongtrSch 3lougtr,7ch 1 dc
between two centre groups of ir, and
repeat from *. Put long trs into the
long trs of last row, and 5 ¢ over
each 7 ch between the groups. End
at the correspouding point on the
other side of the top strip.

A Very Handsome
Chemise Front.

In this top there has been more
work put in at one side of the centre
than the ctber, sothat any who might
think the 2 motifs at the side of the
centre front sufficient conld make it
that way. TFor those who wonld like
a little more at the top of the [ront, a
second motif like the firat las been
added and & third swaller at the
corner of the front section.

Use Ardern's No. 22 Crochet Cotton
to make a length of ch stitches to go
around the top of the space the work
is to 811,

With Ardern's No. 42 Crochet
Cottom put * 5 ch | dc¢ into every
sccond ch 3 times, Sch, miss 3, 1d e
into oext ch, ® and repeat, taking care

www.antiquepatternlibrary.org

FREE DISTRIBUTION ONLY. NOT FOR SALE

to have 3 loops on the centre of the
ch and an equal number of 5 ch bars
at each side of the centre.

2nd Row.—Turn with 6¢ch 1de into
first loop, 5ch 1 d ¢ into each of next
2, 5d e over the 5 ch and repeat the
5 ch into each loop, with the d ¢ over
the § ch bars,

3rd Row,—Repeat the first, putting
the 5 ch over the d ¢ and & second
loop into the centre of the middle 3.

In the centre loop is made the
increase in every row, hut when there
are sufficient loops at each side of this
the pattern is carried out. When 4
bars at each end are completed, break
off the thread and fasten lotheend of
the second bar and continoe 1o the
corresponding stitch at the opposite
end until 2 more bars are formed,
agaiu break off the thread and fasten
to the end of the fourth line of bars,
repeat the pattern until there are 8
lines of bars, then break off as before,
and after 10 Dars are complete pass
over 4 lines and work 2 more bars on
uext strip, 2 more on next, § on next,
and so on down to Lthe poiut.

For the narrow insertion at the top
work a long strip the length of the
foundation ch of 4 loops of 5 ch each.

For the edging, * 3 d c iuto first sp,
2dcinto next, 18ch 2d cintp same
sp, repeat from *, then work a seccond
row of 3tr 7 eh 1de 7ch 3tr inte
each loop.

Sew this insertion at the top.

The motif at each side of the front
is next formed. Into the 3 corner
leaps of the strip, having 12 bars at
one side and 10 at the other, put 3 of
the 5 ch loops with 3 ch between for
the bars, turn with 6 ¢h and work
until 6 bars are formed. increasing in
each row the number of ch and d ¢ by
1, then again work 3 of these motifs
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in the same way from ecach of the 3
loops. In the last rowconnect at the
end to both sides of the npper part.
The second motif at cach side is
worked in the same way, aud the
third at the top has only the first hall
of the last.

The siecves may be finished with a
strip of the insertion as at the neck
portion,

A Design with Bars for
Raunning in Broad Ribbon.
This pattern in worked io Manlove's

FREE DISTRIBUTION ONLY. NOT FOR SALE

A Very
Handsome Front.

No. 36 Thread, and will take ribbon
13-inches wide.

13¢ Row.—38 ¢h.

2nd Row.—1 trinto fourth ch from
needle, * 2 ch, miss 2 ch, 1 tr into
next, repeat from * 9 Limies ; 1 cl, miss
1ch, 1 trinto next. This makes bar
for ribbon to go ewver. Turn.

3rd Row.—3 ch, miss 1 tr, | tr into
next tr, * Sch, 1 acinto fifth ch from
needle (this forms picot), repeat from
* till 7 picots with 3 ch between each
are formed ; 3ch, 1tr on trof previous

4 TERY BANDRIME FNOXT-

www.antiquepatternlibrary.org

08.2013



Ideas for
Chemise Tops.

row, 1ch, 1 tr on second cb of last
row.

4th Row.—3ch, miss | tr, make 1 tr
into next tr, 3ch, 1 dc overch before
picol, 5 ch, 1d c between each picot.
(Keep the picots pointing to the last
row). Make7loopsof Sch, 1 de, 3
ch, 1 tr into tr of last row, 1 ch, miss
1eh, | tr inlo next,

5th Row.~5¢h, 1 de into second tr
from necdle, " 5 ch, 1 d ¢ over loop of
5 ch in st row, repeat twice from *,
3ch, 1de 21, | picot (§ch, 1ne
into last tr), 2 tr, 1 d ¢ over next loop
{this makes a group), 3ch. 1 d ¢ over
next loop. 5 ch, 14 ¢ over next loop,
S5ch, 1 d e over next loop, Sch, 1de
into tr, 3ch, miza | ch, 1 tr into next.

6th Row.—3 ch, | trinto d ¢ of last
row, 3ch, 1 d ¢ over first loop, 5 ch,
1d ¢ over each loop of 5 ch, and ever
¢ach loop of 3 ch on either side of
groop, making 7 loops of 5¢h; then
3ch, 1 trizto second cb at end of last
row, 1 c¢h, miss I ch, I tr into pextch.
“This opght to give the effect of 2 tr,
with 1 ch between, at the beginning
and eod of ezch row,

Tth Row,—5 ch, miiss 1 tr, 1d e into
gext ir, Sch, 1 d ¢ over first loop of
5 ch of last row, 5 ch, | d ¢ over next
loop. 3 ch. | group over next loop, 3
<h. 1 d ¢ over next loop, 3ch, 1 groap
over aext loop. 3ch. 1dc over next
leop, 5 ¢hi, 1 d ¢ over next loop, 5 ch,
l1deinto tr, 3ch, miss 1 ch, ! ir into
next.

8ih Row.—Same as 6th Row.

8th Row.—S ch, 14 ¢ into second
tr from oeedle, Sch, 1 de over first
loop, 3 ch, 1 group over mext loop, 3
<h, 1dcover next loop, *Sch, 1de
over mext loop, repeat once from *;
3 ch, 1 group over next loop, 3¢h, 1
o ¢ over oext loop, 5¢k, 1d ¢ inlo tr

www.antiquepatternlibrary.org
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of last row, J ch, miss 1 ¢k, 1 tr into
next ch.

10¢h Row.—Same as 6th row.

11th Row.~-8¢h, 1 d ¢ into second
it from needle, 3 ch, one group over
oext loop, 3 ch, 1 d ¢ over next groap,
"5 ¢h. 1 d ¢ over next loop, repeat
from * three times, 3 ch, one group
over next loop, 3ch. 1d ¢ iato tr of
last row, 3 ch, miss ) ek, 1 ir into
next.

12t/ Row.—Same a» 6th,

13th Row . —Same as 9th,

14th Row —Same as 6ih,

1508 Rowe.—Same as Tth,

i8¢/ Row.—Bame as 6th.

17th Row.—Same as 5th.

18th Row.—Same as 6th,

18¢h Row.—~5 ch, 1 d ¢ into second
tr from needle, * 7ch. 1 8 ¢ into Eth
ch (rom aeedle (forming picot), 2 ch,
1 d c over first loop from weedle,
repeat from * to cnd of row, wuking
B picots in all, 6nishing with 1 d ¢ in
tr of last row, 3 ch, miss 1 ch, | tron
oext ch. This wakes motif for
ribbon 1o go under.

20¢h Row.—3 ch, miss 1¢h, | trinto
d ¢ of last row, 30 ch, miss all the
loops aud wake 1 tr iote third ek,
wiss | ch, I trinto next,

215t Row.—3 ch, miss 1 tr, make |
tr into oext, * 2 ¢k, miss 2¢h. 10r
into oext, repeat from * 9times, 1 ch,
mise 1 ch, | tr on ir of last row.
Repeat from 3rd row,
Hasding

Work 2 d ¢ over side of each tr
along the edge. After working * @
d e, make 5 ch, then 4 wore d ¢ over
edge. Turn. 4ch,1dec Sch,14d ¢
over loop of 5 ch, 4 ¢h, | d cinto
fourth d ¢ from ueedle. Turn. 2de,
Gch, 2d c over loop of 4 ch, 5 ch, 1
de¢,2tr, 1 picot (S5ch, 13 ¢ lato last
tr), 2tr, 1 d c over loop of §ch, 5 ch,
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2de S¢h, 24 ¢ over loop of 4 ch,
Repeat from *,
Fooung

24 ¢into eide of cach tr at edge.
Foa Coranr.

Begin motif as usnal, but st end of
5th row omit 3 ch, misa 1 ch, 1tr.

&k Row.—7¢h, 1 s ¢ izto Sfth ch
from meedle (forming picot), 5 ¢k, 1
d ¢ over vack loop as owsumal io this
row.
7th Row.—FProceed as usval, but
work 5 ch, | 4 ¢ over loop belore
pieot at end of row,

Bth Row.—
SBame as Bth row
for corner.

#th Row.—
Proceed as

hi Yoke made tfom Cash’s Featherutlichea Trimming
*'m'mwu&;mmﬂm

row, but work 5 ¢h, 1 d e over loop
before picot. Turp.
100k Row.—Same as6th cornes row,
1irh Row.—Froceed as usual, but
wfter last group work Sch, 1d ¢ over
loop belore picat. Taia.
12th Row.—Same as 61k corner row,
13tk Row —Same aa9th cormer row.
14th Row.~—Same aa 6th corner row.
15¢h Row . —Same as Tth corner row.,
18¢h Row.—Same aa 6th corner row.
17th Row,—Sanie as 8th cormer row,
finiaking with S¢h, | d ¢ over loop
before picot, Turn.

www.antiquepatternlibrary.org
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A Beautilul
Novelty.

18th Row. —Same an 6Lh corner row,

192k Row,—3 ¢h, 1 Ir into second
tr from needle, * | ch, 1 long tr isto
first d o {rom needle, 1 ¢h, 1 1r inlo
ceulre eh of loop, repeat from * lo
end of row, S¢h, 1 tr into same plage
as last e, 30 ¢k, 1 trinto tratl end of
S1b gow, 1 ch, 1 tr into trof 3rd row.
This torss the corner, and makes
fouadation chaln for bar.
A Froat oo a
Fascy Beaid:

Use Manlove's No. 42 Lace Thread.

Take a straight piece of fancy braid
of the length
required to
fasten at back
of on the
shoulder. Teo

58,8

e

of braid to the centre for the fromt
tab, and (hen apother strip on each
gide, leaving 16 of the pleot loope
on the bmid belween each. The
centre tab abould bave about 33 loops
on each side, and the side tabs about
25 loops. Bat to save difScultics, do
zot mitre the braid till the crochet
edge is done, only fold it back.
Startiog at the lower edge. Make
a loop of 12 ch into first picot loop oo
braid, then ch 12 and catch intofoarth
picot loop, in this make another long
loop of 12 ¢h, and go all round the
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Ideas lTor
Chemise Tops.

edge in Lhe
same way. At
the bottom of
each tab make
a long loop of
12 ch right at
the lip, and 1
on each side
at the slope of
the braid.

Iato every
alternate loop
oi 12 ch make
8 loops of 12
ch each.

Catch across
the tops of the
loops with § .
ch, and these
are next filled
in with 3d ¢
Sch 3de From the last loup
make 3 chh and 2 d ¢ to eateh into
the alternate long loop below that
does not contain a group of loops,
The 10 ch carries you Lo the next long
loop into which 6 loops are made as
before,

Into the long loop at the tip of each
tab make 10 loops instead of 6.

B
¥

A MTOQOERTION FOR TRIMMING A CHILD'S
DRERR WITH CHOES-STTTOH BANDE.
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Now into
each of the
loops of 5 ch
[that comes
Letween the
d ¢} make 3
tr, 3 eh to
next, 3 tr, 3
ch to the mid-
dle loop. inte
this make 3 tr
dch3tr And
s0 on all
ronnd. Althe
bottom of each
tab it will be
seen that 3 tr
Jch 3troccurs
seven limes Lo
give the fam-
like spread at
the bottom.
For tha Uppar Edfing at thes Meck,

Make * I trinto first picot loop, 3
ch, 1 tr into second loop, 9 ch, then
miss 2 picots and repeat from *.

In the pext row, make 3 loops of 18
ch, cach with 2 4 ¢ between, above
the 2 trin row below, Then 2d ¢, 4
ch 2 d ¢ over the 8 ¢h below.

Into the top of each long loop put

2de with 2 ch

between each loop,
and 9 ch between
each set of loops.

2dein first 2ch
below, then make
a loop of 12 ¢ch, 2
d ¢ iu second 2 ch
below, 2 d c in
nearest part of the
Sch,4ch, 2d ¢ in
other end of the 9
ch, 2 d ¢ in next
2ch below, then 4

A WORKING DETAIL OF THE ABOVE DENON.

www.antiquepatternlibrary.org
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ch and 2 d ¢ in next 2 ch below,
Repeat, making the long loop alter-
nate with the 4 ch. Then into cach
long loop of 12 ch make a group of 6
loops of 12 ¢h as in the lower edge.
Complete the scallops as for the

lower edge.

A Top for Ribbon with
Three Narrow Panels.

Though this may look a litile
elaborate, it is practically 2 rows of
edging caught together at the points ;
the lower edge being so shaped, and
worked in sections, as to make the
front panels.

Use Maunlove's No. 42 or No. 36
Irish Liven Thread.

Ch 6 Joininmaring. © cl, make
81r 3 ¢h 3 Lr into ring.

* Turn with 6 ch, into first sp make
2dc4ch 2de intosecond sp make
Itr3chltr

Gch, into first sp 3 tr 4 ch, in next
sp3tr 4ch, in topsp3trdch 31tr.

6 ch, into first, second and third sp
make 3dec 4ch 3dc 3ch, into last
spltr3chltr.

6 ch, into first sp 3tr 3ch, inlo
next sp 3 Lr. Repeat from °.

Fill iz each sp at the sewing-on
edge with 3 de. A cb should go
along the end of each panel, flled in
with d e.

For the top of the neck, after fitting
in esch sp with d e, work another
row on top of these of 3¢k 1trall
the way round. These sp in turn are
to be filled with d ¢. The upper
portion is done in one long strip to
reach all round the nmeck. The lower
portion is done in sections, to allow
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The Straight
Yoke.
of the points turniog one way or the
other as needed to match the points
opposite.
Fauncy crochet wheels could be let
in between the panels.

The Straight Yoke,

The Straight Yoke, which Sgures
more than once in these designs, has
much to recommend it. First, it is
exceedingly simpleincet; andsecond,
if the shoulder-strapsare not too long,
it Gts up over the chest, giving pro-
tection where it is necded.

As these yokes can be worked
separately, they make excellent bits
of fancy work for the drawing-room
when one could not have the whole
garment in band,

Also, being hand-done on good
material (and it is not worth while to
put sach work into poor stuff), these
yokes will stand laundering better
than the flimsy bought laces, and
they give a girl's clothes some in-
dividuality, even though they are
amoug the unscen things of one's
wardrobe,

The illustration on page 39 showsa
very novel straight yoke, made from
Cash’'s insertion, united by lace
stitches. Thestrips of insertion must
be tacked down on to a stiff paper
pattern, the cross-pieces being sewn
to the edge, and the corners meatly
but Srmly sewn together. The
Maltese crosses and wheels are then
made in the spaces with linen lace
thread. These will unite the yoke as
& whole, but a few stitches st the
places where the insertion strips cross
will strengthen thework considerably.
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Lace Candle Shades.

Of the many
varieties of
lamp and can-
dleshades, the
most beauntiful
and artistic
arethosemade
of lace over a
foundation of
bright colour
silk. The
shape is first
cut from a
piece of stout
parchment paper, or drawing papei
answers very well, A pair of conmpasses
will be useful te form the circles, asall
the round shapes are composed of a
segment of a circular piece. 1f the dia-
meter at the top opening is Lo be two
and a quarter inches {as in the shades
shown here), two aud a quarter inches
will be the radius of the circle from
which two of these shades can becut,
Draw the inner circle, then another 3
inches from the first for the outer
edge. Cut ont the circular piecce,
anil divide iuto two equal parts. To
prevent the shade from flaring out
too much, a slanting picce can be cul
away from the sides from the upper

TAMPOUR LAUE:

PRINCESS Arrtigul 0N MNET.
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AN BEMFIRE DREAION IN LIMERICE

corner to about ap inch from the
corner at the edge. Over this the
silk is fastened with a small peortion
of seccoline along the edges, the
shade is then fastened at the side
with small paper-fasteners, and is
ready to receive the lace, which is
tacked neatly along the edges o tha
it can readily be removed when
necessary to be laundered.
An Empire Design in
Limerick Tambour Lace.

This will look charming if made
up over a rose-colour foundation, or
any otber brilliaut colour fo set off

the design.
This tambour lace is guite easily
made, and the
stitch used is

only the ordi-
nary ch stitch
used in croch.
el and worked
in the same
way.

Cut out the
shape in white
paper, ob
which draw
the design,
tack a piece
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of Brusscls net owver the paper,
then with an ordinary sewing needle
trace the design by runnipg a fine
thread in and out through the meshes
over the lines ; now remove the net
from the paper, and with No. 60
Barbour's Thread and a fine hook pro-
ceed to dothe tambour work. Arrange
the net in & small embroidery frame,
make a loop oa the end of the crochet
thread with the hook, withdraw the
hook, and take the loop in the left
hand and bold it up under the frame
close to the spot where you are to
commeuce, settle the thread on the
fingers as in crochet-work, with the

A EfaDE 9 IRleE CROCURT

hook in the right hand, pull up the
loop through the mesh, and makea
ch stitch by hooking the thread
through the next meslh over the
tracing-line, and through Lhe loop
on the needle

Proceed in this way all over the
lines, working a row up and downp
inside each leaf, and flling up the
spaces within the outlioes of each
figure. Work a row of chain stitches
at each edge, which is afterwards
finished off with a row of pearl
edging whipped along the edge. This
pearl edging can be bought at aoy
fancy-work depot, and is usually
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Lace Candle
Shades,

applied to all Liwerick lace as a
finish for the edge.

The lace is next pressed in the usnal
way,and thesidessewn neatly together.
A Shade in Princoss
Appliqué on Fine Net

The flowers are formed of 4 loops of
lace braid witha groupof Frenchknots
in the centre of cach ; the stems and
leaflets are worked with Ardern’s No,
24 Lustrous Crochiet Cotton ; the stems
in twist stitch, and the leaflets in
darning. The design is first copied
as in the tambour lace, and the met
tacked over it, then the braid is
applied and sewn all round with teat
even stiteh-
es, using
very fine
thread {or
the purpose.

Finish the
edges with
the pearledge-
ing asdirect-
ed for the
tambour
worlk.

A Shade in
Irish Crochet

Perliaps the most beautiful of all
shades are those wmmde of Irish
crochet, as they certaiuly are the
most durable. ‘The shade illustrated
has four motils worked over a four-
strand padding cond with No. 60 Irish
lace thread and a fine crochet-hook.

Commence at the end of the stem of
the trefoil and work de over the pad.
dingforalengthol 2 inches, then form
the trefoil with 2rowsol trand a rowaf
d ¢ all round, over the centre form »
ring of d ¢ over padding in the nsual
way. Work back on the stem to vert
figare, inwhichthereare 2Zrowsof open
work loops, cach consisting of 3 ch.
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Lace Candle
Shades.

The remainder is dome in d ¢
and tr; it can readily be copied by
anyone familiar with Irish crochet.
These motifs are tacked on the
shape cut from a piece of paper,
and they are then counected with

FREE DISTRIBUTION ONLY. NOT FOR SALE

large picot filling. in which each
picot coutains 10 ¢h, and each bar
after the picot § ch. The usual
straightening lines are worked
at each side, and a picot edging
finishes it.

A Fancy Bag in

Metallic

This bag can be
made in a very short
time from a few
skeins of silver thread
and a No. 4 crochet
hook.

Ch 151, turn, 1 single
through the 141st,
140th, and 13%th ch,
*7ch, miss 7, 3 single
into next 3 ch, repeat
from * 4 times more,
7 ch, miss 7, 5 single
into mext § ch, 11 ch,
miss 11, 1 single into
pext, 11 ch, miss 11,
5 single into next 5,
11ch, miss 11, 1 sivgle
into mext, 11 ch, miss 11, 1 single
into mext, 11 ch, miss 11, 1 single
into mext, 10 ch,

Turn, miss 2, 5 single into next 5,
* 7 ¢h, 1 single into the 4th after the
aingle in the last row, 4 single into
next 4 ch, repeat from * twice, 11 ch,
5 single into the § on centre of next
ch loop, 7 ck, 5 single into 5on centre
of next ¢h loop, 11 ch, 8 single on
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Thread Crochet.

centre of next loop, 7
ch 3 single on centre
of each loop to the end.

Turn with 10 ch and
repeat from the be-
ginnolng.

There are 36 meshes
around the bag, and
the sides are joined
with the single
stitches in the last
row, put into oppo-
site loops at both sides
together.

Join the lower end
with a rowof dc on
the wrong side. Con-
nect the little bars at
the top with 4 ch 1 d cinto the fop of
each, then form a heading of § ch 1
deat each side the d ¢ in the last row,
fastening off the thread securely,

Line the bag with light silk, and add
drawstrings made of adoublech with
Peri-Lusta Esplen D'or Rope Embroid-
ery Thread in colour to match the
lining. Finish the ends of the strings
with tassels,
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Afternoon Tea Serviettes.

Afternoon Tea Servieltes are useful
as a protection for the dress, A
serviette, folded in four, iz handed to
each person with the cup and saucer,

The serviette isusually of finelinen,
or damask, from 12 Lo 15 inches square.
One corner is generally ornamented
with a design in embroidery or other
fancy work, and the edge is fin-
ished in some artistic way enited
Here is a
work in which every girl
has unlimited scope for

to the purpose.

showing her in-

genuity and taste o
combined o
with ekill in y waet
work. g At o T
man - % :

ship, :

het edg-
ings, in-
sertion, corm-
€08, MONOETAmS,
openwork and em-
broidery are all suit-
able: sometimes colours
are used with good effect
when the shades employed
match the design on the tea-
service,

In the first of the serviettes illustra-
ted we show a design having a deep
hemstitched edge, with a row of
openwork set one-and-a-quarterinches
from it, on the four sides. One corner
is ornamented with a small motif
in Irish Crochet.

Cut out the square of linen lo the
required size, allowing one inch over
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for the hem. Draw 10 threads two

inches from the ontside on the four

sides, then one-and-a-half inches from

these draw the threads for the open-

work of half-an-inch. Work the inner

lines belore Lurning in the hem by

hemstitching at both sides of the

drawn threads, taking im 6 threads

with each stitch, and taking the
same threads at both sides.

I'orm the wheel in the coroer

sp while doing the running

through thecentre, For

this, fasten the thread

with a knot around

the centre of the

second group

of Gthreads

from

one

end,
passthe
needle
from right to
left under these
B threads and over
the first 6, twist the
needle roond with the
point towards you, at the
same time bringing it up
where it goes in before the sec-
ond 6, draw out the needle and pull
the stiteh up evenly but not tight;
now insert the needle from right to
left under the second next group.
put the point in where the last stitch
came out, and twist it ronnd towards
you, bringing up the first group of
6 threads, pull the mneedle through
and draw up the stitch as Lefore. Re-
peat with every two groups of thread.
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Alternoon Tea
Serviettes.

A MOTIF IN OUT-WORE-

The . wheel is formed while doing
the second row at the crossing. Bring
the thread as far as the centre of the
sp and secure to the first with a knot-
stitch, then take a long stitch to each
corner, twisting the thread around
the first stiteh 3 times to reach the
centre again, then work im and out
through these bars around the centre
for about 6 rows. Secure the end of
the thread on the back and
continue the open-work lo the
end.

Now turn in the edge of the
hem very evenly and turn the
edge to the linme of drawn-
threads, tack in place securely
and hemstitch all round the
serviette. Work the other side
of the drawn-threads also, and
form a tiny wheel in the sp
where the lines cross.

L]

For the Cornar Motif.

Use Hicks, Bullick & Co.'s
No. 40 Shamrock Crochet Cot-
ton, and wind the end of the
thread several times around a
very small mesh—such-as the
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point of a pencil or the topof a
steel crochet-hook—to form a
thick padded ring. Into this
put 32 d s, close the ring with
a single through the firstd c, *
Bch1de into each of the first
8de, turn, 4 ¢h 1d cinto last
loop, 5 ch 1d ¢ into each loop,
2¢ch 1de into last loop and §
¢h into each loop in each of
following rows until only one
loop remains in the row ; break
off the thread and repeat from
* 3 times more.

Now take u swall length of a
padding-cord made from eight
strands of the thread, and
fastenm with a d ¢ to the
beginning of the first row in the
first petal ; work d ¢ closely over the
cord all ronnd each petal. puttinga §
ch picot after each fifth d c. Fasten
the cord securely on the back and cut
away the superfluous thread. Make
4 ch to reach the first picot and put a
d c through it and the picot at the
opposite side together. 4 eh 1d ¢ into
each picot all round and taking up

-ll““'t ,,:I‘Il"

'l'II g.

PP
- R P

AN IMITIALLED CORNER.
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the last picot on a petal with the Brst
oo the next.

Finish the motif with a row of 5§
d ¢ into each sp all round, Tack the
motif in place on the corper; then
top-sew it neatly to the linen through
the edge of the d ¢. Remove the
tacking thread and cul away the linen
from the back of the motif, leaving
just emocugh of am odge to work
battonbole stitch over at each side.

A
msgﬂ-_tm in

The illustration showiog a corner
with a simple motif in " cut-work "
has & Venetian crochet border, This
serviette {s worked in colour,

Por the edging you draw a threa!
from the linen about anm elghth of
an ioch from the edge. all round
Through the tiny sp left in the linen
by thia line, you insert the crochet-
hook and work d ¢ closely all round,
using fine mercerised colton, in any
coloar to mateh the china tea service,
or in white if preferred.

2nd Row.—Put 9 ch 1 d cintoevery
6th d ¢ on the edge.

3rd Row.—11 d c into each loop.

4th Row.—8 ch 1 d cinto the centre
d ¢ (6th) on each loop of last row,

5th Row.—* 11 d ¢ into first loop,
6d ¢ into next loop, # ch, turn these
back and fasten with a d c to the 6th
d c on first loop, turn and into this
top loopput8dcGechéde, Sdcinto
next loop, then repeat from *,

Any simple design can be drawn or
transferred to the cormer: the edges
are worked over in buttonhole stitch
and bars of a siogle thread are
stitched from side toside occasionally
to keep tke motif iz place. This
thread is worked over in the buttoan-
hale stitch when recrossing, and all
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Uncommon
Motifs.

this is done hefore the linen is cut
away from the back of the design.

An [nitiallad Corner,

This design shows a scalloped
border in buttonhole stitch over a
thick paddiog. These scallops are
casily drawa on the edge of the linea
by the aid of coins. A shilling and
a florin were used alliernately in this
design ; place the coios along the
edge, about an eighth of am inch
from tke obtside, and mark the outer
half with a pencil on the linen, then
move the coln back so that the edge
of it ia about three-aixteentha of an
inch from the pencil line ; now mark
the edge of the coin on the linen
again and you bave the double lines
for tke bultonholing.

Pad between the two rows of out-
lining, ron throngh the pencilled
linea, and work tultonhole stitch over
witk mediom fine embroidery cotton.

In this serviette we show the new
corner inset in filet crochet work,
where the groundwork is of erochet
filet squares, and the iuitial is worked
in damming-stitch with embroidery
colton.

For the latter purpose the initial or
monogram can be done in colour, or
silk thread If liked.

For the filet groundwork allow 3
ch s for each square requoired, and §
ch for the taroing. lach mesh con-
sists of 2 ch &, with a tr at cach side.

When the squate is fnished with a
row of d ¢ worked closely around it,
and the initlal darmed into it, it is
ready to be sewn in place on the
corner; then the linem is cut away
from the back, and the edges of the
liner worked over in buttonhole
stitch,
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About Ancient Cut-Work.

White embroidery is
baving a great vogue.
This is true, not alone
of theeyelet embroidery
of everyday use, but the
more elaborate style,
known as ancient cut
embroidery or art em-
broidery, is coming
into more frequent nse,
Specimens of this

tainstable or houschold
linen thus decorated.
The name, Ancieat Em-
broldery, is applied
rather to the particular
style of the design, to
the general effect ob-
tained, than to the
execution of the work
itselfl. But in the mod-
ern as well as the an-

splendid work are
to be found in the
muséums of the principal cities of
EBurope, especially at museums in
Ttaly and the Musfe de Cluny, inm
Prance, where rare and priceless
specimens of very ancient needle-
craft are treasured. Onsome of these,
nimble fingers have represented
scenes of everyday life of the olden
limes—a party of hunters, the arrival
of pilgrims at a castle, a tournament,
etc.; on other pieces are cleverly dis-
posed coats-of-arms or other heraldic
emblems. All the details are very
clearly defined, and all done by the
means of the cut-out outliues or odd-
shaped open spaces and eyelets filled
with fine bars.
This beautifal
work has been
modernised te
adapt it to ounr re-
guirements, but |
still retains its
originality and dis-
tinctive character,
and lends itself
readily to simpler
compositions for
adorning and de-
corating the home,
and almost every
linen display con-
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£ 4 GOOD KXANFLE OF ROMAK CUT-WORR

18

cient pieces, insertions
ol embroidered filet
or of Cluny are used, adding to the
licanty of the work., In olden times
linen thread was used exclusively for
this work, but modern needlewomen
prefer colton, as it is more ecasily
worked than linen thread. This
embroidery alone is exceedingly
siriking, but with the addition ol
squares, bands or insertions of em-
broidered filet, Cluny or Guipure de
Venise, it will produoce rich and
decorative effects for curtains, table
linen, pillows or pincushion tops,
lamp-shades, and also for dress trim-
mings and accessories.

The work is very interesting and
¢asy lo execute. The cross-bars and
outlines may be
overcast, making
them rounnd or
buttonholed. The
buttonhole method
is a distivnetive
style of the work,
and is koown as
Richelien em-
broidery. The
overcast edges and
bars in eyelet
atyle, however,
must be given
the preference if
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Bara in
Buttonhole Stitch

one desires to oblain
the real ancient Roman
embroidery effect, as
the eyelet embroidery
only will give the exact
effect and style so much
admired in antigue
specimens of the work.
The buttonbole or
‘Richelien stitch  was
scldom if ever used in

tighily, so astoobtain a
well-ronnded Lar, The
third detail shows the
working of the Lutton-
boled bar, which must
also be closely and even-
Iy worked to obtain a
good result, This bar
must be flat, The detail
at the cenire shows
abarseldom unsed

the olden times, and
its use gives the work
a more modern appearance. The
execution is very simple, its chief
quality consisting in the symmetry of
the stitches: this point is essential.
Linen of rather heavy quality is nsed
for most of this work, but for squares
and inserts for curtains finer fabric
is sometimes wused, The working
thread should correspond.

After the outline has been traced
on the linen, as for any other kind of
white em-

broidery,
the part
te be
worked
on is
tightly
stretched
on heavy
stiff pap-
er; then
all the
cross-bars
are worked, Im illostration III.
are working details of three kinds of
ecross-bars. TFor the first the rounded
cross-bar threads are stretched from
one side of the outline to the opposite
side, and the bar is made by twisting
the working-thread closely and eveuly
around these first threads, working

7. BEMBROTDENED MONMOORAM
WITH S0LID LETTENSE.
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S WORKING THE BAuy AND RON-
NING THE OUTLINE-

49

now,

but frequently
seen in specimens of

4- DETATL OF RICHELIEU WORK, THE
BARE AND OUTLINE BUTTONHOLED.

old embroidery. This bar, known as
the flat bar, is worked on two tlireads

stretched, as directed, from one side
of the ountline to the other. The

working thread is then passed alter-
nately over aud under each thread,
care being taken to have the stitches
placed very close to each otlier and
worked very evenly.

When all the bars are executed one

3 :

B DETAILS OF OVELCAST, WOVEN AND
BUTTUMUOLED BARS

o |
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About Ancient
Cut-work.

proceeds lo work on Lhe outline. At
illustirations IV. and V. is shown Lhe
method of outlining the edge of the
opening and laying the foundation
threads for the bars. By most workers
these two parts of the work are
conducted in one operation, though
different workers of skill have differ-
ent methods, which they have worked
out to thieir own satisfaction. There
can be no objection to this, as long
as results are equally good. The out-
line of the design must be ran with
a thread, just as all eyclet edges must
be prepared. The method usually
employed, and here illustrated, is 1o
make one or two small moning
stitches on one side of the outline,
then carry the thread across the
opposite side and make a corresponids
ing number of stitches in the outline
there, then back again to the starting
side, Continue around the figure in
this manner, making the cross-over
threads at equal distances apart,
When all are laid, begiv to work
back, crossing from one side to the
other in the same manmer, but this
time closely overcasting the founda-
tion cross-threads and making the
running stitches in the outline spaces,
where they were omitted the first

6 A RIDEBOARD RUNNER IN ROMAN ENBROIDENT
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time around. If heavier bars are
desired more than one thread may be
laid at each crossing, catching each
with a small stitch into the outline.
If two threads are laid the working
back on them will bring the thread
agaiu to the same position as if only
one were laid across, In heavier
working, if three threads are desired
for the bar foundations, the overcast-
ing oo them will bring the thread
back again to the starting side.

All the outlining must be evenly
done to ensure an edge of nniform
gize. Additional outlining, other than
that run when the bara are made, is
often desirable, in order to give to
the outlines the rounded or corded
effect which is distinctive of this
work.

The linen is cut away under the
bars when the work is entirely
finished ; in other parts, where there
are eyelets or small open spaces with-
out bars, the linen is cut away, as in
working eyelet embroidery.

The collar design is a style used
extensively for the large stiff collars
of the Médicis period. The execution
of this pattern does not require much
time, as, in order to obtain the
characteristic effect, it must be worked
with a com-
paratively
coarse thread,
and a very
coarse thread
is used for the
foundation
thread or 6ll1-
ing, 50 as lo
provide for a
very rounded
outline, giv-
ing a decided
relief. The

WITH INGET T.ACH BQUADES
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outside edges are buttonboled with
coarse embroidery cotton.

A design of long floral sprays tied
by a wide bow is disposed at each end
of the sideboard mmnmer. Three
squares of antigue filet lace are evenly
placed in the plain linen centre of
the runner. Embroidery and filet is
often seen in the rarest and most
beautiful specimensof old embroidery.

The letters are worked in the same
manner as the other articles here
described, only a finer thread or
cotton musl be selected for the em-
broidery, as well as for the foundation,
when these letters are used for the
decoration of handkerchiefs or on
very thin fabrica. The chief quality
in this case is the neatoess of the
outlines in order to bring out Lhe
shape of the letter as much as possible
without giving a too heavyappearance
to the work.

In the first monogram the lettera
are open spaces edged with over-
handing and crossed by overhanded
bars. In the sccond (illustration
VIL), on the contrary, the letler is
solid, of the fabric, with an open
background flled with bars and
wheels.

There isanother variation of this
form of work, to which is given the

FREE DISTRIBUTION ONLY. NOT FOR SALE

A Prett

Baby's ;roc.lt
pame Venclian embroidery. Its dis-
tinguishing characteristic is a heavily
under-padded buttonholed edge.
Though the overcast edge of the old
Roman cmbroidery was run and
padded at will to give a heavily
rounded effect, the buttonholed edges
of the Richelien work were flat—this
being distinctive of that more modern
class of work The Venetian com-
bines the two characteristics into one
variety. The buttonboled edge is
under-padded, the skein of padding
threads being couched down to the
outline by short stitches, crossing it
at right angles and at short intervals,
This kind of padding is possible
because the linen is oot cut away
until after the buttonholed edges are
worked. While this is not uwousual
in battonholing, it ia a detail thal
makes the Roman embroidery differ
completely from the English or
Madeira cyelet open-work, to which
at first glance it seems kin.

The designs for this work are
necessarily so broad in form that
almost any needle-worker may make
her own or adapt them from lace
designs. Large figures may be givea
greater varicty by work onm the solid
petals, that may give a certain effect
of shading.

was 1o show
that frag-
ments of
matarinl

www.antiquepatternlibrary.org
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Piece Rugs for Cottage Floors.

For the stone Tloors o country cottages, or lor any lloor where hard
wear ls the order of the day, and a good thickness under foot is
acceptable, there ls nothing to equal the old=Tashioned Plece Ruis.
Thay last a lifetime, and to the housewile who is "' thorough** in her
ways, they have the additional advantage of washing well. Tha follow=
ing rugs | have seen in uic, and can guarantee that they will wear.

The Piece Rug made
from Clippings.

The type best known in England
is the Cloth Piece Rug. For this,
pieces of clolh about 3incheslong by
§ inch wide are required, They may
be stitehied on {o a plece of canvas
the required size: but I bave found
that a knitted plece rug is casier to
do and wears better.

Use Strutl's Neo. 4 Unbleached
Kuoitting Cotten (green tie), and a
pair of thick steel needles. ‘As Lhis
work is beavy, the ruog is knit in
strips, which are
afterwards sewn
together. There-
{ore cast oo what-
ever seems A
convenient num-
berof stitches for
the length of the
needles, only
they should be
divisible by four.

Knit 8 rows
plain. Then kunit
3, and taking a
" piece" in your
hand, place it
between the
peedles so that
balf the piece
comes out atl the
frontof the work,
fi.e., the wnide
nearest to you)
while the other
half projects at
the back of the
work, as shown
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in the first illustration ; the portion at
theback of the workshould be slightly
longer than the portion io front.
Then knit a stitch, dmawiog the
cotton very tightly, so that the piece
of cloth is gripped firmly somewhere
about halfway along its length.

Now take the plece at the back,
and bring it forward between the two
needles, so that botl the cnds now
show on the front of the work. Pull
this well through, so as to avoid
leaving any slack loop at the back,
and then fix it in place by kanilting
the next stitch
as tightly 53 pos-
sible. See the
second  illustre-
tion. It is most
important thast
the cotton ahould
be held as frmly
as possible, other-
wise, if the knit-
ting is locse, the
pieces will not be
held securely and
will drop out
whenever the g
is shaken. KEnit
Sstitchesbetween
cach “piece™ in
the row, and end
therow withthree
or {our stitches,
to allow encugh
for sewing 1o-
gether, FEvery
“pleee row" s
done in this way,
and 6 plain rows
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should be knit between the * piece
rows.”

This is really all there is in the
making of these rugs, though, of
course, much ingenunity can be dis-
played in the way of designs, only
in that case much depends om the
materials at your disposal. A border
of one colour is always advisable,
and as people usually have more black
picces than any other colour, one
often sees these rugs with a black
border two or three inches wide all
round. If you have any guantity of
red clippings, a red Greek cross or a
star can be made in the centre of the
rug. To do anything in the way of
a pattern, you must make up your
mind how large your rug is to be and
count up exactly the number of rows
that will be required to bring you to
the place where the star or cross is to
be, and then work out your design
just as yon would do a paitern in
cross-stitch — only you knit in a
coloured clipping instead of working
a coloured cross-stiteh.

If you decide to have an ornamental
design in the middle, it is simplest to
knit the centre strip first, which will
include this design, then add the other
strips to it. But in any case, quite a
presentable rug can be made in what
is called “ hit and misa™ pattern, i.e.,
just by using whatever piece comes
next, irrespective of colour; and
unlezs you have a large number of
clippings in any one colour, to allow
you awple for adesign, the haphazard
way is the gafest, because it is tire-
some, when you have a design nearly
finished, to discover that all your
clippings of that colour are exhausted.

A backing of stout canvas gives
strength to the rug, thongh it is not
imperative.

www.antiquepatternlibrary.org
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New

Rag Mata.

A word is necessary as to the kind
of material to use. For a knitted
piece mug, the clippings must all
be woollen; even then any sort of
woollen material will not do. A firm
cloth, oot too thick, is the best, If
it is too thick, it is difficult to knit
in properly ; if it is not irmly woven,
it ravels ont and is very unsatisfactory
for wear. Serge is uvseless for this
work, and so are all similar materials
that fray at the edge when cut. Closely-
woven tweeds are all right, but not
the looser weaves that ravel directly.
Sometimes you can buy bundles of
patterns and odd pieces from a tailor,
and where much of the dressmaking
is done at home there is certain to be
plenty of oddments in the Piece
drawer. Discarded cloth coats or
skirts when washed can be cut up
into a fine selection of clippings;
indeed, you will be surprized to find
what a pile of waste scraps there are
in most households that could be
turned to account in this way,

I would warn you that you shonld
wear a pinafore or overall when
knitting these rugs, as the bits from
the clippings and threads always get
on to one's dress at first.

New England Rag-Mats.

When travelling in the Uuited
States of America, one comes upon
all sorts of ingenuities in the way of
bomely rugs;: in New England and
many out-of-the-way villages in other
States, circular braided rugs are seen
on the floors in cottages and farms.
These are made in a variety of ways,
though the main principle is the
same ; old stuffl isknitted or crocheted
into something approaching a rope,
and this is then coiled round and
round (starting from the centre) tilla
round or oval mat is formed of the
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Piece

Rugs.

desired size. In
mwost of these rugs
colton materinls
can be used. Here
is one method.
Tear up any dooe-
with sheels, cur-
tains, pleces of
print, fRanneletle,
sndsuchlikecotton
materials—washed
first, of course—
into stripsaboutan
inch wide, Sew
each length on to
the next, and wind
into big balls, just
as you would wind
cotton. When you
have accumulated
about 20 pounds
of this, start to
crochet with a huge wooden crochet-
hook {often cut by the New England
father or brother from a hickory
stick). Make 12 or 20 ch, enough to
join in a ring, then work as many d ¢
into this as it will conveniently hold,
and apother row around outside this,
and so on, row after row, inecreasing
every row, ol course, till you have a
mat the size required

Sometimes the wtrips are plaited
and then joined together. like straw
plaiting on a hat,

Another very serviceable rug I saw
was made with some sirips of cotton
material, as described above, and cord
similar to clothes-line or box-cord.
For this, the rag-strip was again used
just as you would do crochet cottom,
and d ¢ was worked all along over the
cord, precisely as you would workd e
over a padding cord in [rish crochet.
As this proceeded, it was coiled round
and round and sewn in place with

www.antiquepatternlibrary.org

FREE DISTRIBUTION ONLY. NOT FOR SALE

DETATLA ARFY EROWN WERE OF THE MAT
DREMANED T0 WEAR WELL.

stout thread. It makes a very thick
mat underfoot.

A third rog 1 saw was simply sirips
of rags knit up into a rug on two very
thick wooden mneedles: though I do
not think this looks as well as Lhe
crochet varicties. Moreover, it is
rather flimsy,

I have made a mat myself which
combines several of the characteristics
of these rag mats. It may not be o
novelty, but, at any rate, T bave never
seen one like it. The object of this
is to enable all sorts of materials to be
used up, and yet for the mat 1o have
a wool finish. Tt is also firmer than
some of the rag mats.

Join together into strips any sort of
waste material yon may have by you.
so0 long as it is all about the same
degree of thickness and pliability—
ribbons, cottons, flannel, cashmere,
delsine—any oddments, in fact, that
will allow themselves to be joined
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A Handsome

Table Centre.
together into strips. Then take three The illustration shows you a section
lengths of this, tie them very tightly of the “ plait ™ at the right-hand side
together at the top, and plait them as —this identical plait was composed of
Brmly as you can, If you gel to the a strand of old cotton sheeting torn
end of a strip, join on another; go into strips, a strand of old ribbous,
on plaiting till you have a good hank and the list edge from flannel. A
done. Tie the end of this very tightly mixture of waterial is an advanrage,
again, to prevent it unplaiting. The rest of this diagram shows the

Now you will want all the odd wool being adided in d ¢ (use any
balls and skeins of wool you can lay colours just as Lhey come} and the

hands on—the thicker the better. rope belng coiled.
With a stout bone hook work d cover
the plait to cover it completely with
the wool. The doubles want to be as
close together as possible, so as to
allow the upper edge to  give,” when
the rope is curved, without gaping
and showing the cotton plait beneath.
This can either be coiled round after

Tlie mat is rither warmer thag the
crocliel rag-mat [ firat deseribed, and
it has more soft “spriug ™ iv it than
the mat made with the cord. Moic-
over, it does not absorb the damp as
uiuch as the all-cotton mats do.

All these rag-matsshould be inished

a length is completed, and sewn off with a piece of slout canvas at the
together at the back with wool or Ueck

thread, or it can be caught together Also it shouid be noted that the
with the crochet-hook every few mats will wash,

stitches as you go along.

L ia oo s a b d b dd id s

A Cenire-piece of Cream Congress Canvas wllb a cross-stiteh
design of porple-grapes and green leaves.

a8
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Combining Canvas & Crochet.

One of the bean-
ties of crochet lace
is its adaptability.
Among the most
desirable kinds are
those made up of
separale motifsthat
suggest numerons
possibilities, invol-
ving only slight
changes,

Borders for
ceutrepieces or
table-covers of
linen, scrim, can-
vas and similar
fabrics have the
foundation croch-
eted directly into
the material. In
all  loosely-woven

. A CENTARPTECE OF JAVA CANVAS WORKED IN
fabrics the crochet  Goplaamren A Wit CloHETHD DORDEW

hook (itisinvari-
ahly steel for this
kind of work)
penetrates the
cloth readily. If
there is any difs-
culty a large pin
or needle may be
used to make the
holes. Eeepthem
at even spaces,
and be careful
that the ch
stitches between
thetrscorrespond
in length with
these sp.

Tiere are two
or three points
thatare important
in making good
crochet, and this
is one of them;
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the size of the hook and the methodd of
working are others. Generally speak-
ing, the crochet-hook should be asfiue
aswill work the thread readily,and the
stitches should be moderately tight,
There is no firmness and precision to
the work that is done very loosely.
A row of d ¢ or tr should always be
started with a ch whose leagth shall
egual the beight of thestitches in the
row. The round is then completed
(if the work progresses in rounds) hy
slip-stitching, after the last stitch,
into the last stitch of the ch at the
beginning.

The cenire
pieceillustrated
is made of ivory
canvas, divided
into blocks by
drowsofthreads
run straight
acroes the
material in
over-and-unoder
darnings. Each
block measures
22 threads each
way. The cross
stiteh design uviay readily be [ollowed
from the illusirution, reckoning 2
threads of Lhe canvus for every cross
stilch or space. Coloured Ososilkie is
suitable for the eross-stiteh, amd
Ardern's White Crochet Cotton No.
36 for the crochet edge, which is
begun with 4 rows of 1nsertion
worked around the entire centrepiece.
The laosertion.’

Ouerowofl 2c¢h, 1 tr, 2 ch, 1 tr s
worked around entire cover, with an
extra stitch in each corner.

2Znd Row.—3 ch, | sc between every
iwo tr of the first row,

8rd Row—5ch, 1 s ¢ around 5 ch
in former row, * 5 ch, 4 traround
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The Crochet
Wheels, :

next 5 ch in former row, 5¢ch, 1 8 ¢.
Repeat from * around the four sides
of the cover, putting 8 tr with 5 ch
between in each coroer.

4th Row.—5 ch, “ 1 s cat the begin
ning of 4 tr, § ch, 1 5 c at end of 4 tr,
& eh, and repeat from *,

The Wheel

Wrap your cotton around a good-
gized lead-peucil ten or twelve Limes,
slip off, and on this ring work 3 ch
and 23 tr: slip-stitch last stitch to
third ch at beginning of row.

DNETAIL OF OROCHET ON TRNTREFIECGE.

2nd Row.—3 ch, | 8 ¢ intn avery
stitch of former row.

drd Row —3ch, | tr, in the same
stitch, 5 ¢b, 2 tr into every other loop
of 3 ch of lormer row, slip-stitel last
5 cb to third ch at beginning of row.

4t Row.—1 8 ¢ into first tr im
foruwier row, 4 ch, 1 tr into third ch
ou former row ; 5 ch, * slip-stitch into
first ch, 5 ch, slip-stitch into same
stiteh, 5 ch, slip-stitch into same
stitch, (This makes a cluster of 3
picots of 5ch cach.) 4 ch, 1s ¢ into
second tr, 4 ch, | tr into third ch on
former row, 5 ch, and repeat from *.

‘The wheels are joined together im
the making, and to the insertion with
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Combini nv

and Crochet,

the last row, by making 2 cb of the
cenire loop in picot and catching to
the next wheel with a slip-stiteh; 2
ch, and finishing as above.

The Cross between

the Wheels.

Work Lo the centre picot—making 2
of the 5 ¢hi, then 4 ch, 1trinthe third
ch ; now holding the wheel towards
you, work 3 tr arcund Lhe loop of §
ch on the insertion, 3 tr around wext
loop of Sch and slip off all stitches
at once; 3 ch o top of picot, 2 chto
finish picot, and coutinue as before
and finish wheel.

When joining next wheel, work
the other 3tr Lo finish the cross into
same centre stitch, and continue as
shown in illustration,

The Table-Cover.

The insertion aronnd the serim or

Congresa canvas cover is the same as
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that around the centre-piecedescribed,
but there are two rows of the clnsters
of 4 tr. This would look well ip deru
crochet cotlon,

The lace is worked back and forth
and joined to the insertion with a
single crocliet at the end of every
other row.

Make n ¢h of 40 stitches, torn, and
into the fourth ¢h and next 2 ch
work 1 tr: 2ch, | tr into every third
ch 6 times; 2 ch, | tr into each of
next 13 ch; 9 ch, turn,

2nd Row.—| tr into first 3 ¢ch and
into every tr in former row and 3 tr
over ch in former row (19 ir]; 2 ch,
I tr, five times: 2 ch, 4 ir 10 end,
Catch to insertion witli 1 5 ¢, 3¢h,
turn.

8rd Row.—3 tr, 2 ch, 1tr five times;
91r, 2ch, 1 8 ¢ into third tr of lormer

PETLIL Of CTROCHET FOR sUllM COVER

www.antiquepatternlibrary.org
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Eftectiva Cross-stiteh
Deslgns,

:'i‘:}
£t
g L 2
s1iie H e
£ g iy kecii L
H i : i nimiu:ﬂ: ;
E ET phaide i LT
E;. i : sfiimainniianit i s ]
4 WORKING DETAIL OF THE Luria shade No. 419 48 » veeh
CRURS-TITON DEEIGN ON PAGE 6B m No. 414 o good grem.

4 WOREING DETAL OF TRR
CROSS-STITOH DESIGN ON PAGE 63

row, 2 ch, 1 tr inte next third tr and 7th Row.—3tr, 2¢ch, 10tr, 2 ch, 1

finish with 9 &r, 9 ¢h and turn. tr,2ch, 1tr, 5 ch, 1tr, 2¢ch, 1 8¢,
4th Row, —1 tr into first 3 ch and 2ch, 1tr,5¢ch, 1tr, 2ch, 1 tr, 2 ¢h,

text 7tr;2¢h, 1tr; 5ch, Ltr; 2ch, 10 tr to point.

10tr; 2ch, 1 tr 4 times, and finish as These seven rows form the half of

in other rows. Catch to insertion, cach point, and the rows are thenm

ch 3 and tura. repeated, but with 6 ch instead of B
5th Row.—3tr, 2ch, 1 tr, 2¢h, 1 tr, at end of each.

2ch, 10tr, Sch, 1tr,2¢ch, 1 s ¢ into
middle of 5ch in former row, 2 ch,
{tr, 5ch and 10 tr to end of row, 9

That is, the eighth row is lke
sixth, ninth row like fifth, and soon.
The illostration will show how the

<, turd, : :
6th Row.—10 tr, 2¢h, 1 tr, 2 ch, 1 carner is fitted in.
g cinto middle of 5¢h, 2 ch, 1 tr, § The edge is made with one row

ch, Z2¢h, 1 5 ¢ into middle of 5 ¢h, 2 of 5 ch, with 2 tr to fill up the
<h, 1tr, 2 ch, 10 tr, and finish as io corners, another row of loops of
other rows—join to insertion, ch 3, § ch each, and a finish of 2 ¢h, 1 tr,
and turm. 2¢ch
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The Waved Line Knitting Pattern.

In order to con-

dense the matter [R¥eis

: N vie
asmuchas possible, ¥
the following sym-
bols are employed :

8=5lip a stitch
on the next
needle without
kaitting it,
K=Knit a plain
stitch.
P=Purl,
O~=Over; that is, put the thread
forward and over the necdle in
order to make an extra stitch.
N=Narrow; that is, knit two
stitches together.

Insertion.

Cast on 28 stitches.

Ist Row—5, K, O, N, K, O N,
K3, 0, N, O, N, K 3, over and nar-
row 5 times, K

2nd Row —58,. K, 0, N, K7.P3, K4,
PIL K4 O N K

rd Row.—S, K, over and narrow 3
times, K 3. O, N, 0, N, K 3. over and
anil narrow 3 times, K, O, M, K.

WATED LINE EDGLHEG-
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WAVED LINE INSERTIUN

4th Row.—5, K, O, N, K8, P3, K4,
P33 K5 0 N K

5th Row—S, K, O, N, K, 0, N, O
N. K3 O, N O N, K3, over anf
narrow + times, K.

6¢h Row.—5, 15, O, N, K5, P3, K4,
P3, KGO N K.

7th Row.—S, K, over and narrow 4
times, K3, 0, N, 0, N, K3 0, N, O,
N, K.O N K

Bth Row—5, K, 0. N K4, P3 K4,
P33, K70 N K

ath Row—5, K, 0, N, K, over and
parrow 8 times, K3, O, N, O, N, K 3,
over and narrow 3 times, K,

10¢h Pow.—5, K. O, N, K3. P35,
K4, P3 KBS O,
N, K.

11th Row.—5,
K, over and nar-
row 5 times, K3,
0, N.O N K3,
0, N, K. O N
K.

12th Row.—8§,

K, O N K2 P3,
K4, I3 K9, 0,
N, E.

18th Row —5,
K, Q, N, K, over
and mnarrow 4
times, ¥ 3, O, N,
O N K3 O N,
0O, N, K.
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For a
Towel-end,

extra stitch
before kmit-
ting the first
stitch), K 8,
'3 EL P3,
K 4, over
and narrow

Tin FHOWS THE INBEATION AND RDGLAO
AFFLMD TO 4 LIKEN TOWKL

l4th Row—S, K, O, N, K, P3, K4,
P3.K10.0.N. K.

15¢h Row —S, K, over and narrow
Btimes, K3 O.N,O.N. K30, N,
K. O N K

18th Row.—The some ns the 12th
row.

17th Row.—As the 9th Row.

18th Row.—As the 10th Row.

18¢th Row.—As the 7th Row.

204 Row,—As the 6th Row.

215t Row.—As the 5th Row,

22nd Row.—As the 6th Row.

28rd Row.—As the 3rd Row.

24/ Row.—As the 4th Row.

25¢h Row —As the 15t Row,

26¢h Row,—As the 2nd Row.

Then commence agaiu at st Row.

Edging.

Cast on 26 stitches.

1s¢t Row —8, K, over end narmow 3
times, K, O, N, E3,0,N, 0, N. K3,
ONONEK

2nd Row.—O (that is, put the thread
cound the needle so as to make an
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8 times, K.

8rd Row.
—35, K, over
and narmow
Stimes, K 3,
O, N, O N,
K3 0,N,0,
N, K-

ith Row,
—0, K5 P
3. K4 P3
Kk 5. over
and narrow
J times, K,
5h Ruw.—8, K, over and narrow 8

* limes, K, O, N, O, N, K3 O, N, 0,

N.K35.0O,N, O N. K.

6th Now.—0, IL5, P3, K4, P3, K8,
over aud narrow 3 times, K.

Tth Row.—=8, K, over and narrow 8
ties, K3, 0, N, 0, X, K3, 0, N, 0,
N, K.

8th Row—0, K5 P3§ K4 P3,
K 7, over and narrow 3 times, K.

8th Row.—-5, K, over and narrow 3
times, K, over and narrow 3 times,
K3 0N O NK3JO, N,O N, K,

108k Row —0, K5, P3 K4, P3,
K §, over and narrow 3 times, K,

1ith Row.—8, K, over and narrow
7times, K3, O, N,.O, N. K3, O, N,
O, N K

12th Row—0, K5, P3, K4, P§,
K 9, over and narrow 3 times, K.

13¢h Row.—8, K, over and narrow
3 tindes, K, over and narrow 4 times,
K30 NO,N K3 QO N,0. N E.

Hth Row—0, K5 P3 K4, P3,
K 10, over and parrow 3 times, K,
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The Waved Line
Hnitting Pattern.

15¢th Row.—5, K, over and oarrow
8 times. K3, O, N, 0, N, K3 O. N,
0. N K.

16h Row,—0, K5 P3 K4 P33,
K 11, over and narrow 3 times, K.

17th Row.—S, K, over and narrow
8 times, K, over and narrow 4 times.
K30, N.ONKIJLOX.0,N KN.

18th Rowe—0, N, K 4, P3, K4,
F3. K 10, overand narrow 3 times, K,

18¢h Row.— S, K. over and narrow 7
times, K3, 0, N. O, N, K3, 0, N, O,
N. K. N.

20¢h Row,—0, N, K4, P3, K 4, P3,
K 9, over and narrow ] times, K.

21st Row—5, K, over and narrow 3
times, K, over and varrow 38 times,
E3 O, N O N K3 0O, N O N,
K, N.

#2nd Row —0, N, K4, P3, K4, P3.
K 8, over and narrow J times, K.

24rd Row.—S, K, over and narrow
Gtimes, K3, O, N, O, N,K3 0O, N,
O, N K N

24th Row.—0, N . K4, P3, K4, P3,
K 7, over and narrow 3 tiwes, K.

23th Row.—5, K, over and narrow
Stimes, K, O, N, O, N, K3, 0, N, O,
N, K30, K.0 X, K. K

26ch Row.—O, N, K4, P3, K4, PS,
K 6, over and narrow J times, KK,

-
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27th Reow. -8, K, over and narrow
§iimes, K3, 0, N, O, N, K3, O, N,
0. N, K, N, ;

28th Row.—0, N, K4, P3, K4, P3,
K 5, over and narrow 3 times, K.

28¢th Row.—5, K, over and narrow
3 times, K.O, N, K3 0O, N, 0. K,
K3 0N, O N K N.

30t Row.—0,N. K4, P3, K4, P3,
K 4, over and narrow 3 times, K.

315t Row.—5, K, over and marrow
4times. K3.0, N, O, N, K3, 0, N,
0O, N, K, N.

32nd Row.—0D, N, K4, P3 K4, P3,
K 3, over and narrow 3 times, K.

Repeat from Ist row.

If this insertion and edgiog is knit
in Ardern's Crochet Cotton No. 22, it
will do for buckaback towels, as
{llustrated on page 61. If No. 100
Ardern’s Crochet Cotton is used, it
will make a fine lace suitable for tray-
cloths, and eveu for underwear. In
each case the steel knmitting needles
must be of a size to suit the cotton

This will also make an ndmirable
insertion and edging for écrn linen
blinds, if moderately coarse steel
needles are used with Ardern's Crochet
Cotton No. 18, Sbhade 2, Medium Ivory.
This cotton is a very good shade 10
use for curtains or blinds.

With
Pink Rosen
and Bod and
Green leaves.
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Trimmings of
Filet-Net and Silk Braid.

§ A BOLERD O BRASUIREE, WORNED WITH BLACK BE4iD

18 A BOLID MOTLF:

AND MILE ON BLACE NET.

Most of the present-day filet net
trimmings are workeJ on machine-
made netting, which is far less
expensivethan the hand-made variety,
and really preferable, as it bas a very
smooth and evew surface, The net
is obtainable in black. white and
deru, and most of the leading drapers
have various other colours, at a very
reasonable price. For the variety of

4 a LaoY momIF.

cwbroidery desgribed, a very narrow
fat silk braid is used, and in some
cases the figures of the patteru are
oullined with crochet or embroidery
stitcb. The braid is
worked in darning stitch,
passed under aud over
the Lars of the squares as
in illustration 1.

In the small fgures,
the braid is passed over
three or fonr sguares, ac-
cording to the patiery, ina
manner resembling the flat
or satin stitch. The stitches
must always be made with
an upward wotion, as this
gives a betler appearance to
the work. To begin a new

www.antiquepatternlibrary.org

stitch, briog tle needle down Lo «
lower row. A lapestry needle with a
dull round point is used. lo large
figures the braid is worked in darning
stilches, passing the
hraid over apd under
every alternate bar, as in
illusiration 2,

To obtaiv a neat effect
it is preferable to Lring
the braid bLack. leaving il
loose, on the wrong side of
the work, working the upper
or right side always in the
same direction., This has
also the advantage of pro-
viding a sort of padding
which gives 1o the Auished
work a raised effect which
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& A FRAATEXTINT MOTIF.

makes it very attractive. The
pattern should be drawn on beavy
paper and the net basted over this
paper. The simpler iegigns may be
worked by counting the bars in the
same manner as for cross-stitch work.
It s essential to aveld twisting Lhe
sarrow braid, which must always
lie perfectly flat on the under side
as well as op the right side; the
beauty and neatness of the work
depend upon this rule. ‘When the
work is done by connling the bara
and squares, it is very convenient to
streteh it over a small frame or hoop,
Preas the breid lightly between the
thamb and the forefinger, to mark
the crease at each end of the stitch.
When the work is entirely finished,
press it lightly on the wrong side
with a moderately hot iron.
Illustration 3 is a simple pattern,
very pretty for a blouse irimming.
Cut a strip of net of the required
length, and for the width count 22
squares. Two squares at cach side
must be turned under and ron with
the braid to form
the border. Run
the braid through
the squares in
darning fashion,
catching into al-

www.antiquepatternlibrary.org
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ternate squares when making the sec-
ondrow of braid. It is better nottocut
the braid before reaching the full
length of the band ; the only dif-
culty in that case is to keep the
braid from twisting, but after a little
practice this is casily managed. To
make the small figure, begin at the
cenlre sguare, work over 2 squoares
with a Mat stiteh, working 2 stitches
for eazh of the 4 petals. Catch the
brzid on the wrong side with a few
siitehes.

The band in {llustration 4 is worked

B AXOTUER VAMETT OF THE ERAFEXTIXE
BTN

with horizontal stitches only, and is
very simple. A careful study of the
pattern will enable anyoue to succeed
in making it. 1t is always better in
thiskind of work to make the stitchea
from lefi to right  Heglo the sqoares
at each side with the centre stitch,
then execute the upper stitches, and
last the lower stitches, bringing the
needle back fin-
ally to the centre
stitchofthe oppo-
site square.

The pattern in
illustration 8
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difers somewhal
from the others in
the serpentine
band which runs
through thecentre.
This band is work-

ed in darning HANHED

atitch and with
four rows of braid.
A small figure fills
the space left at
each side of the
middle bamd.
One row of squares
is left between the

Elfective

Bandings.
outside row of
straight braid and
make 1ihe small
bars by making 2
stiiches, one below
the other each over
BORDER. 1 square, Make
the unext bLar by
working 2 stitches
inte the next 2
squares. The cross-
Lar threads of vet
between will show
and provide the ap-
parentspace. Make

i 10
border at the side . ""I‘amw:“ wra amother straight

edges and the

pattern at the centre; if, however, a
wider trimmivg band is desired, a
larger space may be allowed between
the edges and the pattern. The out-
sitle border may also serve to widen
the band, by selecting any of the
fancy borders of the

row of braid to
match theoutside row. Beginthecentre
pattern at the middle of the netting,
working first the right side and then
the left side of the lozenge as shown
in the illustration.
The band in illustration 8 is some-
whal similar to illus-

other figures. The R LS 3 ETTTT  tration 6, but instead
detached figures, mj}k I'hh- jlh | of straight bars, the

Blling the triangles,
consist of horizontal
stitches. It 'is ecasy
tofollowthispattern
bystudyingcarefully
the illustration and
counting the stitch-
es: the undulated
centre band iz  exe-
cuted first, but always

after the edges are
run.

The side borders of
the band in illustration
7 are rather more elabo-
rate and lend a pretty
effect, especially when
the trimming is to be
applied tr soft light
walerial. To wake this
horder, run first the
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14 BOME SMALL FIOULKS AND
HOOOFETIONS.

stitches in the border
are overhanded, one
row lower at each
time. A straight
row of braid out-
lines the inner edge
of each border. The
pattern  is  formed
of wiile lozenges with a
dot i the centre band ;
small dots of triangles
aredisposedin each point
formed by the paitern
near the outside border,
The serpentine pattern
is worked in overhand
stitches, each over3bars
ofthenet, andeach 1 row
lower and | row to the
side of the previous
stitch.
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Filet Net and
Silk Braid.

In illustration O the edges are
worked like those in illustration 7,
cicept thal the space lelt between the
bars is one square wider. A single
row of braid in darniog stitch runs
through the patternu in V-shape. The
spaces between the points are filled
by detaclied figures, the smaller like
those describecl for illustration 3, end
the largir composed of allernated
oulside and uwoderside fat-stitch, or
poiut lance. Tle centre of this figare
is filled with a small dot

The work on the band in illus-
tration 10 is all in darming stiteh,
outlined with rope or crochet silk:
the stems and swall leaves are worked
with this same silk. This method of
einbioidering the net gives arich and
claborate eflfect. The small Sgures
may be made in fat-stitels, and in
that case they are not outlined with
slk . this combination of the two
stitelies gives charming variety. For
the execution of Lhe large figures
follow the directions for illustration 2.
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Illustration 11 shows another
example of the work obtainable with
braid on net. The fgures in the
centre are executed in flat-stitch, both
vertical and horizonial: the stems
and small fgures are worked with
erochet silk in cross-stiteh ; the wide
border al each side consists of two
straight rows of braid outlining a
small pattern, worked with the silk
in cross-stitch. This pattern is
especially well adapted for bretelles,
front bands amid also for imsertion
or panels on skirts male of light
materials.

Mustration 12 shows some of the
stitelies used in the bolere-blouse or
brassidre. The swall sprays and
leaves are made with crochet slk in
darning slitches.

Ilustrations 13 and 14 show two
figures that may be used as insertions
or on rimming bandssimilar to those
illustrated bere. They are made in
a combination of the various stitches
described.

A Serviette Case.

—

A case for the servictie is a French
idea that is useful as well as orna-
mental. It will especially appeal to
ladies living in boarding-houses, or
any other place where the serviette is
placed with many others,

www.antiquepatternlibrary.org

It is also usefal to put in a trunk
when travelling, Make just like a
wide envelope with a fap coming
right over the fromt. We give a
suggestion for a design that could be
embroiderced on tbe Aap.
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Resille Net.

One of the fash-
ion ideasfrom Paris
is the new * Res-
flle™ beaded net.
whichiaheing
largely used by all
the best dressmakers
both in D'aris and
Loodon at the
present woment in
makingupthe
costumes for Lhe
coming season. This net is entirely
band-made, and as the beads are all
placed over the knols, it can be cut
in every direclion without any danger
of becowing unravelled. Neediessto
say, this novelly is very expensive to

ml haw the Koot is made.

tnaking = berthe,
or irimming =an
evening blouse.

The net is made
overn mesh with a
sewing needle.
For ithe black net
use Lhread No, 15,
Llack. and form the
first row ofstitches
over a supplemen-
tary thread formed
into a loop. just as in the ordimary
netting.

Use a one-eighth inch mesh, To
form the knot, shown in Fig. 1, pass
the needle under the loop below and
under the thread make a loop round

purchase, o the needle
costing from L SRS, LW ] and pull up
aboul 145, 10 50 8, the thread,
204. a yard 9.9 puta head on
16 inches the thread,
wide, yetitis make anoth-
very  easily er loop.
made, and if keeping Lhe
& little ted: beail on Lhe
ousal first, it ack of the
soon becomes mesh whfle
50 fascinA-  , Lciion of a Collar Band, showing the Crochet Bdge. ~ PU11ing it
ting in the up, then

making that one leaves it with
reluclance,

Resille is seen in a comhination of
two colours generally, and all black,
or white, Yor evening wear, while
with gold or silver beads is the most
elegant,

We show a section of a collar band
of black, which, with the ususl stiffen-
ing, can be mounted over while satin
or any of the prevailing colours. It
is finished with a little edging of
crochet, as is the piece of lace suitable
for trimming a negligé or a bolero,

www.antiquepatternlibrary.org

pass the needle and thread Lhrough
the bead again, upwards, put onm
another bead and make another loop,
and treat the bead in the sawne way as
last,

The net can be cut into any shape,
and afterwards fnished with the
edging as shown.

The practised worker of filet net
will find no difficulty in making little
round motifs, and squaresordiamonds,
as all the fancy net stitches can be
waorked with this knot stitch,
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Ornamenting Flannel Garments.

This page offers some
suggestions for the
ornamentation of
flannel gannents, such
a3 underskirts, winter
night-dresses, drescing-
gowns and dressing-
jackets. Work of this

expended npon it.

For anyone who is a ’ k
all nervous, and who /&k "“
therefore finds fine sew » *

kind is very casy to do, A shnpis ides text gives varisty 10 tbe trisming
ing or elaborate fancy-
work 1ryving, this worl

H G ol 3 fannel enderskint
and moreoveris quickly
is to be recommended.

done; beonce il well re-
pays one for the trouble

as it lacks what may be e aiie gt il o e
termed the " fidgeting”

qualities of ordinary
sewing. Being soft, it
is easy to work upon,
and the stitches are not
80 fine as those needed
in other forms of sew-
ing:

Another advantage of
this work lies in the
fact that simple sprays
are olten more effective
than elaborate desigus,
and the worker who has
the veryslightest know-
ledge of embroidery,
can work a design as
she goesalong, witliout
having any tracing.
Branching sprays, little
stars, fealbery scrolls
are all pretty, and a
buttonboled edge is
always the best finish,

a uumhl [ The T-uhld be nuru;uwh. of a The design at the
B edgmy ara
the inaide feather-siching 1 10 biue and goid ailk’ top of the page shows
68
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asroer of
the collar
of & dresy
log

or ler u
flannel
pightdresa.

how the bottom of a2 Hannel skirt
can be given a light effect by the
introduction of a little lace or fancy-
edging. The flannel is cut out in
tabs, and botton-holed 2! round. dad
the lace is applied at the back, 30 that
it frills op between the taba.

For embreidering Bangel in white
or cream, remember that mercerised

FREE DISTRIBUTION ONLY. NOT FOR SALE

The=
waieelal
bere oand
s B S0t
Erey. and
1he &m-
beoidery
iz done lo

cotton gr linep thread wears much
better than either =ik or wool, and it
looks ms well as either. In many
cases Lhe coloured mercerised cottons
do as well as wonls [or embroidering
flannels, We specially recommend
the Peri Lusia Rsplend'or Threads.
for this work —they are made foi
using on flanzel.

This la

Accustom  yourself to wearing a
“finger-shield on the first fingerof the
left hand when doing sewing. Though
it may seets awkward at firet, one
guickly grows need 1o it, and by this
means the unsightly roughness will
be prevented that resulits from the
needle pricks.

It ie better to use a crochet hook
with the needle portion the same
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cl-‘nurm oroabet design whuﬂ ‘r
R T
Needlepoints.

thickness throughont, es it prodnces
wore even work theao where the needle
is gradually enlarged to form the
bandle,

A cord mede of single ch stiteh
with B cosrse erochet hook amd
thick collion is very serviceable for
threading it the tops of wests, eto.,
instead of & ribbon., It launders
well,
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Bead Embroidery on Net.

A very atiraciive
novelty of present Jdoy
fashion is head embroid-
ery on net.  Small
potcelain bealls, prinei-
pally in white, nare
claboratelyeinbroidersl
on black net or other
materisl, and this is
used not only for Lrim-
ming purposes, bul for
tanics, blouses, elc
Jet Licads are also very
iasbionable, and siiver
on Llack ninon de soie

8 o favourite For hall Me.

mourning, Of course,

bugles and spangles czn be employed
for variely in combination with other
beails.

The embroidery is very easily made,
and many lovely designs can be casily
carried out on Lhe net, na the lines of

No. 3.—A Good Tnasrlion or Edglog,
10
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An All-over Design for & Blouss.

the meshes lend themselves to the
formation of geometrical figures. Use
a thread sofficiently fine to pass
through the eye of & number 8 sewing
needle. In maeking lines rup the
thread through the mesh, laking up
8 bead for sach, and at
the endof eachline koot
the thread around the
strand between the [ast
ind pext mesh,

Mo. | shows an all-
+verdesign for hlouses,
stc. There are 5 white
sorcelain beads at esch
side of the {rellis, and
|beselines are conaected
4y & large silver bead.
The diagonal lines in
he met are used aa
cuides, A little experi-
coce will enable anyone
0 work this design
very quickly.

Mo 2 is a design
suitable ‘or (rimming
a tunie or blouse: and
bere, also, the only
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gulde required to carry
out the design are the
linesin the net.

No. 3 shows a trim-
ming suitable for peck
or sleaye bands, inger-
tion edging, or other
purpose. In thisdesign
small glass bugles and
beads are employed.
The edges of the net are
turned under at each
side, and a heading of
beads worked on. Fasten the thread
to the edge. put on three beads, and
fasten with a knot-stitch to the next
mesh, taking care to have the 3 beads
standing up in the shape of & trefoil,
Whip over the edge of next 3 meahes,
and repeat the 3 beads, and soonto
the end. Run 2 rows of beads with a
line of meshes between them immedi-
ately below the heading.

No. 4 shows a floral design suitable

No. 3~—A Trimming thei is quickly done.
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Bead Embroidery
on

Net.

(X

Mog. 4 =—A Floral Design to be osed as a Singls Motil.

for employing as a single motif, or
being repeated for trimming purposes.
Bluish green glass beads are used
for the stems and outlines, and white
iridescent spangles of a small size are
used for the leaves. These are sewn
on in such a way that they overlap
each other. For this design it will
be advantageous to copy the outline
on a piece of white paper, and tack
the net over it, the lines can then
be casily and quickly
followed.

No. 5 shows a simple
pattern that is easily
done

A great variety of
beads suitable for em-
broidery on net can be
obtained from Mr.
Rogier, 14, High Street,
Kensington, W.: Mr,
John Allen, 283, Oxford
Street, W, ; Mr. William
Barnard, 126, Hdgware
Read, W.

lemmih“hmlﬁwhm*? It contains 148 illus-
trations, with full directions for working each Design. Uniferm with this
Volume. Price 1/- net. Postage 4d. extra.
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Samples of Drawn-Thread
Work.

E—TITARADS CLUNTREED AT THE KuGBs,
THEX TIED I¥ AROUPS-

Drawn-thread work is
one of the oldest forms of
art necdlework, Elabo-
rate designs are seen in
theancient Italian models,
though at that early time
the loosened strands were
united by threads that
were drawn out from the
textile, Now linen or
crochet threads, matehing
those of the linen or a
trifle finer or coarser, are
used for this purpose,
the drawn threads, es-
pecially when the material
chosen i8 of a very fine
texture, making it too
fragile.

Drawn-work is used for
decoration of table and
household linen, child-
ren’'s  dresses, ladies’
blouses, sideboard cloths,
cushion covers, d'vileys,
and a multitede of other
articles. Indeed it would
be difficult to say where
drawn-thread work may
not be nsed |
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4 —SINGLE CROBEING WITH
CLUATERRED AT THE EDGFES.

72

B RINOLE CHURGIN G-

S—CLUBTRIMNG aNI} GROUPING
THREADE-

G—WORKING THE GROUFS INTO
LATTICR-

The outfit 15 very simple, cousisting
only of fine, sharp. steel needles,
embroidery scissors, and, if possible,
an ivory thimble ; when the linen is
of a very fine texture, a large magni-
fying glass will be found necessary
when drawing the Uhreads.

When ready to work, the entire
piece of linen wmay be stretched on a
large square frame, or a small part
only may be worked on at a time, and
stretehed over asmall round oreblong
embroidery hoop.

Tt is a better plan to measure the
width of the material
to be worked on than
to count the number
of threads, as the
threads are in most
cases of unmeven
coarseness. When
the measures are
carefully taken and
ightly marked with
a fine-pointed pencil,
the threads are eut
«t the required
limits, and then
cavefully drawn out,
The cue edges should
always be huatton-
holed,

[llustrationl
shows the threads
removed in one
direction, leaving a
band of loose strands
ready to be clustered
by knots. Thestitch
psed in this case is
siwilar to the chain
stitch. Tack the
working thread to
the middle at the one

h
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enil of the band, pass the
threaded needle over the
working thread and under
the required number of
strands, bring the thread
scross the loose sirands
and pass it under the
point of the needle, to
form a loop, pull the
knot tightly and work the
next cluster in the same
manner. The position
of the needle is shown
in illustration 1.

In illustration 2 fis
shown how the loose
strands are clustered at
the edges of the band and
afterwards re-united in
groups ;: both edges must
be worked in the same
direction, from left to
right. \Vhen the threads
have been clusiered along
both edges (care should be
taken to have the clusters
matching on both sides), the clusters
are caught in groups of three or wore;
this grouping of the clusters is done
by the method descrihed above for
the clustering of single threads.

INlustration 3 shows one of the
easiest and quickest ways of working
drawn threads. The single crossing
is done by separating the threads into
seta or clusters of four strands or
more, two of these sets forming the
pattern. The working thread is start-
ed at the left and in the
middle of the band of
loose strands. Pass the
needle over two sets and
bring it back, from -ight
to left under the second
and over the first, and then
from left to right under
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Bk CUNBINATION OF
BEVERAL BTITCHES

10—aA DOUBLE ROW OF
OLUETERING-

73
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Usetul for
Tray Cloths.

both sets, and pull the
thread. Repeat the pro-
cess until you reach the
opposite end of the
band.

Stiteh No. 4 is worked
like No. 3 with the ex-
ception that the edges
are clustered. The clus-
tering must be done first,
then follow the directions
qiven for No. 3.

Illustration 5 shows
the beginning, and No. 8
a farther development of
the same stitch into a
lattice design, The edges
are first clustered, and
the clusters caunght in
groups of two, the
working thread being
whipped up and down in
the following manner:
First catch three threads
at the upper left edge,
whip the working thread
down towards the middle of the band ;
when about one-fourth of the way
across the band, catch six threads to-
gether, then whip the thread
towards the edge again and cluster
the second set of three threads; when
both edges are thus Gnished, bring
the working thread to the middle
of the band and divide the groups,
alternating the cluster with those
on the edges.

In illustration 7 the outer edges ars
worked as in No. 5. A
narrow band is left between
the two wider bands of
loose strands: the threads
dividing the strands at
each edge of the narmow
linen band form a cross-
stitching over this band.
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Bam, 1
bnﬁ':.'r:md Work.

The design in illus-
tration B is composed
ol two narrow bands of
loose strands divided by
a narrow band of linen.
At each outside edge
the loose strands are
clustered by single
herring bone
stitching.
Double her-
ringbone or
coral stitch
divides the
strands at
each pide of
the narrow band in the middle, at
the same time afording a decoration
on this band.

The pattern in illustration 8includes
the stitches described at Nos. 3 and 4 ;
the narrow band of linen left at the
centre is covered by cross-stitching,
worked over the band,
and serving to divide
the strands by clusters
of three.

In illustration 10the
loose strands are clus-
tered (three of them)
at both edges bysingle
berringbomre  stitch-
ing ; a narrow band of
linen, left in the mid-
dle, is ornamented by
herringhone or coral
stitching, which is
used to divide the
clusters at both sides,
At the middle of each
band of loose strands
the working thread is
tacked, the clusters
are loosely canght by
a knot, and a wheel is

u-mtw i‘l.u:m
AND PLAIN WHEKL:
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worked at the centre
of each group.
Illustration 11. This
design is about one and
a quarter inches wide;
the edges are stitched
at each side, the outside
edges of the square hole
forming the
cormer are
button holed
and the band
is worked in
single-cross-
ing like No.
83 When
reaching the square space at the cor-
ner, ® buitonhole the lower part of
the last cluster on about three-sighths
of an inch, whip the working thread
at the same distance to the opposite
buttonholed edge of the square,
bring the thread to the cormer amd
whip it to theopposite
corner, tack it to the
buttonholed edge at
ahout three-eighths of
an inch underneath
and wkip it to the op-
posite last cluster,
then buttonbole this
cluster on about three-
eighths of an inch.
Tack the thread to
the upper side of this
cluster, and work
again from *, When
the foundationthreads
are in position, work
over ecach set of three
threads to form =
cross, tapering near
the centre,
centre with a wheel,
Illustration 2shows

15 and J8—aA APEOIAL
WHEEL AND AN RIONT-
POLNT ATAR.
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& hiemstitched corner, which is very
simple ; the loose strands are divided
atench edge by hemstitching, forming
aladder, and the sizall open space, left
at the corner, is ’
worked witha wheel.

In illustration 13
the bands of loose
sirands are carried
to the edpges. The
hem is first carefully
basted with under
and npper edges
perfectly even, then
both edges are
caught in the hem-
stitching, that isalso
used to divide the
clusters of loose
strands (3 sirands
for each cluster).
Then the band is
workerd as directed
for No. 2 Theopea
space {s filled by a
wheel. The working threads used
for the bands are continued over the
open space and used as foundation
threads. In fine hemstitching, this
apace, where the two bands of loose
strands meet, forming an open sguare,
is too small to be filled, but when the
open-work bandsare wide the squares
at the corners are correspondingly
large, and they are always filled with
wheels that may be simple or elabor-
ate in correspondence with the
general character of the design,

In illnstration 14 the foundation
threads of a wheel are shown, and
also the manner of working on these
threads. Practically any number of
threads may be laid for the foundation,

www.antiquepatternlibrary.org

A Hand of linea, trimmed with
mfnuﬁrm.
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A ln', Trimmed
with Feather-stitching.

but it must be an even number. For
the ordinary wheel, from four to eight
are used. They cross, diagonally,
from corner to corner, and also

" straight across from
the four sides. All
the threads will meet
at the centre of the
space, and, when
they are in place,
catch them at the
centre by a knot
made with the last
thread, and begin to
make the wheel,
With the thread with
which the knot was
tied begin, close lo
the knot, and darn
or weavearonnd this
kn'ot, over and
under the founda-
tion threads, each
round of weaving
increasing the
diameter of the wheel or spider’s web,
until it has reached the desired size.
Tack the thread underneath, then
carry it to the edge of the open space
and finish it off,

The wheel shown in illustration 15
is worked like No. 14, but when the
plain wheel is finished the workimg
thread is carried around at wider
spaces, and knotted on each thread.

The wheel in illustration 16 has the
foundation threads laid in the same
manner as those already described,
but all the threads, except the two
diagonals running from corner to
corner, are worked two by twe with
darning stitch, to form an clght-point
star.
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Guest Towels.

The {lluscrations
on this page are
suggestions for or-
namenting towels
with crochet and
cross-stitch, On
the next page are
clear working dia-
grams that will
enable anyome 1o
work the cross-
stitch motifs,

The following
are the directions for working the
erochet insertions and edgings :—

WITH DERP LACOH EDOING

second groupof 3ch ;3 ch, 4 d cover
next 3 ch; ch 3, 1d ¢ into third ch

at end ; ch 8, turn and
repeat [rom *.
Deep Lace Edging.
This lace is worked
in combination of d ¢
and ch stitches, and
since the open sp are
worked one above the
other, with the same
number of ch between
the d ¢ stitches, the
details of this work-
ing will not be given
after the first rows.

The Nerrow Insertion.

In every alternate row a V is formed

Make a ch of 23 stitches; leave 8 by catching into the middle of the
ch and into each of the mext 4 ch previons row. - These V's will also be

work 1 d ¢; ch 3, skip3
ch, and into each of the
pext4chworklde; chd,
leave 3 ch, and into last ch
work 1 d ¢; ch 6 and tum.
2nd Row—* 1 d ¢ into
first of 4d ¢in first row:
dch, 4dcover3chin first
row; 3ch, 14 ¢ over last
d ¢ in first row: 3 ch, 1
d ¢ into third ch at end;
ch 8 and turn.

8rd Row.—4 d ¢ over

www.antiquepatternlibrary.org
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The Cross-atitch
Motils.

previous row.

so designated after T

TTTT

|

being once described 1n

*''his makes a V.

Repeat from * to ®

detail.

Make a ch of 54

3 times. Make 6

stitches, turm and []

work 1d ¢ into the fifth

. d cin the nextGch
11 stitches; 2 ch, 1

sc in third ch; 2

ch from the needle and

1 into each of the next

6ch. *ChS5,1dcinto FRPPRRR

ch; 7d ¢ in the
7 d ¢ of previous

next sixth stitch of theé

)

] row; 9 ch, turn.
3rd Row.—Work

B

1 d c in the fifth

ch from needle, 4
d ¢ in the next 4chand 2
d c over the last 2 of the
previous block of 7. Ch 5,
1d c into last d ¢ of previous
block. Ch 5, 7d c over the
7d c of previous row. Finigh
the row with 4 large and 2
small sp; ch 6, tura,

4th Row.—2 small sp, 3
V's,19dc,1V,7de; ch 9,

5th Row.—7dc, beginning
in fifth ¢h from needle, 2
large sp, 19 d c over previous
19, 3 large and 2 small ép.

foundation ch; repeat HF - HEEH
from * 5 times, making [ ‘
8largesp. Ch 2,1d ¢
I T T
1 1 I
1
1 6 ma
s s .
i | |
o).
1 ) I
] |
a & turn.

1 o a

P T elEeas HiTE0 - u
0= RIGET F:
EE P TR T
N ﬁ% LT } W

| {0 T I 3
T I T ENEEER
N IR KB X turn.

Tt ] ] 1

6th Rovo—2 small sp, 2

into third ch from last

de; 2ch, 1d c into

{ast.ch of foundation,

making 2 small sp. .
Ch 6, tarn. st} WD

2"&1 Rw;—Make 2

0
[T

1
s

small sp by working
1dc over he nextto
fast & ¢ of previous |

Fl|
]

roivy 2ch, 14d ¢ over AR EN

next. d ¢.of previous
row. *Ch2, 1 scinto [T
third stitehiof 5:ch in |

previons row; 2¢h, 1

4 ¢ aover next d ¢ of
77
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Guest
Towels.

V’'s, 13de, 1 large sp,
183 de, 1 V,7dec: ®
ch, turn,

7th Row.—7 d ¢, 2
large sp, 7d ¢, 1 large
sp, 1 V, 1 large sp, 7
d ¢, 2 large 2 small sp.

8th Row.—2 small
0,2 Vs 7delV,
Ilargesp, 1V, 7de,
2 Vs 7dec; ch 4
turn. This is the
middle of the scallop.

9¢h Row.—6 d c, 2
large sp, 7d c, 1 large
sp, 1 V, 1 large sp, 7 dc, 2 large, 2
small sp.

10t Row.—2 small sp, 2 V's, 13
de, 1largesp, 13de, 1 V,7de; 4ch,
turn.

11¢h Row.—6 d ¢, 2 large sp, 19d ¢,
3 large 2 small sp, turn,

12th Row.—2 small sp, 3 V's, 19d ¢,
1V,7de; 4ch, turn.

13th Row.—6d ¢, 2 largesp, 7 d ¢,
4 large 2 small sp, turn.

14¢th Row.—2 small sp, 4+ V's, 7d ¢,
1V,7dc; 4ch, turn,

15¢h Row.—6 d ¢, 6 large sp, 2 small
sp, turn.

16th Row.—2 small sp, 5V's, 7d ¢,
9 ch, turn. The next row begins the
second point, making the first of the
block of d ¢ in the fifth ch stitch from
the needle. When the lace is of
desired length, work loops of 9 ch,
fastening each with & s ¢ to the outer
corner of each d ¢ block. Crochet 9
s ¢ over each of these ch loops

Shell Pattern Insertion.
Make a ch of 30 stitches, turn and
into the fifth ch from the needle work

R
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HEMEBTITOMING AND DRAWN-THREAD WoRK
ANE MOST EFFECTIVE ON HUCEABACK

Ide; ch3 1 sc into cleventh ch;
ch 5, 1sc into next sixth ch;ch 5,
I scintonext sixth ch; ch 5, 1 d ¢
into each of fast 2 ch ; ¢h 3, turn,

2nd Row.—1 d ¢ into next to last
one in first row ; ch 3, 1 s ¢ into third
ch,5dcintosc on first row; 1 s ¢
into third ch, 5¢h, | & ¢ into third ch,
S5dcinto next scon first row, 1 s ¢
intothirdch; ch 3, 2d ¢ over last 2
in first row; ch 3 and turn.

3rd Row.—1 d c as before; 5 ch, )
s ¢ into thirdd e, 5d ¢ inlo next s ¢,
1 scinto third ch, 5d ¢ into nextsc,
Iscintothirdde,5ch, 2d catend;
ch 3 and turn,

4th Row,—1 d ¢, 3 ¢h, 1 s cinto
third ¢k, 5¢h, 1 sc¢ into third d ¢, 5
d ¢ into next s ¢, 1 s ¢ into third dc;
S5ch, 1 s c into third ch; 3ch, 2de
at end ; ch 3 and turn.

5th Row.—1 d ¢; 5ch, 1 s ¢ into
third ch; 5ch, 1 scinto thirddc; &
ch, I scinto thirdch,5ch, 2 dc at
end.

The second, third, fourth and fifth
rows are repeated thronghout.
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Stitches for Sports’ Coats.

Mabing a Coal in any
Particular Style,

e following directions will be
waectnl to those who want to make a
spror s’ coal peconding Lo son Jriae
Lienline stvle or shape For this the
hest essential 18 a god ul Paper pattern
Cut this out in tough brown paper,
el avorel, as far as possible, creasing

the paltern Whatever wool e cliosen

use 1 bone hook Luat will work the
wool without sphittiing it,  while
mucking os line a stitch as possible

Alwayscommence by makingachain
long cnough o it the Tront edge ol
and alter

the pattera working the

first row fit it on the

patlern, as

- G 3 1 . sy T
- % ‘(.WH"/—-
po b 72 &

Phe f‘:ff’:ﬂ"-'ﬂ'ﬁr:ﬂ

<3000

"L ok i
ai ol * -y

a. 1, —Long eonnected tr stitch, showing
how the buttanbholes are made,

-
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rE]

warkimg mto the e¢h slitches some-

times lengthens them Work from
the front to under the arm seam and
shioulder, placing the crochet down
on the paper pattern, and adding a

stiteh or lll.'l'}'l'.\ RNy one as !'('n';ll il r:'l

Commence the back portion down

the centre, whether there is to be a

seam there or not, as when one side

15 linished vou break off the thread
and join agmin to the centre ch and

work the other side mto the rir.-.-..

preserving Lhe pallern
Bewin the sleeve at the inner seam,
working the small ygore at the top and

bottom first on the length of ¢h, then

- % s - S -
.,I.-:-_-_,.-,-f;,,fa.p..-.nf: 4
. 2 . -
fi'-"-ﬁ..)",- Yoo g
-~ « - . - s
-r..-v,.a-r:} ~. Lt L

o T ..'f'*:‘f ot

ok st P F “'--l"",{_ :"'

3 < _
Py ey * k' freats”
o i et

No. 2 ~The sume stitch, showing
how 1o nairow
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Stitchen for
Sports’ Coats.

NE

A i‘.ip\l.’ll wool for a
sports’ coat is Faudel's
I'eacock Double Knit-
ting Wool. Yoo should
be able to procure this
from any Berlin Wool
Repository, hut if you
experienceanydifficulty
in this matter, write
direct to Faudel's, Ltd,,
Newgale St., London.

Ne. 1. Long
Connected Treble
Stiteh.
Make the cli the re-
No, 3.~ A Stitch that will not =ag. quired length, work a
row of d ¢ into the ¢h,
work themain por- turn, 4 ch, teke up
tion towards the the third clt and
back. draw Lhe thread

The collar and
cuffls are often

worked in a con- '\ needle; Jo the
trasting stitch, and %ﬂ\\‘s‘“{,‘ ."‘l\z:':e- same with the

-
these, too, are form- 3." éﬁql second and first ch,

ed on the pattern SORRS o '-"""" loop the thread

Finish the lower e through the first
edge of the coat, _"i.

dec.thisgives5loops
when the seams No. § —Purl Stieh on the ancedle, now
have been joined in work these off as

through, kecping
the loop on the

the usual way, with

Russian braid; and a

neat finish is given lo s B, e ._-—,.‘-‘,. N e
1 1 . = N - -

the inside by going over . LA

i -‘ﬂ

- -—“v-.- \M"" "\

'.._,pt-- - ‘*‘**‘\'H‘ .
& “u-ﬂ"’"‘"“*"’w e

the edges with a row of
d ¢ worked with Peri
Lusta or Esplen I)'or,

- 2 p

Some Suitable e ‘*f:::--
Stitches. - e S s i
These are all easily % “,H"ﬂw-% ;
and guickly worked _ . - Bt e

The first is recommend-
ed for rapid and simple e -
work.as it can so readily T <
be narrowed to fit the
pattern

No. ¢—A Good Weaning Pattern,

RO
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inlong tr, two ata time.
It will be noticed that
there are 3 upright bars
across the long tr, hook
the thread under each
of these successively,
and retain the loops on
the needle, loop
through next d ¢, then
work off as before, and
repeat, Every second
row is « ¢, and both
top portions of each
stitch are takemn up
throughout, To form
a buttonhole, cross over
one of the long tr with
4ch, onwhich the pattern iscontinued.

To “narrow,” take up two of the
bars together, as shown in illustration
No. 2,

No. 3. A Stitch that
will not Sag.

Commence with a row of d ¢ into a
ch, turn, 1 ¢h, 1 d ¢ into each d ¢,
taking up that portion of the stitch
nearest to the thumb of the left hand,

I ch to turn, d ¢ into the first d e,
taking up that portion of the stitch
nearest to the forefinger of the left
hand, 1 tr into the second loop of
first row, "miss 1, 1 d e intonextde,
miss a stitch in the first row, 1 trinto
the next, and repeat from

The fourth row is the same as the
second, and the fifth like the third,
but place the tr between those of the
third row. Then repeat these two
TOWS.

www.antiquepatternlibrary.org
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Useful
Patterns.

No. 6.—A Simple Pattern

No. 4. A Good Wearing
Pattern,

This is a single stitch in which the
loops are drawn through the stitch
below and the loop on the needle.
This can only he worked on one side,
and is very suitable for collar bands,
facing, ete.

No. 5. Purl
Stitch.

This is also snitahle for trimming.
bands, belts, ete. Insert the hook
from the back through the top portion
of the stiteh, and hook the thread
through from the front, passing it
through the loop on the needle at
the same time

No. 6. A Simple
Pattern.

Alternate rows of d ¢ and tr, tlaking
up both top portions of each stitch.
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Ideas for Table Cloths.

A drawn-thread work square inseited wn the corner of &
bemstitehed liren cloth. A Detail of this is on page 89

1.ace and damask combined 1n alter- cambriec could be used in place of the
nate squares will be a feature of the damask, 1n which case the lace muast
new five o'clock tea-cloths The be of a lighter make,
whole cloth mav be made of these Maltese lace is another new touch
squares, or the lace can merely he for household linen
introduced at the corners. This offers A pretty effect can be obtained by
plenty of scope to the needleworker letting a drawn thread square, or any
at home ; fragments of lace and frag- other piece of good needlework, into
ments of damask can be turned to the corner of a cloth. This has much
account It is desirable, however, to recominend it. A swmall square can
that either the damask or the lace be handled more easily by the worker
shall be of one pattern throughout, than the whole table-cloth : moreover
otherwise the cloth will look too odd pieces of needlework can be pre-
much like patchwork Linen or served and utilised in thisoriginal way.

Lace and Damask are being combined inthe fancy
tea-cloths of the season.

82
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A Lesson in Reticella Lace.

Reticelln
lace, which
isalsoknown
as Greek
point and
sometimesas
Venetian
guipure, is
the

oldest known

one ol

forms of
needle work
It was made
chiefly from
the year 1480
to 1620, ulter
which it was
displaced by
more elabo-
rate and var-
ied needlepoint
and bobbin laces.
The first patterns
consisted merely of
simple  outlines,
worked over cords
or threads left after
others had been
drawn or cut. Next
in date came de-
signs which show-
ed outlines orma-
mented with
crescents, tri-
nngles and circles,
with, finally, in
tricate pattermns,
drawn on parch-
ment, and worked
out without
linen
or foundation
rich
sixteenth

any
background
The
the
century
to en

dress of

did much
cournge the manu.
facture of reticella,

www.antiquepatternlibrary.org

%

: oY

3~ DETAIL OF FIGUIRES AT SIDES OF
CENTNE-PIECE.

S =DETAIL OF WOHRK AT CORNER OF
CENTRE-FINCE

83

but it was
especially
favoured for
church pur-
bed

house-

poses ;
and
hald
werecalso

linens

elaborately
decorated
wilh this

work.
Pattern

hooks were

vostly and

casily des
!TO)’C!‘} s
the various
stitches and
patterns
were worked out
o samplers  or
“sam-cloths," as
they were then
called ; these being
about or
loaned among the

different workers,

passed

The linen used for
these samplers was
of such tough fibre
that
has lasted in good

much of it

condition down to
the day,

and many interest-

present

ing pieces may be

seén i museum
collections.
Within the last

quarterofacentury,
however, interest
in the original
reticella has heen
renewed, and
schools and classes

bave bheen formed
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Reticella
Lace.

are pictured, one ol

1] A BERVIETTY }

AND DETANL & .
Tur work ix tbhem matching the
THE CORXEN

centre in design and
border, the second
(tHustration 5) being
rather more simple in
design. lllustration 6
shows a serviette about
twelve inches square,
and an en-
larged detail
illustration
of the work
in the corner
of the servi-
ctte 11us-
iration 7

in Italy, in which voung girls are

taught to copy the stitchery of long shows a cor-

ago. So faras durability is concerned, nerinanoth-
£ A 2 1L ~KTNPLE sQUARE OF WOVEN
there is no lorm of needlework that HANS AND IYHAMIDS

]

er design
can in any way cou- The preliminary work,
pare with it, and that is, the preparing of the
though many people squares or openings for the
interested in needle stitchery, is done in much
work may hesitate to the same manner as for
undertake a piece of Danish cut-work, and any-

reticelln, once attemp one familiar with the latter

ted, one cannot help embroidery will have little
being fascinated, difficalty in making reticella

there is such variety lace. The outlines of the

R Pravene e
n the stitchery 13~ SQUALE "WITH WIIFFED
HARE, BUTTONUOLE STITCH slashed through the centre

openings must be run, then

The materials
AND PIOOTE X Son
rner o corner if it is

required are not ex-
pensive, for the linen is wide and cuts
to good advantage, and the thread,
whether bought by the spool or skein,
costs but a few pence. A pure, ronnd
thread linen must be selected, of
rather heavy quality, but not too
closely woven ; Lhe size of the work
ing thread depends largely, of course,
on the texture of the background.
The first illustration shows a centre-
piece, thirty inches square, and other
illustrations show enlarged details of

the openwork figures at the corners

s 5 15~ WHIFFED DARS AND PYRAMIDR
and sides. Two round plate d'oilevs FORMING A KTAR

84
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asquare, wore frequently if a eircular

figute is to be mnde ; these edges are
then turned back smoothiy tothe wrong
side and afterwards the folded edge is
either closely overhanded or button
holed

down on a piece of American cloth,

This finished, baste the linen

being careful to keep the lines of the

Showing the
Various Stitches.

I ~BULLION-STITCH PICOT IN EDGE OF

BERVIETTE

once around here to fasten, and lay

finished,

P, 10 ~COMPLETED RQUARE AND
METHOD OF WONKING

opening perfectly true, and

taking the basting stitches

close encugh together to N

prevent any slipp

pulling out of shape when the until the

filling-in .*-‘.it\'h:']'_\.' 1s dlone whipping

Al first glance it may be
that this latter also resembles hedebo
work, hut a closer examination will except
reveial the fact that
reticella has a few g

distinctive features

which are all its own

These are notably the

whipped bars or corils

the woven bars, picol-edged points,

and the simple tracery of {lat satin-

tlly either surrounds

stiteh, which usu

worked above and below the

or 1s
open figures

The method for working both the
woven bars 1s clearly

whipped and

detailed in illustrations 7and 8. For
the former lay two threads straight

across from side to side, then bring a

T =ANOTHRER
WITH DETAIL SHOWING METIIOD OF WORKING

third thread up to the centre, twist

BS

www.antiquepatternlibrary.org

two threads at right angles:

from corner LO corneér

carry the

remarked bar which was first laid
Tll:\ri(l in

that

then if

the figure requires it, lay two more
groups of threads across diagonally,

When this is
thread, without
breaking, down beside one
of the bars, fasten in the
overhand

linen and then

over the Lhree threads
back to the centre, laying
the stitches as close to-
gether as possible without

overlapping Repeat for

the mnext half bar, and
continue im this way

foundation is completed,

back to the linen on the
The woven
the sawe manner

four threads must be

DESIGN FOR A SERVIETTE CONNER,
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Reticella
Lace.
latd, undd, instend of being overcast,

thev are woven, under and over two

threads, back and forth until the

bar is finished | this is seen in illus.
tration 7.

Practically all designs or figures
use a central wheel or ring, and this
is made by twisting s thread twice
around,
then buttonholing over this double

catchiug it into every bar,

in a picot wherever
be made in
any one of the three following ways;
first, a single loop picot made by
placing a
needle or
pin in the
American
ctoth about
a sixteenth
of an inch

thread, putting

indicated. Picots may

below the
bar being
made,
winding
the thread
once
aroundthis
to

loop,

form a
fas-

IT~RQUANE WITH SATIN
STITON

tening it
by

taking

stitch
aronnd the loop close up
to the bar; this method
i illustration

one buttonhole

is shown
9  The second method is
with the roll or bullion-
in the
at

stitch, as shown
detail of the edge,
illustration 11, For the
third method, make a
single loop around a
needle in the same maun-
uner as directed for the

first picot, but instead

o

UL}
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16.—sQUARE wrrn nvl!

NTITCH.
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of
wind

fastening,
the
thread once
more around
the needle,
and then
buttonhole
over the two
threads back
to the bar,
pushing the
first stitch as

BEGINKING THE sQUAKR,
OVERCAST EINGES AND
WHIPVFED BAHS.

close down to the needle as possible.
The figure which forms the centre
of the square in each corner of the
large centre-piece, has no foundation
bars, the points in the corners of the
square being first made, then one

point in the centre of each side,
After these are completed the centre
wheel is begun. This latter is made
in the hand by winding the thread
ten ot twelve times around the top of
& thimble to form a ning, covering
this ring with close buttouholing.
When this is finished, work a row of
loose buttonhole loops around the
edge at regular intervals, then twist
back across the top of these loops
and work another row of close button-
holing. Now haste the ring to the
American cloth in the centre of the
square and proceed to
work the four points
oppositethecorner points
already made, not forget-
ting to join the points
together by the finely-
whipped bars seen in the
illustration

These are worked
while the point is being
made and on the same
place as the foundation
bars previously des-
cribed

08.2013



FREE DISTRIBUTION ONLY. NOT FOR SALE

Small
D'oileys.

ol . fetmaius to complete
Ihe small square = | " ‘l_l i

th int., Attheend
which is seen twice ! e
) P { of each buttonholed
on each side of the

t row the thread is
entre-prece 1s used as

i | carried back to the

the centre figure in

\ ] inning of the '
the coruner of the r‘eg‘ ining of erow

: by oversewing or
serviette at illusira- ¢ &

tion 6. Woven bars whipping into the top
of each buttonhole
stitech

point is to be com-

forin the foundation

1 Inless t}
for this design, the Unless the

pointsandsemi-circles ECEERSCRILL oL X

nected with some

M —Eramomars SQUARE WITE
WOVEN BARS AND PYRAMIDS.

being done after the i
bars are completed other ng_ur:. {,ht
thread is carried
back 1o the linen

edge again by

The figure used in
the second servi-

elle corner is i
whipping or over-

sewing along the

shown partially

worked in the

side » pyramid
detail at illustra- de of the pyrami

tion 7. From this Br‘pmm
I'he treatment of
the edge of the
centre-piece,

d'oileys and servi

illustration it is
easy to sec the plan
or method follow-

ed ; the difference :
elte, tsmost appro

priate, the guaint
sutton-holed and
picot-edged seal-

between the hedebo
points and those

used in  reticella

shhould not fail to

be noted. In the d—s¥MALL D'o1LEY WiTH BORDER MATOHING lops addmg much
CENTRE-PIECR

former the button-
hole loops are lelt
a little loose, but
in the latter they
sbould he pulled
as close as possible,
so that the finished
points will appear
almost solid, In
both cases the
actual stitchery is
the samwe Iiach
row of button-
holing contains
one stiteh less than
the preceding row,

until only 1 stitch

www.antiquepatternlibrary.org

$=PLATE D'OILEY

87

IN BIMFLE DESION

to the beauty of
each piece. In
waking eitheredge
the outline must
be first run with
afine, uneven
stitch, then the
buttonholing is be-
gun and worked as
showninthedetail,
The loose loops are
worked over three
threads with a roll
or bullion stitch
picot in the centre
of each loop. In
culling the linen
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Retwcella
ce.

away bevond this buttonholed edge,
be most careful not to snip the loose
loops or back of the buttonhole
stitches, for if this should oceur the
edge is practically ruined, it being
almost impossibletorepairthedamage
satisfactorily,

After all the reticella figures are
finished, theeyelets should be worked.
To be correct and in keeping with the
rest of the work the latter should be
done with linen thread and have no
underlaying or padding, the stitches
being laid perfectly straight and not
sloped or slanted to conform to the
shape of the figure.

With the knowledge of the general
method of working, any design may
readily be copied, and the field of
original design, through varying the
combination of the figures, is un-
limited. A number of squares are
shown, any one of which may be
copied exactly or modified to suit
the worker. Illustration 12 repre-
sents a square with woven bars, like
those in illustration 7, crossing from
thestraight sides only. The small half-
circles at each side may be worked
before the centre is begun, but the
points or pyramids at each corner
should not be made until the centre
is completed; each point is then
attached to the large buttonholed
circle, after which the thread is
carried, by oversewing along the side
of the pyramid, to the edge of the
linen, where it may be fastened off
invisibly.

The square shown in illustration
13, is particularly lace-like in appear-
ance and does not employ the usual
pyramid forms, though the half-circles
at the corners are a feature to be
noted, as are also the small circles,
formed on each of the whipped bars,

www.antiquepatternlibrary.org
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The large figure that connects all
these bars is more square than circular
in shape, and, as may be plainly seen,
is composed of spaced buttonholing
on a foundation of solid buttonhole
stitch ; the half-circles in the corners
are worked in the same manner,

Ilustration 14 might be called an
elaboration of illustration 12, though
it has some points of dissimilarity,
noticeably the omission of the circle
enclosing the central pyramids. The
bars are woven, and cross from the
sides only. Whether the central
pyramids or those at the corners shall
be made first is entirely optional with
the worker, The usnal rale, when a
pyramid is to be attached to another
figure, is to make the joining with
the thread from the point of the
pyramid, where the one buttonhole
stitch completes it;: but when two
pyramids are to be connected, as in
this case, the worker may consult her
own fancy or convenience.

There is one consideration that is
of importance in all of these squares,
and that is, that all sides shall be made
symmetrical. The distance from the
centre, for instance, at which the
foundation threads for the button-
holing are caught into the woven
bars, must be exactly the same on
each of the four bars, else the figure
when completed will be uneven; the
balance on all four sides must be
carefully maintained. In Lhis square
(illustration 14) there are five points
on each half of each woven bar where
another section of the figureis joined
to the bar, and the correct spacing is
most important, A truth apparent
here is applicable to every kind of
needlework—care and accuracy when
one is learning will bear good results
in the future in making the correct
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methods come to one 8 hngers
mechanieally,

The square sgen in illustration 13
is larger, but not quile so claborate
as the others. In this respect il is
an apt illustration of the decorative
value of the picots—it is really their
absence Lhat makes the work, in this
instance, look so plain. The founda-
tion bars are whipped, but the circle
surrounding the centre and the loops
worked on this circle are in hutton-
hole stitch, as are also the bars
crossing the cormers and the loops
worked upon them. In contrast to
most of the other squares, the centre
of this is worked solid in a raised or
relief wheel or “spider.,® In the
ordinary wheel the thread is woven
around under one of the “spokes™

._OOIOlllao_c_t‘llo‘lp_océclioolndan LR TR

11
1

A DRAWN-THREAD SQUARE WORKED bY A

CHINESE GIRL IN MALATSIA

www.antiquepatternlibrary.org
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A Drawn-Thread
Square.

that radiate from the centre and over
the next, alternating in this way until
the wheel was Lhe required size
Whether the number of radiating
threads is even or uneven is of no
importance in making a relief wheel
The thread is passed around each bar,
that is, the needle is passed under it,
then uunder it again, as if taking »
back stitch; at the second stitch the
needle continues under the next bar
The last two illustrations (Nos. 16
and 17) are extremely simple squares,
used in conjunction with flat, satin-
stitch embroidery. The first square
whipped
bars. The small, flower-like figure

is crossed diagonally by

at the centre-crossing of these bars
is composed of four bullion-stiteh
picots.
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SmocKing.

** Smocking "' is much in vogue for
decorating the mnecks of children's
frocks, sleeves, ete., and for aprons,
blouse yokes and cuffs. Thercarca
great many designs for this method
of ornamenting the gatherings but
they are all formed on the same
principle. Sometitnes fancy headings
in stitchery are employed to still
further enhance the work, and Fig. 1
shows three of the riost usnal stitches
for the purpose, with the plain out-
lining stitch at the top, This is often
used in lines at each side of the head-

Fig. 1.~ 8HOWING A FEATUER-
BTITCIED HREADING.
ing and at the sides of strips worked

up as insertions.

Fig. 2 shows the smocking stitch
and the way in which the material is
Prepare the material and
make the rows of gathers where the
smocking is to begin.
ly necessary that the gathers be very
even and that the stitches in the rows
are all in line. To e¢nsure this, lines
can, where poisible, be murked on
the back of the material, or threads
may be drawn to mar’x both horizon-
tal and upright litr 5&. The latter

arranged,

1t is absolute-

www.antiquepatternlibrary.org

Fig. 3,~MARING POINTB AND BCALLOPA.

makes the work very easy to do. and
even in appearance.

The smocking is done from right
to left and stout mercerised cotion,
such as Ardern's No, 8 " Sylko," is
suitable. Commence by slipping the
needle under two gathers, draw out
the thread and form another stitch
over Lthe two edges, aboul & gquarter of
an inch above this stitch take up the
last of the two gathers below and
the following one, insert the needle
through from right to left and make
the stitch over the two edges, now
descend to the first line and take the
last of these two with the following
gather and secure in the same way.

This is the entire simmocking stitch
which isvaried inanumberof ways but
isalwaysquitesimple and easy towork.

» v 4 :__' 3 ' ] ' ‘.
Fig. 4.—8MOCKING DONE IN DIAMONDS.
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The second row
is made at Lthe same
distance from the
firstrowasthe lines
areapart, and
where the thread
is carried up Lo the
connecting  stitch
in the preceding
row you (o
make the back
stitch over the
edge, you simply
tun the thread
belind the stitches
already there.

In making scal-
lopsasin Fig. 3 the
rowsare worked for
the scallop to and
fro without break-
ing thie thread and

not

the work must be turned in the hand
so as to bring the beginning of the
When the smock-
ing is finished the running threads

row to the right.

arepulled
out.

All
knots
on the
thread
must be
kept on
the back.

Fig. 4
showsthe
smocking
done in
diamonds,

this
being the
scallop

NOT FOR SALE

Uselul for
Children's Pinafores.

Fig. 2=pHOWIXG HOW THE WORK I8 DONR.

Fig. b.=pLAIN EMOCEING AS SEEN ON
CHILDHREN'S PINAPORES,

seams that

- -\."W“vu"\."&“
EVER L 1Y, ¥y
J i \l _l v

occur in

'u

worked evenly at
both
plain row.
Fig. 5 isa sample
of plain smocking
as usually employ-

sides of a

ed on children's
frocks, pinafores,
etc.

Fig.1isasample
of the smocking
with a fancy head-
ing. The outline
stitch is used at
each side of the
feather - stitching,
and of course these
lines are worked
over rows of
gatherings ol
which there must
be as many as

as Lthere are lines in the design, in-
cluding the heading,
In arranging the gatherings any

the garment
must
be kept be-
the
pleats in

tween

order thal
they may
not shew
the
smocking,
and care
must be
taken to
fasten off
all the
e¢nds of the
threads
securely.

on

THIA EHOWA THE VARIETY OF STITCHES THAT COAN NE EMPLOYED
AND THE PRETIY EFFECTS THAT CAN BE OBTAINED

www.antiquepatternlibrary.org

BY THE ADDITION OF FEATHER-STITCHING,

91
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Herring-bone Embroidery.

Fig- 1 —sHOWINO

Hlerring-bone
embroidery has
been very much in
evidence lately for
dress
scarfs, ete., but it

trimming,

is ouly now that it
is coming itto
vogue fortrimuing
table and bedroom
napery. With its
brilliant tints and
strong contrasts it
is very striking, and
when the colours are
judiciously combined,
it makesa very beauti-
ful and cheerful-look-
ing ornamentation.
For
afternoon

napery for the
lea-service
the tintsof the colour-

ingonthechinatea-set

TIUREE WTAGER OF STITCHES.

Fly

2 —THE STITONES FIN1SHED.

Fig- 4.—Tn® POUNDATION FOR
THIS BORDRER

Fig 3.—PILLING IN THE WTITCHEN

www.antiquepatternlibrary.org

92

should be matched
asnearlyaspossible
with the
emploved ; and the

threads
same with the
toilel service when
making dressing-
table cover
d'oileys.
One form of the
embroidery, the
inter-lacing stitch,

and

is very largely
useil for this purpose,
and if the intricacies
of the first stitch be
thoroughly mastered,
the work can be done
very quickly, and any
nmount of designs for
d'oiley borders, table
centres, lea-cloth hor-
ete.,

ders, can  be
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arranged from the Maltese eross into
whicli this stitch evolves.

The stitch itsell is formed on a
foundation of other stitches some-
what like the herring-bone stitcl,

Fig. 1 shows three stages of the
stitch. The first is the large herring-
bone with equal spaces above and
below through which a second row is
worked with the slanting stitches
crossing exactly in the wmiddle. Great
care must be taken to have the stitches
correctly crossing each other; where
a stitch is above, the one below it
must go under the following stitch.

By studying Fig. | carefully, the
principle involved can easily be seen.
It does not matter which end the
interlacing is commenced at so long
as the thread is carried under and
over the alternate stitches. Only one
balf of the interlacing is shown in
Fig. 1; the upper half is done in the
same way exactly. Of course, to do
the foundation stitches evenly, the
lines in the material must be followed;
or if this is not possible on account
of fineness, then lines must be drawn
as a guide, and for round d'oileyvs
these can readily be marked in with
a compass.

Fig. 2 shows tle stitches finished,
and gives you an idea how the corner
is worked. It will be seen that each
finished stitch takes the form of a
small cross, and this principle is

A Pretty
Bottesfly Design
in Cross-stitch,

www.antiquepatternlibrary.org

FREE DISTRIBUTION ONLY. NOT FOR SALE

Herring-Bone
Embroidery.

carried out in the variation of the
design as shown in Fig. 3. Here we
have four of the stitches forming a
larger Maltese cross to elaborate the
border.

Fig. 4 shows the foundation for this
border. The large crosses can be
worked at both sides of the row of
straight stitches if liked and various
colours introduced into the design.

This work is very effective when
done on a coarse make of linen, with
mercerised cotton matching the
threads of the material in coarseness.

For towel ends it is pecnliarly well
adapted, and looks very well worked
with erimson ora dull blue of No. 5
**Star Sylko.”™

I+ will be well to remember that the
evenness of the interlacing depends
upon the foundation being properly
done, and it must be borne in mind,
as will readily be seen from Fig. 1,
that all the slanting stitches in the
first row go over or under at opposite
ends of the row, the slanting stitches
going in the other direction. In the
first row, when a stitch is over at
the top it must be over at the
bottom also; this is ensured by slip-
ping the needle under the thread
where necessary ; then in the second
row the thread which is over in the
first is under in this row, and wvice
versd  If this be remembered the
stiteh is quite easy to accomplish.

ba ki

Notice the efiective
use of single un-
crossed stitchbes.
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Hardanger

This

needlework

pretty form of
takes its
name from the town of

Hardanger, in Norway.

Fig. 3. It is very easy to work

and effective i appear-

ance. Insertion, collars, blouse
trimmings can all be easily worked
the

fashionable during the summer; then

into coarse linen fabrics so

the number of houschold uses to

Fig. 1.

which it is applicable is almost un-
limited,

Special canvas and linen material
are sold for
these the hest gquality should alway-

this purpose, and of

be chosen

The
employed
Peri-Lusta for the out-
lining and n fine linen

threads usually

are stoul

thread for the weaving
Fig. 1 shows Lhe

simple outline

stitch

on a square

worked

with the
threads being
drawn ready

for working
Fig 2 shows

Fig. 5.
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Embroidery.

o4

the method of
weaving the
bars, of which
there are a
variety, also
the picot al
each side of o
har and one in
the process ol
making

By looking at the position of the
the
mauner in whicli the thread is twis-
it this readily be
manipulated. Pull the thread throngh
afler

necdle and carefully noting

ted around can

somewhat the manner of &

French knot, then slip the needle
through the bare and form another
at the opposite sile

Fig. 3 shows how small squares are

formed

back-

the
stitehing often used io

Fig. 4 is

double rows to em-
bellish the de'sign.
Both tliese are worked
logether, crossing the
needle to the opposite
row alternately, on the
hack

Alwaysfinish off the thread
on the side of a square
farthest from Lhe centre, and
when bheginning a square
be careful to have the knot

of the thread on the same
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Fig. 7.

side, in order that it muy not show
on the right side through the bars.

The work is usually finished with a
row of buttonhole stitching as in
Fig. 5, and sometimes the little open-
work edge also shown in the figure is
added to give a lacy appearance,
This can readily be copied from the
illustration,

Fig. 6 shows the
open stitch used in
the design for the
stock collar shown in
Fig. 10. This stitch is
the same as that used
for the " Punched™
embroidery

Fig. 7 is a pretly
and bold design fora
table-cloth border
This may be worked
in colours, and looks
very well in crimson
on an ecru linen, also

in delf bloe on white

NOT FOR SALE

For Curtains
and Table-cloths.

Fig, 8 is a design
suitable for window
hangiugs as a border
over a two inch hem-
stisghed hem, or it
may be applied to a
table or afternoon
tea-cloth.

Fig. 9 shows the
corner for Fig. 8

Fig. 10 is a pretty
design for a stock
collar into which the
“Punched " embroid-
ery is introduced

All these are very
easily worked from

the details and witha

little care can be made
up into various articles. Use only
a8 very sharp scissors, and be very
careful to cut only the threads re-
quired. The outlining should all
be complete before attempting to cut
anyv of the threads, and it 1s best to
cut only a little of the threads at a
time, one square will be sufficient,

or cream linen Fig. 9 a4 PRETTY CORNER

www.antiquepatternlibrary.org
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Hardanger
Embroidery.

then In the
whenthis curtain
is com- bonler a
pletewith little lace
all bars stiteh  is
filled in nsed to
proceed fill in the
to the sguares,
next 3 .‘i‘-é" 'l‘qh is is

B v, 2 % , only a
number simple
ofthreads button.
cut should alwavs be even on account liole stiteh taken into each of the
of having to be equally divided for four sides during the process of

the bars, wourkiog the bar.

Fig. 8. 7anpLe-crLoty Ol\ WINDOW CUNTAIN BORDER.

Needlepoints.

Do not patch worn linen—either
personal or household — with new
waterial ; otherwise the strong uew
patch may tear away the older stuff

Never join material that has been
cut oo the cross to material that has

www.antiquepatternlibrary.org

been cut on the straight; like should
always be joined Lo like.

In mending. see that the threads
of a patch run the same way as those
of the material it is placed upon,
utherwise there will be pockers.
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A Lesson in Macrame Workk.

This work is being
revived at
time, and

pretiy little bags, inser-

tions,

and fri

seen made of it
This work is done by
knotting, tying or plait-

tng a number of threads

Pig 3—THR
DAAWRTRING

LA0

SNOWING THY

all sorts of

forniture

ges

ther to form any par-

the present

laces,

are to be

ilar design, Its great

durability, and the numn-
ber of uses to whicl it
can be applied, make it
well worth one's while
to devote the little time
and attention necessary
to master the different
Lnots and stitches used,

matenals neces-

sary are the thread or
macrame twine,acrochet-
hook, a sharp xcissors,
and the cushion

Iie cushion is easily

miude by obtaining a
small box about 18inches
long, 6 inches deep, and
10 inches wide, This is
a handy size, but smaller
ANA A A
’m;..’.# Ly

Vb

WONE IN FPROGIERN.

www.antiquepatternlibrary.org

EHOWING Tug

ETITUMES

may be used for little
pieces of work, and in-
deed the ceushion can
easily be dispensed with
for these if a pair of
clamps with any kind of

an appliance on top to

L §
which the thread can be
fastened is to be had
For all purposes it is
better to have the cush
ion, however

Having procured the box, remove
the 1l and knock out the front,
round off the two top corners and
make them equal. See that the seams

are all close and secure. Now fill the

—Y¥HE CORD, AND METHOD OF
EXOTITING

box up to the level of the top with
horse-hate, if to be had, or cotton

walding, or other filling stufl; tack

a covering of green linen closely and
evenly along the back edge of the
top, turning in the
sides neatly; tack all
round the cdges, put-
ting in more padding
to make the cushion
even and very firm.
The edges can be
neatened with a row
of brass-headed tacks
put in all round the
linen about an inch
apart, and of course
the wood-work can be
stained, or painted and
varmshed, to complete
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A Macrame
Insertion.

the work. On the
sides, about 3 and 6
inches from the back,
screw in a couple of
rings, such as are
used for pictures, on
which to tie the
foundation strings,
technically termed
"cords." A packet
of pins with glass
bead heads will be
required if the work
contains picots

As thestitchesand
knotsused aremany,
we will confine our
attention in this les
son to the stitches
required for making
the little bag illus-
trated on page 99

For this bag you
ball

macramé

will require a

of fine

Fig- 4.

twine, colour
liked.
mond in the design you will require 16
threads, and there are 9 diamonds ina

Thethreads

any

For each dia-

row, therefore 144 threads
are pul in doubled, and as they must
be cut twice as long, at least, as Lhe
piece of work, the threads are cut in
this instance one yard long, giving
haif a yard for each. From the hall
of twine cut 72 yard lengths, arrange
a double cord [rom one side of the
cushion to the other, and have this
very securely faslened to the screws
Fig. 1 shows the “cord”™ and the
method of knotting on the thread
Fold the i two and
bold of the loop,
downwards behind the “cord,” insert

thiread take

centre put this
the ends through the loop and pull

up the knot tight. Do this with each

www.antiquepatternlibrary.org

A SIMVLE IDNSERTION IN
IWO CuLOoUus

Uy
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of the 72 threads,
and have them close
together,

Tie another cord
to the screws over
the threads and im-
mediately below the
knots, take up the
firstthread and insert
it to the left down
behind the “cord™
and through the
loop
thread ;
to the right, so that
you have the vertical

made by the
now repeat

thread behind be-
tween two  knols,
repeat  with each

thread, and keep the
row of knots close
up to the first row
There is a row of
vertical barsafter the
knot stitches; each
bar is formed thus:
Takeupathread and
form 6 plain buttonhole stilchesover it
with the thread to the right., Repeat
with every 2threads, You now fasten
another “cord " to the left side of the
cushion and calch hold of the end

with the right hand ; keep this cord

up to the buttonhole stitches, and
with the left hand form another row
of double knots exactly like the

second row. See that the bultonhole
stitchies all lie in the same direction,
and pull the “cord " to make i1 cven
with that at the other side of the bars,

Fig. 2 shows the stitches clearly

Always finish a row before com-
mencing the next, as this cusures
even work

The diamonds are formed of the

kuot stiteh in double rows slanting
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from right to left alternately. Each
bar of knots is formed on 8 threads
Take the first thread in the right
hand, and with the left form the
double knot with the second thread ;
hold the thread in the right hand,
which now becomes a "cord ™ as the
stitches are formed
on it, in a slightly
downward sloping
direction make
the knots with each
of the remainder of
8 threads in suc-
cession. lLeave the
“cord " and com
menceat the begin
ning of this bar
again | take up the
firat “cord” now
(thiswasthe second
thread before the
first row was form
ed). and, holding it
in the right hand
as before, work the
secondrow of knots
over it close up to
the first row and
form the last 2
knots with the
‘cord ol the 15t row

On the next 8
threads you reverse
these movemenis,
starting with the
eighth asa “conl.”

and holding it in

the left hand wl
)'UII!‘--:H.'.iu"-[:‘.\']l-
es with the right
The bars are tied
closely together
where they meet

with the last ‘cords’

ta b 1
in 4 double knot TUE COMPLETED nAA

www.antiquepatternlibrary.org

A Lesson in
’
Macrame.

A little practice will enable anyone
to form these bars with speed and
accuracy

The rows worked in this way com
pletes the bag, which is now removed
from the cushion and the sides neatly
ioined with the twine, At the lower
end thethreads are
cut away abount a
t-inch from the last
bar, the ends are
turned inand neat
Iy and  securely
sewn behind the
bars with stout

linen thread of the

same sh e as the
!u.\'.,'
Theend is inish

ed with 5 tassels
run  through 2
points at opposite
sides, and so clos
ing thisend. Each
tassel has a loop at
the top forthe pur
pose of attaching ut
to the bag. this
loop is formed of
20 ch stitches made
with the macramé
twine the ends
are kootted and
form the tie for the
tassel

Fig. 3shows how

1

to make the draw-

[+ ]
string This 1s

formed of a length
of the twine dout

ledtoform 2double
corils, and each of
them isformed into

rle knot over

the other alternate-

ly. Insert one cord
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Hedebo
Work.

at each side and finish the endswitha
tassel

Fig. 4 showsa very simple insertion
that can easily be worked from the
foregoing directions. It is worked in
2 colours, and as this is formed on
the width very long threamls are
required. There are 12 sets of threads,

FREE DISTRIBUTION ONLY. NOT FOR SALE

4 at each side in the same colour and
4 in the centre of a contrasting shade.
Single knotted bars only are used,
and each group of 4 threads is taken
up with a bar.

This design forms a nice heading for
the deep {ringes now so fashionable,
and any colour threads may be used.

A Lesson in Hedebo Work.

The centre- piece
which is illustrated
on the next page is a
wonderfully good
specimen of Hedebo
embroidery (or Danish
cut-work, as it is also [
called),
at first

and though
glance one
would be apt to seeonly the
elaborateness of the work and the
unusual variety in the number of
stitches used, a closer examination of
the piece will be sure to result
in the comviction that, after
all, it lies quite within the
capability of the average deft
needlewoman

It is, of course, obvious that

Danish cut-work is not to be

1 ~=PREFARING TIIE OrFEN FIOURES

THE SMALL FIGURE

if proper materials are
nsged and the work is
well done, its wearing
properties are almost
endless; therefore,
bearing these facts in
not
hesitate in under-
taking a plece of this
fascinating embroidery, more parti-

mind, one need

cularly as the cost of the materials
is not at all high

A good round-thread linen for the
background is a necessity, but
apart from thisthe linen thread,
which is used for all of the
buttonholing, and alxo in
making the stitches which 6ll
the open spaces, does not cost
mercerised

much, while the

IN CEXTUE-FIECE

ranked with those kinds of

embroidery which can be worked
rapidly, and which,
than not, wear out just as rapidly,
On the contrary, the beginner will
be almost sure to find that the
work progresses but
slowly, especially at
first, but people who
are familiar with the
Hedebo work speak of
it as ' tbe embroidery
which never wears ont."
It is certainly true that

more often

www.antiquepatternlibrary.org

2.~A EIMFLE PILL'NG STITCH.
100

cotton for the solid embroidersy
is still cheaper. The weight or size
of the thread used for the button-
holing depends to a great extent on
the quality of the linen background,
but to choose too fine a thread is a
mistake., No. 60 is a
good size to select for
ordinary linen, while if
mercerised cotton is
used for the satin-stitch
work, choose No. 25
or 40,
The old pieces of
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A Centre-piece in
Danish Cut-work.
Hedeboalwavsshow tonhole stitch

it

the satin-stitch done Examine all the

with linen thread detailillustrationsto

the stitches being this article, and you

taken eon the diago will see that all the

nal and the figures

- ‘-vL"L".t‘.:I:i.[I_\' MMiricate

worked flat without ngures are f[ormed

any padding. Many practically of this

of the modern work- stitch alone, which

A RECTION OF THE EDME OF Tdi

ers, however employ LANOE CRETRE-MECE by being worked
mercerised cotton, close or open, or by
as producing a smoother and more simply changing the size of thestiteh
satiny finish, and some of them do itself, produces n wonderful variety
not hesitate Lo raise the figures of effect.
slightly with rows of padding In detail figure 1, the proper way
The underlying principle and 10 prepare the open figures for the
foundation stitch in Danish cut.work filling stitch is shown. Begin by

A CENTRE-FIECE IN DANISH CUT-WORK OR
HEDERO EMBROIDERY

101
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Hedebo
Waork.,

running the outline with
a rather f(ine, uneven

riGgune 8.

darning-stitch ; after this
is finished, eut a slit

through the centre from g

end to end, another
crosswise from side to
side, and then cunt the
picces thus formed as
many Limes as IS neces-
sary to enable one to fold
them: back smoothly to
the wrong side, on Lhe
run outline. Figures
with square gides will not
need to be cut or snipped,
except at the corners,
while those that are
curved must becut several
times belween corners.
The figure is then ready
10 be buttonboled, and it
will be seen, by referring
to the detail given, that
the stitch differs some-

! buttonlioling, in that the

work is done from left to

rigrng 5

rioCkE 9.

right, and the needle
placed as shown in the
illustration. Thismethod
raises the edge or back
of the stitch a trifle, and,
especially in the open or
loose button - holing,
produces 2 much prettier
effect than if done in the
regular way.

After the buttonholed
edge is completed, the
edges of the linen which
project beyond it on the
wrong side may be clip-
ped off close, without
fear of fraying, and the
linen basted om a piece
of black or dark green
American cloth, Do not
stint this basting ; take
the stitches close to-
gether, so that when the

DETAIL PIGURE 10
102

what from ordinary filling stitches are
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worked, the shape or outline of the

figure will not

be

altered Where

there are & number of small figures

grouped together to form one large

one, as in
detail fig
6, or when
two figures
lie fairly
close to
gether, one
piece of
American
cloth may
be used
under the
entire
group or
groups, but
generally
speaking,
itis not
wise (0
ittcuinipt to
use 0o
large a
picce, as il
makes the
work awk-
ward to
handle
After the
American
cloth is
firmly
basted in
place, the
figure is
ready for
the filling
stitch. De
tail figure
2 shows a
pretty sim-
ple stitch

made in

www.antiquepatternlibrary.org

A

A Detail of
the Centre.

the following manner ;—Begin at the
left side, holding the curved edge
towards you, and work a row of loose
buttonhole stitches around to the
opposite
side. Whip
OF over
hand back
to the
beginning
taking ouc
stitch in
each space,
then fasten
thread
This last
can best be
done by
taking a
few tiny
back
stitches in
between
the rows ol
buttonhole
stitches
which
finish the
edge of the
linen
Next turn
the fgure
round, so
that the
straight
side or
lower edge
is toward
you, and
after fas-
tening the
thread
firmly at a
point a
little less

D'OILEY TO 60 WITH TOE CENTRE-I'IECRH than one-

103
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Hedebo
Work.
quarter the distance across, take a
stitch in the centre, leaving a loose
loop. Twist back on this thread
to the beginning, then buttonhole
across it | make a second loop next
to it in the same way, When this
second loop is buttonholed half-way
across, begin the third loop, Ly taking
a stitch back into the centre of the
first one and, after twisting back and
forth, cover it with buttonholing. in
the same way as the first two. Take
a couple of stitches at the centre
through the loops or row of holes on
the curved side, in order to hold the
top loop in place. When it isfinished,
complete the second half of ihe
second loop,

It is seldom, if ever, that one sces
a piece of Danish cut-work that does
not make frequent use of the button-
hole points or triaugles, which may
be employed singly or in connection
with other stitches to equally good
advantage. Detail figure 7 is a
diamond-shaped figure which is filled
with a Maltese cross made of four of
the points just mentioned, and detail
figure 3 clearly portrays the working
plan. A row of the open buttonhole
stitches or squares, the same as were
made on the curved side of figure 2,
is worked all arounl the edge of the
diamond, but instead of whipping all
the way back on these squares, over-
hand one side to within two or three
stitches of the cormer, thenm turn
and work a row of five holes, as the
beginning of the first point. Whip
back on these five stitches, make
another row, taking astitch into each
hole, and continue whipping back
and working rows of huttonhole
stitches, until there is only one stitch
left ; then whip down the left side of
the point. Continue overcasting or

www.antiquepatternlibrary.org
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whipping across the top of the first
row of holes until the place for the
next point is reached. When the last
or single stitchi on the Lhird poiut is
reached, join it to the tip of the first
point; join the second and fourth
points together wheun finishing the
latter

Figures 8 and 9 show differem
arrangements of these same points,
and it may not be amiss to explain
the working of each figure iu detail,
The leart-shaped opening, figure 4,
shows one side worked like figure 8.
with the second side like figure 9, the
lower portion showing the beginning
of the row of open squares which
outline the lower part of figure 9,

In working figure 8, begin by
stretching a bar of thread from the
centre of the upper part of the heart,
diagonally across Lo the side, twisting
back on it in the usual way. On this
bar work a row of loose buttonliole
loops, and in whipping back, work
the three points, fastening the tip of
each to the side of the heart, and
whip down the side to the bartostart
the next point. Then work a row of
buttonholing on the lower side of the
twisted bar, letting the back of the
buttonhole come on the side ncarest
the lower part of the heart. Rcpeat
this figure on the second side. and
when the last row of buttonboling
isa little less than half done, begin
thie figure which is to fill the rest of
the open space, by stretching a bar
across 10 Llie first side, working the
row of loose buttonhole stitches, then
the points, and lastly the row of close
buttonholing. When the latter is
completed, return to the second side
and finish buttonholing that bar.

Figure 9 shows the row of open
squares worked first on the two side
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portions, making the three points
when whipping back. Then streteh
a thread from the centre, diagonally
across to the side, and after having
twisted back on it, cover with a row
of close buttonhole stitches, catching
in the tips of the points us shown in
detail illustration 4. When the side
portions are completed, work a row of
open squares all the way around the
four sides of the opén space m.tL:ri',:
the loops at the points somewhat
longer than at the sides, in order to
make the centre opening square. In
whipping back, make a buttonholed
loop in the centre of each side, joining
them together by hars of twisted
thread. Finish the figure by covering
the top of the open squares with a
row of close buttonhole stitches

The band of openwork or lace
which is set in the middle of the
centre-piece, as well as the medallion
in the centre of the d'oiley, is made
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Two Macrame

Borders.
by hand, and undoubtedly theyv do
entail considerable work, but they
could be omitted and the linen left
plain without lessening the attractive-
ness of either piece. The centre siar
in the d'oiley is made on the sawme
plan as the star in the centre of figure
10, which

worked at figure 5, Begin by winding

shown again partly

the thread ten times over a pencil;
cover the ring thus made with close
buttonhole stitches, and then begin
the points, being careful to space
them evenly. When the latter are
finished, baste the star in position on
the American cloth and continue
working the rest of the figure.

As illustrated the centre-piece
measures thirty inches in diameter.
but should one prefer a smaller piece
it would be a simple matter Lo omit
the entire outer band of cut-work,
stamping a scallop About three inches

bevoand the inner band.

Two new designs for Macramé Borders.

105
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This Design would make a
good Mantel Border, and
contains some of the stilches ‘»
aiready deseribed. Steurtt's
Macramé Twine is the best
chread to use for this work,
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Darned Filet Crochet.

Darned flet crochet
1S A very pretty variation

of the darned netting } ! hh, ! z 2 } ; ; ! }

A% &8z :..x :::’S’N:-
that was so popular with
the last };f-I:(‘t'];Ll:nll It f "q!"!'g ';“-’;3‘ ‘p
may be said to be a 3&‘ J
compromise between
the darned netting and
the filet crochet designs
that are now so much

in vogue. It consists of

If the mesh is in
cream cotton and the

Fe 4=

% _# darningin whitecotton,
) ¥ t‘r ’ the effect is good
k‘}j By N . e L ; A pretty effect has
A S 317 . I ¥ -1 been obtained in the
- N *I-“ ‘ 1 . second 1llustration bw
8 ' s 4 ] LB the use of lony stitches

md the cotton being

(] ;.-‘. given an extra Ir.nf.
o

"-31 round outside the
e N

darned meshes
a strip of plain filer
crochel. open mesh
whatever width aml
length is desired. The
pattern is then woven in
and out with a darning
needle and mercerised
thread, as in the darned
neiting

iR Wils, K (e ndd 08
i e e
JI, ) ;u;-uf'{n,n B
¥ [ Sau

The thimd llustra-
tion shows a sunple
insertion that could

Though the founda-
tions of the designs
shown on this page
look dark. itis werely
‘ﬁ, “ . to throw up the darn-
ing. Thiswork wears

S,

very well, and can be
used in mwany wars
107
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Point LLace Braid Collar.

Por this collar. procure a small piece
of the best fine net, some vards of the
parrowest point lace braid and a
skein of embroidery cotton of the
mercerised kind, medium fine, with |

yard of pearl edging forthe bordering.

Copy the design,
simple, in single lines on a piece of
otifl white paper with pen and ink, or
draw it in sections on separate pieces
of paper, then transfer to the piece
intended for use.
margin around the collar shape and
tack the net smoothly over the design,
tacking all round the lines so that
the net cannot pull away

which is very

Allow a small

Commencing at the left side, tack
the braid through the centre all over
the lines through the paper, keeping
the outer edge of the braid level with
the outline. When all the lines have
been covered except the stems in the
clover motif, sew the outer edge of
the braid to the net with very fine
sewing cotton, using mneat “top"
stitching, and taking care not to go
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through the paper while picking up
the meshes in the net.

The inner side of the braid is next
sewn, and here it must be gathered a
little to fit the curve at the top: this
is done by overcasting the edge of
the braid through the tiny holes
there, taking up the net after every
third stitch. The steins are next
worked in twist stitch with the em-
broidery cotton. Commence at the
centre of the clover and run the needle
in and out through every second mesh
over the line for the stem, at the top
turn back and run the thread under
each stiteh over the weshes down 1o
the beginniug

Now make the padded rings for the
centres by winding the embroidery
thread around a small mesh 10 or 12
times, and work a row of buttonhole
stiteh closelyaround it, or thestitching
may be dome with a crochet-hook if
preferred. One of these is sewn over
thecentreof each cloverand atintervals
on the net above the design,
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Remove the lace from the design
.

by cutting the threads on the wck

of the paper Pick out all loose

threads and cut away the net outside

the margin of two or three meshes
top-sew the pearl edging on the
wrong side, taking up the entire

the stitches. The neck

band of

with

margin

part is inserted in a folded
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Very Fine
Crochet.

muslin, and neatly stitched in place
The collar is now ready for filling in
the lace stitches, which may be any
with which you are familiar, or may

be omitted if wished, but the more
work put into the lace the more valu
able it is. Many of the stitchesshown
on pages 6and 7 would do for this,

and can readily be l'l_)lau-u‘.

A Fine Crochet Medallion.

Use No. 80,
Hicks, Bullick and
Co,'s Irish Crochet
Lace Threasd

Make 12¢ch. form
tnto a ring, into
whrich put 18 loops
of 1Bch each, 1urn
9chide

dch tde

into top
ol !tlu;l_
into each laup,
turn, “2ch 1 d ¢
into first loop, 4 ¢h
I de

loop®, repeat unt:l

into each

there 1s only one

loop in the row
2ch 1dcinto the
top loop, 6ch 1de
into same loop tnto
one side of this loop put 8 loops of
16 ch each, turn

8ch | d ¢ into top it first loop, 4 ¢h
1« ¢ into each loop, turn, *2ch Ide

nto top of first loop, 4 ch | decinto

each loop, repeat from ® until there 18
wmly one loop, then shp-stich down
the side to the top loop and work
apother leaf exactly like this into the
other half of loop

Break off the thread and fasten it

to the first small loop on the large

www.antiquepatternlibrary.org
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leaf at the right
hand side, work d ¢
closely into the
loops along the
side, putting a 5

ch picot into the

centre of the d ¢
on the first and
every alternate
loop

Make 8 ¢h o
reach first loop on
the small leaf, then
work the same edg
ing arounml, reach
ing the ring at the
other side with 8
ch: fnish the re
mainder in Lhe
same way dowu 10

the

Lhe

point beginning

Schl

opposite
il ¢ 1imo the foundation ring
work « e closely into one half of the
teniaming portion of ring, then make
a length ol ch stitches about wne
and a half inches, 1 d ¢ into the ning
now make a length of ch stitches
to reach the top of this loop, fasien
wilth a d ¢, turn and work d ¢ closely
over the three lengths of ch for the
stem, finish the ring with dcand fasten

off the thread securely on the back.
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Crochet Points.

iese would do for dress

enllars. or bLlouse fronts,

mightdress collars, or for

d'oilevs

A Close Scallop.
Use Ardern’s No

Honk No. §

Work the Top or
Insida Fire:s,

Ist Row

36 Cotton

Make * 3 tr into

2nd loop on the edge of braid,

7 ch, 3 tr into fifth loop on
braid, 3 ch, 3 long tr (thread

twice over needle) into the

braid connecting the ovals, 3

next oval Repeat from *

EFIDER WFER SCALLOPF

o turn

the second. thinl, fourth and
loop on oval; no ch between,
Ynd Row.—" & tr into the

the third tr in row below, 7 ch

4 d ¢ into ch below, 7 ch, 5 11
in top of the 3 tr below, 5 ch
Repeat from For corner
Muke enough d ¢ to carry right
across without draw EH;_: i, with
7 ch each side connec.ing the
d e with the 5 tr.

3rd Row.—Alternately make
7 ¢h and 14 c¢h, catching each
time into the 7 ch helow with

2dec. Forcorner: 1tr in last

www.antiquepatternlibrary.org

bar on Jjch

the corner, make 2 tr

top of

A CLNAEYT RCOLT.T.OPF

d long tr into the d ¢ below,
ch to I ordinary tr into the other 7 ch in
row |]t'h:W.

For the Lower or
Dutaide Edgo.

Ist Kouw Make
1decinto first loop on
hraid 4 ch, ltrimo
next loop, 5ch, 1 long

tr into third loop, 6

ch 1 long tr 1inteo
fourth loop, 5 ch, 1
ordinary tr into ffth
\.‘..p dch. 1 4d nio

sixth :ur1:’1 dch,2dc

into  bar connecting
ovals, 3 ch Repeat
from *
mto The only difference at corner i& 4
fifth de into the bar each side of point,

instead of the usual 2d c

2nid Row —4d cinto the 4 ch below

AN OFEN BCALILOF,

110
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3dc 4 ch (forming a picot), 3 de
into the 5 ch. Into the 6 ch in
previous row make 4 tr, 4 ch, 2 long
tr, 4 ch. 2 long tr, 4 ch, 4 ordiuary tr,

3rd Row.—* Into each of the 4 ch
{at the point and one each side) make
7 tr. Ch 7, catch in bar, ch 7 and
carry down to mext scallop. Repeat
from *,

4th Row.—~Over each 7 tr make 9
ch. Fill the ¢h to and from the
connecting bar with d .

S5th Row.—Put * 11 tr into the three
9 ch, fill the ch on each side with d ¢
till you reach the d c in previous row,
Then ch 10, catch back to fifth ch to
form a picot, ch 5, catch across into
pext scallop. Fill the 9 ch in next
scallop with d ¢ and repeat from *.

An Open Scallop.

Use Ardern's No. 36 Cotton and No.
5 Hook.

For the Insida Edge.

Ist Row.—* 2 tr in second loop of
braid, Z¢h, 1 tr in third loop, 2 ch, 1
trin fourth loops 2 ch, 2 tr in fifth
loop. 7 ch, 3 long tr over bar, 7 ch,
Repeat from ®. When turning the
corner, work an oval as follows: 2 tr
into second loop, 2 ch, 1 tr into third
loop, 2 ch, 1 tr into fourth loop, 2 ch,
now make 1 tr into third loop of next
oval. 2 ch, | tr into fourth loop, 2 ch,
2 tr into fifth loop, etc.

2nd Row.—2d c into each 2 ch, 2
d ¢ into one side of the 7 ch below,
then cross over the long tr below
with 7 ch, and put 2 d ¢ into other
side.

For the Outsida Edgs.

1st Row.—1 d ¢ into each loop on
braid, with § ch between, Then 10
ch, catch back into fifth for a picot,
Sch,and 1 d c into nextoval. At the
coruner make two picot ch with 3 long
tr over bar iu between.
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Spider Web
Scallop.

2nd Row.—* luto each of the 5 sp
of network put 2 d ¢ with 5§ ch
between. Then 7 ch to carry you to
the picot loop, into this make 3 loops
of 14 ch each, then 7 ch and repeat
from *,

3rd Row.—Into each sp of network
put 2d ¢ with 5 ch between. 7ch to
each long loop with 2d c into each
loop. Corner: 7 ch and 4 d ¢ each
side of the 2d ¢.

4th Rowe.—Put 7 tr iuto each 7 ch,
and 2 ch between each group of 7.
3d cin middle sp of network. Corner:
7 ¢h to and from middle of the d ¢

5th Row.— From thie 3 d ¢ in middle
to the 2 ch make 9 ch over each 7 tr.
Corner: Fill each 7 ch with d ¢,

6t/ Row,—Over the 2 top sets of 7
tr make 1l trinthe e, In the9ch
¢uch side 9d c. 3 ch across corner,

Spider Web Scallop.

Suitable for nightdress collars.
cuffs, pillow-shanf. etc.

Use Hicks. Bullick & Co.’s No. 40
Shamrock Crochet Cotton.

Select a braid with solid lobes
having 3 picots at one side of each
lobe and 2 at the other. Arrange the
braid with the angle and sew neatly
and securely im place, With the
crochet cotton, 1 d ¢ into the ceutre
picot on a lobe, 18ch 1 d ¢ into same
picot, * 16 ch, miss next picot. 18 ¢hb
loop into next 2 picots by taking the
two together, repeat from ° putting a
loop into the corner picot and the 16
ch into the picot before and after.

2nd Row.—Iluto each 18 ch loop put
3 similar loops. 18 ch between the
loops.

3rd Row.—* 1d c into the first ol
3 loops, 10ch picot 6 of them, 3 ch, 1
d c into next loop, 18 ch 1d ¢ into
same loop, 10 ch picot 6 of them, 3
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Crochet
Points.

cii, 1 d ¢ imto uext loop, | d cover the
centre of the loop between. 1 d ¢ inw
first of next three. Repeat from *

4th Kow.—Fasten the thread to the
centre of the first middle loop. * 18
ch, 1 dc into next midille loop. iute
which put 7 of these loups of 18 cb
each, and repeal from *,

5th Row.—* 1 d ¢ over first 18 ch
bar, 1 d ¢ into first loop, 7chide
into second loop. 18 ch loop into this
and four following loops with & ch
between 7 ch I d e into seventh loop,
| d ¢ over centre of next har, Repeat
from *. putting a picot bar between
the groups of 10 ch picot 6, 3 ch.

6th Row.—* Into cach of the 5
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loops of last row put auother of I8
ch with 7 cb heuween the loops. 9 ch
into the picot. ¥ ch and repeat from *

7th Row.—Into the top of eacl of
the 5loopsput 2dc5ch 2d c. 7 ch
between the loups, 12 ch fastened to
the d ¢ over the picot, 12 ch and
repeat from the first. Thiscompletes
the lower edge.

182 Top Row.— Into the first of 2
picots over the first lobe put * 3 long
tr, 5 ch. 3 long tr into next picot, 3¢ch
1d c into secomd next picot, 3 ch and
repeat from *,

2ud Row.—3 tr over the 5ch, 14 ch
3 trinto every 3 ch xp.  Omit the chs
between the trs a* the corner,

For Costume Trimming.

The wide
fancy braids
fortrimming
coats are
very fashiou.
able, and the
better class

d ¢, over the
padding, |
ch, miss |
ch, 3de into
next Sch, 5
ch, miss 5, 3
dc into next

of these 3 ch, 5§ ch,
trimmings miss 5, 3de

are, of into next 3
course, ch, S¢ch,
hand - made. take up the
The latest A Goud Wearing Crochet Brald. cord and put
braid has an 12 d ¢ over

open fancy-work centre, and this can
be very quickly worked by making
two lengths of palding cord of coarse
cotton thread, twisting the strands
together.

Commence by inserting the hook
in the end of one of the conls, and
with crochet silk-thread of the re-
quired colour work 14 d ¢ over the
cord, 25 ch, take up the second piece
of cord, and put 14 d ¢ over it, turn,
miss first 2, | d ¢ into each of next
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it into mext 12 de, * turn, 2 d e
over the conl alone, 1 d ¢ into each
of the 12, | ¢k, miss | ¢h, 3 d ¢
into next 3, 5 ch, miss 1| ch after
the d ¢'s, 3 d ¢ into next 3, and repeat
this into next sp, 5 cb, take up the
padding at this side and work 12 d ¢
over it into the d c¢'s, and repear
from *.

This braid is also nsed for belts,
and may be mounted on a suitable
riband for that purpose if liked.
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A Baby’'s Kimono in Chain-Treble Stitch

One ounce of white Shetl vl wool,
hatlt all ounce®of pink wool of the
mane kined, and o No | steel erochet
hook are required.

The "clin-treble ™ stiteh ix made
thus: having a loop alrcady on the
neadle. insent the ook through two
portions of the top of the tr or ch
stitch below, draw the thread through,
thread over the neolle and through
the last loop. throwl over the nealdle
again and through last ch loop, thread
over the neolle, aml then Jdraw it
througis the two loops still on the
neelle, In a long ch.ar form 3 ch
toops before finally drawing the thread
through last 2 loops

Commence wih 86 ¢h, always turn
with 3 ch, wusert the hook under two
portions of AGth ch, and make |
chr, * Schaar into next ch, 1 char
into next ch, miss next ch, 1 chtr
into next, repeat from *, ending with
I ch-tr

2ol row, 3 ch, miss first ch.r, 1
ch-tr into next, S chtr into next, * |
ch-tr into nexit, miss next 2 ch.tr,
ch tr into next, § ch:tr into next, and
repeat from *, ending the row with
I ch-tr as at the beginning

Sl ol cach successlinge alternate
row, put 3tr inte the cenne tr of the
5 tr. 1L tr into cach of the others
missing the two at the nartowings
and coding cach tow with the same
number of 1 alter the last, incieasing
ir as al the beginning of that 1ow

4th row andd cach sucvrealing alier
nalc row, pul S 17 inte the cenire ol
the St in the precohing tow, and |
tr into cach of the others, maing
the twoal the narrowinges, andending
with the same number of 10 after the
last increasing as at the legimning

After the 16ih row, work a« far as
the narrowing stitelies after 1he <ixth
vandyke, turn baek ro the corresponid
ing stitch after the secomd vamiyke,
insert the hook in the first wiiich of
the third vandyke immedintely alier
the preceding narrowing sl work
round to form the sleeve | 1here
should be IR rows in this sleeve
portion from the first row

Still working round, form the trw
row of the edging with the whitn
thread, using the long ch-trasaleeals
described y1 long chetr inta first (¢
miss next tr, * 4 long tr into newt
miss next tr, 1 long ch-tr into next

& PRETEY BARY'S JaCkET
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A Baby's
Rimono.

mise nest tr, amd repeat from

Break off the thread and lasten it
to the last stiteh et the first row of
the sleeve and continue working over
tbhe back pare, and as far as the end
of 1he third last vandyke. turn and
work thie scconil sleeve as the first.
Join the thread to the last stilch of
the 17th row at the emd of the first
row in this sleeve amd complete this
row. lurn and continue working the
front and back portions nntil 23 rows
are formed (rou the beginning,

Work the white row lor the edging
45 11 the steeves.

For the pink edging form a long
chi-tr into each stitch of the founda-
tion b at the neck. continue down

The Newest

These
Srochet  Silk
Beltsare being
much warn,
They are
worked over
little bone rings, half-an-inch across,
in d ¢ with silk crochetl thread any
colour liked Work only Lalf way
around eacl until sufficient are joined
for tlic length of the helt, and put
3 d ¢ over the stitch beiween the
rings after the fhirst stitlch on Lhbe

Thing

FREE DISTRIBUTION ONLY. NOT FOR SALE

the front edge, putting § long ch-tr
tnto each loop formed by the 3 ch at
the turnings. at the lower end put §
long ch-tr into the centre of the 4
ch-tr of the white row, work up the
other front as in the first, and around
the neck part put the 5 ch-tr into
the spaces hetween every third and
fourth tr

Finish with o picot tow, 1 d ¢ into
first tr, * 4 ch. picot three of these
by putting a d c into the first ch. 1
d ¢ into next tr, and repeat from *,

A narrow white silk riband is run
in aml out through the first row of
long ch-tr for a drawstring at the
neck.

in Crochet Belts.

following
ring, turn
and complete
the other half
in the same
way. Im the
second row join to the first in the
centye of the balf, and join the third
in 1he sume way. The buckle is only
an ordinary metal one worked over
¢losely with d ¢ and a second row of
1dec 5tr 1 dc worked into the
first.

If this Fancy Stitchery Book has pleased you, and you are interested

in bigh-class needlework, a number of original Designs in Crochet,
Knitting, Lace Stitches, Drawn-Thread Work, Tatting, and all forms of

which every month gives special altention o needlecraft.

Printed for the Proprictors of " Tur Gint's ¢ws Paren & WoMaAx's MAGAZINE™
by ConTis & MuaashE, LTe, CoveEstTuy, ENGLAND.
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